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Foreword

By Lisa Hanawalt

oo

that BoJack had
been picked up. | probably tried to Google "how to design an

|was terrified when Raphael told me the nes

animated show” and came up w

froem iy first month at work has en 1Y

» | faol lka the new kid at school. | had to

meeting and | got =0 bored and ansxic

= P been trying to co

unicate the way | th

should be drawn so that th

y aren't boring.

= This job s intengely ao a way that is aken 1o

| have to constantly communicate with other pecple. 1like

but it's also completely exhausting

« Efzabath, our prop designer, ha

basn sending ma

props & on sbaut which

EKG machine locks b ne cards raally

particular at
phane cord several imes because i isn

I"via bgan spoiled by Elizabath's

= | feel panicked and mute during large meetings, but

much more In my elemant when speaking ane-on-ane

wu and bad

with dasigners because | can help maks ck

Jakas. Today | told ane designer, "This restaurant should

there was & baby elephant

slightly

| lmarning new sk
Tivs show has such a wild variaty o

to resaarch, farm opi

90 period costun

s, deeposea

bird, species of rode
o . furmniture,

anemanas, vi artisan

io posters; ac
etc. It feek like & fun purzle every tme | have to design a

i rabi

de comes with unique and wonderful challenges.

vealy snsis o amar ar dentisticlown dick, Evary
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'i‘n 9 OQ@ O 9olo)

| learnad it's DK to ask for hedp and input, and that nead-
ing to work together with other people to complete & proj
et is & strang

a wieaknass, I'm lucky 15 wark with 50
many talented individuals who tolerate my approach to things
like purpe clouds and bilue-tangues lizards and are not anly
cacl with ma getting my paw prints all over evarything, but
slacs ok their own unique line, color, shapes, snd jokes. My
favarite mamants of the show are the inside gags, warst puns,
made-up words, butt paintings, and the wonky drawings we

didh

e because they just looked funnier that way.

Ewvery artist on this production has contributed some
thing meaningful, and | hops they feal proud whan they look
thraugh the following pages. 'm sa proud of all of us,

FHxkdk*kahook converter DEMO Watermarks* s #**

e
oloi -
Q)

.

PS My apologies te the fuery community and all animal-tail

on this show, Please feel free t
taiks to all the following pages in your
persanal copy of this baak.

enthusiasts for the lacl

grabs & marker and s

Lisa Hanawalt is an artist in Los. Angeles. She is also the author
o My Dirty Dumts Eyes, Hot Diog Taste Test, and most recartly,
Cayote Doggirl
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Introduction

By Raphael Bob-Waksberg

oo

THIS IS THE MOST BORING PAGE IN
3 bad for yoi

15 BOOK, and | feel

that you are reading it ight now, Literally avery

han

othes page is more interes yet here you

ara, ika a sucker, still reading this page

with gergeos

Evary ather page in this bock is burst
ong, ms k k

 marc ghs,
cry, histicnics, animatics, arimated pandcs,
s,

 pre
frantic fragmants, e

rarmemibia

ces, nevar-before-

smenfull screen-bebind the scenes ephemera, et catera—or,

a5 & mowse might say, et cheddara

And yet here you are, idling in this intraductian instead

i ancd 4 1 da

of meving Farward. You are a fool ple, o

nat envy thosa whe have chasan to share thair livas with you

and are now Forced to constantly put up with your foolish insis
tencs on reading the worst pages in boaks

It just oocurred to me that perhaps you have not pur

@ just thumbing the

ving to decide whether or not to buy it
bled upan this pags, in which case

d you've some

A, Congratulations, you have by sheer happenstance
landed on the very worst page, and aven having been

infarmad (wahementlyl) how unrepresestative it s of
larger work, instead of exploring the treasure trove of

ather pages literally st your fingertips, you have chosen to

stubbarly park yoursalf on this paga.

me to

5 not 50 wise of 1 # potential custs

and simple® right at the moment this potential

ying to dacice whath

customar is

our wares. (i a bock wares? Or just ware, singular? A

ware? s that right? I'm net sware of &

boeing & ware,

but | guass some ware must be, somawhare.)

C. Plaasa forget about the part whers | called you a fool.

ark you, That was not sppropriste. 'm sorry. Plesss
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Let's fecus an the pos

auary other page in this book is battar than this

ane, 50 you have alot t6 look farward to. [And yes, | understand

this is e 5 iffareat page thin the cae | pravieusly said was tha

worst page in this book, but | assure you the

page Is no pimic
aither] Cheis, the auther,

st the last pear and & hall tre-
lassly twol, that might not ba acc i

he service
g land showingl) you ewarything you could evar want to
knew about the show Bodack Homseman.

boak will take you through the years of develop-
ment when the show was but a mene inkding o a shadow of a
notion of an idea—yeu can read the many ways | described it
to people as | was still figuring out what it was, and see how

16

ounced arcund and took
iw and then mace the

ape s we finally pitched it to
Mat

¢ season
This boak will tell you haw an episode gets made, wending
you every bend of th

vy, from the eonception thiough the
waiting, acting, designing, animation, and post produsion, with
irhght from all the major players and oodies of doodies and hdex
pages and storhaards and character sheats and
fighting passes and all the things that when you pat them together

cards and scri

i iy ot andl st it all up, it semahon makes a show
This baok has a funny story sbout my friend Kevin in t—sa

you have that to look forward

This back does NOT contain a recipe for a deliciows vagan
pasts dith with artichokas, walnuts, alives, and sun-drisd tama-
tons. Sary, we couldr’t

3 as wall

ind a way to get itin, because it really
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just dicin't seem relevant, f you wauld Tike to try this delicous
vagan pasta dish, you'll just hava to came to my house and |

make it far you
OKI Now at this point in the fereward, P going to shi
gears for a second, so be farewarned. (Side nate: Is this a fore

ward? As | was condedn't remember if | was sup-

posed to ba writing the foreword or the pretface or the intro-

g this,

duction or the postscript or the table of contents ar the blurk
an the back where some famous persan goes, "Hayyyy man,
dan't like bocks, b

an of that famous per

this one?

this iz some book, hub? Mostly

Pratty goad book.” and yo

thinks, "Well, gee, y favonte famous person is tefling me
ta purchase this boek, surely than | must!” Amywsy, hopaiully

this doesn’t end up being called an introduction @ spposed

FHxkdk*kahook converter DEMO Watermarks* s #**

to a foreword sa | can keep all my awesome foreword-related

wardplay, which we all arious mnd gaed.)

| would like to talk sbout Bertolt Brech

second. |
an playwright might

can
L you
nw
uck with me. Mow I'm ro Brecht expert (or Brexpert,
\ fact, ena time in collage my professor told
think you're pretty severely misreading Bracht here,

while discussing 8 paper | wrote—my s
Brecht—but | did see Meryl Streep and Kevin Kline perform
Mother Courage and Hee Children in Cantral Park once, and
that was pretty coal. Anyway,

peciect—about

| get to back to that later




When people find out I'm the crestor of Bouack

show. [ will let ot

(D | mention I'm the creator of Bodack Herseman? | guass |
shauld hewve made thet dear sarlier in the foreword. Maybe you

alreadly picked that up through context cues? | don't know

there are aften

'ue never dene cne of these things before ),

two thi

& which are incarrect, and |
aight

The firit ia that | hiscl a raugh childhaod because | grew up
n a bitter broken home like Bodack did. In fact, | come from

i they assune sbout
would like 1 use this oppartunity te st the recard st

a large and loving famify whao tasght me how to be funny and
taught me how ta be compassionate. | am very lucky and |
would not be where | am now without their support

The second thing i that | am a tremendausly hopeless
individual, because BolJack Horseman b such a hopaless

i1

decide i | am hopeless or not, but | per
senally do not balisve that Bedack Horseman is, Maybe 'm
biesed because when | watch the show | see all the love that
goes into It all the hard work and care from all the talented
people you're about to meet aver the nest bookful of pages.
Maybe when you finish this book, you will ses what | see,
bt | think it's alee holpful if you saw Maryl Streep and Kovin
Kline in Bertol: Brecht's Mother Covrage and Her Children in
Central Park

By the end of Mother Coursge and Her Children in C
Park, Meryl Straap has lost svarything, partly to the vicious-
ar and partly through her own shortsightedness. But
rather than giving in to har grief, the final image of the play is
Maryl Streep picking her cart back up and maving forward,

ness
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the face of tremendaus los

Arywiy, that's what | t abaut when | hear pecple call
Boack hopoless. Becausa maybe |'m misreading my awn show
the same way | miread Bracht, but wh
arld full of

ways somehow find a way ta pick up

n | look st Bodack, |

sea a lot of hope. | sea o
ly but sl

racters who suffar

Plemse enjey the rest of this book. You can read it straight

theawgh or just jump ta random sections and lock at the pi

tures. There are a thousand wondesful ways to get lost in this

FHxkdk*kahook converter DEMO Watermarks* s #**

beautiful world of 4 book. | hope you liked this little section
fromn me, but if you

t's OK too, bacause every athar
poge is so much better.

Raphael Bob-Waksberg i the creatar and executive pro

ducer of Bolsck Hevsarman. For e Bodack
Horsaman ar Raphas! Bob-Waksherg, plaasa read this book
13
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Mhat if humans and talking,
and loved side |

Botack has
for it mix

viewers who are hun;

haart, subwarsive storytalling,

style. Created by writer Rephael Bob-Waksberg, designed by

tor Lisa Hana 1| produced by Michasl Eisnee's

ex faunches by following akoholic
n—Bo.ac
o by Will Arnett) as ha attempts his bi

en actor—and literal horse-s

Harsesnan

twriter to write) his tell

g [read:
One Trick Poms.

Things have gone decidedly downkill for Belack
d in the baloved

ring & of

depressed, and usually drunk, Badack botches
fior redemption and alienstes everyone
be knowrs, including his human recmmate, Todd (Aarcn Paul);

nearly every chance

sk

i Hanawal

er, Diane (Alison Brie); and hi
atbutter (Paul F o
won decade:

his human ghastwr

arch-frenan

biack and f tagathar

BoJdack's evalution fro

m 8 tiny, cowaring fusl dressed in a ssilor

wit, to a sitcom §

ar, to @ hungevar hat mess.
IF that all sounds blesk—wel, it i The show's comedic
o 30 low. When Boulack

Hors=man hits us whers it hurts, there's no winkwink moment

or sarcastc sidekick deployed to instantly deflate the 1

instea, the writing axplores the hurman condition wit

sealisrm, and it's this sincere intersst in what it's like to siruggle

that connacts viewars so deaply to tha ch

= creators encless
g Hollpwnood
mar, b0 furky  textile
s thi amalgamat

raom ta play with its signaturs ma

perody, o goofy anthropamarphic
elesi
of efforts from a beam working thei
o bring it 2l to life. It is a funny, sad. and often beautiful experi-
ence that sudisnces binge on as soon a5 each naw season drops

e Its then 's the animal n

ails off for manths at a time

21
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punched
The ger

f all of this was, simply, » feeling.

Raphasl Bob-Waksberg [serles craator]: When |
out to LAin 2010, Hwes sta
a friand of a fr

g at this place that wae a
d’s hause. | was p;

nd of a fris

liker s hundred dobars to live i

this gorgeois house—hkind of what Bodack's house endsd up

loaking fke—up in the hills in Laurel Caryan, | di

‘t know

anybody alse whe lived st this house was amazing: |

remember there wes

that it was the o

d-highest elevated
that Johnny Depp had lived there

| res
out on the bifeany, locking out over the &
top
And | thou

f the world—but

<0 never mare larely and

ht that kind of was an i

ereating feeling to

the gamm of the idea of the Bo
guy who's had every cpportunity for

find a way to be hapgy

A lat e weent fnto garr e thee series, too, To explers how
Raphael arrived on the Laurel Canypon balcony, first

back further in time, in Badack-lan faghion

mustjump
the rinatias,

FHxkdk*kahook converter DEMO Watermarks* s #**

Fruits of Friendship

Teo of Boack Horseman's gri

ary anstic viices, Raphaal

and production designer Lisa Hanawe

attended & progres-

sive, academically rigorous high school together in the San

Francisco Bay Area, where

y evertually connected as
friends during their first creative collsboration: a pl

Lisa Hanawalt [production designer): | kiew who Raphael
iddla schio

because ha was acting in a lot of diffarant
, but he d
+ whan | was in high schoel. Even though | was
*Oh my God,
i you've go
ground tech persan, bulding

plays. 5o I'd sean ' know whe | was, Then |

really shy, everyone sai he theater teacher

elliy] 5 really

take theatar,”
S0 | took it, and | was a b.
i , anel | wes cast

sats. | finally stsrted trying sut for the p

in a short ane-act play that Raphael was directing called The

Farnily Continues, which was sart of an experimental Lanford

Wilson play

of the studic theater

and goofing around




Ih Arms Earericne
v FamilIGintinves

Ghestefdeekary.
ahiuhtnavigats
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om kol

ere-prom

Joking around st school, Raphael and Lisa unknowingly
fareshadowed thelr futura rales in the studic.

Raphasl: We wed 1o come up with dumb ideas for cameons
and do silly voices. | don't think sither of us though any of thae

moraense would ever actually go anywhere

Lina: Raphasl would kook theeugh my sketchbock, find &

e
ter, and then

tha woics for that character, and it immadiataly

made sease to me and | would drsw o

ore of that character

make up TV show

wa navar thaught they

ually be an T, but we'd be like,
quy wa'ra in math class with? What

Oh, yeu know that

he was & te and

a chickien on his shoulder?* Just stuff like that. it just fel

kinetic and collabarative. We would st in the theater claseroom

and just make up this stuff and annoy evergbody.

Thus, Bodack's @
cruel ar beauw

istane

i, in part, owad 1o the soma

tiful hand that fate deals ssch of us: the Fends
high schasl.

wa fi

Lisa: | sort of balong to any clique at all. | was frisncs

with alot of theater ki, but | was ako friends with art students

and kind of everyane by the time | gradusted. | would say it
was the kind of high school where nerds and pecple with really

FHxkdk*kahook converter DEMO Watermarks* s #**

good grades were inthe uoper echelons of the social hierarchy,
Wa had sports and there were definitely chaerlsaders and
=tuff, but they weren

nean. | was actually friendly with cheer-

leaders. The ans were really valued thera, You know, | was
teazed berause | didn't get a perfect score an my SATs. [Leughs |
Raphae! teased me. He was like, “Ul, you can go 1o & good

cammunity co guess.” [Laughs] Oh my Gad, sa maan.

High school provides a dalightful cpporunity for half-foemed

kumans to bon
Harm
comics and cartoonists like Raphael and Liza can first be;
hecan Clesasr
labaratories for disruptive comic experiments.

by railing against mutual enemies. (Parents!

tha soc

wark! Tha systeml] It I gauntlat in which

thewr acerkic wit

can sho do

Raphael: | feel lie a lot of the larger narraties about high

g back, Ax a teenager, |

scheal are imvented by people ok

ramambar taaling like the o

es and soc

| hiaearchy of high
=chool were not as well defined as pop culture had made it
sanm fike they would be. | don't secall railing sgainst the pope-
lar kids or mean teachers in any sort of srganized way, but | did
have ADHD, 5o | was basically abways fusk ra

direction or another. | had very little awarenass of what was
apprapriste, and | would do saything for  laugh. On my less

25




, % o
D WE SHOULDNT HAVE GINE HOME LAITH THAT GLY

E

~%
G)WE DONT REMEMBER HOW WE GUT ALLOF THESE WELTS
To THE BEST OF OUR KNGWLEDGE :

DMACARINI BURNS () FINGER FORINGS (ELR-INFUCTEDT)
Duamoei-lie vieus  (DSHARK BITE
@ MINED GRILL @A TRILOBITE
PPUSSY STRP (FITINY GLASSES
{BICAT FACE
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@) WE MADE UP SoME BAD DRNCES

f?@} The MASS MURDER'
g *\Q& T
Jo A ) b
Z el K [ e FRIENDSHIPRINER"
. | "'.\ \;\\ Jaz bands ~
Y .

;
My

P
"

(we TRIED TS MARE
| uR HARD-ON LOCK

INTENTIONALBY BASING
fAn ENTIRE DANCE ON
iT AnD THE RESULTS
WERE SHITTY)

The "fou'D NEVER GUESS HOW GADLY | WOULD LIKE TO
STOP DANCING

o o
Rl . Eaa ks The "ioRM hMOSE THIL HRS BEEN CUT OFF up S0 1T 1S
WAITING PATIENTLY FOR A NEw TRIL TO REGENERATE'

(1 DoNT HAVE A NAME FoR THIS DANCE, BUT IT IS HORRIBLE )
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@ Mistakes We Made

B) WE TRACKED DOWN ALL THE PEDRLE WHD COME UP 1M S0RRY THAT | MUST DO THIS, LISA HANAWALT WHO TRIED TO ADD ME
WHEN WE GOOGLE DURSELVES AND MURDERED THEM OM FACEBOOK RIGHT WHEN | STARTED DRAWING THIS COMIC

o WERE IN THE WRONG |
‘Y. pLACE AT THE WRONDG
— T\ME ——

The .nferre*”"'

.
— — "
THIS 1S m| L
y HAT NOW!| . y
diklblihdius” o '\)‘
tp ! 4
.
Rr )
|
o
&
"
\. ¥
\ i
) Lo AND FINALLY, MY WEMESIS ,LISA HANRWALT THE REAL ESTRTE BROKER |

(OURE USING

\AME OM LikKED (M
\ PLAKD, AND Now
. TWITTERT]

- - -

DEATH TO LS A HANAWALT WHO HAS HOASES. | WANT TO HAVE HORSES!
T ’ 1 ' -

£BLAM.
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: e =2
B)WE GAVE A MONSTER QUR DIGITS

{WHAT CAN | SAY 2
\ | LIKEEMBI

\‘/__,_

bitt | alsa remember drapping my pants in the middle of class
ar shouting aut ary fun

gqave off the vi

the

care about any

°t ke any ather way to be.

Lisa: | was corstantly dray
Phoabe

at the time alon

.1 was msking shert ¢oi

chner

of in the siyle —who was my favo

cartoos ith Rende French—and | was

lss every

bunch of comics, 5o 5

arted re:

them, | sl was really e lf-publishe

hand-stapled, produce,

ally photocopio

I started

any cantent the auth, wants, in any farm]. 5

making & v schaol called Lobster Rags, and
just my poetry and product reviews and

depressed and | almost left

imost

what? 'm going to stick it
invoheed in theater. | tuemed round, and | actually
+

most improves

award because they had th

| was going to drop out—but then | gradusted with a
good GPA, so | think theater kind of saved me.
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@ Stay Away From Other People
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[

N Stay Away From Other People

Lo

9
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\rﬁ' KN .-Hn'r WE FG‘J L5E SO WiT; .‘-;'L e

| ] | .
||||JI||J
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ng good frien
years is impressive, but k

an achanced acl

nectiv

st this with your average sdult-onset
andicr bings
il that these ol
girclge

bly desper and

Lisas Cur craative shorthand s partly bl ir shared kife

euperience because we grew up together, but then a bot of
i #f. Raphas! &
sally understands what I'm saying as soon as

it is just the way wa talk abo

very quick and t

e 8 refarance. There’s just sor

peran-

s whare we bulld off what the cther persan is daing Ina
way,

Raphaek We

gives us the freadom to disagres witheut th

ust trust and respect each other a lot, which

ik
mare clebightiul

FHxkdk*kahook converter DEMO Watermarks* s #**

Lisa and Raphas!

20005 whila
studying at UCLA, Raphael at Bard in

sch thegugh the mid
on opposite coasts
MNeaw York state. The

run on the webcomic

gest collaboration yet was a two-year
ip Me Over, Four Ma Out

't really know what

aemous painter ke the way art sch

it seam like | was going ta be. [Laughs.| | was
doesn't happen right away and | need to geta
ing f
on the side. it was

S we st

5

and frienclly breakup®
the strip focused on

busras ife. For & good th
of the strips, you zle to Raphael's face
and alrast have o BoJdsck sterybeard in Frant of you




Rap

{ MY new employers Have

| f been better, which can on

{ mean one Hhing: SOMETH|

TERRIBLE 1S ABOUT TO
HAPPEN.

CANBYY

W Im loving my new (0b and

a
pavty with [FREE @W?L(_J@M i my per: nafyfh‘:e héjs never

]ﬁ’cv
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my
& ok’ dbout-
ik

Some m
Haat

@reats cotton candy to the

o sick while exploring why he abways 2

evitably will coma even when even
like the fact that his job has free cotton candy.

gaing great

ther TMOPMO strip that may seem familisr 1o Bodack

fans Is the one where cartoon Raphael attends a party, only

o spend mest of it slone, judging the oblivious reveles

the sidelines. Or the one where his andows overthinking of

nahip steps twao, three, and four cripple his ability 1o get
through step one. Or .. |

reslat]

Lisa: Thare's eng whiare you're like, "I feel so fat.”

which Bolack the character snd Raphaal the
erent, too. But when Bolack, for example,

Theea are ways i

character are

goes on ar sermad about honeydew piace:

cratt sarvice melon bowd

1 think that

Godclammiti | o
every time he gets invited to & party he can bring along his
r honaydew? You den't get
cantaloupet

7 Why doe:

churr a. plus one,

....tha lne connecting hack to Rephasl's comics charscter is clear.

FHxkdk*kahook converter DEMO Watermarks* s #**

Me Cwver, Pour Me Oul taught e how to write
Whan you have only six panels to tell a story or
get an ides out, every panel counts. It also taught me how to
llabarators. Whan we first started
fibly detailed instructs
on how to render every frame. Tha more | loosened up and

collaborate and trust my fi

the strip, | would send i Lisa

.

genve hier the frsedom to do her thing, the better the comiz

Wisually, the camic's style could be called proto-Badack. Drawn
t has

For the static presentation of a e pen

ing, with no premium placed on economy of

i snimation. TMOPMO features
subsaguent comics and
of detailed
Balack]
twman-proportioned characters pre

line lfke there ix in televisic

atlon

work i known for, including careful renderin

lathing patt Beres CvEr

5 and styles (which

and the semi-real
santed g

Subjectwise, TMOPMO also pushed Lisa to explore

ically bizarre scen

less-traveled ter

tory for her: drawing people with sctual

poople-heads an their necks. Bacause she grow o

orams—her

affinity for stocies sbout animsh—especially

default characters wera a

ost always composed of horse
moase heads, ar cat heads

and expressians, in addition to the
was 3 good exercise for axpancing Lisa's range.

her peaple in the strips,

Caonti 1




' Tip Me Over, Pour Me Out

0B IS ALS
THAT ANY FUTU
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want what L cat Mave
1 cvesn't bafieve Ji ! i love with stranqers on the
forgue -kissing befors marr 2, way , Miovie stars, histgrical
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@ Tip Me Over, Pour Me Out

L A

N\-‘e been guditionin 9 +

Fancy sfoff!

oF (ommercial j/

1 [l Everyones friend |}!rbu+ the rc-om:"::,:
) stinks of desperation. | think, I'm\}i\i
iiinot like THESE g

[ st in The waiting room,
Surnunded by veal [ife actors.

uys, am | 2 e

spd 18 |
| [/ Practices (sca
' . ,Slt:f:(’.c.'n N bathroom

T
e

Pavents subsid
Mankattan apartment

Not veally
an actor, (Wit EEYE
Visiting.

I =
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[ assume people [apel me as
3 self- centered atfention- hog,
who heeds o grow up and ~
get a real j0b.

MAKING .
D THE WORLD i N SOMETHIN G
H’$ 100 NL T f' ) e 2 P l,wTH YOUR
| 13%e now't) B 5P ; E ALREADY?

WHo ELSE
WAS A
co ‘|€'D|ﬁh]?
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@ Tip Me Over, Pour Me Out

| tell myself fhat i | make

enouah SJruPid' joKey videos for
o~ i
the Mtemet, maybe eventuall
Someone will hire me o write
Something serious and 1mporfant.

ANKLE AND SOMEONE ELSE NEEDS >
,@ ? T0 FiNIsH THE
{2

AT

o -—I'u’ 7 ;I
OH NO! HAROLD PINTER BROKE ey 2046,

\ The rent-...

A Hie 22V a o+t
‘ \In the. meartime, go 1ol P‘QY\

for coming in.
We'll letyou know.

Half the CRLORIES

] +han sucking &t [

/N | consider beneath you {5

2 Therés nothing
| more degradivyg

Something you
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RAPHAEL BOB-WAKSBERG & LISAHANAWALT

have printed ec
to have somert

swar upset about It ar anything; he was

fahl Do whatever."

Lisa began writing, drawing, and collecting her wark for two

hac

bioks that wers f anaventura Press 1 Want You

hile she cant

coks—including twa pub
My Dirty Dusmb Eyes and Hot
and copraduced a podcast

45
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HOT DOG

TASTE TES
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her friend Emily H

Expari @ served to b

Raphasl stayed busy, too, w
English—a Mew York-based comady group |

in college at Berd. Founded by Ben Popik, other members

Included future BoJack veice actors Adam Conover, Wave
Seg;

Jessrie Mencak,

and Caleb Bark, and future Bodack music compasar

50

le active, the group produced r

videcs and performed at ple sketch comedy festi

Raphaek Cicle English was ke a comady baot camp. Wa wara
s rough on each other, and owselves, 1o squesze any kind
ke into avery possible cravice, | laft that group fasling

where now |

canfidert in my |

don't really focus on it we foous

on the stories and the characters without worrying too much

abaut the o

. | have & room full of comedy w

to me: he hilarious artists and actors and animators—|

g to be funny,

also got really inta formats whils warking with Olds

Erglish, We wars shusys lacking for naw ways to deliver

#tchas. Th

that has definitely caried over ta the storytelling in Sedack
and bow we think about craf

ing apis
After Raphaal gracuated fromn Bard in 2006, he mowed to

Brocklyn for three years, where he continued performing,

wiriting, and making videos

s Whan | wiss in New York City, | was wiiting very seri-

hen, lwas

s on top of the skatch comedy stff. But by

sick aaf Mew Yoo and was booking for & reaso et aut

porary reprieve, Rapheel beunced back to his b

rithe Bay Area to teach a high school f

writing v

op for & few months while the bulk of his material posses

sions remainad in Brocklyn

Raphasl:

was trying

| was teaching playwriting 1o high schoal kids

ta figure out where to go nest.

Mearmhile, my manager had sfippad a pilot | had written to

n of it and try

Sany, and they wanted to shoot a presant
tworks, so | flew dewn to LA F

to shop it ta n o Fow days b

da that. It was th a profassional

set, and it blew my mind, | remember asking if | should help
a for 3 shot and being tol

‘ The presentation

Mex, thore are people

mave a tabl

bt the fact that Sony thought | wes good encugh

to spend that kind of money on mads me
f this TV tf

irst | wint back to Mew York

ak | was ready ta

o LA 1o try to meke a go 13- That's when |

ed | would move to LA, bul

, pick up all iy stufl, and make

OF caurse, ance | got to LA, | didn't know what to do next,

and thers was a lot o on the deck

anywhere

spant o faw days v & smal progue

dia, witing up pitchas for raality shows. A couple guys hired me

toy i e

it &

1 o star in, the prs

apart becauss | had much weirder ideas than thay wanted

whiat Kined of mesie it wo
Matt Wing cammissian
b kenew | needed menay fast for rent
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| no way to foresee whic e to the

Raghael

but the Bodack fee

1op A s

, an that dack, in 2010

Pitch of a Lifetime

The email from Raphael te Lisa on March 22, 2010, was to the

Hay, do you have & picture of one of your horse guys, by

himself? | came up with 1l

dea for & show I'd like to

piteh. Tell me what you think

Bodeck the Depressed Talking Horse.

and whirmsical? Ay
nd the

have cockt,

e's ke,
And |

i waitressas called

ice Caboose?”

M great, they can
Spicy Mi

* | think we should still make that show. For kicks

Raphael's Soi ot marked the be wnal

v of his profass

televisionwriting career, When his manager sent sorme wi

n

samples to Tormante—an antertainment compary founded

and run by former Disney honcho Michzel Eisner—Rapheels

50

work passed the

attempts at schaduling a gan-
compary’s procucers, Noel Beight
The

aral meeting wi
and Steven A, Coben
an urintentianally long buildip of sntcipation.

began i3 was prefaced v

had ge k up ta Palc Alts ta

Raphaal: | arather

| plepwriting workshap in the fall of 2010, and when
ait bk chow

while he was wai

SLaVE WaE ¥ery G30Er tO Meat Me. Apparsntly

g for me to be available again n LA, he

kept aski ol Zadak, to send him mare

hing he hack a cauple TV
o

t—all the stif

Noel Bright [executive producer]: | wes on & ph

50 Raphas o in and Steve fir

ad talking to

office iz next to mine, and if a meeting was worthwhile ar there

was somathi ant b

t dliseupt that meet
he'd pound loudly on the wa
[ "Gat S
fike | just casually walked in. Steve sa

like our cwn fire drill: Wall

unsel Fasans hara,

oy call andl played i
s is Raphael.” That
meant that | should sit ancl tak, and clearly this was a meeting
that was gaing to go wall,

at was It about Raphaal that was avident right away o

tive producers {EPs)—that indi

ed good things to

at could Steve have seen?
Steven A. Cohen [executive producerk W
w7 A tarm

fic:

“hangmo

pady regrat!

A it wias spe

ly Bouack relsted, but it wes probably Raphael

ralated, it's 5¢ fun when you read stuff by pecple and svery

page you're thinking, *T!

and then you spend

five minutes with them and y s s roally intarast-

ing." Every day in this town you're trying

m

someone

whe has somat

ew way of saying it, and

you can fel

way when they do_ It's exc

what's gaing o
and cohesive b

Raphasl: After that
and said, "

5t meet
ey really liked you. They wan
because they have sameth

went back and they pit
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Raphae! Bob-Waksbarg Man, Mar 22, 2010 at 4:22 PM
Te: Lia Hanateall

Hey, 8o you have & pictura of on of yaur harse geiys. By himastf?

T caene up with (hes kdea for @ show ['d like by poch. Tedl

BoJock the Depressed Talking Horse,

Blafiack is & horsa-dacth b a vworld Tull of huimarc: s otter arirnal paople Ha s 1 bi e star of e 505 sicom.
Harmin' Aecundl, about 8 wise-cracking horse who rases hroe precockous uman pre-leans. Now he's 3 washed-Lp
risantrope aha lves i 8 goegesus Sachelar pad in the Hollwozd Hils, complaing about sventhng. and wears coledul
At swaatars. ssarsbly sal-dapracalag, nearcte, AbeRsve and slubtorr (Leery Davel meaks Berdar bom
Futsana meets a harae), he has ourmed sl but s fow of his brkiges:

TOPHER ffwman) & BoJeck's eividhocs Ses! Trend and frvelcadng sermans: hovatguest. Cheamu snd i 'r,.mle he
Rways trias o.get Botack to go on advaniures, meat git, and hava parties, ar at ks Siop Sitng-on he couch, satng
sugai cibes and walching old episodes of Horsin' Arcund! oo DVD

ML PEANUTBUTTER [dog-parsen) s BaJacks sgant Easy-going and amocth-talkmg [tiskc Shatt), Mr. Pasnutbotiar i
cormtartly corvincing DoJack o take on embarrassing projects that bia considers baneath him ard Sat ususlly don't aven
0o aiywhaie

HIONEYBLGKET P thar elar o 508 Ty-ahows-about o
callad Homse Pon.{' B i was JLqu axaclly what you m
aljpested, hi's the cpposte of Bedack. Ha's goed al shmcezing and he's the nck wnesally hatis
Him. but keegs hanging cas il tim for vague mascshisic reascns and to.give him somedhing o hale besides. himeel,

e b
g 1o win

DHANE (hiariaiy i Hongybuckars gifimnd. Cys sl aid i, st o consfopant s whis likas B
by nim make s compback Badack |5 B ove wilth her, Sut he's oo proudishibbornitazy a pe he efiort into &
her cver, because not trying is better than trying and failing.

CHELSER human) & BoJrck's me-gitiland Aler throwing Sway the maorty of ber beaniies on tha mmanas man-chid-
harse-pany. Chelsaa fnally broke up with im when it became cinar he was never going ko ghve her the baky that she
shants, High strlng and Figh mainenance, she makes & larible match for Bodack, but they heep sleeping togeiher
Anyay. SazsuRA 17 [ orest arand Rehams of thngs, why doas arylhing we de maltsr Al &1 rght™

Th tone of the show & daekly Fanny willy & mélanchily Geeat Gatsoy-ish cantsr Most of the show & NOT bout show
bunirass, rathar aboul 3 cuy whe 381 ATneyd By avandring and canstaney makas Big Sanls sul of pofhing abeasting
cwer geting the exact gt worcing al an smail, " Fick thal guy in the paring ot focked ot me funiy " e15. |, Storas come
ol of Bodack ek iy roped it schemes by Tophe (10 1y 1o get i) or k. Pearuibulles (i 1y o penp-start
His cars & eing b gresat bengihe jus! 1o prove seosana waeng (e think i maka & et Gathar? 11
show you, ") ar byng |r~|m|-1rve himsalt 1o impress Dare

Lt me knew what you thick skout il this] Cr if you have other dees thet you think soud help lesh out B world! And
Sl M Whathver SRechas you have that would §1 for 115 pich Aiso, 1T you Sel Wi aboul rapapesing your animal
characters for scenething fike fnis, let me know and | wil come up with somelhing eise!

R
Lisa Hanawalt Man, War 22, 2010 41 455 PM
Te: Haphsal Bob-Wikabarg
Hayl
Haha, | ik It Boach th Sad Hackd Ana feotanng Tepher Grace.
My ool caveat s that eamet charsciers are abwsys meen appanbeg and mbeesting 1o me than cyrecal coes_Ska, my
it Svevite carioon charncter is Flagiack, f1r mast pasiive of progonists Or meen the main guy n Superial, who

coult) aasty b 1 2iESIV0 e bl 5 Ly oremy upteal, Maybe Sare's 8 way for Balack i not be 196 mugh of 8
bummar

What £ Bolack was incredibly neurdtic and phabic bul #lso oplimistic about his abilbes o break back Into showbsz 10 ke
peint of dalusian? And he dosan realee e wan' admit i hirself St the prejocts his agent hacks ara embarmassing?
dust-a thought, fim rot an Esore fan,,

Herw's some dranwings that could fill
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Raphwsl Bob-Waksbarg Tue, Mar 23, 2
Tor Lisa Harawalt

Hm, | was hinking Tapbar was mare tke Flapiack, and Boack was mans (ke Cagtain Kanwckles. Or Archer, it v

e that hrw §F pou Niaven't you showid, B1e frst seven eciodes afe an Fula), Maybe depressed i e

mial I Intarestad in i gatting 1a 1ha vulnaratie canter of 9 1ee-conk-for @ o

are's cutn brother would firt with har, and she would blush, | slways thaught thal was reafy noat. and
e This i cefiniisly mot Supposed i be & show abaut Esyoee, msnbe | can chedr tht un

oty Saite. | o course also ave
Sinty |.~.J-.| ik st mindaat whan youins 0 & new town and
v been in more of 8 TMOPMGO-y mond recently, so | was

Spnuce Moose is a dappar islow with his finger on the pulse
e o & i KoGomonve (The Auce Cabouse) w

d he's also @ moose). He works as a barendes in the bar
d aistoms tew probleres. Dig th

yihn. haby:. JUirs, biskry. PO
Cheasral On & frart With a mooss|
o kA
Liza Hanawalkt Tue Ma 0al 758 PM

T Ranetuse] Bob-Waabaery

| Aope you anent kidding abs
wailrezaes coliad fhe

it Spruce Moase. Becatse ('m not Kiodng wher | say e should work with twn cocktl|
<y Mis

Ohak, | bke that Dana refarence. That was sich & good part of Dara, man. Maybe the oy good part. Ok, Im imenesied
in whera this BoJack chat gees! And what crazy coshy sweaters he wil wearl

o | couil offer same soothing warrs about that

atoie new hownina Irends/ng money thing, bt ifs Daen almost a yaar
and l'm just barely adjusting Good thing N .

100 busy for fries

"Well, well mows bk 04t thara aveniuesily. atier Boack gate picked up Bnd | Nave o coma eun and an-drect | Rikght?
4

Raphasel Bob-Wakabarg Thii, Jan 26 2011 at 449 PM
To: Lisa Harawalt

Bajack update!

Thought st rreght ke 10 sead he A4l eatmen | wrobe up for Bouack Horseman, aftachad. If ot MO WORRIES

o 1 by | s your TUSIEETGNE % halp seL e 1o
characlErs are not & ks project (12
el the idea anc Fichard Scarry and | are o tha o
Bunch of Holywood big shots (Midhael Eisaer i res

w (I8t pags, | craited you - don) woery. you and
o WA 3 56, B | 103G 59m BELTRS of 19Tl FEpE WOkl e

Mg, | Sunk you are great and | warked fo share your work wik a
i Ihes et s we apesk),

Lipa Hanawall
: Fiaphaal Bob-Waksbang

Thu, Jan 20, 2011 & 8:24 PM

Hiiiiice, thes is WEIRD AND HILARIOU: jack 18 ike Gres: I:e-;n:l: I nevar achully saw thal move. Bat he's sad
il G And, whal, Mchiael Eisner & readi owP!I7 Thariks for slpping O e my
driraings, heh

Th I 80 s

i Kiiwes youte the et Charks Kaulman, o

o yes, focd Fee o

arry of my dn

ngs, of course|
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ve the Morsal Tharks.
e one pager. Happy halliday

“Yass! You will get It in the new year, And It will definitaty
MOT be set in 18th cantury France.

Good to See you again.

a0 Bojack! Exctea b

realy.

me to develop, and | was ke, "I don’t know, |

ke that, Diane was a network executive whe was gaing to
help BoJack with his comaback before the became the ghe

" And then my manager called and | was like
nkit's
Seve called again, and |
wis like, " Ay, now | gat to co

don’ ‘s mven before

* And he was like,

writer of his book. But that was really early. Th

ched it 1o T

hen we met with Michael Eisner, an
i

i settled all that down

s 10 628 ¥ e

we

1| was like, “0OK, this

should have just said yes 1o the hen you s for real now.”

ve in this town you de a lat of mestings, and most of them

. And sametimes yo

eally have to do hat

Michael Eisner [owner, The Tornante Company]: Told
—— ng in Steven Cohen’s office wi
respected young writer, | happened to be

a wall-

5 & ma

with five the hall as the

h was Bod

neeting anded. In a om

inute hallway cos

as. One of which being: “This one is about an

e the b it ali

ng to me.
Then he ask

there iz anything

o shenw arou

And | was thi s my youth of Mist ing he

1 sirmply said, *Yes, let's do that one.

Clearly the horse idea was the winner. A more formal meeting
af

2 [Laughs.] And | was lke,

then | was Bka, " for a detal

o pitch was arranga

aracter. In the process of prepari until we want to get a yes. That was the meeting
o do, Ve want ta go write a seriat and,

deally, go make a prasantation—make a plot or some test

combined them and made the ax-grlfiend tha agent. | thi

some of the characters had different names and other thir

& B project we went

54

wark or distributer,

footage on our own and go sall it s
believe in the K

a, wa think

great, and you sha

hear it—and you shoeld hear it directly from Raphoel.” The
anly times those meetings bappen are when wa're prapared
1o Rght far it.

The Tornante plan for Bodack foSlowed the model th

pendent produ o If they have

to go through the in

series themsehas, Noel and Steve nesded t

Michael Elsnar 1o achieve an intarmal graan light, which woulk

allow them ta spend the necessary chun

Bodack prass

at a willing broad

sels | reed

g with Michael, an

floated about altering one of the contral concapt:

Bodack stecy,

Raphael The question was: “Could it be sport

"]
ad some pitches for that, and

afe actor, e be a former racel

what would that lock like?
Pow the stony would changs, but | said, "I really like the show-
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Y BoJAC
H@%%EM AN

Sesson 7z

BoJACK S R O
HORSEMAN ko i dbpeescadir s NETFLIX
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@ Pitch Treatment

BoJack Horseman

s about one man [who
Ly and Is trying to
b his lile nos

Horseman is an animated she
wrse) who peaked
igure out what to dow

't fgure out bow to be hag

Characters

Bolack Horseman (horse) - star of the 90y
und, a show ahout a wisecra E
three precociows human children. Now

y mixed with a Noah Baumbach
character mixed with a horse, somes h high
impenctrable w ound a lone

Deemed untreatable by just about eve

¢ paychiatrist

reme narcissism and extreme self
 that he is be ter than and not as

wildly betweer
1 to simultancously beli
everyone he talks to,

s by his pool,
pussibl

stehing reruns of hig old
jabbing at half-fnl

show, venturing
hed projects
1 ramantic
Mo Such

| memoir“One Trick
ion And Happi
s Beat Their Wives” which he

Other characters include:

man) - Bola
something

. but it’s clear that
tsidde warld,

Princess Carolyn (cat) - Bojack's agent
] ith-benefits. Princ
I BoJack bec
tlnues to wor
| life from he

sirllriend, she compl
waork is behind him, wh:
arner. Bals
relationship, but is too laz

srabably an unhealthy prof
~destructive to end it

Pinky Penguin (|
in the hing

ctat Penguin Publishing. Lil

penguin] - Bojack
ndustry, Pinky is just ba
t he got cheap because a
¢ pyeamid sehemes and oth
5 memoir, as he

Balack to
company

fane Nguyen (human) - a ghostwriter Pinky
initially refuctant to work with her bu
Upheat, but not cloy h a dry sen
who B gots him, and he
friend/ nutbiiter,

e finish his book

rcharm and wit.

H ol “Mr.
he played a wisecracking dog
ise Bojack dismisses as ludlerous

ver and form

Mr. Peanuthutter {dog) - a dashing god
Pranutbutter's House,” a mid-90s sitcom in
ising three prececious human children, a pre

av ¥
remised pilot e
here

hitter is curry
ra Bravo re
e him
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@ Pitch Treatment

5 that range in length from five
nchu

Alter Prin

convinein

his last
thirew up.

arty, he just sat in the comer the whole time e

Meanwhile, Pinky tries to get Bolack to take on a co
him speed up the proces im a book to peruse by a young wri
Diane, emphazizing th nan, hecause he can’t afford te be givin
books away. Pinky tells Bofack to invite Diane to his ¥ 50 he can get b

As Todd and Be
by the impli

Iternates bet n heing

ghtened to

al hours i

After spending seve
Balack finally works up ¢
ner charm and genuine interest
learns L 2 is dating Mr. Pean

anding by himself in the o
to talk te D
bis fife After they
butter, which malge:

ating cotton candy,
with

Lights, Came

Bojacktion!

lewish frien:

As the shio

Bajack quits, ¢
he'll e e
Game Show N

already wasted a whola da
. He goes home and watches a Match C
with Todd,

Bojack supports the troops!

tha greyhound over the
bs on them, but B i
tended, The grevhound a
Tins o't besbang
Bojack disw

5 a great idea. He'll hos
v ghow abaout th

arecons

o remadeling

d back
erossover event for his two r

Bojack reluctantly shows up to Mr
The gr nd has parla
has brought his camera ¢
Is0 has a came

reality show
reality she

uffins, but the different camer;
‘s way, causing a production plle-up, Wi
to the rool where he meets Diang, a

pwn tn Beverly Hills on the way to a promotional event, When

Horsin ned

v, she demands |

nlzes his v
illy does. to her delight.”
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@?} Pitch Treatment

for her frlend, which | o asks hin to sing the Growhn,

up.

agai

= theme and he ha

Bolack tries cail

ed the batter
the phone all i !

aternet girlfriend (he couldn't o
ile he talked

lucrative

ut his meal; there
e ic

rsapalogize that
as the Issue isn't about

soup, even th
Bojack “feels th
how

tway” bur this offe
about very real

urable ¢

DHar ersation back on tr: fuses 1o
f. asubject

¢ 1o et thie ce
mers admit that thelr soup d
d commentin,

i directly.

ited to speak at a local
4 supreme smbivalence shout

ashed up
fon
one point, he lots it slip that he uses he

ibly, Bajack barel
ho panal of “Hug:
ingg lif

m fall asleep each mi
i Bufack exp
s Interne

At the school asse
celebritie

all over th

make

is tn hug th

a4

phone

ating, The foothall player grak
Say yes to hugs and no to dr

s innocent relationship

rgues that more lives are ruined by physical intim
dren really want to Hwve happy a

todrigs and no to hugs. Roj stadium toa cho

Plaaaaaaay Bojack!

lictle he contributes to the w
Bojack voluntes

% complains about b
m to do some charitable work an,
i inner city little league team.

rld, I,

kids and teaching them
ur hardest and then lo

v of underdo;
ier. The lwo comy
sp and worse equipiment,

ifusl, buying wo

ir best play
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From: Raphael Bob-Waksberg

Sent: Wednesday. May 11. 2011 3:57 PM
To: Liza Hanawait; Steven Cohen
Subject: Introduction!

Steve, this is Lisa Hanawalt, the fantastic artist whose work | included in my treatment. She knows a little bit about BoJack (I think | sent her the
treatment), but she has not read the script.

Lisa, this is Steve Cohen, Head of Development at Tornante. He s a cool dude, and wanted to discuss your possible involvement in this
project.

You should get to know each other! Lisa will be visiting LA for three-six weeks this summer, so we shouid at least all have a party when that
happens. I'll bring cups!

Steve: | think one of the

he'll coma in and tr

: 1 think an exdarnation poi insircere: "Best of

CRk!"

k emadl, and then he emaled me again and was il

3 your drawings to Michesl Eiser!” | was like, “Michae|
Than Steve ancl Noal  Lksa it could have maant anyt
r of 2011

Mike: The worst would have been a guestion mark: *
luck?”

Usa: Part of it was that I'd just

Moel: Lisa gave us kinid of the appasite vl of & bad experi

ol wa'd lovae for you to be a  wark and feht endless, and | didn't want to

'rm natsure . I'mokind of busy  project. he mi aboard a goad thi

e of not jumpi

Moel: But that wasn’t actu

Mike Hallingsworth [supervising director]: fyou're a former

ale because if you were

Steve am,
lusch * And §was like, *Oooooshhhhbb ® [Laughs.| e

o still st But iFyou're af e athlets . . it's Fike,

resporse, "Bastof  ready at the time

't have been hepp

to the NFL 2t age

nyou eventually agreed, you were ready.

Staver nt ekt

5 it possibla that 1 just m vs cama back i T

ick”? Lisas | got lucl

at mesting with Michael "Cavme you could have gone with somacne alse

but to mae it was fike, "Oh, this = a

, whore we talked about how Bodack wd of  Lisac | hava no

running in circles and he wants to do sometk

helpfu

ting else. Soitwes  Holywood fudk you wghs.] We did

[Lavgl

Moel: This is why | never email peaple. y could get the harse right. I that what it was?
The: geaan light from Michaal Eisner to proceed was sscurad

et the tone right.

Mearwhile, back in Mew York _ Lisac it had a pericd instead of an exclamation paint. Mol We couldn't
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DIGUST

, davalopment had pro s nitial rebuff

g of the propessl, with seversl seasoned
ng a whack at farmalizi

for the main cast o

wwarod anima
1o igns
e qualities that made Lisas

tion pros

work unique, espec part of the

ginal horse.man drawi

m the ea:
2 to be doing the job
sk and cu

o charactess, which e

Hanawalt universe.
| alry, Rephsel had
mantally praparing far

Raphaal: 'm ing, "At least I'm getting paid for thase
acriprts, but this is going nowhere. No one's going to buy this,
Mo one wants this."

Lia: | fes] thist wiry abieut evrypthin e it becomes a 1

Raphael: |t felt like, "OK, this i my caresr now, writing stuff

wealopment far tha

that never gets mada, was

iy tima i

rest of my life."

Lisa: 5o when Noel and Steve called me six months after | said
sarmy o bath
again?” | had just joined a shared stu

o ard wers like, "So e yau, but ooidd we ask

o spaca in Greenpoint

66

Subject: Aa: Bojack

Date:  Thursday, Marck 22, 2022 1 12:27:20 PM Pacific Daylight Time
From;  Lisa Hanawalt

Te: Stewen Cahen

o Faphasl Bob-Waksbery, Noel Bright, Laurs Hilker

Hey everyonel

Yaay, I'm 50 excited to jointhe Bojack team! 'l ook aver the seript this weskind

Thanks!! Lisa

On Thar, Mar 22, 2012 at 253 PM, Steven Cohen wrote;

Hey Lisa,

Great catching up, Weare theilled that everytheng has warked out and we have our dream team in place.

A5 promized here i thelst versin of Raphaers script
g o the wesk and move things forward

the b

I the meantime, welcome atboand

Stewe

and was diing llustrasian work for the Mew Yark Times, and 1

1 5sid yes.

this pre-
| figure out what

s wearit to walk

wirse, | did, Bes, ten renisions on d;
A Jot of things were st up to protect me in

case | hated it.

Nael: | rerre

will da

na sat

the color of e

you feal camfortabla

Lisa: |'d never <

aheut being axpl

Noel: Our gaal was to make a presentation. ¥ you make it

‘We will coordinate a time for us all to get on the

and cast it and show it, tha

givas you your best chance. The

script proce: nd

once we hired Raphael to write the seript |

g b 2" gel ic for i also

his voice and n

Te start, Rephasl was tesked with «

first apisode

= for an episode of

s, this two-pag
= ten to fifteen pages. And they looked
e, "Uh . ., QK. U o
i doesn’t really: Inak like an ool
" But

na for an

b

ine. But what's aven funnier

dicky't know how to write an cutline, ubeknownst

because

£ to make an
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happens, then this happens, then hapiens, In iy outling,

there's 2 little paragraph for everything that happens.

Bodack development spannad all of 2011 and 2012

o paars,

developad a show for NBC—a
workplace comedy abowt the United Mation:

Penn—and | learned what an cutline looks ke, Ob:
that show never happened, but sacn after | got staffed cn a
o dig't

Camedy Central show starring Matt Braung
hen | got staffed on Save Me. | was in the Sava
e 20413, That shew
n alrad. | learned a lot more

happen, and

wam for the fall of 2042, and

befora it @

wihat fwant a Ty show ¢ e b make & TV show,
B

the Boulack pitch

@ | was ludi

Hfirst startac warking on

Noel: We ended up wit ipts and a presentation script

s wias L0 rtes

Tha rest step in the pre v andmatian pro-

duction studics.

Bocause Tornante dossnt have its cwn animation produc.
sdin would need ts be hired

tion facilities,
for the job ¢

g the Botack presentation, &t wall as

T2

the g

rtial series. Noel and Steve wimed to a studic theyd
worked with in the past, ShadowMachine fknown for produc
ng Robot Chicker].

Alex Bulkley [ShadowMachine| Moel and Steve sent

v th

Whi

mmediate and visceral reac-

e Boulack sorlpt we had ar

tion to the material. It tock a whole five seconds to call Noel

pack and say, "Wa're in

Coray Campodonica [Shadawhachinals Very fen o
make such a strong firs

jects

impressian. We knew we needed

director that would build on the visusl

ethar aver the

nd Raphas! had honad

Alexs We interviewed a bunch of directars to take on the

with us, of them could -whist

Hollingsweorth.

Mike Hollingswerth was hired to be the Badack superising
director. Liss, werking from New York. logged mary hours on

h af

phone with Mioe, who talked her through the 5

designing For animation.

Lisa: | remember when we were worl
hadn't
time talking about these character designs and backgrounds.

g on the presentatien,

et met Mike, and we were just on the phone all the

at

o

Mike taugiit me how 1o draw through the backgroun

when you pick up & piece of funiture, there's st background

bahind It | would just flatten everything, beceuse | was think-

rator, nat an animator

g like

Mike: Yeah, if somebaody had to walk behind a coudk .

Raphael: | remember the first draft of Bodack's house.

Lisar |t was drawn just, like, a small sparment.

&' vary rich,

this

Raphasl: Yaah

just looks ke your hoise. [Laughs.] Let's imagine . . . Look,

here's some pictures of rich pecple’s houses

el al & place where

2, was incredibly

it art, the look, the feel—it all felt
i now we actually have ta make it." So

casting was the newt thing
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The Bodack casting spproach was w aim high o secure the
kind of bigname talen

that could achieve dusl goals: to

elivar fuiiny and dynamic performances, and to help sell the

showein the

lace.

Linda Lamentagne [casting directer]: W just went for really
strong actors—comedic and dramatic actoes. A lot of peophe

geonhale acters: if you do come.

you're sirictly con

you're strictly dramatic, Casting directors
3. What's unicy Beack
al dramatic moments

edy; i you do drama

in there ances out of people

d you get
| loved Lisa's desig
was different

rs. | laved that it was anthropamarphic, |

d the seript

leywadd fhay

1 agants o

The EPs and crew delighted i g their dream cast on

by one, thanks ta sach actors enth

stic raspanse.,

Will Asnatt [voice of Bolack Horseman]: | knaw Raph wes

wntil we wore a few episodes in that | realized just how daep

e was prepared to dive.

Asron Paul [voice of Todd Chaves
was presented with & seven- o nine-page wiitten spec
ment. | didn’t see any animation for it; | just heard sore of the
broad strokes and |

course. The world, the setting, you know?

hat the show was about. And | read |

ist, and there's nothing weird about

| reaed it and | thought it wes just so smart. Raphssl explained

to me th Ny,

ha wantad to not anly do a cartoon that w:

but abs & cart dibly tragic at times. | thought

that was & abrava, cool idea,

Moal: | love how Raphasl tal

went: "Can we gett we really can

get that parsan?” A Yesh, thet per

son just said yes,”

gint ta is tha fina
'a Kaith

Steve: Well, cne

Raphael had written

e was

Raphasl:

the script described it as. It was just trying to describe the

“Reith Oloermann whale,* which is what | think

character|

Clbe

Raphasl: Linca said, “Lets
it!" And then we recaorded

naises from yo

TP v

and he says, [hale
t's fice, "Th

dumb little cartaon”

Olbarmann! Making whale n.

Mike: We were like, *Can you make 3 nose ke you're speay

ing witer out of the badk of your head?”

we of the man actors
as Bodack
Asron Paul as Todd Chaver, and Amy Sedads as

al presentation cast featue

that continued on into the seres: Will Amett

Carolyn, Whan the serias went into pn an, Alsan

t gs Disne Nguyes snd Paul F pline as My

tha impeassiv
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Mosk Far each sctor, reafly we were |

and do this fer us," because we t know whare we were  ferent versions of |

e of Cards Once we came through the presentation  Mike: | remember when you p

phess, | er Steve and | wendering, “i it going to be  really plaved up the animal aspects. [Laughs.]
hard to convince Raphasl that we think we sheuld be taking
this ta Netflix?™ Go would  Noel: Sowe had the show, we had the presentation, we had all

only be thair saventh wid unknown  the slements so tha

t you feal B you've go
The hard part was s=lling it
Raphaal

sbout their model of seris

me, it falt we were ready,

ke an unnatural plac that wa had 1o walt a whila b

Howaves, a5 the fime approac

October 2013, everything seemed to be falling into pla

Bodack Horsernar,
Bodack, House Mew Yiark C
&

Ruphaals By the tive we weins rsady t being written

of contract

Cards season anl 5

sesson four had all come out, and =o Met leave 1o head up his own show.

torast

i dhoing good stuff, But it was
different places that we went to affected the pitch.
I
going to be and how

el it ag o Metfix show, | talked akbo

gradually ¢ even aired. As soon as | heard the news, | bocked a

ng to change ow

course of the first seasan, which is ot something | was voeal  to LA snd pitched Badack to Netflix. This was Octobar 2013

ng, “Come in  sbout on pitches to other metwerks. Dfferent places got
version was the best positle version it could have bean

wed it to Anirmal Flanet you

n lt—everybody
Part of it wes

Raphael: | gat hired ana shaw in New Yark called Us & Them. Sa

| mvoved Back 1o New York. The shom got cancelad before it

Moel: We had & few things going for us st Metflix at the
tima, which was just an dence. Number ane, we
had cast Will Armett and Aaron Paul Beth of o
leadks in twe of Metfi

sane col

m were the

ost higl hows [Arested

Devalopment and Breaking

Raphael: Well, one Matflix show, and one AMC show that
3 [Laerhas. |

Noel: Yeah, that's
tha

they were open sbout it. That was

show at the time. So we b Aaron and

peaple aboard the project and who

also were 5o p 5 abot it that, at the outset, we talked

abaut them becoming producers, to help in the sales proce:

we could not get Metfiix ta ook at the show

becsuse they weren't buy

thay saic yes ear a
pitch fram every other animati town—and the:

waren't set up fort hey ware still raally so new that it w

their forus. We were very luck

at a personal connection led

w5t 8 new axecutive ot Netflis named Bla Fattar, Every
ect neeck a
Ewen thaugh M
L d on

mpion, and Blair very quickly became o
i weas just ramping us thesr effans in o

nal
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9
!
)

Bladr Entter Cindy Halisea

Charact hady Well
oatr. B5/85/14

Isne Wisman

Ten Saran

Pater Prisclandar Krit Mersgam  Kacén Barragen

r Gaws Blats Saretmin Kristars fiabtwr baiip Sskisn 1l

series and not really mterasted in pursuing enimotion, Blai still
agread 10 watch the pilot presentation

Blair Fotter [Netflixl: The proof of concept presentation Raphas|
nry. It falt like | hacd that

o

ted with Tornante was undaniabl

ice for weeks afie

was dying
b Walsharg]

wides playing on a leeg in my
te mast the guy that created it. Even his nama [

made me laugh,
Mosk A faw days later he called : their creative
tearn—uwhich at the time wes Cindy Holland, Peter Friedlander,

and Kris Henigman—thought it was really great ard askad # wa

veh to present than. Stk had just

and was blown away by their |

v & -

o

ol character arcs for mud

g episode ideas
sal an 10 Raphas!, who had akays

plo saasons. We passad thi

envisioned BoJack s a serislized show with long character arcs.

Raphaol Ml arid Steve had hosrd that they pitched all thee
o B

irst three se
[La,

should | have a second and third season read

EEEETT el in that first maet he

ver—the full ar

sons! So it was fike, “Da kind of something

that [ Vs fikess, "Gy, ¥ borvoe | b ths Firat sesese:

to start, toa?

s and walked tha

chaal sat at & table with no n

at Metlix thraugh all twekee episcdes, for over an

rackble detail. Ona episode at & tima. Not

e

thumbinails, but the A, B, and C stories, when there w

Cindy Holland [Netflix]: Faphae! is 2 mastarful staryteller and

84

his passion for, and command of, the story he wanted to tell
was infectious. This was not going to be a typical animated
eries—this was an at once ous exploration of

what makes us hur

ndd hevss, ete). About halfway through
the pitch we were hooked, and wa knaw we could find an awd)

i

wnee who would love this story.

Raphael: Every spisode had a B and C story st this pitcht
[Laughs.] | ara's apisode , hare's epfsode two,” and
all the way through, | was kind of shewi

i

what the scope of the
season would be and how it was going 1o change, The pitch was

cky goofy cartoon show and

thatwe were geing to start with a wi

eonenes ke

a Girks or a Lowle or even a Mad Men—thosa are the examples

pulled in the mesting b show what | wanted to do wit

Noel: Ruphael skippad over the fact that you only get one

shot to be in % And ha's

underselling it—thers were four Metflix executives in that
om {Cindy, Pater, B
our tearn ceuld deli

aned ¥iris) who all had 1o be s

Talk abaut pres:

er & great so

Aaron: | am daar frianck with Petar Friadlandes. After the pitch,
ol just g

thay didn't bu

passion for this

aned

et him up y love an

o

projact. And you ke i, OF Gvan

that night when | was speaking 1o him on the phone. But we all

ke it wiae just such a love fest, the «
Raphaels in-depth pitch was thorough and cenvincing, and
with the strength of the all.star cast's passion for the project,

and the presentation pilot, the package was encugh to
el With one condition

Raphael: In o follow-up meeting they said, “Can you have
id,

the series ready this summer?" We ll, | dunna, this
oA

La

they said, “Thiz summer or we dor
5

sumimer
" Basically. :
caaddaan!” We got back and were like, "Hey guys
Mike wa liks, *YOU PROMISED THEM WHAT?!

ally.

5] S0 wa sald [singsengy]

‘Il mever forget the moment, stand,
with MNoel, contemplating a thirty-five.wesk

g outside the studic

he sidewal

schedule 16 procuce twalve hall-hours

k abow Boleck, | ¢

Cindy: When |

avaryana? Wo wanted 1o giva the sarl

andl thought keeping it aut of the crowded fall o

woald be bast. Wa kaew it was ambiticus, but we belaved n the

tearm ancl they rose to the oocasion

You Promised Them What?!
g produc

nd is a testamant to how o

for arrar was razor

Corey: The season

this nized and decisie the antire

g the show up en its feet

tmar s in g

i1 order to have the frst seascn proceed with maximum effidency
4o the move 1o Los Angsles

| ko to come out to LA for a funeral, really sadly, for
| was at the

family, and | got tha news that Bodack sold whil
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It was @ raally crazy ¢

; B this Bisfore, | had been wod
by rroysedf, complenely sclo freelance, and then suddenly | had
1o work in an office with meetings, and | had to stand in f
be bk [dopey wice], “So this
the kind of stuff | like, and

af the character

s, uh, my aesth
uh

at's rriake the cloy
Mike: e

sarvar

Lisa: | ked at it. They didnt heave time

Wi it mvier hamve tirme: 1 hire pecple. We just basically rolled

peopls off of a et show st ShadowMach oG Ours,
Mowl: We had 1o be fin

s getten tha of

o the shaw sven though we hadn't

3l graen

it yat on paper. Raphasl had

to start writing.

Raphael: We had the first two episodes written, and | started
Il &l

writing the third episode without a staff, thinking,

‘We had a table read that first waek; we didn't have any

prep time that you normally have

Newul: We had a week of prep. We had the writers coma in, and
we told every writer we wanted to hire that they might wark

avery day of the week, weakends, late nights, and that they

get the holidays off, because we started right after

through
5 bacause the start day wa aly the first weok

e show in July 2004, Al

er, and we had to deliver
o diffarent languages.

Laughs.|

always clear to me that the wark was going to get done, bat

g to be?”

was Hes, "How miserable are we go

Lisa: And weas it going to be good?

Mike: We warted it to be
ke, "What is gaing to ba the end result o

this crunch?”

Nool: We st up 3 procass. it was crazy, and way too fast, and

ng & fust have to mae

ybe you get them right half the tima

e guickly and it was
o5 .

had to be

l—thers was no time 1o second.

wa spant two and a half yoars 1o

then seven months to make the

we rada th

wa solvad a lot of problams

crewed if we hadn't done that

Raphael: Wa woudd have bean

\ whin i started series pro | kept say-

have twelve minutes, at least, done. So we can

Lisa: Yash, you didn't know we had ta reds it

Noal: A couple weeks in they werse like, “Oh yeah, we nead te

rado all of that.
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Lis:

had to change Todd.

Moel: | b
but even back

't watchad the presentation In probably two years,

hagppy i
at changed batween the presenta
o first epizode
ith it

Far seven maonths ts

le o no

opping, the bustling studio warked
t
usly for streami

s

rik out the pramisms

odes simadtan

to refgase all twelve of

ination of mome than three years of tal

and an

s Ruphasls "Daprossec

e BoJack Horseman at the stroke of midnight
on August 22, h
Among the factars th

of strearming videa fs the ald way of unces

ings are available for the public to see and are usually th

justification far 3 show's ranawa

| or cancellation. Netfix keaps

> 4 i —
(oeseription: TODD Episoce: Pilot )
| pate: |
its viewing stats sac decisions can seem it was. | think a really wonderful lessen not only for the

thus its axe

fewe rem metrics of success,

magical, One of th

ing pul

the critical raviaw, inftlally provided a mixed opinica of BoJack.

this?™ | thought the first season was be

wyeelf: I | dar't e s v part od it |

thought that the first season was really

s alf thst well in the critics” epes
In fact, a handful of the first reviews were written based an
sdad to t i

the praview spisedes that had besn p

ndes o

achance. Wt

g only three =

e of what the s

o Ao 8 sk

it completely unfurl
T i

complex bouquat of relatabla sadne

cal tickes turned o 5 and fans wha had actually

watched the antire seascn began to write reviews

Paul F. Tompkins [veice of Mr. Peanutbutter]: It found an

even bigger audience in the second season and then the crit

ics startad understarding that, b, this is not what wa thaught

people who creste stuff but & peogle who consume

stuff: Thare mi,

be more to something i

you thaught

there wes. Raphael could have made that show

st a. funny
n for grown-ups, and it probably would have been fine,
just think the fact that he challenged people's percep

i s very coura

"Peaple might check o

o b

t 50350
a way. Butit's all the same show. | thi
Wl thi

. And than why am | faaling bad sbout mysalf

d, or we
d of funny.

ight newi? Whats happe

7 [Laughs.] You keow?

Akson Brie [voles of Diane Mguyenl: | was
seart, funny and meni

ke by b

the show was: It was the most honast
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BoJack Plorseman  Bodack HorseMAN
Bodack Horseman

BoJack Horseman
BoJack Herseman BoJack HoRsEMAN
Boja&k Hmmn BOJ.M*
BoJack HorseMan  BoJack HoRsEMAN
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Aaron: Whan we rad, | got an amail from Rian
|dirmctor, Star ¥ The Last Jeck, Breaking Bad, Looper,
Brick] saying, "| just finished BeJack Horseman seasen one for
the second , and 3 no & would ory =0 much
a cartoon on television.” And then we acwally ended

getting him a rale on the show [Bryan, an mprov troupe
membar from season twa|. He just hed to be a part of it
Paople’s reactions are [ust 50 great. People are really get
personally affected by this cartoon,

decisions alang the
g sudiences in the

Quts—in the best way possible

Michaeh Who knew Raphael Bob-Waksberg would defiver a

il

saries to felle

decade.
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Writing and Acting BoJack

e

Bodack craves pecple’s approval and awention, but he sabe-

tages his refationships. Bolack wants love, but his emotions

arred over, Baladk's aldest frends ar

hawe long been “,

and those who remain mestly work for him, or are dependant

Bodack fantasizes bitterly about the roads he didn't

wallows. fucled

In his darast periods, Bol

benders. BoJacks meod rarely rises above sad dissatisfaction,

wvan when getting the cpport arsonal

ty 1o portray h
hers, Secratariat. in a movie. Instaad of lulling its viewers inta
a dlark pit of despair alang
entortainz—the show and the character are furiny. There is a

with its hero, however, Bedack

structure and science at work behind the soenes,

room, 1o keep tha dar balanced with light

Root for Him; Don't Aspire to Be Him
Raphael Bob-Waksberg [series craatork We were trying ta
find that balanca of, “How do we shaw this character

this character and what he is, but nat have that be the point
of wiew of the whale show, and ot feal like we'ra andarsing

hiz behavicr?" | think the challenge for a lot of shows ke this,

FHxkdk*kahook converter DEMO Watermarks* s #**

The Horse’s Voice

where you have your asshole protagonist, & that you glam

re of showing it, you kind of soften it,

ize it, or just by the na

ar ke it feel, ke, "eoal,®

Lisa Hanawalt [production dusigner]: Yash, you're supposed
to relate ta it.

Will Arnett [voice of Bolack Horseman]: And | don't know if I'd
=ay thet Bolack’s condition is that he's an asshole. That's toc sim

y being an asshale i ac

thmes & syrmpts ]

. Maybe he can learn to act less [ike an asshole #

e 2ouild sormahow dasl wi ple, desper s

Raphaek Something véry sarly on that we wanted ba make claar
with BoJack was that we want you te smpathize with him; we
want you t féel his wound and feed b
to get bettar, We n o b an asg
rational figure. He's not a cool guy. With some of these other
shows, it feals like, the writars are in love with this badass whe
tells it ke it s, and is a fucking dick to everyone. As the first

arcl we wart you

- x4



season of Balack pro

wssas, it gets

there are consequences to Bodack's ac

a oo s ot hay

gy, and by

and he's nat gagd—that he's

not better off for the way that he i

ed series, Bodack fea

Like many ather recent critically a

twres & deeply flawed protagor Bodack o

ather antiheroes, lilke Mad Men's

But compa
Do Draper or The

opranos’

Tiny Soprans, is & mised bag.

Raphael: | like

thess comparisons to a poi

Lisa: Those are such great characters.

Raphael: | want Bolack to be his awn thing, though. | don't
wat it to fael Bee, YOb, they'rs |

doing Don Drager & 8
ny Soprano as a horse.” | think there are some
Ipful her Baack
o Tany

spanrigong are

rad to Don Draper
5] Peter Griffi

takas tha show

h, Bodack o ha:
othar different ki

s of 5l cifferent kinds of textures.”

But the show in gerer; amix af many influences and many

el things

Relatable, Not “Likeable™

Raphael: "Likesbility” i »
dovel t, and

very loaded term in television

prsh back against

that. | don't th inct. You want your characters

1o eabl ke tham lkesble js wides

and more apen than what same peaple may think. There’s this

ve to make a charscter

narrawer kind of philoaophy that you b
ok

g him ar har goed, or genarous, ar kind, or

me way. The wider approach & for exam)

Raphael: That's what it is. Andl | think you like your charactars if
you understand them, i

you underst

they wa

Ul

derstand whers they're

way. Vuln

Lisa: A lot of people are ik

. “Iralate to Badack He's a lot ke
mie. How can | change that?” [Laughs.}
Raphael: "How tan | nat be that?” [Laughs.| Yeah . ..

Bodack plays sut ascens that rafie

% approach in “Downer
Ending” (S1E11) with Diane, who iz in Peaguin Pubfichings

office arguing far her version of the Balack bock she wrate:

Theysac thamsehess in it. Wy do you lowa Secrata

BOSACK
Uh, because he was awesome.
DIANE
Mo, because he wes Newsd. Bolack, when pe

find cu

lhy just & we

2t someone ke you, wha is farger than life,

anel vulneralde as they are
makes them feol less lonehy

BOJACK
Maybo that

Ligh, no

what flawad, 2
Bodadke Hon

horse stud wha is awesomae and whe

celebrities, but frs

their flawed, sad, fatty Bees

Real-World Issues

Beyond sculpting & dynamic

dirnagad pristagerist, e wiw

must craft scenarics and stories to throw him into to see
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what ha doss. Th of the s
stonylines dare to go to serious
ok s i ol ool

ws, Bofack's  we dedded: “Les

potentially controversial places  into the dectors vi

adult comady car

the amount of raunchy humaor tends to be the main mea

of thedr “adultness.”
Kelly Galuska [writerk We et 10 examine real-world issues
under the

toon. We've wri

gs that everyone slse does heve

behave in element at all tir

it guns, and 2 w1

Haollywoa, lika that. We're abla 10 explore some

really deep edly layer of these animals

going thiough these f kind of

blow of how heavy things get sometimes
Kate Purdy [writer]: Cne thing | really like abaut working on

the show e that we have interesting, flavwed farmale characters,

and thraugh them we explore ideas of fam

Mick Adams [writer]:
Princess Caralyn deals with her miscarrisges. Thare was s lot

soason fe n arc wh

ws; ke, we

eeded her to acf

of talk last yaar about mEcarr do, 50 wa try ta make sure wa are

have more than one to convey the scale of trauma that we

faren to say samething meaninghul and useful o

Bt we had 1o ask, “How n It’s also meaningful to us, but wa're all consciou:

to

ware gaing

miscas and how misch are we goi re we

we're: sending eac

going to see her golng to the doctar's office? At some peint  controven

we don't want to get

ocedure is ke or anythi

where tee ke | ing ak was impactful, but

& we bring up serething

Everyone Fart-Johkes
At the serme time, scknowledging the seriousness of BoJack
t w membars are above
On Metflix,
o o of ok

doesn't sus at ol tha

indulging base humar, too—within
almest any centent goes, which shifts

taste parameters over

he showrunner.

Raphael: With et
ity restric

; there are no language restrictions, no

, ra thematic restrictions. | mesn, we

same pushback on stary paints somatimes, o some okes

maybe ona design note, and it was like, "Make

character doesn't look too much like 8ol
"Huh, g

we tortured artists like 1o decide,

way. [Laughs.] Sc
lika, "How dara thay® Thay're going tokill this Scott Baio jokae?

Thiz is the crux of the whaole episodel Those PHILISTINES!”

Mike Hollingswarth [supervising director): Probably the big

we ol have to deal ot
ng—is Raphaels aversian
a5
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s piss, that is swest, and

o5t challnge?

Noel Bright [executive preducer]: The seven months o pro-

dure season one & nothing, but this

Mike: This is the biggest chalenge.

atian in the writars'
dan't

Raphack Early or n saason ane, |had a raa

rocm: Fart jokes ave like Farts; sveryone thinks their ow
stink. Poopls woeld kesp L

ety

ying, and | would ba fike, “C'mon,

an that!* Then ot one point | throw a
avaryone's Bke, "WHATI" And I'm fke,
s—this ane, it's classy” [Laughs |

' mon—you're

t joke in there a

“eah, but

Lisaz Have we ever had a fart joke on the show?

Raphaal: & coupls. Wall, ana that comas 1o mind is nat rally

afart joke. |t's when Turteltaub tells Bodack, *I've laid farts that

which is nat raally

Mike: | heve a fart in the show this seasen There'
letchug th P
REEE REEE thbphplp!

ing the score of Paycha

Raphael: Yesh, that's not = fart

Mikes Mo, e booked up fart noises.

twe got a real fart noise.

rwck It in. But yoah, | think just ary kind of

ind of grossness.

Lisa: It's one place where we are diferent
Raphaek | can't pin it on any sort of high-ociety taste—it's

v, and it's a perso

| probdeen, Ead

pressure on us to prove cursehes as not

a like those ather shows. We did ist o, you

f indicate

kncw, bonar and poop jokes. Wi wanted to ki

rangps, that we're going higher here.

that we've got a hi
" of establshad tha tone, we can sort of —

Hiow that wa've

Mike:

ar bcsnar jokas aim higher,

Raphaal: Exactly. | ramamber | was in tha third episods, whars

Sarah Lynn takes 2 dump on a fleor medel in a store, and there

you think wa were going to be 5o

they just talk about

Lisat It can happen o

Raphael: It can happan offscran, exactly. And so that's what
e dic]

BoJack, Lover or Lothario?
Mika: Raphae
will be moments in editordial reviews when we're talking about

5 baen the peetact his warld, but there

what would happen here—what could these s b
doing—and Il be like, "Wel, Balack could be in this bar
and & beautiful woman could walk by and he agles he” And

Raphae! will b

l#&e, *What? That's gross.” Meanwhila, Bao
s all the time and he's drunk:
ke, “Na, no,

= having one-night ste

always drunkl Raphas can't have Bolack

ectifying this woman, " and we're like, “He just had & one

ght stand in the pravious scenal”

Lisa: Bodack wi
(=

an by anyona alse would be mare fike a
arlie Sheen-ish type of charactar
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"Can we give him a lixtle bit of dignity?™ One thing | remam.

ok an ena of many shows gearing up fora

actar, and then evary famala cb

in'the script is defined by wheth

of the female characters. Sa | had a rule for mysel

't bawe & femabe charactes that isn't solaly &

ery quickly tried to find ways to define those female

the female caes, we really tried to—we

ou know, make sure we weren't [ust falllng

Lhsa: i hard, becavse BoJack ustwants woskeep with everyone,

Raphasl: Exacthy [

Ligac Bist hie's classy, Ha's

Bad Behavior
Disct

b far

ion in the writers” room has often rad around

ish Bolack's behavier without
, "Horsa Majeure” (51E09),
b gets Todd ta commit several

y can

g him

iiredesmatle. In just ane spisade,

5, including break
a Mr. Peanutbu

s houss, He then encoursges Todd
toeata

aide: pill via walkic talkic

swldn't care less why

ad |ater when hae sees that Todd s not,
ds

fact, dead;

actress Margo Mar le to stage an

all to sabotage the wedd frimnds M,

Pearuthutter and Diane, out of jealousy

reaquances Bolack faces for

AR in mast comedies, the o

tic. Such cver-the-tap antics

FHxkdk*kahook converter DEMO Watermarks* s #**

are a familiar pan of broad cancors and cenoonish live-
ies. Every cartoos ad a
el
35 never golng ta be

te head or stooge that he
el v
ther the cat nor the stooge

would spend the feliowing scene on a rooftop under

ntrospective dialogue

he 5tars

having ar cut intractable depression

hat makes Bodacl ® B

with & spmpatheti fi

20 capacity to be both a cartconish

arah Lynn's epic, ofta
ends with her fatal cverdose in a plan

ad

o Bodack, ¢
ry sky. When consider.

whila sitting in the darkness naxt

houett st the projected

wouuences Bolack has had to Face for his

hard o top the parmanance of death.

Kate: Ona thing wo tal about when we'ra writing him is mak-
ing him remorseful and regretful He really wants to be s geod

2 with wans to be good.

Joanna: Alio, ha's a real person to us, We all can be bad pac-
ple, but we kncw why we do it and we know that sometimes
Continued on page 10

ag
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we make mistakes. For Sodack, we think about the emotion LA Steries
y 1o keep it The showlis subsect r

that's bengath tha really bad behaviar and just tn
really grounded imaginatians
ight, however, & was 2 co

Kelly: Wi
as Joar

| sdweays talk sbout the consequences of his actions.

it called in the show, could be a tumcif 1o som

he's & real perscn, We'll get

was saying—as thougt
g posed

ight conaider it fo

it arguments with

the kind of person it appeals
block. | lewad The M
e 30 Rox
or ma; | dan't undarstand it

s moment for B,

e in the episode “Escape from L
ol friend Charlotta's
Penny, Charlotte catches Bolack and Panny

wr | lovecd The Cri

The Larry Sande

witially cat

bean a tumoff pair

vy fram a his sce-

By virtue of contining 1o make the shaw, Rap

access to even more of Hollpwood's true weirdness.

5 clays mnd ¢ :
of haw old sha is, but mainky the  Raphasl Tha longar | live here, and especially
ceas of Badack,
upper achalans of Hallywead, kind of

mean, not just the de

conm aka Bolack iredeamabla?" And mare | kind of sse &

the arswer is no. But we wanted to get right up to #

able tocome b
discussed that for a long time. We were

“Are we going to

Lisa: [ Laugha.] He's in high saciaty naw.

Raphaal: I'm maore tangentially, you know, adjacent 1o it

network ewecs

v naw | work in

| has gained

Lisas: Yesh, you're in it

Raphael: | observe all soris of new ridiculousnesses that

would have t

wght were aybie, when starting

the shaw. But now th,

0 cantoony,
e been abls to go to some of these

houses and meet s these people up dose, um . . .

Lisas: Its oo fodder

Raphael: It is. . . . [Lavghe]

Lisar | mean, really . . . Some of it you can't use for the show.

Raphasl: Right. But ew
TV show, all of
okl

o wparience of having o suceessh

a sudden | can relate to Balack in ways that

twhen | first started writing the show

Joe: We all live here in Califoria, and | think we all sre sort of

ahile to
a Iot of shows o
t layers are invahied, We're working in this busl-
ness and trying to ramain narmal and groundad, like Baack wn't

& Hally
really call it cut for what it & and how mary

& waay that

st of o
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ot ©

ns and antheopormarphic animals

& Mister Ed, and he's the horse.” And then you expand
out inte the world and show that there can be both

vow, because to me, grawing up, all the
rand and all the shows | watched were shout animals

in a post-Family Guy world. Whera

o is the dog, but who akbso walks arcund

Millee: On paper. thers's not rruch of & cifierance fram Bugs Bunny,

Wt

HAT |

Raphael: But you normally see sither animal worlds, where it's

ik Micke ar you 564 talk

Maouse and Goofy, or Zoatop

animals in  per:

n world, like a Bugs Bunny or & Fami

1t rave to see animals as people mixed in with other peaple,

Steven A, Cohen [executive producer) Concerns about
whether peopla ndarstand the pro

of times, For me, one of the sarly watershed

would

@ came up a

goed numbs

5 was somath In the presantation;

ng that Mike pu

moms

this gag where Bolacl at a chicken and an egg pops out,

= out when she's

g & =kirt and the agg fal
5. | Laesgphs.]

Stove: That really bec show, Gags like

that are a reminder that 1 live with one of these charac

by a difersnt set of rules

Raphasl: That's really the
then | first started t

show,

it, even in early con

versations, oy whole thing was that | wanted this to ba really

real—| wantad pecpla to fael fike this was really happening.

FHxkdk*kahook converter DEMO Watermarks* s #**

n the presentation
5 & combination

rent groceny stor

be Jons or Vong; itshoud be a meal grocery st

wrants should be real restavrant:

resta

real Los An
| wanted

treslly

ankful for Mike's influencs. Going to those goofier

maore cartoony, animals deing animal stuff—a lot of

25 from M

A logline fa short description of @ project’s premise]

of landed on for dascrit w was “Raal,

grounded characters in a crazy cartoon =e.” But also the

characters are pretty crazy and cartoony, too, It was going to

g0 to these wacky
it. A el

J, grounded haart ta

hat we would keep oo

chaly to g back to.

Mike: In the end. the flights of fancy kind of ground it.

Raphael: Yeak, sa it actually works. They ended up comple
! 1 wach othar really well. We kind of fownd this alchermy
in that the sadder you go, the gosfier you can ga, and the

goofier you ga, the sadder psu can go.

103
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Mikes: Wiz e we're:

Raphaek: Selindulgent
Mike: Punishing the audience

Raphaek Wa raally get this saltad

cararmed ki Hlaveor.

Does a Bear Pray in the Woods?
Despits being co

crestors and popul
aty of hasmae

wodd with & diverse w

opla

reflect the real world, the
[

cresw has to be careful not to canry

thii

vspecific sigrifiers of an over b

al characters, for fear of audiences SLEns

iritent sarralsti

evitably taking offense)

Lisaz We don't want to iste certain species of an

ks

with certain races, for e

Mikn: Yaah, W wers vary carslt
" Fish Out of \
v were in & Takyo-typa plsce. And s

dorwator episode

ter” |53E04]]. Becauss there's also a tone tha

a

wea elidnt want the fish

ta read as Japanase.

Bt we cich't want it o feel ke we were sy

Milce: Yeah.

that seamead to b trying to
hat the cavemen wers black people. dnd then ivs Fke,

are you saying black people ae ca 7 An

you try to get Into the specifics of the analogy, things kind of

break domn a litle | have to go back and ga

d o

wa ware just saying it's ki

which | thought was s fantastic

making same animal jokes that rel
ti3 real-werld scenarios invelving racel, and when
0, wall

ings up
encigh that k soms

penple were avan kind of angry bacause they wanted # t= be

S
3 that we've really steppad aside from. We'll have a joke
n which an animal gets affended by,

nimal joke that feels racist in that way, But we really

is that throughout the history of
2, 4n

but in a way that allows .

of storyteli als can serve us

than

Lisa: That's why it easier to design the animal charactars

the b and

are tiedto a

s because the b

1 chars

Aris are 5o dpe

loground of wh kind of parson locks B,

Raphaal: | think that & a key to the show's success in soma
ways. That even thaugh Bolack is in many ways coded as an

t white man, he's not a white man, He's a horsa. And

re able to latch on to him. You could be any kind

you -
son and sae yourselt in BoJack, or Princass Caralyn, o Mr,
Peanutbutter. And | think there i a power to that—because

105
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i a sense he's more iconic, because he has this animal face.
You're not thinking, like, *Oh, he looks like me,” or “He doesn’t
look Nike me." You can kind of project yoursell onte him

Mike: We make sure 1o put in people from all different cultures.

Raphsek Part of what's hard is thet, because we have these
play with than a neemal shew
does. But even still, we really want to be ndusive in all our

animials, we have fawer humar

humans and show the

um of what humanity can ba

Mik

who are so relstable—what they're going through is really,

ors who ane 8o

Raphael is wr

you know, human, But then, in the very next scens, Mr

Peanuthutter is thi

king abaut fifting his leg an a fire hydrant.

A Horse Is a Horse, of Course
Outzicke of his prominent facial features, Bolack doesn't ofen

axhibit horse-spec attributas or behaviors, But what & a

horsa like? Do horses have a variety of personalities? In an

wrkaan an hood with

na firsthand harse enperience. Fortinately far the production,

Lisa Hanawalt grew up herse-chasssed

Lisa: Horses all have a lo ities. Thare are, mayksa, tan
ditferent horse personalities. |Laughs.| They're fearful, it takes
& while for them to trust things, you know, because they're
5 cut Thay're shvays i
herd animals, tog, so they w

re always looks

prey. So they

They're each other,

Mike: My motherin-law told me that the reason you have to
iry ¥ hard to get @ horse 10 accept you riding on Itls because
that i what scares them: samething on its back

Lisar Yeah, it's like 2 mountain lion pouncing on their back.

Miike: Yeah, that's how they get attacked.

Lizar Sa it's weird for them to have an amnhore, a predator,
4

in Joshua Trea,

you know—an animal tht sats mest—on thei back,

tham. Thara's this place whara | go o

where people rent eut their horses. And one of them told me,
“You know, they can small on you that you eat meat,” And so
you have o be aware of that when you're an them, and you're

de to therm and then
Why do we do
this?" So peatty much svery time | ride now, | try to be very

strapping, llke, dead cow
|Laughs.| &nd | was like, "Riding is br

raspectful of that dynamic.

Mike: As scripiad in the first epicde, Bodack throws up @
tremendous amaunt of cotton candy

Lisai And herses can't throw up.

Mike: Ard Lisa's [ke, "Well, um . . . | should say, as a paint of
racord, that, uh, horses sctially cannot theow up. This is nat
accurate.”

Lisa: So, Balack's digastve system ts hurnan. [Laughs] It's in

the human part of his bady. There were a couphe horse peaple

wha wars ke, *It's weird that he throws up,” and | was like, "1

loncrw, | knaw.

Raphael: 1
clothes, and drives a car

s also weird that he has arms and legs, and wears

Lisa: There's not a ton of horse-specific behavior that comes into
the shew, axcept whan he mentions, Fe, getting spockad by &
bagin a parking kt, which | thaught was the funréest jcke ever.
[Lacngha. ] Animale—aot just horses, but
they see something, like a differant silhoue
freak out. Lke, if you put a hat on, 8 dag will be like, “Who are
yeu?™ Your shape has akared. Sa, yeah, that's very funny to me

FHxkdk*kahook converter DEMO Watermarks* s #**



AMD

Lika, wa kind of farget that they're animals on this show, and

then we'll in just slight references or jokes—

fight betwaen D
gaad dog. Ve

ne and Mr. Peanutbutter, she'll sa
= yous are. Yes yau are. You have a cute,

Lisaz Yoah, | love the deg jokies especially.

Raphaek It bind of just comas in and leaves again just as o

Diane: The Flawed Idealist
Diane’s outlook an the world is defined by her terdble high
sehool experi

roe and strained famdly relaticnelsps, Marrad
s to
tain
critical ancl pessimistic attitucdes about people and e in

to Mr. Peanuthutter by the end of seasan one, she beg

Teal stifled and directionless, She and Balads share

genesal, which is part of what bonded them #a friends—auntil
sha rabutfs Bodack's inapproprata romantic advances in "The
Telescepe® (S1E0B) and Boladk struggles to cope with his
interse jalousy of har relationshin with Mr. Peanutbutiar

Raphasl:
the writing bacause we kind of knew from the beginning

thirk Diane was a difficult character to crack in

to be thet “hard laugh® punchline driver the
way seme of the other charactars are. But we didn't want har
to just be a st q
Aligon Brie really helped a lotin finding her volce, and finding
the kinds of jokes that she can tell, and the comedy you can

ht warnan, or & wet blanket. | think havi

get sut of her

Lita: Yesh. She really brought a warmth ta the character, T
could have coma across as so cold.

Raphasl: ¥eah, And so | think we found a lot of diffar
that Diane can be funny. You know, & lot of i

oo

ically, the straig sometimes, kind of

stick

im0 when she
151203y

arah Lynn

+ the mud and nobady is

gqoes off on & rant, In spiseds three [ Prickly-Muffe
| think we have th

 she gives about
and third-wave feminism, and that really felt like we were
fincl

9
find Diane's wounds, and what her vulnerability is, that's when

har voica in a cool way. Like Bola

k, | think anca you

maybe she pops and become aresting, And sa whan

she has thess kind of weird tensions left over from feeling left
ot in high schaol, and that anger and that aggeassion coms
ot in weird ways

.- or when you see that she wants to be

FHxkdk*kahook converter DEMO Watermarks* s #**

linz Svenn
s dl

= Jeb Almer

making a difference In the wor

, and haw hopaless that s,
and how she stragles and fais 1o do that—that can b very
funny as wall, Whan we found more of what her character is,
and not just in refation to Bolack, that's when she really blos
semed 1o

Linac | like that she's this character wha really wants to be bet-
ten, and wants to sava the world, but in many ways, sha's just
as much of & selfish ssshole as, lke, anyons sle

Raphael: Yesh. And she knows it too.

Lisax She ki it. She's kindl of shitty. She's kind of a shitty friend,

Raphael:
g o, "I know what's right and good, and | have trouble

think that is very relatable, ta a lot of people. That

ng mysolf 1o that stanclard, or evan knowing how ta kit

L ou know, | know | am & bad, gross, dumb
to ba botter, But | don't really see the

human, but |

opportunities. . .
Mike: “Bust | also want a coffee.

Raphael: Yesh. [Laughs.| Exactly.

07




sha's not, Nk

Il not daing exactly what she

Diane is how she’

hing

then ga all in on it Hard Like her view on gurs, or how to

raprasent aborton in the media, Even in har rek

snships sha
can be & surpr

Diang & da!

ety wrang far sach

ather, and that is t makes them ore of the more realistic

relat TV, There are aspects o

higss ¢

buth of their per-
ies that draw them towards each other, at times aven

cut the best in each other, but they will neesr fully

51 another. Parhaps they both represent the

s of person they th rather than their

Kk they thould be

match, That is ser

ng | think a lot of people

struggle with when locking for love

but 1

cists

F C T

¥
The warld of talent ages

Anagers, o

directors is often partrayed as full of scrappy
e who would step at nething to scors big-name clisnts
fand big-dollar daaks. |

108

155 Carolyn as a |
morally bankrupt

dworking h

aine, & sametimy ywes power player,

and a cat just trying 1o achieve some work-life balance,

Amy Sedaris [vaice of Princess Caralynk: She shows you her

flaws from the get-ge, and

ceopls €

lly ralate to
her love.

her. How the tries to be a hard-ass at work

tho how s

I sha can be. Andl evary cat-person

world . . wir leader now.

kind of sae am their perspect]

oss a5 thay are, Thare's

rasmon, necessaclly, that thay are

worse or better than she = You know, | think Rutabags has
v But P

double-crossed and outsmarted, and outwitted,

bean a real haal in many ts in the sha

255

Caralyn

aned she's been just s suthless,

Lias: Yeah, She liad to her previous sssistant

Raphael: Yaah, 1o Laura. She kind of throws her under th

because she wants to ki

=p her as an assistant; she doesa’t

want te promote har sut o

Lisa: eah. She's notan ide; 1 hero or whatever

That there's testure
an
whe cares shout other peaple and wants what's best for her
nts and puts them ahoad of herself sometimes.

Raphael: Right. | think that's interes

= And | think she &, on some lew

ood, decent p

Raphasl: Yeah, But | thi
well, her ruthless quaft

ik sk she has her baser g

thirk that's what makes her inter
acter whe does the
ina coda. | think cha's as
with,
sche of
al lifa is
kind of skirted that line a

episode
big spatlight epsoade

seven of season one, which is her fi

s kind of won all

|*Say Anything
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but her persorial life is & mess, and she feels sad and lonely  deeply into it, because even in the explanation its like, you  with all the charscters. Aad the show biz stuff—glaying &

becavsa of that, At the and of sa. wa, |wanted to tell the  know, w te-spinners naw, somae platas nager—is fun, 5he's got her heme life and the werkplace,
oppasite story, even though it's e sarme: Her career  other plates get stronger. Like, that's not . . how it works and she ahways tries to keep them separate, but they always
I g great but her personal Iife & a mass, and yet sha can merge, Ar like that she has bags ver eyes. That

t have to feel sad th: Lisani The one plate you're 5

feel good sbout that ring just grows krgar and larger—  always applies for met

personat life's 8 mess. In ¢ wieve shown that

persanal life is geing better, and she's happy in a ralat

Raphaeh Raahih!

Sunny O
glanze, Mr Feanutbutier the yellow Labis an snergetie,

bt har wark suffers. Or sometimes bath d

: When | wa

will at the sama tima, and semetimes both things fall apart at Rica, sunny, wrface

ing with a young | desp Hollywoo schmeszer. But the audience

What's that’

all, 1 : : ot kaw, and then you

the same v, she has plates, she ssid, So learns much more sbout him with time.

-plate metaph

diffarant gaing, and she has ta kind of tend the

but sometimes some do 2l dewn, and others get stronger. h | o F r ings we talked about inthe writers'
9
aracter to -him—that | wanted to be very dear on was
that M. Pe, i

ha isn't

Mike: We might want to do so g in the book whers we

mayhe have & picturs of wht spinsing plates sre? [La thutter seems very shallow and superficiel, but

Because that seems to be a favorite metaphor of Raphael's. | an he says, “Bolack, | want to

don't kriaw haw many of thess k

rable, but slso dangercus. And some-  ther goss, “Erical” Like, that's not hin

bock have sean The Ed Sullhvan Show. timas sho does that to a fault. Sha does not, maybe, practica  alth

ugh

H-care as much as she should in Bodack for that momen
Raphaek Wall, wa have . .

Mk

a real sasy way to put your own problems on

Lisaz Could it ba, Sla fickget s

Raphask: So Princess Carclyn has multiple fidgat spinners that  Amy: The writing is so heart-falt, and it
ng. |Laughs | Yaah, yeah. But

Raphael: He has & shart atteation span, b low 10, but ha's very
animation. | lice that the writers go there  genuine.

we shouldn't

sha's spin divetoo  away with more i
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Lisa: He has a low 127

he bax

Raphael: He's not the brightest bulb

3
2

Lisa: Yaah, that male he's wirdly in

wal Intefligance

Raphael: | thirk he also ha

Raphasl: L

Lisa: [ Laierha.] Yeah, he's mostly 8 dummy.

i chumrmy. But | alsa think he enjiys play

Raphael: He's

¥
s goes, "Oh, weuld it ba
Or at t

end of season
'Ot Lo c 3 to D ata
ant, and he says, “You know, there's a woman here who
Fooks exactly e you™ And it's kind of uncleas in that momsit
whethar ha knows that's Diane.

Sea” (S2E1TL when he's talki

nz

Mike: The storyboarders kept asking, "So, does he see her?”

Andd | was like, "ldor nk 50 Talk to Raphael.” Raphael
says, “He doesn't think he sees her . 2"

Lisa: | think he dos.

Raphasl: | thi ity of that

moment, | 's & sweeter moment if he knows and

atting her off the hask,
Lisa: W, thar: o o1 Thes b th
what had happened, and &

s o they

Raphael: Thera's samathing funny ahaut nat quite bed

e can kind of draw t

that the sudi

F he knows,

conclisinns. Thara ase other mamants of that as wall. L, “ls

he playing durrh, o b he actudly dumb?” In the first sesson,
anjoyed start Badack s our goint-af-dew character,

because you think you have a handie on Mr Peanutbutter, and

Paul F. Tompkins [voice of Mr. Peanutbutter}: I« tal
naticnal turng that Mr. Pear

ki ger to see the

+ hes been

raally a gifr

Mika: Also, a1 least o oof the most ant

in seRs: t
functions of Mr. Peanutbutter is that he and BoJack have basi.

cally the exsct sane backstery,

Lisa: They respond ta it in opposite ways.

Mike: Two sides of the same coin. Bodack is very pess
acl M. Poarutbuttar s vary o

ak where ha i

mean, Mr. Peanutbutter also doesn't have a lot geing on,

Raphael:
aial? You want me to do o cheasy reality thow? Ssunds grest!

ht. He's like, "Oh, you want me to do a commer

What a joy 1o he alival”
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Lisa: Maybe his parents were more supportive.

Raphaal: Yas, certainly, [La

Raphael Oh, OK.

Lisa:

started unders

onds to Diang, 2

Lisar Same kinds of genetic disord.

3 of & goolball, and he's

whine. He's a break fr

7y persanalty. He's just like a golden ret

happy to see you, He sees the best

And one thi

Raphael: Well, Mr. Peanut v in the Mr. Pa

ris not a golden retriever.

Lisa: Oh, ishe a. . . He's a yellow Lab,

Raphael: Ha's a yellow Lab

t's like most relat
Lisa:

1 always co

Il kenew that.

Raphasl: Yo yhady, o momant whara it clicks and
O there's a moment whers yous could feel
d b like, "No

that shalky equ

Lisa: | know, They'rs wary similar kinds of

wak latar you
And to kind

Raphael: Yeah, | doa’t know the difference

114

too. Yeah, he's just a

hese characters that are  posed to be roc

and they should break wp.”

ndd they'll be happy for the rest of thei

t parcant

But | think,

sing it, and you're ¢
posad 1o feel

ng 1o g

is character when the

ar moods and turms

under his sunny exterion In "Horse Majeure®

- by the cops and gats
Iman, in his car. In *Brand Mew
[52E01), he sttacks his own reflec

ing too much and cuts b 1, which then requires

i —yu o wiar 8 cone Lo prevent hes

whan ha enthe

iastically br
a i CO-Rs to Bolack's
of tham attancing the group's cancert togethar, b

Bosston

rudely rejects bim, he walks sway deriding himaelf under his

braath 2 50 5ty

t really

mtaresting, When we realized that, | think toward the end of  Uisa: He keoks up to Bolack
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charscter: Todd Blanket SPC

Date: 11,/03/16

[Episade: 401

Raphasl: | hew ephiode|"Let’s F
Out” [S2E0E]] % and says, “Why do
make fun of me all the tme?" And up umil

1 T, in thae gar

confronts Bodi
1, you ki
it; that he's an idict and

of assumed that he doesn't g

goes over his bead, when sctually he does hear all that, b

a5 and puts on a good face anyway.

Lisa: Yaah. Ho's pratty sharp that whale episcdde.

mprehend i
dde. But

Mike: Lots of paople In LA are like Todd—they just seam ta

be floating and have nothing going on but . .| ere 5o happy.

Aaran Paul [voice of Tadd Chavezh | absolutely know a

enigple of people Be that

Raphael:
fnand Kavi

Early on, ot least, he was somewhat based on my

, wha would kind of jump from scheme to schema,

n 8 very lovable way.

Lisa: Ha's abways got @ schama. [Lavghs]

something going on, For & whis,
is rich lady in Pasadena and kind of,

Rapha

Kevin was Fving with

ry ways, He has a story in
har daughter to schoal, He
m that schoal was col-
and 50 ha had 1o go on
er, ard this

said yes. And then it was revealed to
@ ather s
this weeklang road trip with o

s woman's daugh

guy was |k, "All right. Guess P'm daing this naw

that's kind of

was e, he kind of always.

Lisar Ha's very apen 1o new axperiences.
res of tha world,

He kind of falls

o ha's Bea, “All right, this is what Fm doing now,”

Raphael: Yeah. He's, e, open 1o the

and Todd was kind of based on that a

nto stuff,
and does

tlet it faze him.
Lisat Mat & plannes,

Raphael: And Kavin always has tha best atfitude. He is ahways,
ke, chalightact to be around, and is T, “Al ight, let's see whare

odd moments

was Kind of the ey idea for Todd
when | was describing it 1o the writers, | said | don’t wart to make

goes” And 5

him toe stupid. Because s not guite thet. Alhough he defs

hias gotten stupider as the seasars have progressed. [Laughs

Mike: And It's also, Bk, thara’s baing stupid, and then thars's

just not caring, Kind of, e, lett

staned a bot, too.

Raphasl: He's definitely stoned a lot, [Laughs |

Mikca: That helps witt

18 not ca

Lina: He's o e 50 much

what pecple think abaut him and |

e perfect balance to

s woeriad about avarything

Raphael: Wo th
an. Bodack could hurl sbuse at

, aspecially aarky
1, and he would just kind of

take it wil

&, A, you, You're zazsin’ me,

and I'm § tack’s like, "Na, Fm not zazzing you

P aakinig you to clasn up your shit Early.on
ana af our writers, pitched a line for him that | ekt like,
t weas whan Bodack i complaining

Joe Lawsson
K,
in the

Joa's getting him.”
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B

oJA
HORSER

first episode, say dlid 1 say | could write this kool

And Tadd says, "Because you have an amazing story

ghs]

Todd

the'dbe a

sweetness really gets 1o the heart of wh
=, and his outlook on the world. We also thougl

he-wall stories,

reat way 1o tell these mors car

Aaron: He's just got s kind of d ke wonder. | love that

Tedd

s 50t of an undar-1

ho-radar ganlus, you know? | gat that

when I'm reading the scripts; I'm just smazed at what Tadd
Chavaz is cor ight now. Bacausa most af his ideas
are just 50 v and insocent, and then all of

ddoben he'll have this epiphany whaere you're ke, "Wew,
you're 5o profound, Todd Chavez * | lave that about him—he's
just s enclear | hawe so much fun with him. He's just so

aver-the-top

Raphael: Somatimes you gt

nt of a C story with Tedd, but

you don't quits know how he gat into that mess ar how he's

there af,

Tadd

happening with

Fight now,” but we don't even get to see all of it

us

Todd's generosity also gives Bolack monumental leewey to

be unabashedly self-centered. But even their friendship gets

strained beyond the breaking point
Aaron: | waz about to describe it a3 a love/hate relationship,
iin that relatienship. | do
2. But with Boack in particu

but | don’t think there's hate at 8

believe that i does stem from

uch an abusive, unhe;

R e—— usehold, you

s almost not even his fault It's

50 hard, because
wa, With e

e, you reslies that he hay Fved so

that he has so

res at it in such an honest,

sy new smc
nngcant, kind e Boack just andlessly

But he also becomes Bolack's

p
st the beginning of the shar

0. And Todd 3 just letting it happen. But then he

it amymare. And he ventures off on his own.

o fun with Tedd, from the animation and story-
aint of view, Even though he 58 human, snd we
y wiaw tha animals as our silkar, “they can do stupid
kind of characters, Todd sctually acts kind of the most

Like, he's a real puppy dog

WMEke: Yeah, Bee—when we're brainstorming, he has b

5 for what he can gt away with. He can do cartoonier

5 0w

o, which is & lot of fun

Broken" (526

where he has to take ten dollars 1o a ve

Raphael: Right. Early in season two |

there's the st

machi

2. And then the wind blows the bill away, and he chases

a little b it gets o e, and then the

motse gets picked up by a hawk, and the hawk has the mouso

o its lags and it Fies in the e and it gets hit by an siplane
And that Is, ke, 5

taony, and so silly—

¢ Ancl

st were ta happen o Bo

" But

with Todd it's, like,

cd 1 i tereded e

rexd roller all the

= have that cartaonier side,

they choose to. But

hare
think Todd lives in that world a little mora.

Usa: Maybe Diane the least

Raphasl: Right, yeah. Whea the hawk got hit by that airplane
I think Tadd's line was “Why does this alvays happen to ma?"
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In the Writers' Room

1 1o Raphasl, the Balack wr des baoth

well-eaasoned, awardwinning comady writers and writers
an & shew, Mar

wha are br new to “staf taleyi

wariting rooms |
experience. Bodack has fou

Raphast s the laacler, but th

Raphasl: Every s

show's process figured its.

out in that fir

ot too differant than most ather shows,
Kate: Yeah, | think that stry

tempa and rhythm and baat of the show

turally it wo

vy that | aspecially love, | think s netually tog

carmes f

i Raphal, and it faals ke it's jiust & vary agalitari

environment. it's diverse, its gender newtral

Raphael We don't have a lot of hierarchy in the room like
ther shows do, for good o for §

Kate: For goad, in my experience! [Laughs ]

Raphaek: It works for us. | guess the hierarchy s I'm in charge,
and other than that Lawghs.]

froom to be creative

Kate: Yeah, but | think you give w alot ¢

come in and make it yours

on cur cwn, and than y mean,

make it the vaice of the show.

the collabaration of it. I've worked

Raphask I've really enjoyed

on shows in the past where ['ve felt like, *0

to have my own sens

owm flaver, and it was a real joy that

evar race the show Detter

at each stap @ A

and better and bette

It just keeps getting better and bav

What & treat

g9t to work

The sctual process of witing a seript-based

csed 10 3 storfboardi-based anir show, which

argely written visusly during the stonboarding process|

vls of live-act

ally the same

pted shaws. & wr

Raphasl: TH

about the whole

first thing we do every season is talk for a week

saason, and we kind of plot ot the big

. We've gotten increasingly laissezfire with that. The
E isode

e,

st fow seasans it was very muc

sede one, o

two, episode three, episode four,” all the way through

| think for season feur it was kind of like, “All ¢

W wanit to ot beast have the big ideas of what we're deing in
a season, and then Il pitch that to Natflix, you lnaw,
put on their rademe, “Here's what we wart to da.” If they have

ny cencerns, thay can come back to us and say, “Wall, maybe

nat in this directicn
"l

Then we say, "We want 124" And they

sa;

fght, fina

We can't wait to see

aking cne episods at 8
Pater Knight [writer]: in |
general idea—you know,
o play Danny Zuks in & Gremse revival® (th

a ' just makin

bwists ard & interesting, There's ne

way! it depends on the

lar story.
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Raphael: 5o wa'll start i
room just kind of talking Broadly: "What kinds of things do
we want 1o see i this eplsede? What are the stories? What's
Bolack doing, what's Todd do
doing? What's Diane deoing

ith api o A lot of it s us in @

, what's Princess Carchyn
butter doing? s

whet's M. Peas

there a spacial farmat ta this spisode? i there a special way
i want 1o el this story™™

Mike: Therme—or style

Raphael: Or what are we trying to commun

Evan when you watch the Rnished apiscdes,

't necessarily pinpoint the thing tha: we said the epi
pisode

sacke was about at the beginning. For example, th

= about Bolack fealing like he poisons everything he touches,

and that thet belief sci
If. &

iddea to explore. How can we explone that

liy- ibiscins. thiness-mare this

elaing it him

A7 And wa say, OK, that's an interasti

through this story?
Aned 50 we try to be vary specific sbout that. 1t's helphul at the
beginning to have an idea of what we want to do,

| really like to empower the weiter of the eptscde to kind
attake the lead on running the raom when we're talking sbout
hig of her epade. Aad part of that st

aof spirit, but also it stems from the fact that most of these

s froen iy generosity

120

y worked on a couple shows,

So I'm not going to stand in front of the room and be like,

hevw it's going to be.* | want to Setthem craft
vr than | de. But | wil have my

s that | care abaut. And I'm alss running sreund deing a
ngs. ' recording or looking at animatic
s helpful to have someone who's in charge when I'm not

, and | can say, "Oh yeah, |ove

. this fesls a litths wonky to

I dan't want to do anything

find a tighter explanation for tha
K, by, gotta go." So they really, real
sode without me. | [ust want to give them fi

le also protecting my own ege—'m imports

Lisat Vou'ra-wary impartant

good place in the room
apisocde—{'ll ask the writer, “Do you feal like you're ready to
go off and cutline? and they'll say,

ne. And we actually do act braaks on
show. Even though it's a Metflix show, 50 you don't see

th

find that's very helpful when brasking the stary. It helps you
k, "OK, we nee
way through. And we

25 such, there Is 8 act one, a0 act two, 3nd an act three

big 1o happen a third of the
1 samathing aven big

or ta happen

two-thirds of the way through™ 1 think thats
@ episode from being ke one lo
rese kind

s you pre-

mush, f you have

goal posts, “OK, by this point in the episode,

neads to happen,” That could be seven minutas
doesn't necessarily
K, we'es driving towerd

something that's even bigger¥

halpful through the whale project. Its just

the way TV shows have been made, for a remon, It's very el
Raphael: 5o the outline comes back in, and the whole writing

staff talks ahout the o

canvar
sation, and it's kind of like, “Love this; this feels a little wanky
8 "Can

Fram

I'm usually laadi

atill: can we

e that?" Or wa'rs ol pitching soh

we tighten this? What are some other ways to do th
there, the writer goes off to seript; it usually takes abeut
waoak to write the fist draft. While they'ra writing the script,
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umally call Ngtflix and pitch them the episode. They don't
read the outline, but | kind of pitch them throue

56 they know what 1o expect, And they'll give thel

b thee story

Thay usually say, "Sounds great—cen't wait to se

the first draft of the

) They go off and spend, ke, twa ar th
mare diys wiiting a second draft. That sacend draft comes

directly to me, and then | do my pass on it. dnd that's just ta

ura it fits the voice of the show and fesks like somathing

that | feel really goad sbout, and | can kind of give it & stamp
of ™Yes, this is an aplsode of Bodack.”

i and they read it for the

first the seript; we look at it

again as a stal = writers do ancther pass, with everyone

g stuff in. And ther we da
Wa

pitchi
at

g jokes, sveryone theo
comi in—th

the a

rand,

can really hear which jokes sre working, which aren't week
falt really &

ng. "Oh, this scer g That &

af the process importart to hear it on

kud—and aw, our BCbors are s amaring, A
thern. too, it's a great time to hear each ather, Because when
the actors record, they sach fecord separately, so they find
istry at the table read,

halptul to find that che.

whan it's time 1@ record. After

t thay can ramambar i

the table read, we do another pass as & room. Sometimes
Metdix after the table read. And
s off to be recarded.

we'll have notes kack ir

then after that second room pass, i

That's the writing process, in & very dry, boring auts

Playing with Structure

BoJack's sterylines jump back and forth frem the 1970s, whare
we see Bodack’s family life jand even serlier ta the 1940s in
our], 1o the 19908, whare we leam about Bodack's

seEsen

e ta sitcom stardom on Horsin' Around, to the present
day, the late 20108, whers the bul of the shaw is centerad
Taking advantage of the animation medium, the show i able

e-warp and cut 4

intarest in the structure of storytelling

Harent narrative devices

ut aach season.

+ toll sho-

alw

ys intares diffarant ways

Obwiously the underwater episade came from this idea

of, *Can we tell & story without dalogue? Or "Can we tell

a story fram the paint of vew fram the 'antagonists™? Can we
tell & story from this sther character's parspective? Can we tell a

stary backward? Can we tell a story that just takes placs in ane

somady background,
differert

reem?” That goes back to my sketch

always looking to find different wayps 1o el jok

formats

wiys to tell storles, And we'ne always looking 1o g
fram other shows: “What are some fun gimmick episodes that

w can ry? What's the Bodsck

wther shows have done th
i f tha

werslan
t
that will always b interest

10 me

Patar:

think it's cocl how Raphas! will appre

tance, for that undeswater epbode, | had breakfast with

o the sea what's ¢

adsa

v
pen? And he sald, !
gt be sleat. |t
might b this ce that, b

jell, we're going ta have one episade

wht be un right

al, ‘sgoing tabe
So he knows that that's what we're going to do. The

tha first ar secend saason we had o

dor't always work—i

twe tried where sves

=cene was going to be & subsequent

day passing you thrausgh a month an to break it

You start writing a story that way, and it's n e way

tain chijectives

5 ¢
he wants 1o achieve, and doing semething as form-bending
a8 & silant episode is going to ckaw him every time. So then
you figure out a way to do it. But aven tha cthar anes, lke
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“ifter the Parsy” [SZEDML fust the way that he jumps sround
it makes ma

5

imeling in the storytaliing so confidentiy-

tired thi

here. H

g about it. He goes mager o explone.
Eliahs Most half-haur comedies are very speaciically structinsd

ae1s, and there are rules to where things escalate and

m thres

whera cl

F0EM GxpEimen
the rules, becaus

got depressing when th

srange places

can be by throwing out == mary rules as passible,

Raphaek £ big running motf of the show is sut

tropes of traditional television. At this point i our rur

challonge now isi “How de we continue to swprise

subwert when the audience kind of expects certain things

MNow that we've established our tona, 1

frem «

aws,” We have
What other
kinds of stories can we tell? How can we cortinue to kesp

ot just ba Ike, “Wea'ra n
to find a new way that we're not like our:

people guassing?

124

Veoice Acting
When the script b complete, the volce cast gathers for the
table read. This i i
exciting ona for the w

meetil and an
, who are hearing and

their newast episode's fnes performed by the cast for

ususally & spirited,

s and an

e

the first time.

Paul: We try 10 get everybody there as h a5 possile, but

you know, careers are chaotic and everyore’s got different
gigs, A lat of times people are there by phone; it's very rare

that samabody |

Just nat thars at all, &

any way. I'va callad in
from vacation, TV sets, and swif [%e that, Aaran Paul, du

tha second seasan, | think ha was calling
all aver

= wisrdd—he was working on & movie,

qle person on the cast is thare at the same time,

a really wonderful exp.

we get o act oppesite esch other. So we really get to play

these mamants, these real, sa

r angry momants with aach

at those table reacs. We shuays take the same seats and
Frov aly

ays seatad across from Alison Brie, and to be abls to

do those emational =

enes from their marriage in person
. even th 38k
playing an anthrcpomorphic dog—ts get to play that rela
tionship, avan just that ene time face-to-face, is always very

that—yau ran and [

gh she's pla

exciting to me

-

Alison: We get to sxperience the scenes together, playing off
of tory

o

he other

ather and getting a sense of what
be diing
koath later, we can recall bow it felt to do the scenas together

think that has been really important for estabiishing a group

0 record alone in &

So when it comes tim

rapport. Also | got 1o mest people | really admire like Ange
Philip: Bakar Hall, and Lisa Kudraw, wha | probably

wouldn't have troesed paths with otherwise,

Linda Lamontagne [casting director]: Evan =t table rmads,
ing. It ane thausand parcant. Nobady s

avaryang 15 5o g

walking through it, and everybady is really connecting. You

he

ar fowared &

avan see Wil v his head a

writer who is rea. a stand

g a linefas for a guest actor, and
ect. That

Bean to 3o many other table reads whare

so rece. [Laughs] I've
like evaryone

make ey contact and ca

head &

tand you doa't see thet reaching

t enangy, phanamanal

Mew York on

Amy: Whan

hard, on a

and 1 can hear everyane laughing realh
VLA Pm

st s jealous At there.,

delay,

Typically, when it cornes time te racord the dialogue—after

final twaaks to the script have been made—each actor comas
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lines, &= his or her schedule
Amy Sedards records in @ sound §
with Raphael on the phone fram L

d all of th

n individually ta reco

per o In New York,

Amy: When | record, Raphael and | will read the scenes
togather, and | do the Princsss Caralyn voice, And the

prononce evarything, and he has 1o camect me on ever
A th
it's 5o funny bacaus

they heve me do these

diculous tongue twisters

iy ooy ng them ta ma.

For ane axampla, ses "Hoorsyl Todd Episodel” [54E

PRINCESS CAROLYN
You are just the guy | need. You know the actress Courtney
Portney?

TODD
| thirk 20, She portrayed the formerly portly consar
The Seapert Rosar?

PRINCESS CAROLYN

Taken, from the Taken mosies? This is his niecel

126

TODD

PRINCESS CAROLYN
This was supposed to be Courtney's crossover ©
tion, but that's sort of baen thwarted unfortun:
Coen
qu

purpertedly |

g short of sharing up fon

ant support.
TODD

Miakss peract sense sa

Raphasl: Vary raealy do we record pacpls together, We have

done it. The peperazri b
§ friands Wave [Sagal

it would be f

in the first season, those are my
o Aadam | ], We thought
bring them in tagether, and they could f

Bolack and Prin
Carolyn have the whals spiseds in the restaus

off each other. The one episade

one long canversation, Amy called in fram Mew York. and Will

ogathas like it was a radic play, because we

wanted to feel that chemistry, and we thought th

would be

But sually, aver

tha kst way to do L. & records separately.

Ay Will and | aa big fans of aach athar and [befare this show]
hiad always wanted to work together. | love Wills energy: | thirk

e bath have fast-paced “up up up” energy, and we play really

jar than Will Amatz?

woll off of each other. And who's fur

Unlke the v

the

sice recording outtakes sometimes seen in behind

cene: , in which the actors

s for other shows and i
seem 1o play f

st and loose with the matedial, the Bolsck
losa to the script.

actars stic

Raphael: We'll gat tha take, and than if | have an idea that

can't ¢
vink th
a few smconds, and theyM throw stuff out. But you know, the

put my finger on, I'll ask the actor, “Oh, do you
7° And thay'll work for

s T anather way to say

apiscces ara s there's not a lc

impraovisation. Sometimes we'll have afts [al
= Like, "Oh, this jeke dick

think we have an alt for that in the booth.” A

and it's geod to have these o

work, but

aome sctors enjoy thinking on feet, and others prefer to

stick to the se

But again, w it saparataly

e you can have people riffing in a whele new direction,

Each actor onally ped speaking mannerisms for

their own character 1o use dusing thelr perfermances
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Asmy: When Bodack 5

t picked up, 1kind of had the ch
whand. I'd baan work

d her a5 a character called Pam on Broad City, and

racier

g on her, | did her in the me

she's a combination of a lady who runs a post office here wil

sand in there. And on my awn show,

little pinch of Barbara 5
At Horve with Ay Seds 8 L al Wine Lady is &
fitthe bt of that charac

e

like, “See you around like

hes by anel two s b

ty-twal® So

yrs in mmy own head, and

ed Princess Ca

o it with the w

d ot texcges cmt, and it's

1 us to tak ctors new
g,
wvan i it wasn't written as a jok

t dramatic actor he is, it emb,

dened us to pu
ong. And yr d say the same
ars: haran, Amy, Alisan, and Paul all

alavate whataver matedal wa give tham

e atarring v

yely sirmiar

exparience a v

one episode at

Paul When | read the script of the first o
kry

are of your standard

ode | theught, "You

oy b anad | thought it wes o

] to be

toors

far grown-ups. &nd |, as Mr.

Pea

ks

fer, wasn't 8 reg me—| was just & guest

star—and | ¢ ht, "Yaah, th ba fun; | lke tha othar pac

ple irmechved”™ But as it went on, | vered the show in the

same way that a viewer would discewar

of the shaw was never sxplaned te me bafone | agresd

t. So | was disc

sering it week by week as we read the
seripts together st the table reads, | experienced t
thve joy that | was invalved in this

When the recarding & comp
inta the complete radia play version of the episode, and

ready 1o be sant down the ne to the naxt team of artists fc

iy il abbesnesig vt il st of

sdle bagin to take farm
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& Script Draft: “Prickly-Muffin”

Lo

BoJACK
HORSEMAN
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@ script Draft: “Prickly-Muffin”
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L The oy Be Sevy, Tha V€
S TOMAN e, TR
wepr Gevy ki
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@ script Draft: “Prickly-Muffin”
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Back faugTs

- fusr 3oty i 2 P
AL~ — JNCEET (an BE (fEN DR

I
ol BT THE BoTrom AR [ |
pEag 3 gl IF B (HBRACTER.

M

L e

pebucht

JEANS!

Designing Horses

BoJack's Character; Background and Prop Design

Production desigrer Lisa Hanawalt's many interests are on dis-
play i her personal zinas and sketchbooks. Familiar, funny, ant

arncters e She-Mosse and He-Hosme are there,

=g

draped over lesther couches &

mal-headed ¢

but so are datalled draw southwestern wowven fab

hortel lobbies, and stucies of

cirlous desert and tropical plants, Thare arm intariars and exte
riors of buildings and peal patios, and characters sporting funny

Her keanly obsenant

ic Toshirts, loggings, and sweate

and fashion awareness also comes with a large helping
n & Boack episode is 1997, 2007,
= designs experty ske able fashian trenck

. Whather the yes

differentioted with laser pracsion dad jeare 1o velour

tracksuits to artfully distressed dal

Lisa Hanawalt [production designes]: For me, desigring the

show has allowed me to dip intarest in graphic design,

arvd fash

away that | didr't bafore, because
ta do—to differentiate back
grounch o charactars from each other, So that's been really fun

ing for new

far me. | just have tans and tons of falders on my desktop.

Lo

Whan designing tha animal charactars, | lika thinking about
what kind of snirmal they are when I'm des
| might wse @ p something that
Frincess Carolyn, of course, would choose
Peanutbutter has bone sharts,

ring their clothes,

ey would choose,
h dress. And Mr,

Raphael Bob-Waksberg [series creater]: And doesn’t Mia the
mouse have alittle cheese necklace?

Lisa: Yeah. Stuff fike that is really fun. When w

= design-

Mr. Peanutbastter’s house, | chew butts all over the walls

because | was lke, that's what a dog would have

Milcs Hallingsworth [supandsing dirseter]: Dians feas butts,
too. Mr. Peanuthetter has got a great butt.

It Takes a Studio

Ir s animated seriss, sy o

& characte ap, and back-

ground has to be imagined, sketched, and refined. Bolac

sroducs

world neds an en udio full of people to -

137
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wolume of de

igns needed far a seasan of episodes, and the

trick i figu out how to do it cohesively,

Mike:
that we were going 1o oy
foaked like a DY zine.

have to rermind the artists s lot that the initial thing was

gte a graphic-novel look, sc that it

Tha DIY zine tracition dossn't call for one assthetic per

Inak amd feel of a zine can

ack cutlings (to mimic hay

cloan, Ika
wonel. Bolack designers work slmost

mast Hellynmo
2 ly chgzitally,
all the way through +

the ept dasigns for charactars

the e Adobe

al effects. Program:

Fagh

| After Effects offer advantagecas presets, effects,
other show but are consid.

and tachniguas that might fly on
ared forbi

dden fruit for the Bodack designers.

Mike: A lot of imes on the show, art

m will want to put in

ematic special effects. As an example, | always

really cloa

remind everybody of our camera Bashes. Our camera flashes,

which wia see all the time and take for grantad, are drawn

graphics. 5o when artists want to put crazy lers flares on them

138

How does this lens fiare

e same world flazhes?"

e camera

Lisa: It's really hard to get that hand-drawn fesl inta & show

made in Flesh and animated by so meny different people.

Raphael: 11 a1 and wibh

1o Lisa's art, and we try to keep tha

 thare's a little asy et

Lisa: Ciriginally, in the backgrounds, the lnes ware gol

g to
it just took too long. We

be wobbly to kind of mimic that, b

ditched that, [Laughs.

Badack backgrounds

are designed with cally clean

illad with flat, Bright colocs.

characters! 1

Mike: But we still have our wobbly, sspmm

will direct you ta the bear nume's bosom.

Yeah, one af her fits is higher than the other. It's davely,

[Laugh.] It way realistic

Noal Bright [executive producer]: We. ko have the water
color look becawsa that was somathing that axcited us about

o tha b

inning, and ana of the things wa asked Mike

1 you preserve that?” It just looks like nothing else

that Liss creates

The watercolor textures are scans of wasl
on paper, which are then adjusted 1o overlay parts of every
chara

cter and background.

Whike: It was very triall and arror. But | had worked an a bunch
of Playhouse Disney stuff where | used this samilar

ate taxture, to create & chalkboard foal, 5o | knes

arveany o to do it Lisa and | work a lot on how much testure

ach slemant

Sometirmes it's

kind of blown cut [overlaid on certain colors]; sometimes the
relative scale [differsnce between the texture and the item] is
Lo it's & customi

ound looks spat on.

ko sure that

d wxtra step to

tirs

e & crisnness

a5 and temper the saturation of

FHxkdk*kahook converter DEMO Watermarks* s #**



FHxkdk*kahook converter DEMO Watermarks* s #**



Animals: Easy. People: Hard.

ce the early development of the

A canstant reality for Lisa
show has bean 1

to human characters

alative ease of drawing animals compare:d

of i

ik & herse, But with |

Lisa: With animals, it's sot e you can draw any harsa, and it

leine of just hoks

tal—how far apart

i laoks Ble s secific

i e sudience south

person because wa'na [ust so finaly attuned ta the b

Mr. Peanutbutter, Tom Jumbo-Grumba, Len
Wil th ;
ngs, or sametims

Py Seal sl Felt right wit

racqurad

aght

Lisas: The hurran characters wers realy, really hard for me. | was

useil to drawing 3 Iwould have these confarence calls with

=}

g & ot of

Raphael and Noel andl Steve, and they were really frustr
& we'd just ba talking in cr

ific directicn. It was kind of just fike, *

be
3P
N but we're not sure why.” But I'm glad that

o | waan't ge

an't quite w
@ had the tima
to wark an them, because | think we landed in a good place.

140

finished form in the presentation pilst Todd was a primary
reasca the pllet footage had 1o be redene.

re's one Todd incarnation where he was a surfer dude.

trying anything, There’s ane whare ha kind of lecks

te dude, [Laughs]

ke Seth Reocge
Diana was so hard for me because she was supposed to be
attractive, but alo bookish, and it

e, 8 drum

like, b s you just cdraw,
ke, @ hat parsor? We had avar clathing itams,
oo, but | pretty much just desi and then

4 i

e, the

Bed o
th the

up with, ot based on any v

up

le red arrows was just  fun design | came
i | The [i
r outfit laaks sligh

boots s

dated. Like,
steac] of

i abaut it th

there's som
2017, Maybe

that's changed.

camas down 1o my parsonal taste an

Diane’s jacket, though norspecific in is origins, does vsually
rencall an semy-surplus-type jacket, and her character saems to
be the kind of person who might wear one—or at least used

to i high schoal

There aren't a lot of female characters in animation that | could
ferance for Diane, lout Darla s definitely one, She's just kind
of a tomboy. She was hard 1o o & she’s a tom.

ign bec:
look sewy, you know? She is & love interest

king, “This character doesn’t exist in real

had that problem her, and then | think s the

show progressed, she became mare of a real person

Part of Lisa's aarly charactar-design effars included populat-

ng the world with badeground characters.

Lisar | just drew & bunch of people, thinking, *Oh, these could

We were working on the ar-
And then wit
It wirs just

people

1 added in some axtr

acter designs, but

one of the desiges, we had a long &

i bady

| was like, "You guys, it doesn't

riatter. |t's just a b body" Everyona gat b o on that

one in a way that | would never warry abaut wh
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As the show found its 1 the rules of its univarse [such

as the fact that animal characters dan't have tails, with few

anceptions, Bee the scorplen [ at Penmy's prom in “Escape

from LA [S2E11]) began to make more sense to everyone.

Lisaz It's funny. | da feal ke | have a lot of freadom thera,
Thare is & certain reafsm that the show is tiad o, W don't get
o0 surmaal. This charactens don't get teo cartoony, or kind of
noodie-y ‘s doine in Flash, 50

rt of that i just the fact that

the characters have to be puppeted, and thay don't have 2 lot

of stretch and pull in the animation. But | alsa think Raphael

tor ke

ndd of

just wante oead by a lot of raal-life rules

Human or Animal?
Tha script doasn't always designate tha new slate of charac
ters nemdad for sach episode.

Lisa: Sometimes it says that a character could either be a duck

o & lizarel or whatevar, and sometimas /(s super spe

Raphasl: “It's a goat, but it's o goat that laoks like the goat |
saw on a field trip in fourth grade.*

e math class.” [Laughs.|

Mike: Right around seascn four, we introduced an important

aew cheracter, Yolanda, The seript didn's say whether she was

2 human ar anything.

Raphael: Maytoe wa just talked about

belng a Fzard

Mike: And then ona of our directors, Anne Waller [Famalll,

rard

pitched that Yolanda was an axalat], which is this beautiful
i i b bre & b

to know, When it

that yon really o of animal mard—

s a deep eut,

a deep animal aut me up in the room,

this g alien?” And owr director

was ke, “No, actually, this Is an axalos], which can ke found in

the ares arcund Mexice Chy. It is this kind of snimal, and bish
lalah blah blah,* and be was Gk, "OK .. " [Laughs.]
Kolly Galuska [writer]: Somatimes wa'll ask Lia what kind

of animal she hasn't drawn yet that she wants to draw, and

ters that way, Or we'l tell her about &

character that we are creating and she'll help us dedde the

we can craate charac

eat way to reprasant that character an-scraen

Uisar Though that happens protwy mrely, I'm actually pretty
they're busy,
ughs| | sneak

beca

writers’ racm

shy sbout gaing inta
ard Frm like, *

Oh my God

ay'ra wiitars!” |

past them to get a Lal out of the fridge and hope they
don't notice me, But yeah, once, Raphael called me in and he

was like, “Hey, Lisa! Should it be Guentin Tarantuline, Quentin

ng, or Quentin Tarantouean? And | wes Bke, “Hmm,

Taran

I've been drawing a kot of birds and fish recently so let's make

A Tarantuling because sounds like a challenge ® Sa | got

1o choose that one with the writers.

Joa Lawsan [writer]: Far ane ¢

acter, wa fu

exy eel,” and we didn't say
ad ta sae what weuld

or crustscean face

tect, aracl
g whather or not 1o add exira

humanizing elements to the design.
Raphael: Boladk is very expressive, but he's less expressive

than a real, fve parson. Ve can peoject a lot of diffarent

FHxkdk*kahook converter DEMO Watermarks* s #**



FHxkdk*kahook converter DEMO Watermarks* s #**






o brased on just his
any d

er of expressions

Adam Parton [animation directer): A lot of thought goes into

= eipa to el
we will decide a1 an e
overly xpr

stage if this character s going 1o be
ich case wa might go for bigger eyes in

the design so we have & b al carnag to wark with

level of their character da at when done

propery reslly helps snhance the atmosphere and characters

Badack's world

Lisaz You have 1o give the ar e you're

extremely limited. |Laughs, an important

nake them n. So sorme of

a for exprassic

the animals don

o tham, and they're less human. | always

default to no syebrows, and then | have to add them

feel like we do have characters who don'l

Raphaek: Well,

have eysbrows, 2

d then just for ooe sh Nl see thair

eyebrows appear.

Mike: But we try nat ta da that. Lenny Turtaltaih does not have

eyebrows. Tina [the bear nurse] does not have eyelr ows—
+ + & bess-hurnan animal,

Lises Because Tina is

Mike: Yeah, that's true. It gives themn a mere blank e,

ne eyehraws.

s our biggest character that

tafks in an anin

stic vy

Raphaek: She's fike, *Rringran:

Character Lineup
After Liss completes concept ant for sech new charsctes, the
drawii h

ment,

wded over to the character design depart

here artists extrapolate them into a clea

r modal {compasad of a sarfes of *turnaround”

how ea
somathing C

guides to make sure that the top

lirvess g

ross all poses

Bolack's character turnancunds
sftware that they will be ar
clicking each head symbol ravasts a tim

mouth shapes, slso refemed to &

is ake sactional, an wn layar, and rawdy for pasing—

jointed paper doll puppet. Tracking the details of a character

design at evary angle i kay.

st use combination drawing tablet/monitors to ink
the final line art in Flash with tha brush tool, which provides a
clean black fine witl

the slightest wiggles and variation—the

element that cor

They dio try to

mistent show-wide leck.

Adam: One of the most laborintensive yet effective things

about the character o in BoJack is how w

th characters lke Hank Hippepopalous, making
which
with Bodack's

* loak old and fved-in and a fittle kit creepy

ceraialy fell in line with his charact

, the texture we used there makes

h ackds 1o the fael
itely a flaved

cultiss during the

't creata

ing sure the taxsures | way that doe

obvious seams, for i

nce

that extra level of detal

Annette Huckell [character designerl: For mo

tend to design a front view, a three.quarter view, and a s

view. We oft i

sl do o seven-igh

w. And on tha main ika Bouack,

sighths 0% cast

# you

ook at h iy G, he has s

iy poses. Bacaime
< really subtls mation

Eneup-

thay want that ability to

Big Mouth (Packs)
Mzuth pack design is a large part of the character design depart
ment's woek, Tha script-chiven, calebeity-guest-veioa-haavy shew
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Lotan Kritch [t design supervi e worked
on alot of shows and a lot of mouth packs. Mo one does as

ar the amount of angle

that we da.

miny mout

syliable:

Adam: Most 5 that nead to do any sort of act
ngy have twa F oith shapes: one “happy® and
anather *gad y thay're evan ghan a third

“nevtral” mouth 1 We ibine these mouths with a

—ag as wa feel

mber of custom aya expras

we need—to fulfill the acting goals for sy given character.

Phylicia Fuentes [character designer]: Alot of the emating inthe

ik Princuss Caroliyn in

e comes from the eyes. | ¢

r has
alist ta wark with far her to show al

raat ayehraws for a range of axprassions. Ther's

tude as well a2 sadness.

The desigriers can reuse some human body and head shapes, as

il

well a5 w husman charactes. Bt eveny a

h packs, fon

design needs its cwn ariginal mouth pack because of their

Lotan: Animal mouths don
to take some

tha shew. Ha has a v

s jaw and mouth. This mea

fast and

betwse
act almost haffway dow

makes an oo sound, b

fength of his face, and when he makes an ee scund, his e

. In bath cases, the facia

features of

e

character neadad ta distort in 8wy that should

cally possible.

Samantha Gray [character designerl: Ny F desigr
wartked on was a beatysherts hippa in season fous She
y only be a background character, but | felt there was a

Special Poses for Special Action

Tha charactar de:

gn departmaent & aka respansible for al
Fall outside of the standard rotations of any
haractes and the

appy, sad, an

Lotans I thers’s any sort of special pose—let's say 8 character
gets punched in the face, and then his haad swings upward
we do

Adam: Hf the Korean animas
ges 198-200] is
lee an in-hatween drawing to keep th

:n studic [Big Star Enterprize, Inc;

60

miation. Se f & b o werd to do s
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Sean Gilroy [production managerk: For charactars, this m

wacking which angles: we'll need of each character, whi

poses, Far backgrounds, it mears tracking how
angles we

to draw, how the environments fun,

wide we go or how tght we go so we can make sure th
tartures hold up in every shot, If somecne opens up @ draer

1e kil

n, we need to make sre that kitchen has both a
drawing of the drawer shut snd cpen. Sami
sameons opens a bees

v orops, if
fts it up, take a swig, then smashes

the battle o o, we'll need ta draw & key frame

Punny Animal Gags

ha series that is not o

wd full of extras, every bockshelf or stare window i

i—glostully seizad by the

orth influence is
BoJack Horssrmar,
that avarsaes all visual layars

puns and animal goofs. The Mike Holling
evident thar

as it is his g £ tha

show: Mot surpri
g

gty, in his spars time, Mike slso makes animal

artoons on his personal blog, 5

Mike: So

fraem Loaney

t Lisa and | love—
ons and Tex Avery cartoons
with puny namas for Hollyweod institutions. bn Tex Avery car-
toons, they would go o all these Hallpwaed places, and Bugs

150
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Bunny was ahways mixing
had Brown Darby jokes, and—

Usa: Carrptmount Studios, ke that .. .

Yeah . . . [Laughs.] There cenainly & & long hiswory of
animalizing” Hollpwood.

Just to sampla a fow, Baack backgrounds have fo
Swirme

Storaga, and Chateau Manmaosat Hotal.

1 Rech Modern Furniture stoee, Chipmas

The background extras alao get into the act. There's the

cow waitress at the diner who nenchalantly milks herself on

the spot for a milk refill but gets a bit grumpy when serving a
steak, There's the sheap lawn service worker who mows the
grass chippings directly into his mouth; the blacdhound cop
g8
a blind guy, their arms linke

BEEAE;

: & Sewing Eye dog walking with
mosquita sipping bload fram

& waman's arm as they share s cafe table; and the Ry waiter
sarving soup with his thumbs dipped in it

In & southwestern shout-out to legendary Looney Tunes
director Chuck Jones from saascn three, a readn
down 4 suburban street,

6e Puns

wd shortly by a coyote jogger.
The background jokes anen't ahways animal gegs, Ses Setina

Aquafina's pregnancy test brand of choice, "DTE" for example.

152

Background Department

Kelly Wine [background designer]: We aro
image, usually from the storyhoard, to start sach BG, or back-
helpful when it's a new location
te ideas for the show's sesthetic;

wan a rough

grownd, This i partkoular

in the series. Liss has defi
she usually shares these ideas with us as we proceed on BGa.
Far the longtime BG designers on the show, | feel there is an
wariec senss of trust that Liss has in our ability 1o create BGs
that maet her design ideas, but she alse gives us space as

es into our week, The main

designers ta put sur own parsonal
ahjectiva is that the BGs are believable and work together

within the BoJfack Horseman world.

Using the rough image, the bockground artist will establish

the perspective of the shot using & herizen line and vanishing

paints platted alang it The new background is drawn in gray

seale ot first, using the Fne an Flish. Any parts
of ald BGs that can be rewsad are placed into the scans, such

eces of bui

s plants, bushes e, o shreet infrastructure

Colleen Police [background designer: & ot of thess traes [in
ast background] are elerments ¢

a season four f have baan

n some other episodes, so | was able to reuse them, and I'm
making Bttle changes to them. These trees are from season
two. The show has gotten a litte more refined and detailed as
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¥ the older elements, wa

asens have gone on

v e we spruce them ug 8

Sometimes background elements ane animated. These must
be placed on their cwn layers and prepped for mation by the
designers

Kelly: If there's an animatine

s not & prop that the ¢

g
cantact with, then we are respansble for i,

background
designers—or at beast For doing key frames of it, and

uchio will

In the seascn
[S4E1Z], Kelly

Tima s it Bight Mow'
th drawing the arwark for

Mrapth the weads th

o

ta function an-sa

ar,

|Laughs.] it's fairly camplicatod, just bacause thars ara

& lot of parts, you know? The good thing at the can

't actually wark a5 a Ruba Goldbarg mac
5o, in that aspedt, it's good. Before | warked here, | worked
at & company doing animated greating cards. And 5o | did
bunch of Rube Goldberg animated greeting cards, and thase

FHxkdk*kahook converter DEMO Watermarks* s #**

rection n it

it it i hee

actually

it backward, and it all goes ¢

throug  and falls apart

Mad Props to the BGs
The prop department is a smaller, distinet group of artsts
respansible for producing muhtiple angles of objects that often

werk their way into backgrounds st s lster date,

¢ goes to the prop
ern that slready exists in a b

the a oftan take the work that

atic, than we'

the background department
anglas and fu

2 done and add the necessary

innality for that artwer, The sams ocours with

the character department when a character takes off their hat

i

stance, we s

e in th

actar art but draw new angles of the obfact for when

handled or theown on the Roor, Whils backgrourd desig
all the et dressing for ther backgraunds, they do cften pul

mare gensric assets from our prop larany 1o help fill things out.

s each episcde i completed, 8 new crop of props i cre
atad and eventually adds

tha digital library of prop assats
accessible on the studio server.

Contir 1y
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@ Backgrounds
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Ekzabeth Mch:

desgn prob)

Sarsh Harkey [background supervisor]: It was Elizabeth’s
Jen fram k

ceground departments ara invitad

create the prap archhe, oth the prop and

b t to the lbrary,

bt

ary becomd

he busy schedule often results =
ias gat their biggest

duction. The libes
overhauls st the baginning or end of a season.

aaglectad dur

Elizabeth: We gat a lot of mile
fte

e out of rewsing ald props on

haw

this show, but we ¢ uprclates th

tle different ar if a

thay need 1o lack a ki
an object in s new way, Certain t
cups, silvarware, boer bottles, and cans

Alisor: | know the “Alcohcl
“Food/

wha has saen the s

rink® bbrary, which is probably no surpe

Collea
Blcohal®

trassurs trow

Some of my fevorite assat Boraries are the "Drugs/
and

callectiors.

Elizabeth: Whenever there wes time | would consclidate art
and make & clea araund of parficalar high-uss shjects. On
the bridge episode—the Christmas spedial ["Bofack Horserman
Christmas Spacial”}—| did tuma and tilts of siverware, and we've

170

been reusing them aver snce. When Diane gets depressed,

frives Tn with Beuack, snd besr towars ["Yes An
$2E10], we neaded a lot of cans in a kot of angles with differant

Earands and lsbel rotations so t all ook li

pied and pasted. For that, | did a masta

aned bisch tilts, spen and unop

with forwar

new and crushad versions, with several differant label wraps

don

applied to the drawings hink wa've had to draw a single

n wnce. It's hard

ul, theugh, be

se an object has to really

P

show g s lot o warrant that wse of 1 1. Thare's to

stuff we're only drawing cnce. Even though we now reuse most

of tur drawings of magannes, we il dra
Iy if 1
ane-offs te

riew cover graphics

for them—aspeci; ra foaturad. Mo one wants a rerun

gagl The defin
s

that ane will make a comeback any time soon

-

5, bk the chaka-off [autoer

Sarah: The
sted a Worary of cars that eontaira ma

op library was so helpful that we've also cre

angles of the main

characters’ cars and randam strosts.

gle
we miara cars, Tha many vahi-
clea in Bodack's workd have ba. ackground department to
stic sbout drawing tham, and wa've

Diesspate this. sarnehow we ahays

ving the a
d, and someone has to dr

coma lass than anth

gm0 W i wa o
ESHWATEA

even drawn straws 1o see who has to draw backgrounds that
And it was ma,

raquirg extensive new angles. [Laughs.] .

the short stram:

Casting Extras

i the neemal production of & given apiso

Lisa, producti
on Morse

Sean Gilrey [production manager): Wo slways have s

, onascreen. Like, if we're atan

the background eating, But we try &
andl reuse things we've already beilt all over the place. The con

s Btevally lice, "AH rght. Al th

might say, “That guy wouldn't be at this restaurant, because the

on, b wat ot the whale stripper club.®

At tirme e gaw
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Liza: And we have certain extras who we like bad things to
happan to. There's this one @stra I've named Barf, because

barfs on him in the first episade, and he also falls in a

Bol,
hole. And, like—

F cheese [in *Its You™

Lisa: Yoah. And than, later, he sarts gaing on dates with shis
biird who keeps getting slammed in doars and stufl. |Leaghs.

Barf was slso 2 “madk” for the same telephonic girlfriend

achame Tedd was Falling for in season cne, To be fay Barl also

semsta often be gainfully employed as a sound tech on sets;
or aut and about the back-
ground of mary seenes where he is not baing barfed on, Like
so much else on Bodack, Barf's ups and downs, deep in the
badiground, are one more element that we can all relate to.

cying hemself on the town

Paul F. Tompkin [voica of Mr. Peanutbutterk The show Is so
beautiful. And the designs thet Lisa his for the charactars—nat

how but on hor other art—she'sa

justant

person but mskes everypthing feel . . famiian, you know? Like

the posturas in the chi

615, no matter what they ane—awan

hey're not human bel

yau just feel fke you knaw them. |

that she has really clon hing 5o spsacial veith this veorlel

FHxkdk*kahook converter DEMO Watermarks* s #**



*xkx*kxahook converter DEMO Watermarks****#**

]

j_

I

-




FHxkdk*kahook converter DEMO Watermarks* s #**



Horse Moves

Storyboarding and Animating BoJack

oo

Animation technolegy has made 15 and bounds over the
past two decades. The ease with which thirty minutes of foot

v relative to the o

age can be created

Ings animated on papar, inked anta ce! painted with cal

paing, and stographed to Fim on top of 8 beck

ame at a time— a colossal advantaga

and individual artist afike. Hand-drawn snime

n can now ba storybeardad and animate

directly into a

computer on a drm blet-manitor

can now be reviewed instantly (i

the film to come back from the lsh just to see your pencil testl),

and episodes can be shipped around the globe in just seesnd

via fila transfor to partner studics that camplete the animation.

Modern

mation software is full of tempting shorteuts
implify ani
wnwisely, however, these tricks can produce an undesirable,
acturad rasult, "Twae
process of using the program Flash to automatically create
positions for a drawing in batwesn two st kay frames. The
efiect is that the static drawing—maybe 2 head, arm, or

and effects that can ation aven further. Used

avarly ma
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leg—smaoothly glides from positon A o B, without having to
be redrawn. The resulting movement locks a bit [fke an ani

mated pper

it can't replicate

schantegecus, espedally conside:
wiiting and parformances of the actars ara

e

a parfact candidata for 12

artist can theoret
5 schachida a
fuencers in the decision to build a pi

A production like Bodack will find the efficiendes of

e saries, The

dall. Whils & sharteut e this seunds f

he art of hand-drawn wan, In which an

n is a laborious process, and every
d the ralated

dgat concems s

e around &

articulor st of tooks

that the show's st

@ core of ¢

alogue-heavy style of the show makes it
ng dig

puppet charactars with

reusable mauth shapes and expressions

to apply the t
without sacri

animation.

& puazhe facing every ©

ab

stal arimation directar is how
nology availsble = tastefully s possible,

g the vitality and human touch of traditional

within undaubtedly tight schedules and




budgats. In avery department, tha Bouack crew has daveloped
methods and put in the =cra effort to make the snimation as

spacial as avery other elemaent of the seres.

Flash Relavionship Status: It's Complicated
The software used for Botack fram staryboards through ani
mstion is popularly known ss Fash (though it was ranersed

Adobe Animate in 2015). The program dates back 1o 1996,
when it debuted as FutureSplesh Animator, Used for mary
purposes ovar the years, including dynamic web design,

interactive web applicstions, and mobile app development, it
has alsa been ar ation for intarnet and

ployed to create ar

ion broadcas:

san ani-

Flash was the best tool with which to del

mation over the intemet during the primarily dial-up madem
clays af the late 1990 and sarly 20005, why 3 the kilo-

byte si

of sach fila was an important concem hacausa view-
ers had to wait for -

inutes as the crude cartoons preloaded
1o thair camputars at fifty-six kilabytes par second. Flash filas
use vecter graphics (which create pictures out of peints and
tha vestar curves between theml. G

ly, vactor graphics
have smaller file sizes than raster graphics fwhich stare infor
mation shout evary single pixel that mekes up 8 pictues). Thus,
Flash cartoans led the way for entertainment an the internet,

178

1.0% users {and since YouTube didn’t even
Even as bandwidth increased and broadband became
standard, Flazh never developed a reputation as a tool that

could replicate the work of raditional animators who worked
an papsr. Instead, the advantages built into the pregram for
these early internet animators—which indude vector graph-
s, the abll wwesn” art cljects, and a library that afiows
elements to be raused emsily—made the program & piopular
|

cheica far imated television shows that could use

the program ncies to their advantage.

Flash was also widely evallable as consurer software,
both legitimately licensed and rampantly pirated. As band
witlth cemcerns fell awsy during the later 2000
art]

vy Brmateur

< continued to use Flash, creating a new wave of internet

srimation that alss tok advantage of the program's shart.

ploading homemade cartoons of all sorts to video wekb-
sites [ike YouTube and Newgrounds. Over the years, “locking
ke Flash" became shorthand to connate .'!ig‘.\i A

0
that may have any combination of fnt, puppetlike character

designa, charactens that are animated in extra-smaoath slid
motions but without many criginal drawings, and arimation
that is limited in scope and/er drawn and produced amateus
ishly in ganeral

This reputation 15 unfak, as Flash & mersly a tool, and

cuuality of week preduced with it depends entirely on the
This & provan again and again
v incredible viorks of &

st or arlsts whe

ation with the

y directars prods
program all over the world.

WMike Hollingsworth [supervising directar]: Flash & 5 1ool
that democratized the ability to animate. When Flash came

slong—a program crestecd to build webs banners—it suddenly

gava ma the ability to craate tiny snimated worlds araund my

durmby jokes. In Flash | could knock cut a finished cartoon in &

sk and slap it up on Nawgrounds, whera it would get am

Son views, | stantial

rted banging out shortal My first sub:

one, “The Mustache Comtest,” wis accepted into the Annecy

Animation Festival, which is, like, Cannes for animation. | had

found my softwarel

Motably, the Boluck crew uses the program’s schsntages
na hybeid

whils adding layars of custom hand-animated work,

approach.

Mike: 've warked oo many shows and projects using 2
But in my opinion, Bolsck Homseman i the mast exquisite
wxample of the software's capabifties
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The Bodack prock animation & &
“Fith Out

e from seasan three,

mast imprassi

dent when phy: n s the focus on-screen

of fitm w2 chocse the most effactive sequences of shots 1o sell
ar dramedy,

comedy ar drama

Before Tl

rtoon tskes place at an
Ocean, Land o

and humans, attend with clear diver helme:

5, |l

at

filrn festival

that muffle their

woices unless used progerly. Bedack doss

his properly,

water, he commy.

pntire time he & wnd

ing ta mind the camic acti
and Parky Plg cartoon Baby §
Madom Times, among othars.
he Boack

wisually whane

sterybcarders, directors, and

The work of

animators alkso shi

thara is the cppor
logue, When ane

tunity for any action beyond th
of Todd's schameas i
ar B

ck i running over a deer-man
Aquafings latest music videno fastures co
bla h lasers, the artists wse the language

hanger spaceships

ting a space fetus wi

180

and the actors have recorded their cia-

s crawn, thare Is a pra-th

s knovn a5 & breakdown mesting

h the seript for @ waek and «©

as well as. thumbnaik of
|
the end of that

by piteh with RNS—Raphsel [

Moal [Brght] and Steva [Cohent

scene. And then,

and pitch all

he

Amy Winfrey [directer]: A
over the sc

b masting, we go

ipt, ask questions, show reference materials, and

share our ideas about sta

g and about what we can r

and what needs to be created new.

lization is the i

Eric Blyler [line producer):
d math,

revisua

and alss to werk out

eiplare. n

w idems

bast wa

y to tall the story of each pa

ing the thumbnail

working with roughly drawn images that are quick

10 say, “Working in animation is like warki
he mans sclid

that the more

e

nto the final clean storyboards, we are primerily focuzing on

and bl d usually not st the b

il working

ger concepts of an episode.

Mext, the thumbnail baard is created, which is the first com
plete 4
o

gy drawn) visual v

of an epmede. It s

st e

skatchad diractly |

Phetoshop if prefarred by the episod

artists. Bacause tha show

already been recorded and edited into a radio play. An advan

@55 is that tha thumbnail boards can dir

tage of this

reference the intonation of the actors' final dialogue

Matt Garofalo [director): We go into thumbing the episade
for 8 waek. The thumbas are just “keep ‘am loses, ™ a0 we can
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s and an asssstant directer for & week
on thumbnails. During this week, the boards are abo timed ta

of two steryboard arti

the radio play.
| like to start the thumbnall process off by going aver tha

script with my team, thewing them reference material snd

alking through sequence

that wa can all contribute Ideas,
We tand 1o spend a lot of time coming up with animal gags

and funny stare names.

Anne Walker Farrell [director]: | learmed this process In
Amy and use it in my awn episode directing, While | under

stand the sppeal of thur averything yoursell, Its ulti-

mataly a tan of werk, and it's kind of unnacessary. Somatimas
Ml take an s saquer
Ol 5u

= much stronger when you can come togethear

e myself, Ike the cold open from “The

he episoda

arman Place” [S4E02] but genarally ] fesl

atearn you

[

and all bring ideas to the tabla. When svaryone fesl B

g to

ad about worki

they're cantribu

e final product, everyore’s way more

on it and helping it come togather

Then the craw reviews the snimatic, which consists of thumb-

nail staryboard images paired with the recordad dialogua and

184

playad back as a complate, raugh versien of the eplsach. The
reviaw meeting lets the team make any impaortant structural
adjustments before proceading further, though the changes
here don't generaly affect

Final Storyboard

Mazt, the dirsetors and their staryboard
steryboards in Flash. Some older backgrounds are roused, and
these panels have the final artwark in placs, while others are
E

rews creats the finsl

has of sconas that the background dapartmant {5 work-

his stage, the "chicken sor:
i final

acters set up in their key posss for each panel.

ing on finishing. At

charactees get replaced wit

is provides

the dearest bhueprint possible for the Korean snim

studio

1 fallaw when thay ara tasked with animating ea
The detoiled charactes puppets have many anges and
bilt-in head options ta chease from, espe

ly for the ma

The majority of the storyboard poses can be created with theas

axisting puppot aptions. Howevss, the diactor and storyboard

artists still have to do a substantial amount of custom work,

Matt: We da a lot of redrawing of hands, and # there's any crazy
facial expeassion or apecial poses, We deaw & lot & torsn
mavemant. Evanthough wehave aton of stock hands that we can

rausa ovar and over, there's still a lot of redrawing of arms—you
lonvay, maving around in space. You can't rely too heavily on the
puppets, but you take acvantage of tham whan you can

Amy W Mike Holl
charact

geworth shways |
busy In navel ways, and so wa are constantly com-

ng up with new poses for everyone, Nest tin u watch &

BoJack episoda, waich the background characters! Ne ene 5
standing Paople with drinks have to sip them., People at
rastaurants have to bo esting, Passarshy on the strast are an

phanes, locking at things, talking to =ach other. Sometimes

t's normal; other ol of
ying

k, aguin, it

s crazy and surresl, ke 8 <o

sea

lls harassing a neighboring table at 2 restaurant,

to stesl fries. Mike s & stickler about this but | ¢

makes the world we're building richer and crazier

Storyboard Theories
Directing and storyboarding an episode of Bodade requires

baing disciplined, starting simphy, anl knowing when to ocea-

sianally break cut of the mald and draw an intense sequence

of payehed w-sharew hallucinations

Matt: As 5 boord artist, you slways want to be conservatie
ahout hackground usage. If we can reuse a background by
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ing @ master shot and just p inon it @ numbar

mes for the medium and close.up shots, that's probably

geing 1o go over really well. | just focus a kot on the chara
acting, because that's going to sell it

Amy Wz We don't tend to use more than one or two angles
i & sequence, Howeves, there are ahunys styfish excepti
thake nules. We are not shy sbout finding moments for mare
cinermati

5 b

staging

Aaron Long [directorf: The directors are encouraged

bring

bald ideas when we start an episc We're abways 1r

things we haven't done before, new ways 1o tell the stories.
ots filtermd through Mike Hollingswarth's sensibities

ing, acting, and visual storytelling, as well as Raphaal's.

Wes cpesiernlly b towied st thinds simely, ptraly ot the

vacly and partly b thara was an

LiER

n tha beginning

but that's

effort to make i feel like a three-camera sitcom

laegety Fallon awery 2 the show's becoma more aml

each season.

Amy Wit For "Downer Ending” [STE1T), there was ariginally
8 paet in the soript ciring Bodack's drsg trip when Bodack &
running through s own brain that just said, “Weird things

A i

om "Gowner Er

happan.” | viewed this a5 @ graat opporunity to add mors
fun drug trippiness! | worked with my

soryboard team to
riterasting addional hots for Bodack to
arbs turning inte o skeletcn and Bolack
encountering a diner full of Me. Peanutbutters and a glam My,
: they didn't budget for using Pa
e voite of Mr, Peanutbutter, in this episade, shce it

come up with some

ginally n the scrips, so we had 1o use a big weird laugh
for giant Mr. Peanuthutter instead of his actual voice
In “Escape from LA,

2E11], thare was @

to add 1 sequence set ta music of Boladk coming beck o Los

Angeles

ownd yacht. For the an

P
a sequence that was inspired by the opening credi
shewed the passage of tme through chang

vy sky colos, |

imed same stock photos mixed shi sky from my
Steve

likad the leck of the photos, so we andad up using tham in the

photos of

own vacations to Greece and Paru Raphael, Noel, and

final episnde.
In "That Wnt Wall

[53E12

| askad Anne what secuence

Beaustifully hiad abaalitely ne rotes an it Sometimes my job

as a diractor is to know whan 1o just let my board artist:

h sequence, ai

cane N KAt C

Patar Marrymar

“See Mr.

n season four, episade one,
rapiration, we watched Downhil Recer
in The Spy Who Loved Me, and Peter
ged to re-creat

the great dynamic POV shots from
trar, Woodchisck, and Todd,

In season four, episods nine, “Ruthie,” we made & fun,
phote-collage style for Princess Carolyn's ancestors.
a lot of time locking in the Library of Congress datsbase for

osa films for Mr. Pea

spant

tenament phatas, and | solicited cat photes from the craw!
| umed a photo of my pet chicken as a
add for Ellis laland. | also phote

halding saeme of my motherin-low's old sil

ptain of the boat
hands

raphed arms &

er 50 that we could

e meee armn poses on the charscters. The fnsl sequence
was boarded and animated in-house by Poter Merryman.

Aaroy the nonverbal apisoda, " Fah Out of Water" [S3ED],

the emotional content of the stary was completely locked in

the script, but a lot of the action was nacessarily

places. The process for that episade wound up bei

Freen any other @ the show I3 usually so dalogue-based,

It was = fu allenge where the artists were able to take the
ings. It fet Iike we had fraedom to
tad i

e 196

lead on many

y almest

anything e w

truly served tha

sy, and as a result,

Cantir

185
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Q “Downer Ending”
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@ Show Bible: Storyboarding

%

/B z /8

B
Work clean! ¥You're n the only one who will have

open your fila. Create masters (BG and character layout)

in symbols then find your shots and create your camera
moves on the main stage with that symbol.

Use high guality (not high file size) screen grabs for

BGs instead of the a jal line work from the BG's flash

file.

1. Only show three angles in ono
Hoel wants the camera to be used like
like Seinfeld. What was in front

f Jerry's sofa? Who know

Start sequences with your master shot (wide a!.ut‘,, Noel
always wants to see where everyone is and what's going
efore we get into the action,

CUT DOW'T PAN. Yes we make small adjustments for

haracters entering the shot and an occasional joke
reveal, but on BoJack we favor cutting arcund over
panning around.

Make sure you don't have too many singles in a row. A
typical shot flow should be Master - Hedium - ESingle -
ngle - Medium - Single - Single. NOT Mastar - Mediu

: le - Single - Single - Single=- Single - Single -
Ete.

RESPECT LIQUIDSIL! If & character is holding a drink
make sure they're not gesturing with it in a way that
would cause the drink to spill or splash. ALSO, if a
charcter is holding a drink they sbould -- drlpk it.

YR UG/2ES
T

SOME STOR YROHRMNG NOTES
FILM MAKING STUFF CONT
o bon't go directly from the Master Lu a Single.
It's too jarring. Going - Master - ium - Single
- is more comfortable.

SCALE! Watch that the scale of your characters is
correct in relation to each other and correct in
relation to their envirenment.

EYE LINES! Make sure the characters are looking

where they're supposed to be looking -- at the
acter, at a prop they're about to pick
™, ete.

Avoid looking straight into the camera.

Give characters business like text.\nq‘ drinking,
&, ®tc. They can't just be
standing around r_alk.mq all the time.

dth wall entrances and BXJLS should b‘., 3I-‘-|'j(‘.3t.t:l.l
but then hidden with a single on anoth
character,

Do eve.\'yr_hin? you can to keep characters in their
3/4 poses while they're acting, especially the
humans hecause they look weird in profile. The
exception to this is BoJack, who has a
pﬁrtlcularlv pleasing profile that can be used
liberally. 5o turn that snoutl

Try to s:taE‘ away from "indicating." If Todd sa
ec

“I'm here ause you need me,” he doesn't nee to
point to himself and then point to BoJack.

DO ROT CUT ON A LINE OF DIALOGUE — the person who
is talking needs to be onscreen. Unless director
tells otherwise.

Keep the extras alive!

Avoid closing characters eyes for acting in y
boards. It doean't look right when the ar..mal-mn
comes back.

o
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FILM rJ-.-.K .'\J". 57 -.,nrr s
BoJack's living room is always cluttered with
Todd's stuff (clothes, blanket, backpack, etc).

When characters shake hands it should always be
with their right hands.

HMAKE S5URE ALL REFERENCES TO ANIMALS SHOW THEM IN
THEIR HUMANOID FORM.

: Don’t use the actual names of magazines or
stores. Make up a joke or use something similar.
For example, "Beat Buy" becomes "Beast Buy." We

not afraid of animal puns.

No fan art. None of the characters should be
designed to look like existing characters (i.e.
Snoopy, Eu..gs Bunny, Kermit the Frog) unless that
is a specific joke in the script.

s Ho robotic clapping, laughing, etc. in group
shots. Separate levels and stagger motion 80 they
don't move SYNc.

WE CAN ADD TIME TO THE RADIOPLAY - Cut it up! The
g

editors don't alw leave time for physlca
business so we fregquently need to add time.

» PROPS ARE CHARACTERS TOD!!! Track their storyline
through a seguence just like you'd track BoJack's
storyline. If a c‘\aract—m- is holding a pl?re one
second and then it's gone the next we'd bette:
see him put it down or head to the kitchen whu:(:
it's logical that he probably put it in the sink.

No! no!
- -t- i

DOH'T PULL US QUT OF A CHARACTER'S BUTT!

FHxkdk*kahook converter DEMO Watermarks* s #**

S
SION, AND IN SUMM
l‘RESH L'-'LS 14 seene to your assistant did

ar to your ne gnhcu. ¥ou'll be amszed what they can spot
becauss hey " O(‘.‘"iﬂq at your scene for the first time.

THESE THINGE BEFORE YOU TURN IN A SCEHE:
¥ CHARACTERS SCALED CORRECTLY?
HE TIMING OF THE AC o ?
THE PROPS BEI
¥ OVERACTTH
rip poses out of © we don’t
hit every beat.
- & shrug goes a long wayl
O UNDERPOSIN
ryone have their arms glued to their si
racters semsthing to do.
CAN THESE BOARDS BE ANTMATED?
-1 char s
re going to look like

Make sure v;lh.r‘q is properly paced.
.’\h-\a'l?. OF THE FRAMING OF THE SHOT.

ot of boarders will pose stuff out inside the scens

aymbol and lome focus of the actual shot flow. So you
end up boarding for a wide but in actuality you're in
a gingle, This leads to a lot of lopped off Einger

t e bottom of the screen.

ha

IF ¥OU GET the
your computer,

of death on




@ Thumbnail Storyboards

i o,

g || ® e
i
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@ Show Bible: Storyboarding

T HLIM J—BO - ANIMATION

-
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BOJALK HE
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the staryboarders really got 1o "own® their sequences

particularly James Sowman, wha did several standout sections,
ke Bodack bouncing after the babry through the tunnek.
“Time's Arrow® [S4E11) was the most ex isode

3 nature of

for me sc far, because of the sureal, tme-rra:

i

val ele

rd vi

the story. Just about every scene has same w

ment, most of wh M Hollingamorth and n
Wi tried to find wai

woen scenas, 3 well as
this wasn't
thraugh

like pictures on the walls changing,

can't ramambe

them, et cetera, | storyb 1e climax montage, whers
Beatrice and Hanrietta gi

1o be a tough sequence ta crack, but it became much eas

pirth, 1t seamed (ke it was o

when | resliced | coubd visus

ction, wing them in the samo le = their babses are

taken away from them

Anne: “Stupid Piece of Sh't" [S4E06] is the episode | think

m proudest of, We dive nto B &'s head, and my assis-

tant director Otto Murga and | d

wanted to da
semething crazy and unexpected, We decided on a United
Bodack and

Productions of America style. impatient

196

immatura and hedon st

how appropriate that he would ses

the world e an angry fve-year-oid, scribbli

The storykoard team {and a

of it. | boarded the last o
the 2016 &

pression and a

| —I"ve str

1 0 wras in & dark

ety
what | v fes

to scream a lot o

apisade fs

y raaReng, parhags m
all because, in true Bodack fashion, it doean't feel the need

1o tall the dawes it's all gonna be O in the and

sequence of the episode, on BoJack's deck (staryboarded by

jet, still moment following & tornada
bhle—but its not a resclution,

e, s Arrry

Tristyn Pease], is this ¢

of colar and shape and

gave ma gaose burmps wh

somatimes the bast

= b amazing.

Matk: Season four, episode four |“Commence Fracking” | was
pretty stral h

tans of sex. &
with the sex szanas snd shewing sore skin
up being mons shock than h

fusr? It enced

written that

reor. | heliove it was

Boldack and Marcie were

shehes, and we covered them up with an end table and lamp.

twas fur

its own way, Dut oo graphic and
of the show. We decided to put B

the comedic sty
Marcie behind

uch and have them pop up for their lin

Jokes on Jokes on Jokes

or @ mement, without the consta

magine Bodack,

gags and snimal puns: that relisbly land in every establis

h most scenes. The

o ba

shat and live in kgrounds 1

tone of the series would be en . These can

atar ghteners are shepherded cansfully

shot by Mike Hal

ngeworth and the entire crew throughout

the proces

Raphael Bob-Waksberg [series creator]: The is that the

s first, Wi an srtant in

e focusing an. We want jokes

omplement that, service that, as cpposed te drawing f

o distracting from that. | think that's the challenge.

Miike: We have to act as a helping hand, nat a tripping oot
A far aa anieral jakes, | just love therm 3
The Meppats

szh,

wiea raised on

nd Chuck Jones

el Tax Avary. In tha o
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thara's a nete up on the wall that reads, “Mike says no mare
goddamn giratfe joki hs.] When you think of these ani
mal jokes, you think of the wiest, the biggest, the fasest—so
thiat's, like, the first thing everybody keaps going to, and Fm ke,
“Guys, we hit giraffis hacd, HARD, ir
have explorsd gir You have ta really make a case ta get

epsang one and two. We

e b approve s board with a giraffe. Its got 1o be some kind of
givaflia that | could have naver imagined. Bacause | hava had Tt
up e HERE [laughs, groans]. & lot of imes | may push an animal
joka toa

and whan vawing tha » :
Steve will be lke, "What is going an?" And Ml be like, “Wet,
i you that has one long
finger, scacaas, it's funny that he's daing one extra-lang fine

haal, Nosl, and

't know, 8

ye-aye is this les

o coke with his long finged” And they're ke, *Okassasany.”

The Right Tools for the Job

An axperiencod eya Wil notice the occasional thras-

dimensional element in the largely two-dimensionsl werk

of flat charactars and backgeound artwork. Tha mast litarally
upfront example i the signature opening credit sequence
that was speclally directed by Mike Roberts, with the theme
music by Patrick and Ralph Carrey. W
the opening titles iz made of flat, drawn pleces, the roams of

e the character ar

n

mersonal sets that give a sense of

BoJack’s hawsa are thr :
depth as the virtual camera pars through and over them with
BoJack's head fised front and center

More 3-0 elements pop up throughout the show, indud.
g sorng cacs, the beckgrouncs that recede into the distance
during @ driving shot, and Todd's giant pap

miché haad.
in the episodes proper is striclly a practicsl
ntianaly flat cartoon world

Mike: Whan we first s

10, | was vary excitad about the con-

an

& creating this world, you can kind of get poursalf

ickle where you're fike, e need a 3.0 element to

e

just guing to lek too
g what's co

s ook proper; othy

. The wiitars are just writi alling, and

sametimes that

involves a car coming to a screeching halt:
Raphaslt Right. Or swerving

Wikt And i you kept it 2.0 with clunky in betweens, then that
would kind of take yeu out of the moment

ategy for visually Integrating a 3.0 slement, like a

i car, inta the flat 20 cartoan werld is usually schisved

ey shading the gar with flat colors and a black outling,
ing the drawings around it.

Raphael: And 50 wa dan't want things 1o leck toc palishad ar

er. You kna, the goat is whatever serves the stary,
and the best way 1o tell each story beat

Mikoa: Yaah. | remambsar tha first time | started seeing 30 In

The Simpsons. it was the episode whens all of the people were

v big bl thiat was rolling snd des
fhee, “That lacks really weird.* (Laughs.
tehursl—like, & 3-0 texture of pecple applied to & sphere, 5o

spiergy the town, and | was
t was too smoath, too

yeah. W dawhat we can to keap to Lisa [Hanawalt]s assthatic
Animating Mouths

Big Star Enterprise, Inc. is the Koresn snimation production
studie that takes the completed animatic files with all the char

acter puppets and special pose models and completes the ani.

wportance of the dislogue in
to the audic track

maticn in gach scane, Given the

Baack, syncing the character mauth shap
4 first completed hadowMach
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Anthony Ananian [lip-sync animatorf: We take the puppet

haad that we need

for a specific shot, animate i, and send

the completed fip sync to Korea, and th

incorporate our
work,

animated puppet heasls in

Alex Linares [lip-sync animator]: Boack himsel hes a very
unique speech pattern. At times & fesks that he
through his words. Instead of trying 1o hit every single lstter
4 gut which shapas we o

raging

we have to fi

Anthany: Usually wa end up w

shapes far tha impartant characters, wh

15, e feel like we nesd some

mouth shapes

lly dalivar alogue for a parti cana, wa ask the

designers and they help us out

The rest of the facial animation is done at Big Star based on

the bluegr

inA
Whan the artists at Big Star receiva the apisode to work on, tha

200

ammets are all neatly
alraady sat up to be animated. Each scane will have the kack-
roand on a layer, sd any ther backs

aund props r averlays
vers doove the h
acters. The characters themselves are the puppets fram the char
acter design team a1 Shackwiach

stock

(e furrdture or foreground elements)

iy &d of the
¢ Thep
s wark of

ngles, expressions, and

rmary

el
aally, tha

i

ani

tha puppats move b

cm srimation thet the scene req
mated from pose to posa with

e

puppats wa an

the previously mentianed “tween® effect, creat

g a smoath,
Bauack st

ctoe in th

tyle. The episode di o

will maszage these movements bade inta the o iar, clunkier

rhythm of b , where drawings usually are held

for two frames at a time. Anowu wd teman would move art an

avery frame. making things lock too smoath,

Aaron: In theary, everything comes back to us with tweened

but we broak al

cist awiarythi

g apart and twoal

y hand, if not sutright

mate it frame by frame. The over

seps stisdio has been improving aver the course of the saries as

Anne: Tweens are used, bul

ey're a shorthand that wor

well enly when utilized by skilled animators. A scene with a bot

of tweening will look mushy and almaost have a slo.mo sort of

v said, we wsually break

appearance, Lweens

apart and put things on tweos [hold 3 drawing for two framas
st & time], as well as change up th

meving at an egual pace.

spreadshasts, Retake ar

tweak elements here and there

Matt: We'll get the ardmation files badk from Big Star, and aur

e, Raphaal cives sounds of

and 10 sa th

prassion

g isn'tworking; let'’s try someshing different.

Thera ae & kot of aye fixss—eyn-acting changes that we make:

Antheny Relling [retake animatorl: A lot of the
plussing [enhancing] the ac

t's Just

ely facial chang

Adam Parton, a director at ShadowMachine on previous
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@) “That Went wen”
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' Stylization
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“Time’s Arrow”
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@ Show Bible: Animation

STICK
EM uPll!

BLINKS

HARALTER FLIMG WAVE A SLETLE SQUASH TO THEM ON 0UF SHIW.

= &/~
7 I

Sl's SIS
: o = ) o
oeEN SQUASH =20 (S 0w/ OUT) OPEN
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HEAD |
TILTS |-

S FACES

SHRLC

anismat

|HATLESS
| TODD!

S FACES
EXCITED

DIANE MAKE:

"

|
|
K
|
|
I
|
!

MAKES FACES

EXCITED VERY EXCLITED

Feo=itmam)
?b:]' J

MR. PEANUTBUTTER  PRINCESS CAROLYN MAKES FACES!

£}

HEAD TILTS

CONFIDENT

<0 ¢ ,'w‘
h ToEIR
4 i ]
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Horse Grooves

Music, “Hair and Make-up”

L

oo

Although BoJack is now on-screen—iully animated, stwumbling
araund with a Rask, berating Todd, or sadly refl

ng on his

Jullanive Martin [comp supervisor]: Ouw role has alsoinoressed
the show’s gotten darker.

alot since the show started. Beca

Mikce: R how that first sesen was animated in seven

biael dacisions—he's not quite ready for prime [srear
yot. Each apisode still neads | Ily ]

and sach shot needs 5 be fnessed with lighting, colar effects,
and finishing touchas In a process known as composiing—er

= completed by comp
at ShadowMaching,

“oormp,” for sha

supanvisar Ju

Anmy Winfray [direetar]: During final boards, we have a mast-

oz intended for certain

ing with Jullanne. We talk shout wh;
secjuancas, sl sha slways hus great idess of things she would

try to make our shots axtra fancy

Tike

Mike Hollingsworth [supervising directar]: For our anima
tion process, this &= ke o hair snd makeup department. They

take our on ancl put Eghting and lots of tae

in there. Every shot passes through this department.

FHxkdk*kahook converter DEMO Watermarks* s #**

anths? W couldn't be quite as precious then, But
h Cut

an see how

at that soason thres undarwater apio

[S3E04)}, compared to = zeason one epiode, you

cwer those thies years, we wars able to get very precious with

every aspect of the show

Julianne: Mast of the time compasiting on Boack serves 2 sup

1aals 165 8 focal

L , an elermert that pares down all the
ook

tao much attertion to itsel. But that underwater cavern somne's
ful anc whimsical, with fighting

i the scens or conveys the intanded maod withaut drawing

intentian was to ke meally bea
- The arimatian really drove the lighting because the
+ B
with the arsmators,

being the

nCES, 0

characters ane infera al

g aing an the fght s

it was a fantastic callabaral

page 2



@) “Fish Out Of Water”
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The comp department slso has to work as a stepgap far al
remaining eplsode problems, sinca the scenes have to euit the

i polished and camh

When a hree party

sequance in Belack'shouse{"I'sYou " [SIE10] when he reverses
hiz Tesla into the poal) came back from animation withowt 2
convincing party in evidence, the crew needed o improvise,

Julianme: What we got bad from Korea wers crawings of
Baladds face and an empty background twaening arcund,

When | watched the cut in sequence, | realized that production
had salectad the same background for every shat, which had
i giant Cabracadabea sign in it and drew way too much atten
tion. The episode’s dincton, Adarm Farton, and | sat dawn and
talked through what to do about this problem. end he propozed
that we grab all angles of Bodack's Brng reom so that Bolack
would be spinfing throi

| ks

was a good ides, but it

mant that instesd of Tghting and scdusting one backgrounsd,
irtean. To popalate the shots, | grabbaed the
foreground characters that Lsa had designad, but the room
behind BoJdack was still ampty. To fill it | had ow PA [producton
ossistant] go through the show archives ard steal extras from

I'd have to do

every dan ristory of the
show: the lemur party in season ane [“Prickly. Muffin" (S1E
Penny's prom in saason twe ["Escape from LA.* (S2E11] Diane
and Mr, Peanutbutters wedding [“Horse Majeure® (S1E09]] |

g or ol scene we had dane in the b

had free rein 1o set up all of the corrposiions; 1 still remember

raalizing we had flying charactars at the party that | coud use for
mare dynamic arrangements. The scene gets darker and darker
a6 It progresses. It took hours of tweaking to come up with so
many different color schemes:
Mergulin Lovd of the Rings'—and push badigrownd exras back
encugh while stil keeping them indivicially Ft and discemible,

ane of therm is stolen from Minas

Adam Parton [animation diracto

| think we both wers really

mere ot the comp stage.
g the lighting as much as

Kaoping the camara alive and affe

we did wasn't really the narm for Bodack. It was & process of

tasting things out on the fly and sesing what worked, though

we had reasors anoe, the shots

r everything we did, Far

just before Bolack crashes through the window in the car
needed to show how the party had turned dark and menacing

e Balack, 4o we chose ligh

that carried that message
using rads and yollows, rather than mars calming colors, and
took that to the end, until he fnally finds peace beneath the
calming blue water at the bottom of the pool,

Anather chalangs for the comp crew came in "Tima's Arraw®

[S4ET1], n epizode in which many of the extras wers designed
withcut faces, because Bastrice, Bolacks sling maother,

doesn't remember them.

Julianne: After some beck and forth and experimentation,
wae decided to blur the extras, to go for a sort of visual hazi-
ress and keep elements far sway from Beatrice cut of focus,
which wa don't generally do in the show, During the scene
lit the scene
in & surreal way and put on this subtle effect where peagle

sihins: shier dvceis s her et atiin Gsrsrony
come inta focus as she comes near them and aut of facus as
. You'll slsa natice when you watch
the episoda that blurry BG axtras will Interact wi

she moves away fron

infocus

mamorable characters, such & a blurry nurse holding fullres

biaby Hellyhock in her arms. It was a tachnical challangs to gat

those elernents together, but it served the imtention that we

are viawing this story ah the lans of @ decining waman

with dementia

The comp department also applies a variety of animation and
Beckground effects that can't be achieved in Flash,

Petar Merryman llead compositark When a scene ealls for
ian whila characters ara driving a car,

disogue or othar
whist you see through the windaws of the car i o ittle trckier
than the . Because the road and scen-

ery move in perspective, the adtwork continuously needs to
dirninish toward the hoeiron sver time, To achieve this
composting team uses After Effects to create simple 3.0

215
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{ paper

might make o
iorama, the elements for these
backgrounds bagin as flat artwork that s onstructed in
wvirt

i space. Each building resembles a litte box, sitting in rows

on a flat road, with flat vees, parking metes, lamppests, and

ather detail pieces angled 1o face the passing cama

path down & st
ed multiple wims and swares
through virtual diorarmas that leok like big mods

the camars follws & strai

sama special shots have raqe

Arain layouts!

Julianne: We animate certain efements that don't make sense

hee 1o

Flash, like pacticles—such
in Marv's office arall of
cde—or warps,

ik

ot g & cas-

bubbles

ng dewn from the

e g kel or wav-

in fines to screens or interest.

smetirmes wa'll

ds with reusable nated elements or

populate badkgre
animate cars driving by, On accasion we creste b
15

chgrounds;

made the cosmes that Belack he

ah Lynn wateh |

planetarium, for example.

To light characters in any kind of dramatic light or glow, the

comp department has to |

acters and backe

waat the layers of chas

ound art.

incivichual
the arimation and OL |everlay]

Jullanne: For Eghting, we usualy colortreat

ments—we waork with

ned video, When we

t the

underwater epsod

blua ecl rads andl yallows 1o
dull grays. | Fought against this spproach because the smetionsl

ar evar

canter of tha episada & an erangs baby seahorse. Since the

episode was designed with the normal saturated color palette,
v maodeel 1o

w the

waalisen of & larwatesr

world with a full color spactrum fin reality, red and yellow ight
rays wouldn't appesr past about twenty feel underwater], and

tead of trying ta forc ode

blue, we should try

tr makss mach scene look distinet and beaul

Craating the illusion of dram

directional Bghting that

wraps around tha flat, twe-dime

| drawings is as com-

plest as animating the chara
b
the animation #self

cter in the first place. Some simpler

3 effects can ke a

aved by

Jullanne: We generally just offset the animatien from iself 1w

crepte the rim lghts. More complex lighting requires more
broken-up pheces, In season four
|“Ruthie* [S4ECP)], we have a scene whers Princess Caralyn is
that was lit in design in & very graphic fashion '
we had to light herto r . Graghic light can be pratty unfor
G
hiadl o spend a ton of time and attantion ms
o
the work with mere compll

complex processes, with m:

n her of

Chris WaHer, the compositor who had thet

ing wre that the

making sure nothing pops from one frame to another.
Getting that dataled « a kit dang
show is final untilit's delivered, so ary revisions o the animation

aftar we've dene that kind of wer ral setheck for ue

Far that reason, when lighting i gaing to be very complicated

ati ation of those

or dependent g the & i 1 sk for prioe

scenas from the animators. Sematimes we can find ch
collaborations with animation, too: in the underground epi
o i

adjusted 3w

50 saason

["Undarg

screen graen,” keyed that color, and then matted an untreated
antitusd-on jiage 230
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. Stylized Sequences
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version of the animation onto thet screen mask—mesning that

while the characters and bad

rounds were axtramely dark,

e room. |

the cell phone screens were ¢

nar to

br hings in
also asked the prop de

nose pop song parodies, the musical cuss that help the show

of thesa
poser
| s

trangti s merment to mome

ssly fo

efforts of show con

are brought to you by the oes

Jesse Novak. The creative coflabos esne

aliage, where

Jesse was studying sketeh comecy

group Olda English

Josse Novak [compaser: | had nevar dona skatch

macy
before. But we were in this group together, and | think peo

ple tended to gravitate toward stufl that they ware good at

was always the one who was also doing music. | would write

aketches, | would act in stuff, but mi

i was samathing that |
could do that nobody else was doing. S

any time anyhady

220

had aer come 1o me. Thare were & couple

sical idea, it wor
of things that Raphasl wrote that he sort of directed me on,
musically. | rememier there was & sketch that was silert—that

st bl muslc—and ha had a specific tone that | think | was

abbe to capture. And then there was something ehe that was
kind of like a rap-videa concep :

and we did that together. That was

Josse: Bard taught me 5 loe of graat st
tarting to come back to me, now that
o it, But the ban

ts that | started in

& that

o 51

= recording proje

what I'm

Baen refining my whols [Ha—play more doing

now than anything that | was taught in class

ities to useand de

d many opy

Growing up, Jasss

craft for it purposes.

Jesse: | guess | feed Bee I've been groomed into the comedy

world my whale life. That was sort of the environment that |

grew upin, and the kind of stuff that seemed impartant in our

family when | was younger. | wes shoeys interested in mal

pecsle laugh. 5o of coursa | was

3
3 to make funny songs.

Uke Raphasl, Jesse seeks to bring
wwrites for the show.

Tie s
50 1 try to put myself in a place like that whan I'm do
musie, mspecially because

ametionally str

i wioll theniongh s eplemiln, 4

re musi

what it should lly o far the &

goes to work

Josse: | have a studic wl

a | do mest of my wark, but

ten | don't fe

hewve a Bttle setup athame forv
on what mood I'm i

it clag

ft's a lot

nstrumnent Digital Interface] sequencing

thingalong in real time. Most of the

ean kind of play the main i

25 fram start ta finish, and then go

over it and start adding layers ar palishing, or fixing whatever
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It rmight rat sound perfect, Or this huge scrolling thing of the different instruments and every
feal right. For some of the longer scanes thing, and | separate them. | have all my chassical instrumants,
inute-and-a-half-long action sequence—the  and my strings, and my pounding drurs, and horms and

mere linear and a little aufl that I'l use for acth

g8 for @ sad kind
And then thers's the pianc, and the drums, and

playing, bur then it's all recordec and these other instruments that b

tuned fram thers

8 more

manipulatad o rough-arsund-the-edges feel, which 1 tend 1o use for

that really ce or | of Balack or D
Pringess Caralyn or the other pring

ture the feel on the around the

ractars.

Thars are short musical cuss itered throughout the show. The

goal s for thess compesitions to saam 5o viownrs  Jessa s u

205 1

al thamas In his comp:

g mu

barely notice they're there far principal characters and character relationships.

Jesses They might be a tansition, or they might be accent: Jesser | usually just replay them because | can remember how

wmatic plece of dialogue, & mon o re gooor the and Fll archastrate them slightly pthy, Thers

ramantic thame ths urs between Diane and Mr.

ng like that. Thera

accents—serious accents, funny s

Pesnuthutter. And these is an svalvi
g
be this one particular

o-based

s, Evarythi
. Ba
e e voll with that in the mood of the shew when it gets really
ital M, music that

g b categonzed inte P say Fie set of pi

themes that | think of as BaJdack charac

o use the show satiriz

a lot of pap

heme in season

n saason twa, |
s kind of alo.

* that | resarve

ic with a then | started ¢ a little E

poaky and silly. | tryta give i mu

nthree. So

with Bodack's mother, and there are definitel
for Todd. And thare ar
themes that do recur for

type that | think helps the comady come through. ¥
the more serious stuff, | use a more specific sound sat of i
| “Bodack World.” When | do an episode, | have

truments that ahways come

mants that

the characters. But in mental themes are more common,

ica inta Pri

Lika, avery time wa tra cass Caralyn's place of

wiark, there is a certain type of drumming and a certain type of

brass that | always e, | e that brass for her transitions and

darzle, show
And Ralph
cwwn theme. Or | guess it's

For anything that's sbout the Halywood ra

biz ype of stuff, She gews the showbiz weanmy
from seasons three and four has hi

et he s first intro

thema For him, and | have brou

time there's & news show. | love wri
s (e Mer

pretty sim

what | always wanted 1o do, | can't believe | get pa

ks bo the write ayfud treatmsnt of
mp!

styles and genres for superspec

for Jesse to compase popular

sarias, opportunit

yesrs past.

I love: the challenge of 2. Aind it's 2 way fr me to get

ives the con

an on stulf, sve

get a chance to say what | think the n
&, musically. Sornebody w
and 1 get to sort of say,
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meant ta me.” Evan if |

ends up g marg like 2007,
= of my songs .. | wn i

which is secretly the case in

song that | kked so much, and | always felt ks it was a | ove of mimiery

of a fudge to ¢

Jesse: I'm ryi

5 from personal  stand why somet

curacy simply ste 3
When you say, ™

o maries wek, sarmething
"0k, now | knaw why ye

nds thet normalize 1o that, because | always

Jegne: | have |
d aeplana

Wis6 W' e ardy togethar

Oh, that wauld never be user

forstand why.

of everything, and the behind-thescenes of everything. s

Jessser chefine the s wlscape of the shaw

v evalyes T
Thase shight di

Populer rmus

tthe differant now than

t did six months age. | could probably name the differsnces.  reslwoeld comes fram the hewrt, o

But they're so small, Individually they're so subtle, but collec- AL the real-word sound was vary n
2y give s teeny kit of a different feeling that can plsce  the show, | really, really thaugh
aned the way that the art is, Fr
realy liked Lisa's work. What | warte:
wwn try b rake the i
d how the art looks.

ook 3

miterial reveals an intense attention ta detall and an hon,

ical ta the ariginal recardings. My

% manths. And  Jesse: Remember how | said thers are two sounds? There's the
ofy woeld, Tha
the gonky word is parodic:
. iracd by the loak of

e And ve always
o from the beginning
sour kind of like how the charactars

a0y s
S, =

marks specifically &

wworbd stuff is really fun. But the real woeld stuff is impart

characte

too: the underscere, the tr the s
shiow. Even when there are no notable music moments,

g e make it gloe together

We'll Fix It—No—We'll Enhance It In Post!
atecl i n radio play to ke
picture, the editors of Boack enjoy erhandng the series at every

y the producic

phase by manipulating ma: aships in tima.

Brian Swanson [aditar]: One of & aspacts of edit-

ing BoJack is working with other talerted people to tell their

wakira the

kes, b the undery ] epsode,

AEQd)| there's this

story aad

[“Cammance great m

ouse back to ground level, causing it

hen @ ne omplaing about

t baing an eyesore. |t wasn't quite landing because all the

okes ware stackad fght on top of each other, By resting on
the house for a few seconds before it collapsed, we were able

1o phay with the sudience’s expectations, making the coll

funnies. By slowing dawn the pace in a few key mamer

audians appraciate each joke fully.
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@ “Brrap Brrap Pew Pew”
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Careful selection and placement of sound effects = as sssential
as editing the picture.

Jose Martinez [editorf: In
although BeJack can't speak, he by no means stops trying 1o
. This left some interactions he had open to a

Jldl haven a higher

& apposed to a

or shrugs.

These Songs Really Tie the Shew Together

apped arcund almost every episode of Bodack & a pair

of sengs thal repressnt

malancholy and saric

fally chosen by the

sequence tracks wers

Andy Gowan ("Ha & almost like cur mu
says Na
tough chaice sti
takes on the show's feeling should be feature

thame—tha song that introduces avery apisoda and sats tha

averall tone? The instrumental theme by Patrick and Ralph

228

Camney was ulimataly chosen to open tha show bacause it

made 2 stateme:

i typical ankmated comedy.
Composed a5 an independently produced
*sound-doocle® by Pan

up 5 3 possibility for the

llabarative

his uricle Ralph, it was offered

we prosl

Mosl Brigh, a fan of the Black Keys, asked Patrick, their o
mer, If ha might come up with some cotions for the show.

The track’s sound wasn't something that the cew had been

e t thay knew it was as soon a5 th

o i
g for, b

drenched themes from cartoons past su
Pink Par
reverberating bess trombone and

+. Recalling hor

her Theme," Botack's therm

Hanry Man

aritone saxophone riffs

that post a warning: Thers will be dark moods shead

Ioses out most o

The upbeat theme by Groupkove that

sodes, on the ¢ ]

weorks perfectly @ & comrast
\ to each episeda, wh

often-downbeat

) saiouE

problems are left hanging cut to dry. The poppy therds remind

cghthearted raments thay'va just witnessad, toe.
en dramatic moments onscreen, music super

o the Bolsck team licarse the oocasi

wisor Andy
track, which can lend a builtin emotional resanance o any

seane, Theres a limit ta how many songs from the likes of

tha Ralling Stanas n ong finale,

ter” [S1E12]} ar Nina 5
“That Went Well* [SIE12]} any show

the season thrag
afford to add

ong [“Stars

15 budget, but these well-placed, well-known songs creep

in the su

up and effectively ground the Bodack
realworld experiencas and memories, without warning.

Andy Gowan [music supervisar]s 4 sang or srtist

te milng immeachately, or | may have to have afaw

catalog deep-dives to really fine-tune the direct

of the featured music moments In

s going in. For sor

the show, like season-ends
| of "™as Aad” [S2E10], wh
1 often comb through hundre.

enes or emotional sequences-

auch a8 the o e we sad Kevin

Marby's “Parade”
m ercler te

I'm constantly Estening to mu

of sangs

ul af opti

it & o the producens

with the show in mind and
squirreing swey ideas. One of my favorits scng uses of the
Droams,” which we

has bean Obarholar's "Se

seias 5o f

[5

f the band, liste

used prominenthy in “Fish Out of Wate: L In short, that

s0ng use was the resull of ma b

toan early release

heir new recard, and hearing this =

that sea
Bring in multiple sang optians
time they Just got ene, and | was so thriBed they ware as axcited
about the song and its i

d fike it wims written fust fo

ar the producers ta hear,

rplay with the episcde as | was.
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Hope for Happiness?

There is hops for the future:

hope that Boack is slow!

ing to be y less of a heel. That's abo Wa

the gist of

e for mare, after what we've Been threug

s apalogy will
na, fartuna, and lava will

make him whole
But B ;
ence should be sawy encugh by now to guess that the show wil

4 daflates th

hopas, one after anather

the conchusion of every famiy fim and every soecal

sche, Theres will be ne dance

rty Fuatuing thes

Kelly Galuska [writer]:
directly fr

pecple who co

wodked on and that you've written, on @ at is some
timas surprising. It's been a very cool thing to witness these

ast fow years. | enjoy the feedback—when i¥'s good. [Laughs.|

ha show's creative team

braw

e world of streami

Efijsh Aron |
way that a lot
ing a sixhour me

eople stream the sh

& every year: We're doing mare and mare

threads e

& epEodes becass peo

@ show and bings it, and

e fans real

Alizon Dubosis [hackground designe
the show, ar

they rewatch and they ¢ ad they pi

onthings: We all love going on Twitter and seeing the Halicw

s poople make «  specific, characters

an episcde that you woul & to watch a couple times to
., Mi. Pea

abortion epkoda, refersncing that. | think. th

tha streaming

e it makes it feel

asprct makes the Fan base really passion

v se@ it whenavat

theirs because they

Aaron Paul [veice of Todd Chavesz]: | love whanever a new

smazon of Bodack drops. Because whi
I'm getting stopped. Really, every day. Stranges
rk you so much for Botack™ And just walking

'm walking

araund Mew York, | get s many pa

very proud of this show,

at this kind

survive, dnd people really love it

Will Arnett [voice of Bodack Horsemanls I1s o very compli-

cate . Ragh approsches so many complex

istues, not tier, Bt alees g they relste to

the atha

the werld in which they axist. Fm in

o8 it's b ate exactly how | feel a

many things . cme of them Fd

2 on speskerphane on

always Lo

t we live in 3 time where we so crave to know

heres the sausage is made, we forget 1o just enjoy the seusege.
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A great
frontier
adventure!

OLD YELLER

TECHNICOLOR

DUGOTHNEGURE i ESS BARER -

BF Il mr L gn o i (HPL s e e e

e FIRST AID FOR
FRESENTS
ser Freaky ot THE PREAKNE SS CHOK'NG
M, AL > t i

Mpl\f‘mcrsws SEATING

SO0PM | mesmvp

R TEALENOE 1 SHERE (TE AT B
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TRENDING NOwW

FEMINUTCASE
HATES HIPPOPOPOULIS! mﬁm&
IN 5 EASY STEPs

EQUINE ‘L‘II‘J‘GRRPHFR‘ AND FEMINIST SLAG DiAnE
NEUYEN Hag HITCHED HER PUSSYWAGON TO THE
BAcks oF COLTS Lie SECRETARIAT AND BOJACk
HORSEMAN 1y ORUER TO MAkE A NAME For HERSELF, SANTWICHES!
AND NOW HER PUSSYWAGON's ITCHING For A THEY SHowr BE
MAPE FoR you

HITCHING To A HERSE OF 4 DIFFERENT COLGR: 4
DRY-ANE |5 DRAGGIMG ouR

HBQSF—P&‘POTI’IMUS! oL
BELOVED uncie HANKY'S namE THROUEH THE Mup 7o MRA DAY
CET MIRTIME Fom uprep r AND HER' BULL-HATING PARADE FLOAT
AGENDA, & COLLAPSES
ARE ANY oF THE ALLEGATIONS AGAINST

? NOBODY KNows) REVIEWS
. NAG CANCELLING

HEADPHOMES

IS HIPPopgT o

BITEH To o6 For H
RTANT MaviE.

FIGHT CLUB 15 A 600D AnD Mg

sk ok ok ok sk sk ok
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I'wish BoJack had gotten out of the
car and run with the other horses.
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