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FOrEWORD

s an author, you'e precy sure you know your work morereal —dhe imags plum the vaious depths o the fanasic

s relisn’ s ecessrlyth meric you're looking for—bat

Youvewiten i, afer all. You created the story pot i he

characers, gav thm things o sy and do,and have st them on cenanly more presen. More abiding, More angile. More more

a path that e lads 10 thel recempion,or i, orsometimes And s you watch his vrsion ofyour work —cresed in

both, i sequence or simultancously: You are the auhor. You are collboration withso many Incredibly tlened artss, anfators,

s pocket uiverse, You ot ther belght an ot and Filmmakers—he on that s new and wildand ns0 many

the go of that

every fallen sparrw. You know your work. s unespected, someching happens: You fogetyou were the

Bt hen, sometimes,someone comes around and sks 0 0 of his i uiverse at all. You it and ake i and, for just

borrow your work.Say foranew Nedlix animated eres at they moment,you gt priviege weters never g, bt that sudiences

decide 0 cal Lave, Desth + Rabots . Thy el you they v 0 give alvays do

he story 0 some st an flmmakers hey know and s hat ‘ou g chance 0 be newcomer inthe wrld you made,

irecion ke them i, You're g (an also, ey 055 I, simply. an amazing hing. And, when done ight el of

and you decide whatthe aloof fon, LD+ did it right

Some money your way, which i i

eck, e’ fnd out whre it oes. “The ook you have in your hands s & record of these

“Then some timeLtr, you're i your house ing up te arge- ransformations. s about the alchemy of wring words o ar,

Sceen TV that maybe you boughtwith some of that Netlix maney; and drough datar, bringing new workds o milionsof people who

and LDAR s down te Interme nt yourIing oon. You et 0 experence them for the veryfist ime. 1 eal work from

wath the pisde that those artists and fmmakers have made. el peapl. As you thml though the pages, hope you sense

fom the sory you o, And then suddenly you have an piphany: Some of what el when these samearsts 100k my words and

You dontacually knoveyour work t . made somehing ls with hem Exciement. Wonder. Apprciaion.

Or maybe s mor accuat 0 say tht once you did, b

v, 2 photons bas tht imageof the screen and down o your More

epehals, you'e geting.a whale v view of the ow notso-tny,
ot so-pocketunverse you wote up. The word you created has

changed: gotten wider more colorfl, e visceal Maybe o John Scale,Septernber 7, 2021






“Thesory of how Tim Miller, David Fincher, and heteam a Blor

‘were abie o make agroundbresking animaed adult anhology

ate knocking o Hollywood'sdoors for over  decade must give

hope to maveick mmalkers an snsts allover the world. When

hei desm project, Love, Dt + Robets, premired on Neflix

in Match 2019, i reitroduced adult aimaton o sudiences

workdwide while bringing ogethr the alents o ndie stuos rom

around the globe with the pr eam a Mile's o Blar Sedio i

Calver Ciy, Califoria,

INTRODUCTION

Nilr—sdsokanfodictingmoviestchas Dot

2016y Terminato Dkt 019)aselasprscingheSnic

oo st IR0 e CA22) s ieargn

ofLove Deth Roboes goesbockore e yerstowfen

TSR ———

e cenicwayweran Bl Hereclls“Daiioesanimation,

sowedsaseddbingaprojectogierandonedevwstomibea

oy esdonte 1901 movie sy Ml Tha ol

inenceonme e syoun o vantediobeananimatcr
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aeiodoaimatonforadbs s ke e Cat( 1972t

weresnas ity adanedge e,

Fincher says, " lovd the work at Bl and thought hey had

doneagreatjob of incubating alent at the studi. i ran the

place na way that nspird e arists, and ey wanied o do

animation tht had't ben done bfore, While we ried o et up

Heavy Metal, we worked togetheron projcts ke th e for The

il with the Dragon Tatoo (2011, Evenually, Tim, Kevi Eastran,

and 1 took Heavy Metal 0 everystudio i town—o et twice. Of

course,this was all

e efore Neti became what i s today.”

Alhough ile and Finche had diecors ke James

(Cameron an Zack Snyderon bosrd, they could't gt e poject

st up at asudio, “We had the best pich ora prject've ever

done, withtons of amazing artwork.Bot pople wereafaid

Bocause it was R sated,” says Miller, “They would' ake sk on

Someing ha hadn'been dane before,

The tide finlly urnd when Miler it box-office gold with

e blockbuster Desdpool in 2016, Finchr calle:

iob, mofo, now we're goingt use your momen

Hesvy Metal made!” Thers were some complic

e Heavy Meta baer, bt the desire 0 do an

vemained. At meetng with Nedi, Miler play

9ad 0 show the kind of qalty the animaton v

was bl on taking sk, and they were willng

0k Wl crucial sep was picking the corre
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assembling the deal alent 0 tacle esch pisde. From the star,

Millrhat  pretycleardea ofth ypes ofso

ove, Dt

 Robos would contain. Ho exlans, I read alot. 'm the ki of

dork b will e the bk ofaceealbox i here'snohing el

around. But thre areso many Ineresing authors ot there”

One of hewiters Millrcontctedwas Brish uthor Nes

Asher, who penned Snow n the Deser, Mason's Rss, and Bad

“Taveling  which Fincher woulddirec T wite (o Neal and asked

whethe b had any other sores ke Saow i he Desen which 'd

stumbled across, and e s e iy short sories” reclls Mille

Hary “Marka Kloo,te wrter of Shapesifers and Lucky 13,

Sent e bunch ofstores— love his Froinesnovels ool There

are geat stories everywhere, ke Harkn Elson's Life Hutch, which

st esd n e magane back i he 905 and remembered

oving Ken Stescysillstratons. Then ther e uthors ke

John Scalzi (Three Robots, Whenthe Yogur Took Over, Alerte

Historis, Automated Customes Service ) whor I've oved o years

and who writes bt comedy and hard sci-i bllnty™










ACOLLECTION OF VISIONARIES

Oscart-nominted and Emmy G-inning dircto Jennifer Yo

Netson—who directed DreamWorks” Kung Fu Panda sequels and

HBO's Spawn —joind the Love, Desth + Robes team i time for

olume Two as the supervisingdiecor She heardabout e

project from Miler over  lunch se by mutua iend. 1 wase'.

avalabe 10 work on olume O, but when Timcaled bout Volume.

Two, 1 jumped on board! 1 hd spent my whale carer wanding (0

o adultanmacion wile ying 0 squeeze s much edginess it

fanily enterainment s possble without raumatizing the kidst”

ol Nelson, who dieced Pop Squad and Kil Team il

Joved working it the diferentproducers and direcors onthe

anthlogy. “You et o see thei faces ight up because they're

geting a chance o crese somedhin they’d never be slowed

1000 e lse,”she explains.“Someimes, eople wsh the

episodes cere longe, b the short e ofthe anology means

hey canbe weird. Ty can xist a5 pur, concentratd dosesof

nsanity hat don't hae o b Lk by everyone”

Supervising producer Victoria Howard came on baard when

exscutveproducer Jennifee Millr nvited ber t o the o L

was s excited when  found out e ind of sores ey wantd 10

el and bow much i eflected he s of Heavy Metal [magazine.

i up watcing Star Trek, Sar Wars and Al ,and al of those

senres love ar represeated by our show”

Honrr o b vk n o sch s

e Bolack Horseman s oin bt prise for

s he show s bl ke, “When e s

s 0 e commiy dhat couk s rom e

et the werk” she explis. Tt s a conept

o explrel Mg e s and seing 0

Keming o e, wasexcling, el warkdvide

s and geting a gimpse o e s and s

s been spcil nmany ways. This creive o

ko, second ey o g amszig i
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A DETAILED SELECTION PROCESS

Piking the corec stories and maching them it theright

inecorsand sudios i ey 0 the show's success. Yuh Nelson

Says, “Each diecor has aspecaly,someting hey do esutfully,

and e ry 10 match a stoy with them. And we have a enie wall

fille it sores we've found anlov to choose from.”

Each season goos through dozens of permuratons. A ot

depends on the achemy of sores,” says Victoria Howard. “You

st by pickin the onesyou love and then i it down from

here. Then e figore out ehich company s best 0 produce ch

episode;threare many ayers 0 tis puzze

Hove tha workon  show where s 0 send an el

saying, 1 hink we have (00 many A1 apocalypsestories—we might

want o change it upa Tl

Nelson aughs.

T Millr always wantedthe show to have an ecectic mix

ofstofes,styles, nd lrectors. ke s f nd fncasy bt bt

horeor, comedy, and dramaareequally imporan 0 have in the

mis. Al of oursoies nee acton, scope,and heart,” h nos. “We

syt findsores that ok 5. I imporant 0 s hit we

Honor the orgial itentions of the uthors.*

Since Mille kew most o the boutique studios working in the

game cinematics industy, he asked th 1 collaboratewith Blu.

“They ere our compeiors, but we're onfiedly terms it al of

hem, We Knew they wanted o crete eautfl work st as e

i Mostofthese companies ren't largeenought dofetures,

e hey could asily handleepisodes o ous andology series”

“The show's visua effcts suprvisor Jerome Denjean, who

s been it Bl for twenty years, welcomed the opportunity

colaboratewith these ot companies. 1 as a musician when

Lz younger, and ovethe band dymamic” says the French-

horn VEX veteran, “My job i o makesure all the work s he

uality bar ofthe show and loks unique, We love vriety and s

impertant o have each sty fecl spcial. We try 1o gently push

everyone utside thircomfort zonest iy new things. Thar's

when he magic happenst™

ide

‘Denjenbelieves the shov'slegacy il b the va

ways they've proven that animaion can el adul stori

when we discussed adult anmaton, people thought i

wario women n biins,iding dragons—naughy, b

substance. But we all Know thre are ons of sores wi

emes thataren't X-rated o hyperviolent, We cn el

about the human experience, ke The Drowned Giant

‘which dealwit e, deat,and ou place n he univer

Looking back t wha theyve done 50 fr, Miller

e level of passion and prde ll th sudio have brou

show and b excted they ae 0 work on someting

et be s0 creaive, I don't think you can find ot

with more personal nvesiment from the pple workis

al view LD+R a5 an opportunity (o do thi best work

happy 1o provide the ppereunic. Like us they want i

e love lter o the at of animaion and the bty o

form soryelling,

[113:L
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ON BRANDING, TITLES * ICONOGRAPHY

g st en s i for e o' e,

Blur ad found s stores and creative partnrs. Now they needed hrough art magazines and books for ideas” she recall, “We even
0 craftan ideniy for theseries. The shor-form sructure ired aneural ne spciaist (o fed inall Kindsof stange lsts According to Kellerhouse,fnalizing,the cor
offered a unique opportuniy for the branding and design team, rom books, movies, the periodicable songs, tc. We gotback for ‘Death’ and ‘Robors' was no casy task. “A s
le by excutive producer and cretivedirectordesigner Jennifer fun, houghtprovoking, and sometimes srange tiles, though and ubiquitous, nd we needed to crate a syner;

Mile. “Our anthology s collection of many different enres none ofthem quie worked. Ulimately we anded on Love, Death + of animation. In the end, | think the overall grapl
and a celebrationofthear form,”explains Mile, “Our goal was Robors because we thought that s al anyone realy needs worked well

Tocomectithaudiencesaroundibeglobe, o golvas lustrator and storyboard artist Jared Pure

vaystoereseavisil lngage—onetisanyone e word cratethe cons that inrocuced each episoe. "N

10 have the branding reflect the wild ride from story to story and
“The frst ask was choosing a il forthe show, and Jennifer couldresdand undersiand it rnslation; says Nl Kellerhouse, developed these cool explorations of the logo an
cleanse the palte between them

and Tim Miller spent months searching for the perfect name. theacclaimed designerbehindsomeof e ndusay smostconic aesthetic” he says. “Tlove boling things down ¢

Every morning over breakfast, we discussed e while digging pastrs. Kellerhousedevelope e inallogo ncorporatingthree 5o 1 made a page of symbols from the elemens ¢
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One of hesgnficant aspecsof Love, Death + Robos i hat i

offers up a buffrof the visualsyles and echnologies avallable

in animation today. Each episode uses a form of animaton—2D,

sylized CGL,ralsie motion captre, o clssic stop motion—o

(el storyinthe st xciing way posile.

Despte the variety of formats, l h aimation eams used

asimila process 1o creat each epsode.Jerome Derjean, srics

VEX supervisor, explalns, “Each short begins wih the sory. Tim

84l s read budreds of sores, butcachone must it ithin

ANIMaTION E

the broader canvas of ech volume, We e the right mixof s sreEAn
action, humo, horor, comeds, and fantasy. Once wefe there’s
ood balance,we move forward with th sripts,
s cachscip deselops, h team decides which animation
iy, stuo,anddirctr are the best it The i's e 0 focus
on visual concepts. “This i where e dosome wrld-ulding’
says Denjean.“Sometimes, e chosen saudiowill ackle all f i,

butwe ofen help with the visual styleofthe project Desig s

cncia sep nthe process o get rght
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“The next step involves buiding 3D charactes model. Denjean

contines, I €5 CGI, thy have (0 crate dgial models. 1 ' siop

s ascalptof he charactes 15 2D, s mode sheets

and lustaion. Theni's e to “rg” he charactes o that

animaorscan gt 0 work. A« the same e, ses and props are

it Whether i digital s for G o e s for a sop-moton

projoct ke All Thiough the House.

Stoyboards and animatics areproduced n paralll “Nosing

i inear”says Denjan.“Storyboard it are workin fevrishly.

and eitorsare reating a sor el fom those drawings. Temp.

voice and msic trscks are add 1o the rel 50 tht everyone can

exalstethe overl

dming and flow of the siry™

Lot the audio team adds sound ffctsan fnal voices

alter the casting and recordingsesions. Eventvally, he

toeyboards ae replaced b dighal animatc shos. “The anmation

s very prmive at i e, butover e, dese rough sots

hecome evermore fished nimaton ”

Lightingis net, “The ar of cinenatography s crucial (0

the rocess and can bea charace sl”says Denfean. “Every

frame nseds 10 be besuifl. CGI nees ot of compater pover o

clculteesch image;on sverage, beteen ne and fifsen hours

10be rendered. For 2D animaton, the proces s dfferen it

animation i, thecolo nd finl polsh.™

Formaton apuresslecisodesichasFsh g ackors

T ——"

S ———

st i o ol adrecondbepesoninspceo

undedsolmakerssaysDenen “Thesecurcyofecdag

[ ———

ter s Onceeaninstondisemns

i, ey ooy st s

At s of composing is e forevery o

‘wheder 2D, sop odn,ce G The arssad dings s

Sk, glows, and T gl whle esing o VX e

exposions iy, eveyting gestrough a ol check 3

“We o 10 make s cerytin s cnesen,” s Dk
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THrEE ROBoTS

Chimaicasschas i D2and WALL E sl Leam e working on Whenthe Yogar Took Over and Alemate o
popcuefordecades Andinissory Thee s, ool Hisories” says Maldonado, “And 5 we were wrappin those
esatiofasomsonsomkeiinelyadhumarscommencay pisods ey showe s Thve Robots -was he st short of
shounefekssescfunityinapospocapcord S Volume One put o prodcion, s we kne the schedue world be
sorTim il ey somuchihensterghs Kough, b th concept was s cool tht e co't say o
[ ——) Torres adds, W loved the e of kg somthig it el
Spanish st Hesdless Animation-—1ed b Victo Maldonado ke n inde sc-fi movie. Simply ollowing theefinds rambiing
and Al Tores—sccspted h challeng of bringng th ory about e ey toracy, We wanied 0 explore the chemisty
o1 “We had sl et rltonship it e Blr etween them and make peope fll i love it he charcers.™










B T ——

Sevle e Bl Sucio—o avean sy, ey ppon, “We

i the et o e 10 b ke 3w ucet v, fimed by

sl e How woud they i  comerson besoen cose

s a3 dinr—cny the s s bots? W vt grndd

and essic camera vk s sayed avay from sy fecs”

Maldonado and Tores, who had worked tgetheron Spanish

movies such as Nocturma 2007) and Guilerm dol Toro's Nedlx

i Trollhunters, knew theproct would Rave s share of visal

Chalenges. “OF ourhree shots n the anihology, i was the.

mostcomple.”says Maldonado. “We neded 10 create thre very

iffren: chracters it disintlooks and prsonsliis.”

“Thevoice ators played a crucilpat I defining each robo,”

Tores explains. “Josh Brener 5 K-VRC, Gary Anthony Willams

35 XBOT 4000, s Parnll s th c. During development,

e used the voice of ananline resder app a5 3 placeholder for

our Pyramid Robot” When we heard Brenerand Willams hving a

conversation witha ieles, deadpan reading ap, it added 2 whole

new leve of comedy!

VEX superiso Jrome Denjoan says, “The work the Headless

{eam dd on Three Robos expanded upon heorginalsory which

ll ook lace i one room. I s always funny,but Maldonado and

Tores' e o hav th obots acting a pos-apocalypec ouists

made it viswally sunsing,

“The Headles duo beleves that,of her treeepisodes,

“Three Rlbors s he casest ke, It s  classic comedy

s, and people seem 1 enjoy . says Maldonado, o much

50 that Bluedecidd 0 o asequel for Volume Thee, n which

he thrce machines continu o exlore the apacalypse with

comedic commentary
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ier Alastale Reynolds riping ale Beyond th Al Ri

centerson  space ravelr who en

spaceship runs lightyears off course

sory, Blur apped co-direct

of Pars based Unit Image.

One of the main aras offocusforthe Uit eam s

BEYoND THE aQUILA rIFT

QU




sequence where Thom thinks h's in contol bt Grtascatches

s back, suggesing that Thom s in contol aterall.

Hove th final it of the story” says Digard.“I's 2

St ending tht takes the audience by suprse. And the

complex elatonship thatevlved becween Thom and Gretais

surprisingly moving.”

(Classic films such s the Aliensaga were a massive

inspirtion for Luére and i team. “Ive had  pasio for

sstrophysis since I was  id nd enoyed the design process.

Geting a chance 1 ask questions ke, "Whatkind ofbar would you

uld in spoce? Somedng with aspectacular view of abeauifully.

colored b, of corse.

Fans paying closeatention o Grea' reflecton n 3 lass

ot s shesnd Thom st the b wil gt clu o her e

form. Likewise, he shadons on the wal when sh reveals ht h s

experencinga simulaion foeshadows the revel
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A young coupl s suprse 1o dscoveran ancien civilzasion

nsidean old refigerator. Thar's the premise o Michael Swamvick's

sl shor sory whichinspied the hybrid ve-action’

G episode Ice Age, directed by sesescrator Tim Miler The

episode sars Mry Elzabeth Winsiead snd Topher Gace, with

e VEX shossproduced by Atomic Fictin (Monuéal) and Digic

Pictres (Budapes).

Miller i atacted 0 stories mixing fntasy and he mundane,

ke Volume Two's The Drowned Giant. “Thematiclly, hey both

ao®

ICE aGE

e with unkow worlds inueing unepectely oncur v, Who
ocstant o eleve they coldfnd  door to anotherwarld i
anold fidge?

 remermbeemy fthe dbunking he si | go xcied about
250 Kid, ke ancien asronuts,” Miler sy, “He'd sof, Wel,
i ht scualy happened, it would b onthe romt pageofevery
newspapt He's g, of cours, but th shelvs f i vary
e sufed withsi-f an sy iction because he s o

[r——
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When Sonic's Edge premierd i 2019, it was an immediate an

favorite because of s nique visulsand suprising ening, The

Shor, adapted by Phillp Gelatt rom Pter

a dystopian cyberpunk flavore fuure where e (Helen Sadler)

and he enineerecsber-best compete i gruesame dest

matches forenerinment

joned the st from St Afrca back n 2002, says

diecor Dave Wikon. " eventually became creaiv director a Bl

‘when Tim lft 10 do Deadpool . Tim sugested | consier direcing

SONNIE’S EDGE

Sonnic's Edge for LD+, and 501 read i, oved i, and was hookedt™

Wilson—who also diected the 2020 Vi Diesel mavie

Bloodshot —loves the work of Hamiton, “Thefirt seres of s

1 resd was the Night' Davn ilogy,” he rec

s abulous—

Affiit Link tech s partof tht word, 00, lxe any siory that

finds a way foe the audience 0 experience story eveladons with

the chirscers—and that i he cas in Sonnie’s

“The director morlified hecreture’sdesigns eyond the

oiginal story because e wanted something more engineered, “The

R




consclousess forced nto K

sory hod desi

o e Ol ices i the sound booth .

vemined, bt e disld thers up,” says Wilson, feared, bt her story was more complex, Th shot wastventy-five
Sonnie's backstony aso went troughsome ransformtions, pages hgh, withonly fifeenminues, we b 1o sramline it ot e il stomped-skll s e sh
The mking of Sonie’ Edge ha some memorable momens asamazig!”

1 the arginal story, Sonne i atacked, beaten, and her



“I had wanted to create so|

Peyravernay’s style for age|

characters. He has this wc

sense, and transferring that

But the final look is o



















54

SW®

'WHEN THE YoGURT TOoK OVEr

(O of the first volume'smost unsual shorts s John Scalz's ilmingapproach. Th pich we made tBlur vas “The moststpid oo
sory sbout  yogurt culure tha becomes senient and decides to dea done i the mast seious way!” Explining hov a yogurt akes
le the world. Bl apped the bl Barcelona-based duo of overthe world i ive mintes s chalenge,bua grest exercise
Victor Maldonado and Alfreo Tores (Headless Arfmation) t hel. in condensed narratve.”
e o the more cartoony enties i the anthology: The team aso Maldonade and Torresstudied David Fincher's feturs and.
worked on Allrmate Historis nd Three Robots Iconic st movies such as 2001: A Space Odyssey for nspirtion.
“We el in love widh the shotsory by Scaz. b such These were films with a very elinca,cean, detached approach,
2 delghtul and bsurd premise,” sys Tores. W wantd 1 withclearcomposiion,”says Maldonade,
Jutapose the surelaspecs of the story it  erous,desdpan One chllenge the dun faced was ading production vl













UNEMPLOYMENT RATE

JEWS ON ECONOMIC CRISIS- FINANCIAL MELT!




“I think it’s ]

don’t like |
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Lieuenan: Zakharo and his Red Army squadron b down  hrde

of houlsdoep nsidethe Siberian foret In The Secrs War, based

o David W. Amendola’s story, Budapest-based directo svin

Zorkocay dircted the episode with Kiroly Porkoliasar divector

and aimation romth tesm a Digc Picures,

For Zorkbczy and th Digic tcam—prducers o some of

e bt game cinematicsand tralersof the st decade—the

episode’s ength wasa chalenge. Th maln inspiration for the

diecor was the sory's seting, “The cruel but magnifcen beauty

THE SECRET WaR

of e Sberan Landscapes atracted and repeled e at the same
time,” Zorkiczy notes. “We anly needed o enance the ook and
feela e 1 bring i the direction of fntasy. I adeidion, we
e 10 suggest this was ll happenin during World War 1 by
addingdotalssuch asth crashed lanefo ourcamp seting”
Zenkcry considerd elook ofhe hracers o becrcal.
W i o i bolncebesweensyled e s prporics. A
Intems of o sy, vas et mo <o nimation

[ A ———————



[ ——

A majorchallenge was balancing he realstic elements with

more exaggerated visal. “We b todetermine the degee o

veiy slong guidelnes st by our directo says Prkoldb. “The

s of the ghous required s 0 create enrely e beins that

ol uniqueand bt

Desigaing how th ghouls moved was anocher challnge, says

Porkolis, “They necded 1 climb from the ground, un fast, climb

rees and wlls,and had vry sharp clows 0 tear thei prey aart.

W ha 0o ot of exprimentaton with moion, which affected

the design, then we'dtest e, For s this project was an excting

adventre, and we e  oc.”
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An homage o arooror Sucker o Souls s based on Kirten

(Cross's vampresory, published inth 2015 SNAFU: Suvivalof the

Ftestcalecton. The Emmyce-wimning pisoe els hesiory of an

ecectic groupof m

ampie

“Theshor wasdirected by Ovwen Sullivan, with animaton podoced

by Sudio La Cachete n Paris.

‘Sullvan, n e storyove s e aon o,

s werke on  vide rang of pjecs iching T Legend of Ko

e e T KilingJoke (2016, He s iy been a msive

SUCKEr OF SoULS

ofhomo sohevwastheperfctfito diettheepsoe.
W hada small eam i the U5, bt we worked prmarily
withStdio La Cachete,” nes Sulivan, Working with Sulivan
were Sudio La Cachene’s co-founders—character desgn
supervisor Jullen Cibeng,anmation superisr Ulyse Malassagne,
and des st Oussam Bouacei,aveteran team whose
et include Genndy Tartakovsly's Primal
[

e e “The s g syl e bk

oxXe







P R— ]

‘snd g v g gecp o e o el

ik e i o, s s of g, s g

Sullivan says he il thought about “goingfull Giallo,”

efering o the 1970-6ra Halan o gene. “We never go here,

utthe overal color ot ofthe project sl has tat inspiraio.

T the end,we went witharecr John Carpener fel—dark, gy,

and s ot of goe. Each scee feels slmost monochvomtic, with

contasting slashes ofcoor (isually blood red). And oce we.

stated secing the panted backgrounds from La Cachete, it all

100k on an '80s cartoon vib i the best: pssible way. Watcing the

Shor makes me fel ke a Kid”

Draving the bulkedup version of Dracul proved  bit of

challenge T was my desg concept,and 1 couldtdo " Sllivan

admis, “Luckily, La Cachee’s Ulysse Malasagne was ther

el pullus throught™

“The fluid 2D animation wasal St La Cache

Sullivan contnues, " ad been wovsed by ther snima

Kalros, which s incredibly dynamic and beautul. S0

boarding, | drew a ot of insprtion fom it and worke

srengths of the anmation tan

b poins vt that the 2D-animated stle s g

iffrent romthe CG-animatedshots in the anthlog:

dynamis i thos ather shors pushed us o dosomel




e movies that nspined us i he 505 But e 5o, we did't e

any CG, even forthe trickiest shots,makingourshort the oy flly

2D-crafed episode ofthe sercs.

“The characer of Simon, who gt grusomely slced i hlt

JULIEN CHHENG

by Draculs, was designed 1 ook like my childhood friend Jeremy:
admis the director | wasn't mad at him o anyihing: st hought

he'd gt augh o of

e fokes. L hope bis mother never sees

e ilm, hough!

'
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‘Sparish st and animtion veeran Alberta Miclo wate nd

dieced The Winess. th cyclicalepsode bt a dancerwho

accidentally becomes an eyewitnes 0 the murderofa woman

i building acros the st The film s a sandoot i Volume

One and weat on 0 win hree Emmys 0 (Oustanding Short Form

Animation, Production Dsign,and Character Animation)

Love,Death + Robots allowed me (0 exploe ares of

animation 1 don' ofen gt a chance o visi,” says Miclgo. 1 had

worked a1 big studiosonfannly frendly movics and TV shows such

oP®

THE WITNESS

25 20105 TRON: Uprisin and Spider-Man: I the Spider-Vrse s seeian

(018,51 ws ey fo  change, When {heard from he guys
Blursbout LD+R, [ knew | wanted 0 be involved

1 Keep foders f photographs harsprk my ners,
and 1 g0 through hem before | starta prject o nspiaion;
e explins. 1 found  photograph that 1 had taken in Berin and
anohern Hong Kong. The Berin photo s heriorof &
oom, but you could see buldings ouside hrough he window 1t

reminded me of Alfred Hicheock's Rear Window (1954), which s




also about a character witnesing a murder froma window. The

Hong Kong photo wasa st view,andtogeher these mages

became the nspraton for The Winess

Mielgoloves 0 ge s many reslwoldefeences for

his projects s possble. “ went o Hong Kong and sht the

backgrounds withmy camers, just s you would scout lcatons

foralive-acion movie 1 sent i inding al theshos and.

cameraanges, hen usd the photographs s efrences forthe

pomings we didforthe short, Next, 1 idapas ofthe storybaards

Albrt's storybosrls ae amazing,” remarks sesson e

superisng director Gabriee Pennscchiol, “When he began using,

ditng softvare t move the camerssround s paitins,he

developed is unique sensibilsy and syle. Fro

netsanimation as a mediam for s,

Whie Mielgo and s team at Madid-base

G tonls such a Nuke, Maya, and Arnold,th |

nots, I’ th same basc concep of characters

panted images,fst ke Bambi (1942)"
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bigsudios, where there 52

mooih pipeline i place lke  big

produce The
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A commurity offrmers onan alen world band togeer s

omemade armared mechs o defend thei and nd families:

from swarms of insectoid aliens. Tha's the premise behind Seven

Lewis's shorestoy “Saits, which inspied one of e ot ambitious

episodes n Volume One,diected by Blur's Franck Balson

The e s e syl P s ok

hich llcd o o o it i o bk e s e

v e gk e o et e o o

cnsy e v of Gy g a o e i

PAY

SUITS

e e s of sy vl i We- -

[T R————)
e el crary el i s v o e
“The director also ponts o hat th reveal a th end of the

episode was a ot addition “Inthe original story,

the cresure come every year—a cycicaleven, ke locusts, that

the farmers have o handle. We wanted the sudience o el there

s alanger story beyond e one we wer eling

Balson s thlled with the characte designs. “Our s
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diector Mike Hil,reached out o Belin-bused Karaker Design

‘Studio, and the fist concep hey did fo Hank was xcctly whit

i i mind. He wasth bas for everyone ele. | anted the

monsters o be all et and no eses ke Allen,” b nots
ou can't read what hey e hinking, which makesthem

more trifying” Balson explain. “For the cows and chickens,we.

ol them from Blurs ibeary, having been done for Jeff Fower’s

2004 short Gopher Broke . We tvesked the syle 1 bea mixof

Happy Tre Frends and Strship Troopers (1997,

Animation supervisor Hubert Daniel oved the contas of the.

colorful and ightanimation style it hedarke one ofthe sty

10 a gl mi,” e says. “Ther e some dark elements o the

tory,butalsocomie ele, st when you st expet I, 3 chicken

jokebreak things up.

The s had fun animating the chickens and cows n the

Background. Esgl-eyed fans will oticechickens nall sorts o

unexpected laces thoughout th shor. They can even be scen

eting the remain o theaiens n e sce,
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‘Sometimes posting your ae-ightdrawings on social media

can e o anastic opportuitie. Animation veteran Oiver

Thommas, who directed Good Huning  was contacted aftershring

i sketches on Fcebuok.His Heavy Metal dnspired designs

caught the aendon of Volume One supevising director Gabrile

Pennacetio

Galbriee asked me 1 pitch an episode 1 show cretor Tim

Ml says Thomas, who hassoryboarded o fetures such as

Sonic the Hedgehos (2020) and Howw (o Tran Your Dragon (2010).

GOoD HUNTING

was fscinated with Heavy Metal magazie n my tens, s was
super stoked bt a e erfed, because 1 didn’have any flly
developed sores i that geve

Exennualy e was sked 0 direct Good Hunting, an
adaptation of Ken Liu's tale ofa Huli i shapeshiting fox
spiie—set n  stcampunk vesionoferly-20h-cenury Hog
Kong, “Immediately,my mind s swiling it the possbilites of
1his ncredible ale that s exctng both s siory and visualy

A4 A 4
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“Theal of an old man named Ugly Dave, i rash menser O, and

hei alance o defendthei home rom a greedy helth inspector

(voied by Gary Cole). The Dump ws directed by animation veteran

Javier Recio Gracia and produced by Caros Tchuschke with

Madrid-based stuio Able & Bake, It s an adptaion o sty by

Joe R, Lansdal.

Gracia-—best known s the dirctor of the Oscarb-nominated

2009 short The Lady and the Reaper —is a soryboard ars for

moviessuch s The Grinch (2018) and Minons: The Riseof Gru

i Xa

THE DUMp

(2022), He welcomed the chance t da something completely sraow

iferent from the amilyprojects h's worked o ove he
st decade,

One of Grci's gols was 0 capue hebesuy inthe
uglines o theolde man's workd. “There i somedhingsbout Dave’s
POV that s appeing, eve though b s ki of crary,” explans
he dirctor.“Ho's a happy gy, vin i conditons most would find
depressing. Scarrd and atooed, i under s ingernal,he s

man o finds peaceamidst the Junk others bave tossed asde







“The thought of being able to work on an

adult animated project in the U.S., whi

had never happened on this level, was very

appealing to me.”

JAVIER RECIO GRACIA

DIRECTOR




ources of inspitaton for Gracla wee the s time, s besutful” Graca storyboarded everyting himser.
of David Fincher. o the ay he shoots his movies He can|

A sinificant sk forthe Able & Baker team v

workingon cildren’s animation 1 couldn't i
find besuty i hings thet are roen nside. For example, in Se7en

the rash monser. “This cesture would hae a it quite it or e, For s
(1995) the house' el n that st mrder scene looks s [m—E—— P —

anatomy ight,we hid ok o photos of ek
You touched anyting, y0u could pick upa d

s, Butat the same. dinecorsmade  handl of s ohelp s,

shocking 10 see those on the sudi’s computer §
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Thesorycfwo Amercnsodis,Decerand Sobisk whosee

ging e Tabsnin Afghmisan—sdabolwgpenobe wrevoles

Bsedanasiryby Misho Kloas desegmentvasdivcey olme

Onesiersing it CabricPepoccink

Pennscchiol s worked a DrsamWorks on il suh 35

The Cronds (2013) and How 0 Train Your Dragon 2010), and when he

vead Kloos”story, h fel it had g potenial, et very stongly

about the themes f racismin the sory, and the i of b with

sty s ascinaing.

OxX(

SHaPE-SHIFTErS

Visually,he smed for  relisic look,with a bt ofsylized sriow

desg orthe characters. For the animation, at meant working.
with el actors on  motion-capture stge, Peanacehiol sudied

wide vaiety of movies, llstrtons,and comic boks for werewol.

desgns. The il resuls ooked 80% lapine and 20% human, He et
dds, “Having taught animal antomy ot DreamWorks, | had an

advantage i cresting the cresres”

Blur CG supervisor Daren Buter dd s of research and

development fr theenvironments. The eam watched flms set



in Afghanistan and collected war phocography. In pasicular, he

ocumentary Restepo (2010)helped give Pennacchioliand Butler

insghis nto the soldiers e,

Buor ol v v e s el

e “The e bl ez bow 0.y o G e

xS0 grupofus wen it e Sera Nevoda o ange

ok e o s nal isof codiins. We evengta

cuncetoshoota flk - igh,using e s dog o

e of o gt sl s o anmal We s

s o scans o ekl it g,

Ladscap o ssions ol il el o tape.Stifers.™

L ——

g recls Bl " s wih g syl

Rodelphe Guencden, o i expkce s et

e Kung Fu P movies. Then,werking i o

s o by Bl . Siker, who i thechor

S Daredvil ), we e bt e o acin b

FUTT eT—————r———















108

When thei car bresks dawn inth deser, o trsveling salesmen

ave a sureal experence in Joe R Lansdal’s tory “Fish Nigh.

‘Danian Nenow dircted the short,which was produced by

Arur Zics and th esm at Warsa s animtion sdio

Plaige mage

Founded in 1957, the Polsh o hs crested seversl.

besuiflshors,including Tomek Baginsky's Oscar-nominated The

Cathedial (2002)and Nenow’s scclaimed Pt of e (2010). s

s delivesed cinernatics for games ke The Witcher rlogy and

FISH NIGHT

VEX for flms sch as Wonder Woman (2017, e

T beauifol story explores elatvely complex rlatinships

and emorions,” Nenaspoins out, T sory's ymbolic mesning —

phlosophica mixtureof Daedalus, Manitousprualiy, and a 705

Vibe—was very emotional fo . Both Joe Lansdale’s riginal siory

and he script by Pl Gelatt were very moving,

Produce Zcs s, e ahvays o magcal s, A

e e Fish Nigh o e st o it 0 bo an pivg

e of cmtion v the o chracs acions. | e




sty e il sy would b bost o st thf jourey”

Nenow'sesler work informedtht visual sy, 1 wanted to

contine the unique, comic-book sylzed 3D lok we esablished

in Paths of Hate . The art irecto, Rafal Wojuk, and 1 wer lso

inflenced by moderndighal lustations from artsts such s Gon

Mortes the Hanuk brthers,and Srg Brosa.

“This story has enormous poental o intrprcation” Nenow.

explains, “Isvery symbolic and could ey slide i existental

hemes that e saple o Pols cinema, where my artstc roos

T, Vet his story i ks bight and magical.”

“The producer ke this short wouldbe difeent from the

oher projcts Paige had workee n before. “We felca grest dal

of avmersip in tisfim, even though it was i

Zics. “Them bing n chargejust made it asier

ndersand he process.”

Zicsadds, “When I pcked he Fish Night e

project for latge, Tim sad that he'd been e

e imsel,bu 1 am gl 1 picked !
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Helping Hand in Volume One s 3 tghly-plotd sy about

Sranded ssvonaut who mus use hr bran and her body—pars o

it anyway—1o survve,basd on a shrt sty by Claudine Griggs.

DirectorJon Yeo lved the contined nature of Grggs”orginal

sory. “The film is vy foused: asngle locaton nd asngle

characte through which we experenceth soy.” The director

worked with thebrlant eam at Glasgow-based Axis Animation o

bring it o e

One o he excing apecs of e sry for Yo was

HELpING HANd

ol e b st o ay s roner at e e i iy
The iverse decded oy, everyhing will 0 o for e
i s, Alendia Sephens” e Yoo Bt se s he e
of character who il ever give up, even whenal bope appes ks ™
Yeo explains, e wantd thing o feel relistic aber than
fantastcal o tha Alexssory el relstabl, She's a everyday
maienance tech i a working-classgrind et against the awe

inspiringbackdrop o Earh it

e actres Elly Gondron was cast,she was digally

o
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John Scazr's story sbout 8 Maltivesiy” app asks us 1o explre

an infine varety of timelnes—ike the many ways Adolf Hider

could have died. Maybe suffocated i glat, cnshed by a

meteor, o even scewed 1o deah by four Viennese postttes.

“The possbiities are endiss.

Exploringthom was, once agan, the Barclona-based o of

Victor Maldonado and Alfec Tores (Headless Aimaton).

The Hier sketch provided them the opportunty t cu

loose and venure into unfamilar terrory. “Having the chance

xXXO

ALTErNATE HISToRIES

1o poke fun at Hier et violnce and sex with a Saurday s spREAD

mornin catoon spprosch was loads of fun,” says Maldonado,
We looked at lts of 2D animation from some of aur fvorie
anists for inspiraton.

Butve btttk 10 e Mskrsornes
Wettugiccoulbeacool destoofers coerporry ke
e o sy —usig Afe Efecs ranition, Ou o
il dsignfoth it chcer s topus i een,

hichtok e wholeconcpu et el s
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Maldonado adds "Secing someone s despcable de nso

many undignified ways i catbaric. The syl i s ridiculous it

allows peopl o disconneet i pisode fom ea evnts nd

enjoy s silly escapism.”

Seres VEX supervsorJerome Desjean pots o, “The two

iecors handled mostof e designs; the Headlessguys have a

Kk forteling stoies that rebothfunny an engaging, They did

Such  great o with thisepisode that e wentback 1o them 0 do

the Yogurtand Three Robotsepsodes s el
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iy edency o andopmopie chlogy 6 3

poigene st n Lk Thinen, sy by Misko Kioos,Dicid

by Sony Pictes gk ome Chenand exective:poducd

oy Mandy Tnkerson, i i e o a rokie i, Coly

(v by Samira Wik, who g  comboe depeip cn hich e

[P———

el directd okame Three's In Ve Hals

Entorbed s i Osars-nminted VEX iy v who s

vk n fims e St Lie (1969) ad Sicide S (1),

e

LUCKY 13

[T —— T —) -

ot cne,wheretesipseas o e e o sl
The challnge was in constructing th relatonship between

Colby and thedropsi. e usd the ship' securiy cameras to

v Lucky 132 poin of view,” says Chen. “And we sddd 3 scanning,

LIDAR effect whose sund efecs were Ik a besing hear, 50 the

ship et ke a living thing,

For visual reference,atouchstone was Ridey Seor's Black

Hawk Down (2001). “Scot esablishes an iconic syl os any gere







“Because the st}

space and on alien

staging of the actig

for|
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Russiandiecor Vitaly Shushic's anme-inspired X Story

enerated a ot of atenion when released online i 2016, K also

caught the atention f the Love, Death + Robots eam, 0 they

reache ot o Shushko t sk i he'd contribut 0 the anology.

‘Supervising directorGabriele Peaacchiol recals, 1 oved

e way b was blending anime nfloences withwesternanimation,

panicularly Don Blut'sanmarion and desig, but ther are lsa

nods 0 both Akira (1958) an Dragon's Lai 1 found i syle fresh

and s soryeling eqally oigna, and Blindspotbecame th first.

2

BLINdSpOT

Shot b grenlit forthe series” -

The St. Petersburg basd atist sid “yes” immedisely

love heist films” an thought t coud b eresing i he robbers

wereunderdog roborspuling o someting ke  high-ech

ain obibery.”

Wit i by S, Bipecfllowsaladof

oy ines ol Kl Sl ook atackancemiored

ooy astcoses adesr sl The o rocess

Stushond it dcor Ellen Vel des el e
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Love,Death + Roborssoughtou tlened arsts wordvide, ane o

‘whom was Vancouver-based anmator Robert Vally. The Zim Blue

episode he dircted wasprodiuced by Cara pelle,who worked

with Vally o the 2016 Oscar-nominated shrt Pesr Cidernd

Cigaretes and the il music videos.

“Theteam a Blur thought ally would be gret fo adapiing

Alsai Reynalds'story about areclsivearist who we leam is:

asentent obot evolved from aswimming pool cleaning ot 1

couldn't help bt dav thmbnail skeches on the sciptmargins

ZIMA BLUE

hefis time e, recals he atis,“Some f them even made
her wy it the Finl desgns
Procuce Car Spellr sy, “Zima Bl o sich 3 e,
il e e sy ofan it seach or i
Valey—who has worked o animated shows such s Eon
Flux and TRON: Uprising —relly wanted 1 g0 with a non-whie cast:
of chractes 1 s 1 hink f Miles Davis s inspracion. I

was imprtan 0 have a ighly rflctiveski srface with ot o

Shadowe and beght highighs.







ROBERT VALLEY
DIRECTOR
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] e S sty Pl Kevi i

Do, v e, s Neoks iy e

Mt D, The b St sy s on e v

bty st o a et conmarity o b v,

Scali'soiginal sory was minimalisic, which meant ot

ofefort went o creaing the episode’s visual comedy. “During

o p across the US, we passed through a small town named

Sun City, Arizona It was  eirement communit, nd anyone under

Hifty-five was no welcomet” Van Der Meiren remermbers. “We

AUTOMaTED CUSToMER SERVICE

pitched the dea of asenior Utopa 0 Blur and imagined an ldery

ey, lving out their days pampered by robets.

“We ke 1 ground ou work n documentry esearch 0

exaggerate eality,” Van D Mieiren explains,So the diecors ried

10 imaginea pardise for the edory, but found it hard 1 bt the

elaborae exising communite n placs like Arizona and Florda

Tostylize that word, we had th help of many wlented artsts,

such s panter Cyrielle Gulacsy, sulpor Patick Bomeas, nd

designers Vil Asev and Agnés Studi, 1 name e

>
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Vancouver-based atis RobertVally and Passion Picures

producer CaraSpeler—from Volume One's Zima Blue —were

asked 10 produce I for Volume Two, The episode s bised n Rich

Larsossory whic st appared n Clrkeswold magarine n

2015, 10 s a fture where many humans are “modded” for

enhancedscengh and endurance, I the EmmyS-winving epsode

o brodhers—one modded and one normal—pot thei lves t risk

ina dangerous race.

s ew assignment was quiediffren from alley's s

episode. "While Zima was an execise inrstan,Icevas all about

dynamic acton. The vaccover performances from Archie Madeke

a5 Sedgick and Sebstan Krof s Fletche e very nense nd

fave us o gratbse or the animation.”

Valley Spllr, and Emmy8-wianin ar directos Paticio

Beteo discussd the visual syl at g, Valle el scongly

aboutthe diversiyof the characters, “Sommetimes my kid vatches

Shows on TV where we see whie characters i the e roles, and

only the secondsry charctersare raciallydivers.In e, | wanted

ICE










FLETEHER IS TH
YOU WOULD LIK
OUT WITH

LSHAMED OF HLS
KIMNY-A55 BODY
445 A HABIT OF
ROSSIMNG ARMS

UMLESS YOU WE
HIS BROTHER.

His face wet ¢
that the baby
sherp cheskbe

SOME FUTURISTIC

EQUIVALENT TO A

BASEBALL HAT TO
MAKE HIM MORE
RECOGNIZABLE

sz FLETCHER anD
5 SEDGEWICK
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When Lo, Desth + Robasspervising dicorJrifer Yo Nelion

st e P S, she e she it i . The i

e by Hugo-iming er Pao Tk Bocgal ceers o

a morlly.conic dtcive (o Nort) o st enfore

popilicn conol by g dovn legily-bom chen.

e soryasks questionsabout the aectory o human

civiizaton. “As we live longer trough medical advance, what will

hat mean for us? What s the cos?”says Yoh Nelon.

“Thediecor i  fan of Ridiey St Blade Runner (1982) nd

POp SQUaD

the 1929 classic Metropalis. “Thase design lemens complemened

{he ol eel of the arginal story and it the concept of characters

who are very old nd whose tases have sopped evlving.

ER ST ———————

sty hadfmecomersontanacion” s YuNeon

oty et grtacon(Nokn Ele g iy O i,

[EEENSTI———————

sperisnganimao Thieny Labelevisexclentcoparingie

btetsofemoton Thevay sl gesamesconeyfocion
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French sudio Unit Image was beind Volume One's Byond the

Adil Rt and retured for Volume T EmmyS-winning Snove

inthe Desrt Neal Asher' story followsan immortal man named

Snow,pursec by rutles bounty hunsers. The episode was

produced by Cela D and dieced by Léon Bérll, Domiique

Boidin Rémi Kozyra, nd Maxime Luére

s sory i a clssi showdown between hero and il

i  nique visual syl at mies the morifs of Weser fms

il s, says Luére, e pushed the ar dirction 1 evoke the

*Xe

SNOW IN THE DESERT

sun-baked Ameicanplins and dsigned o chracers o feel -

vightat home n them.”
“The Unit mage team scanned el favore Weser movies
forinspiraion. “We thought o S 8.3 e comboy.” says L
s plane i 0 scorchinghot hat everying s designed o
protet e inabians from he et
We workeparticlry bard o hebis cion scenes.”
Luére notes, “The eing was st paced 1 add impct and show

Just bow beutal the bounty huntersare. Hirald' revel was also
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J0eR Lanscl'shamingclsbout ol scneoumer it

P TA———

Gl s Axis Aimaion by prchces Crstin gt

dincedbylongime DraWorks Anision e Siman O

Jesnifer Yo Nelson gave e a fe sories o re, and 1 was

immediately drawn 10 the moody feclng of “The TallGrass, ™ says

Ot “Tloved the way the story slowly builds hetnsion nd drgs

the esder into 3 waking ightmre,

ingwort, who also worked onth is volume's Helping

THE TaLL GrASS

Hand episode,add, “I'm  horornerd, 501 was dean o tis

tory. There’  surpising shift rom a dreamiike sae of alm it

violent borrr. I tht shocking perspeciv i on one’s e that

can change at 2 moment’s notice.™

0o was previously head of chracter animation on he

acclaimed How to Tran Your Dragon gy and vasn'tnersicd

in hyperrealsic nimation,“Throughout my career, 1 avways loved

the work of visual deelopment artist. Luckiy echnologyis ata

poin thtalloes us  bring paimings o e The team at Ais had




eveloped some amazing techniques tha eabled th oy o fecl Richard Wight for handiing most of hekey frames and matie have ben abe 0 el atDreamWorks,” says Ot

Ve a moving lusization. poings s wel s VEX superisorGeorg: Sebastan Dresler and tropes and th syl of flmmaking, which was n

Ot and Wlingworth credit it crector Bram Sel an pater ead of animaion Rishab Chioda. “This s asory T would never il lveaction flm.”






CHRISTIAN ILLINGWORTH
PRODUCER
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AD

ALL THRoUGH THE HOUSE

On Christmas Exe, & young brother and sster encountr ot o- lfecss et by ilmmaker ik Ray Harrybausen and Pl Tppt, sriow

Jolly Sata Claus i the anthology' st stop-moion projct Al and 1 wante ur morster 0 honor that.Stop mocion s a gt

Through the House . Theepisde ws directed by Ellio Desr and Technique forbringing uncanny creaues 0 e, There'sa ety

produced by Alex Halley nd the team st London's Blink Industies 10 puppets ht el e because .

W ftm e scp oo aimion e el e, Dear asofinds nspraton i ive-scton. " looked at fmily

comiorin s Tk the Rarki s S Cls s Gomin featureslike Home Alone (1990)and Jumanji (1995),"hesays. 1

Toun 1970, which ve e 10 i Fl,” Drse cxplis, S0, wanted o lean into tht mostalga and cese somehing il

et sy s o st e, il e e shcking, “Then, when hings g0 tsribly wrong,

eferenced fimslke Alen

“There's a legacy of fanastic sop-moion cresur special

(1979 or thelighingin The Thing (1982







“We were developing and refining the

technique while making the film, which has

risks. But this time, it paid off!”

ELLIOT DEAR

DIRECTOR




“The Billy puppe stood .3 inches high,wh

inches. A at 125 fee, the Santa Monstr was

astop-motion puppet. The size of the sets varie

was 4 et squared, and the lagestwas over 16

The siop-motion lotage

D explain, “The human puppets had rackin

faces The team a Storyline n Oslo racked nd

faces postshoor. Thy alo augmente the creat

froma

“Inaddiion o the usual poblem-solving o

Shoot,the pandemic added complicatons s we

Kkeep the ar

despie e

 everyone on the team ¢

produce amaring fooage.

“Whenyou'ecnasopmosonsteat, you by

workdinestudo The ki ockdownamyifid

etaitodd”Dercntdes “Youmighseeaguyval

sl ormanimakingainy c,crsomecneelsput

enanbbesmonser Almesteery day ik, W
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“This shor, characer-focusd flm is basd on Harln Elison's

sory about  comba o (layed by MichactB.Jordan) who seks

vefuge i an utomated shelter after cras anding o a fraway

plant. Elison s legend i the sci-gene, having publshed

more than 1,700 shor sories, novlls, scrsenplays, comic book

i, elplays, and ssays. The flm was directed by Bur's

Al ey, prodaced by Somantha Branerd, and art drcted by

Alexey Andree:

“We wante designs o felfanla and realisc, and al.

LIFE HUTCH

o our efeences were currentday milary hardware” explains

Bty “Tor Terence's ship,we replaced the aspects o a gt et

operating n the aumosphere with concepts hat would unction n

2ar0 graviy: Fo nstance, enines that can swivel 1 aply hrust

i whaevesdirection. Oy enough, the alenship was based ona

Virus—a decison made befor the pandemic hi, s ¢ was purely

coincidenal, 1 jus wante the design to evoke a negative reacton

“he cus et the live-action and CG vesions of Michsel
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1. Ballar's 1964 shore sty “The Drowned Gian” signficanty

mpaced Tim Miller when e first ead i as a teenager "My dad had

g libary, and n i ound acolection of tories by Ballrd

lled Chronopols snd OtherStris . paricalrly ke “The

Drovned Gian? because Ballad i ot stemp 0 explin where

he gant came from or how he died,leaving i o th reader o il

inthe blnks.”

LDFR wasntable t securethe ighs from he Balard

estae for Volume One, but eventuall, Miles wasable 0 conince

THE DrOWNEd GIANT

Bl daughers that he would et the sty it remendous

espect He wiote th sceenplay sdaptation himse, keping very

e o e orginal sory

For the naraor, who bears witnes s hesory unfolds,

Miller wanted B actor Scven Pacey. "He s a wonderful actor

who L first became avareaffrom s reading of Joe Abercombie’s

Fis Lawseie,” heexplains. “Steven was perfctfor th lamed

Briihscentis butversale enough 0 play he American

conductorin The TllGras epsode.”

e/sm
















‘Storyboardars Do Millipn —bosewokinches Bk

Pabr Q015 and Tt Dok Fse (19— Miler'sdcp

P A —

L ——

hesivrpoce Trelesingand cameramovestodoboverybascsn

[RT—————

ncher was reviewing pisodes withus one day, and

Jennifer's hyper-ioles KillTeam Kill plyed right before The

Drowned Glant” recals Miler I s  sural moment for s

odh—not onlythe cogniive dissonancefrom the clash o ones,

s becaus i s exacly the Kind of mad fuxaposion of syles

we haped could happen when we started making te sho”

“I designed t
reflection of t

talks about |
when discussi

opics, t






VoLUME
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A crewofslors fighsfo thie ives afe  ganecab-ike

fanapod climbs aboard ther shp. Bad Traveling vas irected

by seres executve producer David Fincher. There wes

reasons this story ppesle 1o the Oscar-nominated ateur of

Fight Club (1999)and Mank (2020)

Fincherliked the And Then There Were None (1939) spect

ofthe stry efein t he famous Agatha Chrste mysery in

‘whichcharactes are Killed e by one. Also,“Id never done—nor

ever willdo— fm hat akes place o the open se, except in

BAD TRaVELLING

animation. T've scen Waterword (1995) and heardsories about

making Tianic (1997),

helokes.

Realty TV and chnematic greats both provided inspraion

for the epsode’svisuals—tink Roger Deskins r Gordon Wills

Shooting Discovery's Desliet Ctch . CG supevisor ol James

s working withFinchr was a masterclss i ighting,

“Ourlightingteams don't come from live-actio bickgrounds;

James says."So eac rview with Fincher was a valuable

leaming experience.”

XX




‘Second it dirctor Aaron Weldon says, “Fincher s a

precise vision, butatth same time, he'scollaborative and excited

about the process " Anmaton director HubertDaniel dds, "We

Knew it was Fincher'sfist aimated poject,and we wanied

everything 0 be polshed and pefec.

Bod Traveling's fanastic design work was by TactSgn

St in Chin,ld by Xu Tianhua,“You'll notice that the sulrs

ovethese i, sunken eyes n shull- ke faces. And the creture

desg was horifc.” th director ecals. “he allen thanapod

wasthe siz of a Range Rover, When it moves across the bos,

e wanted i s ke corl s being acked spart by

s machete.

Finche chos 1 use moton-capure becauseof s

dinectable ntare, "W had vy talented group of actors, but

harsno sy that these's o ke 8,000 hours o hand animaon

on10p of i 10 make it ok perfecly.”






perfect line reading for me is often 80% the way
I hear it and 20% ‘Holy shit, who would say it like

that?’ I don’t know any director who isn’t looking to be

surprised. Surprised ¢ y didn’t I think of that?’ ”

VID FINCHER
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D Simon Afrie leams the horibl ru bebing  aceof sect-

ke allens caledthe Swarm, Seies crestor and execuiveproducer

T Millr ckles thecomplex, caulonary ale from Bruce Steling,

with lesica Ambrose producing.

“Ihe many aliencrestres i the flm made Swamn very

nterestin for the Biur character modelng team.” says character

supervsor NicolasCollngs. “The team use ralaials a5

nspiaton fo the ook ofthe reatures,especially deep-sea

blluminescen s ellyfsh, and lobstrs”

SWArM

Tci Sign Sudio again handle th concept development.

Anist Xu Tianhua relaes, “Thealen atre of cretures who

evolved in 20 graviy made i difficul (o find a eference. Butin

the end, we found crestures i our world (0 sprk our imaginatio.

For the desig of the uman charactes, we pushed he proporions.

ofbody andface, but il kep ¢ groundec.”

“The projeces Highing ead anist At Sayan adds, “There res0

many alienunderwaterplant,rocks,and creatures, it was difcut

10 limic urselves—we wanted o keep creatng more, I was

yow




up doing s0 many ifferens variaions that his alen workd et far

more ichand variedthan | could hve imagined when we saried."

TIM MILLER

DIRECTOR
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DitectorJevifr Yuh Nelson and producer Charlie Sweizer worked

with the alented tsm t Tiemouse n Los Angeles to cretethe

hyper-violent bt darkly humorous Kil Team Kil Th sory by

JustinCostescenters onan el roup of soldiers hunted by a CIA

experiment gone murderously awry

Antonio Canabbio, the cretive dirctor at Timouse and sr

iecorof e pisoe, okes that s tam s quite sl 0 the

Sokdies i thestory, "W were  tesm of extreme specalists—but

it lss muscle and fewer guns” e laughs,“And just ook ot the

KILL TEAM KILL

esul: n oclar knuckle sandvich, Every single tsm e

came 0t it serous passion,

Animsiondivor By Broke oves K Team K 's mixof

oo, ndction, aking spraionrom s schas

SahipTroopes 1997)r Prdao 1987, oo Lacole desiged e

sokersandled e Ly sm “Pl s suchadepundersanding

o ided utantomy, s e s o Sevoreneggerin st

cotlinghis " sysEroke“Hiscsgns st ahigh b

imtes—l o kg e e pouches!

P2










“Simon Bisey and Tanino Liberaore were eferences for

ety snatomy, and Verhoesen, Ridey Scot, and James Cameron

forthe sci-f acionsstive vibe,” adds Brooke 1 had b

vefrence library of war moviesfo poses, ffcts,and tone—

lcks ke Lone Survivor(2013)and Pltoon (1966)."

According 0 the animation direco,the most challenging

moments were the subde peformances. “Te amount of pencl

mleage et gt these poss right was insane,” e says.

“Animators Diego Porral and Aleandra Guevara Cervera did

Incredible work with th quiter moments of dalogue, esablishing

the personaiies ofthese characters hrough subtle manneisns

and gestores”

DirectorJenifer Yuh Nelson adds, I

ourfirst econing ssson with Gabe Luna and |

asking Seth o imagine trowing that pee siream

o make isdislogue sound more authentic”

Brooke aughs, I youlook clsely a ha

-SoPey l;?um;h =
I ’J"T J enpassion
-2_%\33:"‘ gl oy

/_U:m e Baar &Kl

Shrahore, A A b nel

Fou i vabeatic [funchion

Bt Fauriey
Lipalire

ey

” ‘;;_.).'[;c.- (:-'-T(-_f.-h_

. I_.T.“‘Lt‘.-?"e:l.

aurl!

‘weapon changes size proty dramaically betwee
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Tobeingthetemsof Al Bt sy b syl e

LD+ Risambrongteck drectocleome Che, procuce Dng Oy,

adiercamatSony s nsgesrs,

“When st read thescip | saw an nerestng cretive

opportunity to journey from the esistc mounain of Afghanistan

it an undrground workd of Lovecrafan orrr,” says Chen.

Wit his VEX background, Chns sl was o crete

s, relsic CGI k. “We hesvily resestched th kit and

weapons of Army Special Forces,an 1 had excellen echnical

(Yo 3

IN VAULTEd HALLS ENToMBED

advic from o former .. soldiers,” Chen recals. s sreEAn
TheSeny s iy Do Vil gty i

Al (1579, vl e Vi vkin GO o

Duki i ik Rorres 00 Q017 el s e

s e s s ok e s55 O,
“The udergoue cey s ot e e of e wrir's

Lovecabin o, The cavem s desiged fo s ok

Inaans e explins. “The nomous sz o e sy enphiszes

e nsigificnce of s in the word o hese el o










“Thesory’ bound g follows Loverafs

of a pseudo anropoid form withan octopus he

wings” Chen notes, "W sdded mulipl eyes 51

beneath i slicand diseased skin.

Chen lovesthe climacic scene insid the

bound god ests the o lead charctrs. “The

Coultard will be theher, bat he succumbs t ¢

assalt,” Chen says.“Is Harper who sops him

bound god and saves hmaniy:
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Eimily Dean,bes known fo the award-winning i shot.

Andromeda (2018), dirctd the adapeation of Michael Swanick's

“The Very Pulse o he Machine.” Mackenzie Davis—The Martan

(2015) and Tenminato: Dark Fate (2019)—voicedthe e characte,

Aarha Kivelson, a injored astronaut szande o Jupir’s moon o

e o wanted the il 0 look; a sursl, bypotic

experince of colorand lght s the astronau’ ourney tums

into asuealst mediaron o e, eat, and consclousness”

Dean says.“The art syl el worked best was the“Ligne Clie

H$0m

THE VErY PULSE oF THE MACHINE

tle of Franc- Blgian comics, ypiied by the workof Jean s
Mosbius Graud
Japan'sPolygon Picures,ed by procucer 020 Shios wis
chosen  producethe lm. Using concep art from Wardenlgh,
he teamcrested sttt was bl of Franco Belian
comics and apanese anime, “Polygon hes a ot f expeience in
non-photorelsic endering syes” sy Shiot, Sl we neded
1o find bl tht et ik lsations i i ot 't

overhelm the audince with 00 much nformation.”
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Release latch
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‘Spanish st Albero Mielgotels the hauning sory of 3 deat

ightand the scuciv ter sirn aho besithes him. Miego,

Who wrote and drecte the epsode, was eage 0 vy someting.

entiel different e is Emmy S-winaing pisode from Volume

One, The Witness . Produced b Seegio Jimence, the anmation was

done by Miclgo's studio, Pikman-s;in Madri.

“Sbaros st e ricnipbetwente

Joigandesien wbosrs bt Misgosays. Theeisno

[ —————

JIBArO

“This pice is anhomag to naure” e explans. 1 prepared

fortisprjec by exploring America’s West oast, I he fll of

2020, the wrld was i ull padernic mode.So 1 rented  vanand

rove north o captue heearly autur colors,just s th green

s fding 1 spont ks collecing visual eforences and g

Tostinseveral forets. 1 was ying 0 make every sht e like

paing i museun,

Mielgo also dove deep o historicl references when

desgning the cothes and armor “We found some incredble







“I was trying to make every shot a painting

ALBERTO MIEL










Renaissance mesh amor in museus. And our |

and jewelry werebised n folorc designs fron

in North Afic and Incia.

These ispiaions helped Mielgo different

from the usual siven rchetype. “She's ot bsed

mytholoy, ot a ypiclsiren who hypaoiizes n

beautifl songs, he directorsays. “She divs

except ibar, who can'thea hr but i captivat

I comsider this tory to be very persona,

gt achievement visully,” Mielgo adds. 1

way, bt the s and the deat knigh e aspec
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John Scalr etus  pos-apocalypec Eaehfo s follow-up

Volume One’s Three Robots . Tistime, ur heroesexplore the lse

basionsof umaniy.

“Jon Scalz s very connected o he zetgist nd mkes

okes ateveryone's expense—from ditpoor survivaliss and

yachtclutch bros 0 th government nd Flon Musk ypes,

says director Pk Osberne, who s bes known forwring and

iecingthe Oscars-wiing short Feast (2014) and te Oscars-

nominated Pearl Q016),

L

THrEE ROBoTS: EXIT STrATEGIES

Spain's Bl St producedtheepisode,contnuin their -

workfrom Volume One. I Ik the naturlistic amimaron hey did

Inthe orginal shon”Osborne s,

1 sy st of o psode mysefbecase s

st et vy, Then, e bought o Marc bk,

A e, e Pic 0 s cut e vl e it

explin. W ook a el vesions of ey eveying i he shst

cous—scany ooy al exist oyt Excep o e Mis

vockesdesigns, whih are il o the il g bove.”






forthe Sea

On the opic of autr

1145, the pyramid-shaped obor, hd pow e onthat”
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I Neal Asher'ssory Mason's Rats,"a cormadgeonly armer

nleashes  atpocalypse via rodent-lling deth machines—

ut s sudden change of heart s the body count rises, The

LD#R team agai parnered with Scodand's Axs Stuios o handle

production,with Carlos Sevens dircting and Bram Sel s the

andiector

When Stevens it read the scrip, he el the one coud

e likethe Cosn brothers ilms crossed it Spielber's Saving

Private Ryan (1998). “Sounds ke fu, rght? Amercan Regionalism

TOoPp

MaSON’S rATS

s ifluence me;the honesty ofthe aistc movements sraow

depctionoffarm e nthe sy 1900 e me n. No i, fust
ihe simple hyohm of agriclunol lfe”

Sevens elate, "My grandpa was a hemit who e ina
hosttown i the middleof nowhere and was ke i consant
e with il he rtlesakes, odens and desent animals
around s Home. 5o canappecie he feclings of Masan—
man coming (0 erms wih the animas on i anandrecogniving

they're more frend than o™
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NIGHT oF THE MINI DEAD

s of the ministure ndead ek bavoc i tis e it B ST ——

aomibie apocyps. L A-basd BUCK handied the prducion,which R ——_—

v e by direcors Andy Lyon nd Robert Bisi, o lovedthe dea concpean e e, o e o expndgen e -

ot et pisode’ simple preise poclypic s s cverthe sy e, “Everily,
S ——— ity fisa e i b nexcing s

i cxlas.“Thae e onsof s o ot dove ey [ —

st mostof he s e e imkers oo Buthn s is e i asion? “Ranchy e

i, Whe e ey e plce g 00, iy ey s k.. iy Ly e, v

[ —— [T TR —

»X®
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1don tink one could fnd many projcts with o significant

porsoal investments o ime,passion, eersy, and lve from the

people working on them han thisshow 1 els wonderfl 0

llow atists 0 do thei bestwork on il they belve in It el

Fantasic 1o have writrs soexcted sboutseing theirsoics

rought o . This whol dea began with Finchorand 1 waning 0

ereate acollection o animared soies hat pushed the boundaries

ofatan story and brought animators ogether 0 make things we

couldtmagine. 1 humbled by what ey haveachiove

“The LR team here t Blar has become a sl faily,and

e 50 gratefl fo alth dedicaton they've shown puting the

Show together. Without them, we couldn't have snt i oveleter

from the globalaiation communityout o the workd.

A 03l the fansofour show sround the el k.

you o fucking much for watching! 1 el lke we're jut geting

warmed .

TIMMILLER

FINaL THOUGHTS
& ACKNOWLEdGEMENTS

and T

ol ke 0 thank everyone a Blur Studi, Netl

Books, weho were unbelievably gnerous and kind with e e

104 e honor 0 et  unique insider’s ook at the making of

Love, Death  Robots . am forevergrateul o robot masters T

and Jenifer Millr, David Fincher Jenifer Yoh Nelon,and Vieoia

L Howard, foral the e you spen o Zoom it e for s

projec. A huge tp of the hat 10 the amazing Jerome Derjean, who

was my spectal guide through his univese, s well s Sella Levy,
who paieny st upall e neriews, and Adam Hall and Pter

Rosemeyer, who provided the imges. | amalo hugely indebed 0

e antss, diectors, roducess, and VEX geiuses who stared

{hei nsights about he work n theseies. Thak you (0 my

excellen ditor s Tan, the fanasic Stephanie Hetherngion. |

Wi you al the st yournew veures! Also, a b p of he hat

o the brllant Ntasha MacKenzie for ber besutful desgs and

creatve e, And thank you, Jo Boylet,for your suppor through

e yeas. Finaly a i thanks to my cight-yea-oM terre buddly

Gizmo, who watched me tpe away as e patenty waiedfo trests

al day o,

RAMIN ZAHED
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