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A( one point during our fifth season, FOX’s legal department
suggested that, as a result of our numerous Star Wars gags in past
episodes (and so many new ones on the horizon), it might be wise to
contact someone at Lucasfilm and make sure they were okay with our
many parodies and tributes. Well, not only were they okay with them,

but through these a new idea
ehtire Star Wars-themed Family Guy episode.

ped: to produce an

After many months of writing, recording, and drawing, we screened the
first rough cut of this episode, entitled “Blue Harvest,” and we quickly

realised there was too much funny material to cut it down to a half-hour.

So, we decided to make it an hour-long special: a first for Family Guy.
Then, after many more months of work, and as we neared completion
of the episode, FOX suggested that the episode might be a great
DVD release.

Throughout the entire process, Lucasfilm could not have been a
more supportive and generous partner. me allowing us to adapt
George Lucas’s into dog- ight Irish space
smugglers and infantile Sith lords, to granting us access to the film’s
original score, to inviting a few of us to stay at Skywalker Ranch,
they have been ideal collaborators.

I'd especially like to thank Christopher Holm of Lucasfilm for his legal
expertise - and a certain guy named George for participating in the
interview you will find in this DVD’s special features. (And, oh yeah,
while we're at it, we’ll thank him for creating the entire world of Star
Wars and making all of our childhoods just a little more awesome).

I'd also like to acknowledge Dominic Polcino and the many artists and
animators who contributed to this episode’s extraordinarily cinematic
look. And finally, I'd like to thank Alec Sulkin and the writers of
Family Guy for being such enormous dorks.

Enjoy. And may the Force... well,you know.

(o Moo

\ j“‘/ll

LINED

FAMILY GUY

.| “Blue Harvest”

Al »

Duecced by/

m).n).c Polcino

Executive Producers (

David A. Goodman

Seth MacFarlane

ch(rit Sheridan - g‘
=

G =275

4
A / 7
4 M%é -
,/‘ 5=
3006 Twerttiskh Century yz%wn corfx G5+ All Rights e
_“'No Portion of this script may be perforhed, published, reproduced,
sold, or distributed by any means, or quoted or published in any

medium, including on any website, without prior written consent of
Twentieth Century Fox Film Corporation. Disposal of the script cop

does not alter any of the restri



: -
i Sece/ opepacch/ Preincess cein/ res/ 081 -wh/
PETER BRIAN 018 ]

4 Original Character Line-up
Dominic Polcino & Mick Cassid)
4 v Storyboard Thumbnails
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SHADOW GUIDE

‘shadow guide

L » Lars Homestead
Colour Model
Kevin Hanley

4 C-3P0/Quagmire Colour Turnaround
Mick Cassidy & Kevin Hanley v Final Storyboard
Joseph Lee
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a Brian/Chewbacca Concept
Joe Vaux

» Wacky Waving Droid Designs

Dominic Polcino ity



v Droid Concept Sketch

Dominic Polcino
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v Land Speeder Breakdown > Top left: Wuhr Model Design
Andrew Burrell Sharon Ross
Top right: Greedo/Performance Artist
Model Design
Mick Cassidy
Bottom left: Walrus Man Model Design
Ken Hayashi
Bottom right: Cantina Regular
Model Design
Ed Acosta

v Tatooine Desert Colour Model
Cynthia Mcintosh

v Original Cantina Storyboard Thumbnail
Joe Vaux
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Falcon Colour Model
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4 Death Star Corridor Colour Model
Kevin Hanley

a Kenobi Dance Drawing
Raul Guerra

A Chris Stormtrooper
Mick Cassidy

Ed Acosta

4 Stormtrooper

A Peter Stormtrooper
Mick Cassidy
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a Final Storyboard

Bao Nguyen




v Final Storyboard
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» Millennium Falcon
Andrew Burrell

> Exposure Sheet Timers

Andi Klein

Michelle Bryan
Jerilyn Dever
Craig Elliott
Younghee Higa
Mark Miraglia
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o Thumbnail For

Final Battle
Joseph Lee

v Final Storyboard
Phil Langone
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FAMILY GUY
(BLUE HARVEST)

A long time ago. . .in an office building

in Los Angeles, Seth MacFarlane and the
writers of Family Guy created Blue Harvest,
a special fullhour tribute fo the greatest film
ever made. . .Star Wars (as seen through
the eyes of the greatest man who ever lived,
me, Peter Griffin). |
The Art of Family Guy: Blue Harvest is |
a small collection of images chosen from |
thousands that were generated for the
production. For the artists involved,

it was a childhood dream come true.

Thank you, George Lucas, for bein’

freakin’ sweet!
Lovingly yours,
peter G ritfin
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