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CHAPTER ONE

Inwenting the American
OMIC BOOK

IN THE EARLY DAYS OF THE COMIC BOOK BUSINESS,

a rrash recepracle was an “ashcan.” And so was a dummy magazine produced solely 1o

the dummy, because the trash was where these

establish claim to a title by trademarking

mockups landed after they had served their purpose. Unless, of course, someone re

ened 1o the first A

moved one to keep it as 2 mem

s ashean in December

irviving artifact document

ing the creation of a new periodical intended to join a line of comics with titles like

and Det
While the A

mately see print in 1938, the inspiration for the new ritle was rep ly that of thirry

Comics ashcan's cover bore no resemblance o whar would uld

city-shy, dour CPA who was, ironically, a

seven-year-old Jack Licbowirz, a quiet, pul

dedicated socialist. While some comics historians credit others with proposing the ritle,

had a ditferent recollection in 2000: 1 had an idea that | wa




ABOVE Publisher Maicolm Wheeler-Nicholson would pioneer the Am

loy the foundation of DC Comics. Pholo courtesy of the Wheeler-Micholson For
Hard-boiled crime stories and lurid covers combined to earn Harry Donenleld’s pulp moga-
zine Spicy Det

man portrod

v o cerfoin notoriety. This cover by H. L Waord (who loter painted o Super-

for the DC offices] stoyed true 1o form

A Ukrainian-born immigrant who put himself through New York University by

working as a bookkeeper, Lichowitz in 1937 had long been a business partner of one

Harry Donenfeld, a loud, dapper, fast-talking, and charismaric salesman with a fondness
for improbable tales and juvenile pranks. Donenfeld claimed to have played practical jokes
on both heavyweight champ Jack Dempsey and then-President Franklin D. Roosevelr.

The first thirty years of Donenfeld’s life are a mystery, and the story released by his
press agents was a patchwork made from decades of Harry's fanciful, perhaps embel-
lished accounts of his background. All we know for certain is that the former cloth
ing salesman’s checkered history included a variety of unrelated businesses. By 1922,
Donenfeld had left his more dubious enterprises behind, with the aggressive help of
Lichowirz, who impressed upon Harry his notions of what was and wasnt respectable
in business. After Donenfeld took over his family's printing press in 1922, he realized
that there was more money in publishing his own content than in merely printing other
people’s magazines.

So Donenfeld and Licbowirz formed lrwin Publishing, named after Harry's three
year-old son. With their new company, the pariners became purveyors of the risqué
men's pulp magazines that were popular in the heyday of The Police Gazette—publica

tions with titles like /,

y Tales and Spicy Detective
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LEFY The major's prose stones, like this one from Néw Fun
Comics #5 (August 1935), oppeored regulary. A fiction
writer ot hear!, Wheelar-Nicholson drew from his own bock-
ground of for-flung military service for insprration. ABOWE
in this story from New Comics #11 [December 1934, the
major and arfist Munson Paddock tell o tale involving mys-
terious pearls ond Asion sterectypes. OPPOSITE PAGE The
Super Police, seen here in New Fun Comics #5 [August
1935}, by writer Ken L. Fitch and artist Clem Grefler, wos
an Earth-bosed law-enforcement team set in the yeor 2023
Members including Rex Cosmos piloted the spaceship Hi-Lo,

bottling evil forces.
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Unfortunately, Donenfeld made the move into publishing just three months be-
fore the stock market crash that ushered in the Great Depression. His cash fow ended
in 1932 when Eastern News, a distributor half-owned by pulp publisher Paul Sam-
pliner, went bankrupe, owing Donenfeld $30,000. Donenfeld’s response was w take a
half-interest in a new distribution company, The smooth-talking Donenfeld persuaded

Sampliner that Sampliner’s wealthy mother could finance the company, which would be
called Independent News.

Perhaps Donenfeld and Lichowitz would have been content 10 go on publishing
pulps forever, but in 1936 they were enticed into the new field of so-called picrure story-
magazines, after crossing paths with a figure even more colorful than Donenfeld himself,

This was forty-six-year-old, Tennessee-born Malcolm Wheeler-Nicholson, an ec-

centric pulp hiction writer, adventurer, teller of tall tales, and gambler on long shots.

“The major,” as he liked 1o be called, referring to his Army service eleven vears carlier,
would later be credited—nor entirely accurately—with being the inventor of the comic
book as we know it today.

Wheeler-Nicholson’s first attempt 1o go into business for himself, as a newspaper
feature syndicator in 1929, had been undercapitalized. He wene bankrupe the follow-
ing year, returning 1o writing until the day in 1934 when the idea of comies beckoned

ap;

. The major’s decision to try his luck once more with the new medium put him on

a collision course with men who would help him realize his ambitions, but probably not
in quite the way he'd envisioned.

While Wheeler-Nicholson had been pursuing his writing career, the world of comic
books had changed. The comic books of the "20s, which were usually printed in black-
and-white and were essentially newspaper comic strip collections, evolved into four-
color, tabloid-size giveaways, Comics first became widely available as premiums from
companies such as Kelloggs and Ovaltine that sponsored kids' radio shows, cementing

the mindser that would persist for the next five decades that comics were exclusively
children’s entertainment.
If Harry Donenfeld had a hard time keeping his color presses busy apart from

running the covers for his “spic

" pulps, we have no record of it today. But a competi-
tor called Eastern Color Printing did face thar challenge. Fortunately, Eastern’s sales
manager, Harry Wildenberg, saw “the funnies™ as his company’s salvation, Wilden-
bergs custom comics (magazines produced for corporate clients rather chan for distri-
bution at retail) established the half-tabloid size that would become the standard for
carly comics-formar publications.

Wildenberg's colleagues included men who would later figure prominentdy in DC’s

development, such as M. C. Gaines, known 1o his associates as “Charlic” or, less fre-

quently, “Max.”
half-tabloid f

CNEraving, Easte

ines was an Eastern salesman who claimed to have dreamed up the

nat. Another was Sol Harrison, a voung man working at Strauss Photo-

color sepantor.
It was Gaines who put price stickers on leftover Wheetena promotional comics

and sold them on New York newsstands in 1934, These new “comic books™ sold out in

a matter of days, and this evidence that retail comics might be viable Aushed Wheeler-
Nichalson out of his w

nig eyrie. The major decided 1o take another shot at running
his own business with the formation of National Allied Publications,

Working out of a tiny office at 432 Fourth Avenue, once again withour much
capital, Wheeler-Nicholson decided he couldn't afford the license fees of fifteen dol
lars per page that newspaper syndicares charged for reprinting their comic strips

Instead, he sought new material that had been rejected by the syndicates, or had been

prepared as samples. Veteran cartoonists, moonlighting w make ends meer, joined
beginners trying to break into the field. creating the contents of National’s debut
publication, New Fun.

From its first issue, dated February 1935, New Fun featured a color cover, though
it was forced 1o start our with black-and-white interiors and gradually add color, in
increments, over its run. Within the year—and without a competitor yet or any way
of knowing how well the first book was selling—Wheeler-Nicholson added his second
title, New Comics,

‘The major’s inability to pay his staff prompely led a succession of editors 1o quit
until he was left with the two assistants, a pair of struggling writcr-cartoonists. Twenty-
four-year-old Vincent Sullivan and twenty-seven-year-old Whitney Ellsworth, a former
assistant on the “Dumb Dora” newspaper strip, each contributed many carly features

and covers to the major’s comics
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With these editors, Wheeler-Nicholson’s company

barely survived, changing its name almost as frequently

as did its publications.” New Fun became More Fun as
the company became More Fun, Inc., and with the No

vember 1936 cover-dated edition of New Comics, |

s
publisher became the Nicholson Publishing Company
12

and New Comics #7 were the first Wheeler-Nicholson

In the summer of 1936, More Fun Comics

publications since New Fun #4 to feature glossy paper
covers—now printed by Harry Donenfeld’s presses

During this time, the pages of the major’s comic
books were filled with features drawn to resemble Sun
day newspaper strips, with less-chan-arresting titles such
as "Capt. Desmo” and "Hanko the Cowhand.” Most
lacked originality and were pale echoes of newspaper
strips and radio series of the day.

The writers and artists behind the berter of thes
features would soon figure prominently in DC's ascen
dance 1o industry leader. Foremost among these in 1935
was Sheldon Mayer, who contributed several humaos
stories such as the surreal “Strange Adventures of My
Weed.” Mayer later described Wheeler-Nicholson as

“not only the first guy to publish all-new comics, but als

the firse to stiff an anist for his check.” Mayer didn's give
up on cartooning when he quit working for the majos
but he was quick ro accept an offer from Charlie Galnes
to work for him at his latest employer, the McClurs
Syndicate, where Mayer would edic their newspaper
strips for reprinting as comic books

Meanwhile, the major's magazines continued 1w gy
red ink, and it took the greater business savvy of Donen
feld and Licbowitz to rescue the assets. In 1937, Donenfekd
financed a new tide, Derective Comics, published by thy
newly incorporated Detective Comics, Inc., which wonld
inspire the company’s quickly popularized nickname, [N
Detecrive Comics, Inc. was co-owned by Lichowio aml
Wheeler-Nicholson, and its Hagship title was ediied Iy
Sullivan, Ellsworth, and Wheeler-Nicholson himselt

LEFY Young creative duo Je

developed feat
Superman §
Comics #2 [April |
ond Oiga Bal

resemblonce o fh

LI B B

-

sy FPTYTeEry>



E 2833 sdddd

. . ALL ARE
i "Ib‘llﬂ DIMOH RUNE WiLD -~




In quick succession, the bland-sounding New Fun
was renamed New Adventure Comics, and by April of
1937, Donenfeld and Sampliner’s Independent News was
handling distribution of the major’s titles.

At last all the elements were in place for the success
that was 1o come—if only the company could be rescued
from the mismanagement of Wheeler-Nicholson, who
owed his partners thousands of dollars in printing and dis
tribution fees. By one account, Donenfeld sent the major
on a long cruise, supposedly for a rest thar would allow
When Wheeler-Nicholson
d

In his absence, Donenfeld had sued him for nonpay-

him to “work up new ideas

returned, he found his othee lock cha

ment and forced Detective Comics, Inc., into bankruprey.
In the court proceedings, an old friend of Donenfeld’s,
Judge A. 1. Menin, arranged for the company to be sold
to Independent News. Donenfeld sertled with Wheeler-
Nicholson by promising him a percentage of More Fun
Comicy' gross for ten years, and New Adventure £25 and
More Fun 230 were published by “A. 1. Menin as bank
FUPICY (rustee

When Whit Ellsworth quit DC to try his luck in Hol-
lywood, leaving Vin Sullivan as sole editor, the division of
labor had finally been established at the new Detective
Comics, Inc. Donenfeld, ever the schmoozing dealmaker,
traveled widely 1o build up Independent’s distribution
network. Meanwhile, his second-in-command, Licbow-
itz, was the de facto publisher, managing the editorial and
production sides of the business. Bur, as Lichowirz said
shortly before his death in 2000, “we didn't bother with
titles in those days

Late in 1937, Detective Comics, Inc. moved 1o 480
Lexington Avenue, and Wheeler-Nicholson's name on the
masthead, like the major himself, quicitly disappeared

his time, Lichowitz claimed, he ordered two

black-and-white ashcans to be produced: onc for a new
adventure title, Action Comics, and the other for whart pre
sumably would be a mix of adventure and lighter features,

to be called Action Funnies. Donenfeld was dubious abour

RIGHT The choracters in Sheldon Mayer's “The S

Adventures of Mr. Weed” foced o progrom of odd |

penings. Poge from New Comics #2 (Jonuary 1936)
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BRAND NEW!

AND JUST WHAT YOUVE BEEN WAITING FOR - -

Look for this dandy
new magazine filled

with original adven-

ture features and

| pictures in

Color! Just What YOU Ordered!

{ Written and drawn ~A HIGH-STEPPING DETECTIVE
| especially for you

MAGAZINE IN PICTURES!

[ NOVELETTES e

by your favorite ot % -
artists! sowss || Dieffectiive |
You’ll miss the treat SHORT- | | ﬂ'"lt

of a lifetime if you SHORTS

fail to buy a copy! TOM HICKEY!
SVEN ELVEN!

BILL PATRICK!
10¢ at all CREIG FLESSEL!

Newsstands el

SPECIAL PRIZES AND AWARDS! e e
ONLY 10¢ AT ALL NEWSSTANDS!

MORE FUN COMICS

The National Comics Magazine

VINCENT A. SULLIVAN
Editor
y Detective Comies, Inc <80 Lexington Ave., New York, N. ¥. Entered a3
k. N ¥ under the Act of March 3. 1870, Subscription rates: 12 lssues by
md Masico, Soulh America and Spain, $1.50; elsewhere $2.80. The Publisher
terial Entire contents cepyright 1938 by Detective Comics. Inc. For adver:
GIMAN, MICOLL & BUTHMAN I# Wess ddrh 52, N T
Brassvei—Boites Prilodelphia, Chicage, Detrait, Soa Fraaciue, Seettls




As A DISTANT PLANET
WAS DESTROYED BY
OLD AGE, A SCIENTIST
PLACED MHIS INFANT SON
WITHIN A HASTILY DE-
VISED SPACE - SHIP,
LAUNCHING IT TOWARD

EARTH.
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CHAPTER TWO

“SUPERMAN LITERALLY LAUNCHED THIS INDUSTRY,”

savs Paul Levitz esident of DO Ce

DC has been affirming chat

ment tor as |

<l and his family

wrer budding illu or Joe Shuster

The

of the “scientifiction” pulp magazines with ritles like Am

| a shared interest in fantasy

The news of the day was filled cartoonists like

Harold (
of “Dick

Little Orphan Annie,” and Chester ild, the originatos

who were becoming wealthy from the success of their creations. So

| and ster's shared passion for “Buck R s made the creation of a widely

syndicated newspaper strip an obvious gos

&2 &4
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would have been quite a novelty in 1932 when the work was created. This was just one

of many times over the decades

memairs and interviews, that Siegel would misstate
details in recounting Superman’s creation. Failing memory? Most likely. Or perhaps this
was his writerly love of a good yarn ar work.

Siegel's varying accounts—each more dramatic than the one he gave before—sug-
gest that his mild-mannered, bespectacled exterior, not unlike Clark Kenrt's, may have
belied a press agent’s instinct for not letting facts get in the way of a more exciting story.
Siegel long maintained that what became known as “The Superman” was rejected by
every publisher, major or minor, to whom it was submitted. The truth, unfortunarely
for entertainment value, isn't that exciting.

More accurately, the path 1o publication was a succession of false stares. For ex-
ample, Siegel and Shuster’s one prospect in 1933 was Consolidated Book Publishers
of Chicago. They expressed interest in adding “The Superman” to the second issue of a
black-and-white comic book called Detective Dan, which sold so poorly that there never
was a second issue.

In that unpublished foreword, Mrgr‘! wrote that in 1934, “1 conceived the idea of an

even more dynamic Superman [and] this time | scripred it in newspaper strip formar.”
This “more dynamic™ Superman had the famous Kryptonian origin we know today.

Several editors rejected the new work with patronizing advice, and Siegel and Shus-
ter got by on low-paying greeting card work and advertising layouts for local Ohio
agencics, When they finally broke into comics, they did it by selling original conceps
less inspired than Superman,

In 1935, Siegel and Shuster began their relationship with Harry Donenfeld's
customer, Malcolm Wheeler-Nicholson, when their features “Henri Duval” and "Dy
Occult™ began 1o appear in the major's New Fun comics. But it was only because the

ABOVE LEFY Siegel and Shuster’s Slom Brodiey, shown here in Detective Comics #5 (July

1937), usually used his fist to make o point. ABOVE This poge from New Book of Commcs #2
Spring 1938), olso by Seegel and Shuster (using pen nomes) found ghout detective Or. Oceult
wrised - dhuel

25
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major was then promoting his comics
syndication that Siegel and Shuster even
major could place it for them
Unfortunately, the major's reply was thar he thought the boys would be much

=t off dol in four colors tor one of our publica

g Superman in full page

1 Shuster dec

ns.” Siegel ar led 1o § 1 Wheeler-Nicholson's offer, preferr

g o

save their brainchild tor newspaper

26

One of their many rejection slips came from the McClure Syndicate, whose

Gaines and Sheldon Mayer brought the strip prototypes to Jack Liebowitz’s attention.

McClure h

i been contacted by Vin Sullivan, who was frantic for a feature to fill out

the first issue of the new Aerion Comics tite. Desperate themselves ar this point, and
having just about given up the dream of placing Superman where they wanted him,
Siegel and Shuster relented and let the major’s successors buy the strip samples, selling
all rights for an agreed-upon page rate. At Vin Sullivans request, Shuster even cut and

pasted them up into a comic book formar.

As the circulation of Action Comics continued to climb, DC'’s management checked
the numbers against the content and found that each sales bump occurred when Super
man was featured on the cover. The character had become the fledgling company'’s first

MAjor sSUCCess.

OFFICIAL ENTRY BLANK
ATHLETIC EVENTS

SUPERMAN DAY |

WEDNESDAY, JULY 3, 1940

New York World's Fair

Please check events in which you wish to parficipate.
Fill in questionnaire and mail to SUPERMAN, Inc.
480 Lexington Avenus, New York City.

BOYS' EVENTS
Junior Boys Class Senior Boys Class
[Ages 8 to 11, inchisive) [Ager 12 to 14, inclusive)
50 yard dash (] 50 yerd dash a
50 yard obstacle race m| 50 yard obstacle race a

PRIZES; Ist place—Gold Medal; 2nd place—Silver Medal, 3rd Place—Bronze Medal,
4th place—Bronze Medal, 5th place—Bronze Medal,

GIRLS" EVENTS

.:::.1‘0: Girls Class Senior Girls Class W
o 11, inchusbve) [Ages 12 to 14, inclusiva] i
25 yard dash o 50 yard dash o
Rope skipping contest o Rope skipping contest a

PRIZES: Ist place—Gold Charm, 2nd place — Siver Charm, 3rd place — Brome
Charm, 4th place—Bronzs Charm, Sth place—Bronze Charm, -
CONTEST TO CHOOSE AMERICA'S & 3
SUPER-BOY AND SUPER-GIRL L

This conbest is apen to boyy and girks from B 4o 14 old. The boy and gi pen)
mdmawmmww-aﬁfm.mm': b |

i
|
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FOLLOW THE ADVENTURES OF

HOP HARRIGAN

EVERY MONTH IN

ALL AMERICAN COM/ICS!

wﬁ'm&w&mﬁm'm FLYING”
windvhivid mmﬁ:m;.wum

In Jerry Siegel’s mind, ax least, he and Shuster didn't really
hit the big

ime until January of 1939, when their long-cherished
dream came true: a “Superman” newspaper strip thar was distrib-
uted, of course, by McClure. Jack Lichowitz told Siegel and Shus-
ter he wanted 1o make up for the disadvantageous deal they'd made
on the comic books by giving the creators a generous cut of the
proceeds from the sirip, but there remain 1o this day differing ac-
counts of the exact percentages.

When a separate Superman comic book began in mid-1939,
lll[!l\iﬂ‘u Ll\i\\lll{([!!l.\ \\l[h o'L'fh”ff .l”L{ ‘hl lli'u\rlpcl' ‘[fil‘. thl‘

der

1d for new Superman material grew alarmingly. The boys
were forced to hire a staff of artists o churn our the pages under
Shuster’s supervision, which meant their profit margin shrank.
But even as they continued to receive statements from Licbowitz
asserring that, according ro the company’s accounting, DC was
still losing money on Superman, Siegel and Shuster watched
their hero crop up everywhere, in toys. gencral merchandise,
and other licensing.

In his later years, when he was more amenable to interviews,
Lichowitz would claim that he was an carly visionary who saw
comics’ potential. “1 had a feel for it,” he liked to say. That may be
so, but Harry Donenfeld left nothing to chance. In 1939, he hired
a hotshot publicist named Allen “Duke” Ducovny who had grear
success placing Superman articles in every news medium of the pe-
riod. The articles and publicity stunts—including Superman Day
at the World's Fair in New York in 1940 and a Superman balloon
in the Macy’s Thanksgiving Day 'arade that same year—drove in-
creasing sales. With the Superman revenue lining his pockets and
subsidizing a latter-day Roaring "20s lifestyle, Donenfeld contin-
ued to believe that a small comic book line was enough.

And so, Lichowitz claimed, being unable to persuade Donen
feld 1o aggressively expand. he approached feisty, combustible

Charlic Gaines to go into partnership with him on a separate

LEPT Hop Harrigan, Jon Blummer's young hero, invites readers fo
join the All-American Flying Club in on od from Sensation Com-
cs #1 Jonuary 1942) OPPOSITE PAGE, LEFT Supe

sarly proponent of official merchondising. Amaong the f

n was an

rst licensed
products, shown in this od from Superman #B8 [lanuary-February
1941}, were Supermon moccosing, bubble gum, toy guns, ond un-
dershorns. OPPOSITE PAGE, TOP RIGHT The cover of All.Amernican
#1 (April 1939 featured o potn o5t of Sheldon Mayer char-
acters, including boy-cortoonst Scribbly. OPPOSITE PAGE, BOT-

TOM RIGNT The awkward Movie Comics, comprised of stills from

populor feature films, debuted in the some month as All-American,

but would lost for only six issues
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Al-American Camies and the instantly torgettable Movie Comics were

the first out of the AA gate, While mostly made up of McClure reprints,

; April 1939) did feature Jon Blummer’s original aviation
adventurer, Hop Harrigan. The latter would go on to become AAs one and

only media crossover hit, spawning a Murual radio series from 1942 wo 1948

and a Columbia movie serial in 1946,

Back at DC, another writer-artist team would be responsible for the

company’s second major star. They, too, began their relationship with D(

by selling short features to Major Wheeler-Nicholson, Unlike Siegel and

Shuster, however, onc of them had already begun working in comics as a

solo act, but he wasn't getting very far on his own
In 1936, twenty-one-year-old Bronx narive Robert Kahn, who had

taken the name Bob Kane, began selling 1o Wheeler-Nicholson's titles

such one-page fillers as “Professor Doolittle”™ and "Oscar the Gumshoe.”

From the start, Kane had perfected his distinctive signature for comic

books: his name in block letters enclosed by a box, with the “o” in “Bob

prominent—ijust the way it was in the sig re of one of Kane'’s idols,

Milton Caniff.

™IS PASE Bob Kone's familiar signature—with o big sppeared on “Professor Doolittie” (leh) from
Mew Adventure #77 (June 19318] ond b Adventures of Rusty and His Pal wcrva| from New Adventure

#26 (May 1938

an
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Kane was not by nature a collaborator. He dreamed of being considered an aureur,

but onc who employed anonymous assistants—called “ghosts"—with whom ne glory

need be shared, just as his heroes, cartoonists like Caniff and Al Capp, did. A graduate
of DeWirt Clinton High School and the Art Students League, Kane worked briefly as an

animator and assistant to childhood friend Will Eisner in the studio Eisner had formed

with a cartoonist named Jerry lger. Although Kane's first love was humor, and he was

good at constructing 1t gags, he needed to create longer features, which at the time
were adventure-oriented, in order to achieve the recognition he craved. But writing and
conceptual thinking were not his strong points.

At a party one day in 1937, Ka

e met a fellow DeWitr

nton graduate, aspiring
writer Bill Finger. The moody. depressive Finger was only a few years older bur had mar-

ricd young and, at twenty-four, he already had a son. Having been forced to sell shoes

to support his family, he jumped at the chance to supply Kane’s scripts. Together they
sold “Rusty and His Pals™ 1o New Adventure in 1938 and “Clip Carson” to Action in
1939. While the distinctive Bob Kane box appeared on both strips, Finger's credit was

nowhere to be seen, nor would it be seen on his greatest collaboration with Kane. And

r differed from Siegel and Shuster in another

it was on that project thar Kane and Fi
important respect: their creation was the result of an editorial request.

By now Superman was on every Aetion cover, and Vin Sullivan was eager for a cover

star for De: ne.

—meaning a super hero that fit the title’s invest

The closest thir ¢ had ro a super hero was a masked, fedora-wearing crusader

ger, wi

in a suit and cloak called the Crimson Ave 1ad appeared on the cover once

apparently to no noticeable effect

e slot on a Friday, when Sul

As legend has ir, Kane heard abour the open Dere

1 Shuster would derive from

livan spoke tantalizingly of the significant revenue Siegel
the “Superman” syndicated strip. Kane promised to return the following Monday with
a concept. Of the many other writers and artists who took up Sullivan’s challenge, it was

1t the mark

only Kane and Finger whe

While sitting in the DC bullpen in 1973 shordy before his death, Bill Finger
described how Kane first approached him with sketches of a red, orange, and yellow-
Kane called Bird-Man

a bird oo benign a model for an avenging hero, Finger

garbed hero with mechanical wings r. this “just

didn’t feel . Findir
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suggested a bat instead. And so it went, design element by design element, with Finger
repeatedly resisting Kane's initial ideas and suggesting alternatives, until they arrived at
Barman with his bat-cared cowl and mask, scalloped bat-wing cape, and finned gaunt-
lets. From Superman, the prototypical super hero, they borrowed the chest emblem
conceir, and from Do Savage they ook the Utility Belt gimmick. Initially Batman had
no origin story. All we knew was that, like the Shadow and several others, the masked

bowy, this one named Bruce Wa

persona was in reality an idle, rich

"

The stories immediarely following the characer's debut in Detective Comics #

(May 1939) introduced refinements. Bill Finger's personal struggles often caused
ficulties with deadlines, and when this problem began to affect the delivery of Batman
storics, Sullivan rurned to an old friend and ex-lawyer named Gardner Fox to pinch-hit
for a few issues. Fox, hnding clients scarce in the Depression, had tried his hand ar writ-
ing comics and quickly developed a reputation as a fast, facile stylist. By 1939, Fox had
become one of Ellsworth’s most prolific writers, beginning with many late-"30s features
such as Speed Saunders and Zatara.

Because the Barman feature was ar this stage embryonic, Fox's script for Derec

¢ 32 (Ocrober 1939) was a bit off the mark: he had Barman hghting vampires

in a Middle European castle. Barman subsequently developed as a reality-based fea-
ture, generally refraining from incorporating fantastic clements until the late 1940s.
But the significance of Fox's story was not lost on Finger, Kane, or his new ghost,
a seventeen-year-old with extraordinary artistic talent named Jerry Robinson, who
would soon become the primary Batman penciller. They saw in Fox's treatment the
way horrific clements could enhance the feature, an idea kept very much in mind
when it was time to create a Rogues Gallery of quirky villains, such as the shock
ingly colored serial killer named the Joker and the grotesquely disfigured madman
known as Two-Face

Batman's origins were revealed in November 1939, when Finger's hastily penned
origin story was grafted onto Detective #33's lead story. Readers learned of the murder
of young Bruce Wayne's parents, and the legend was born

Within six months, Detective’s sales climbed into the 80,000 range, and it became

clear that DC had found the second star it needed. Meanwhile, Fox went on 1o create,
with artist Bert Christman, the Sandman, a literally sleep-inducing hero. Introduced
in a story for a one-shot omnibus title produced as a tie-in 1o the 1939 New York
World's Fair, the Sand:

teamed up with artist Harry Lampert 1o create the Flash for the All American line

1 sertled down to a healthy run in Advensure. Next Fox

Its star was a super fast-moving hero with a winged helmer like that of Mercury, the
swiftest Roman god.
Meanwhile, the success of Barman encouraged a burst of creativity that produced

a horde of characters, many of which still entertain readers 1oday, in one revised form

or another. Most of the key recurring cast in "Barman” was creared early in the prop-
erty’s development, including the *Boy Wonder,” Robin, who debuted in Detecrive £38
(April 1940). Adding a preteen boy to the mix not only gave Batman someone to trade
exposition with, but also introduced a characrer that a young audience could find more
relatable. Barman 21, which premiered in the spring of 1940, introduced the Joker and
also the Car, a female burglar who would be the prototype for Carwoman

Elsewhere in the DC line, the Spectre, Jerry Siegel's new character, led a host
of other heroes with exotic names such as Dr. Fare and Hourman. Among the super

hetoes conceived for All American was the ancient winged warrior, Hawkman, and

B

ABOVE LEFY lssue #1 of Flash Com

January 1940) introduced the world 1o the *

nan olive” with o cover by Sheldon M Howkman o
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At DC, the Superman gravy train rolled on. A Sunday color page was added 1o rthe
syndicated newspaper strip, and there as well as in the comics, the character’s mythol-
ogy evolved. In short order, Clark Kent's paper, the Daily Star, was renamed the Daily
Planer, and his archenemy, Luthor, made his debut in 1940. But even more changes
were in store for the Man of Steel when he leapt into a new medium: radio.

Because Donenfeld and Licbowitz knew that radio exposure for Superman would
increase his sales even further, DC became the first comics publisher on the air. The
Adventures of Superman began in February of 1940, at first regionally on ten indepen-
dent stations, sponsored by an obscure oatmeal company. The resulting ratings jackpor
lured Kellogg’s to come on board as the sponsor of a national version over the Mutual
network, beginning in August of 1942,

It was DC's audacious decision to control the production of the show itself that
made it enormously profitable for the publisher and cstablished the model by which
a Superman show would later be produced for television. Allen Ducovny, who ul-
timarcly served the company in many capacities over more than thirty years, hired
Robert Joffe to write sample radio scripts with him. Joffe, who wrote under the name
Robert Maxwell, had been one of Donenfeld's favorite Spicy Detective writers and was
also spearheading DC's licensing cfforts at the time. Maxwell and Ducovny devised
the famous “Look! Up in the sky! It's a bird . . .” opening thar would be heard on radio
and TV for decades to come.

Other enduring elements of the property, including Perry White and Jimmy
Olsen, were introduced on the radio show, as was kryptonite, which is the collective
name for the now-radiocactive fragments of Krypton thar are deadly only to Superman.
Kryptonite, however, was suggested by an unpublished 1940 story by Jerry Siegel thar,
though untitled, came to be known as “The K-Metal from Krypron.”

When a money dispute prompted Vin Sullivan to quit DC in 1940, he was
replaced by Whit Ellsworth, newly returned 1o New York from Los Angeles. While
Ellsworth’s experience had yielded no flm work, it did provide knowledge and con-
tacts that would serve him well a decade later. For now, with the comic book boom
in full swing, onc of Ellsworth’s highest priorities as incoming editorial director was
expanding the staff.

Ellsworth filled an associate editor slot by hiring Mort Weisinger away from
Standard Publicarions, where he had gone, after abandoning a short carcer as a science
fiction agent, to become the editor of the conspicuously successful Caprain Future mag-
azine. Weisinger was a large, abrasive man remembered kindly by few colleagues, except
perhaps his lifelong friend Julie Schwartz, who would eventually become a coworker.
Weisinger had come to Ellsworth’s attention as the man who had boosted Standard’s
pulp circulation by targeting the books to a younger audience.

At Standard, Weisinger proved he had a talent for luring readers by putting alien
monsters or mutants on almost every cover. Ellsworth put Weisinger in charge of the

RIGNT An orficle in the Jonuary 1941 issue of Rodio Mirmor Mogazine contoined en
original Superman story to coincide with the Man of Steel’s tiumphant emergence onto

the airwoves
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DOUBLE ACTION COMICS #2
ASHCAN (JANUARY 1940)
Only three copies are known to exist of
this ashcan. No copies of a Double Action
Comics #1 ashcan have ever surfaced.
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BEEN CLUMBING HIGHER
AND HIGHER--THIS SUMMER
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FIRST MAN IN HISTORY TO
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WHEN A
MAN WAS MYSTERIOUSLY SHOT TO
DEATH LUKE MAY ,CRIMINOLOGIST OF SEATLE, WAS
CALLED On THE CASE THE VICTIrA HAD BEEN SHOT BY
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Batman comics and More Fun, and planned 1o oversee the Superman titles himself. But
the company’s continued growth meant this arrangement wouldn't last for long.
In his new hire, Ellsworth also got a prolific. if somewhar derivative, writer. In 1941
alone, Weisinger came up with these new characters: Johnny Quick, a hero not dissimilar  a cross between a super hero and a cowboy named the Vigilante; and Green Arrow, a
tw the Flash; an underwater hero named Aquaman, an answer to Marvels Sub-Mariner;  colorfully costumed archer with gimmick-tipped arrows, who was developed as a Bat-
man clone replete wich kid sidekick and wealthy playboy guise.
By the time Hideki Tojo became Prime Minister of Japan in late 1941, American

comics seemed 1o be coming up red, white, and blue everywhere. In December, Al Star
ABOVE The first Suparman radio script, o performed by narrater Jockson Beck and suppan- Comics #8 added an extra eight pages to introduce the publisher’s newest character, the

ing cast, included the immortal “Look! Up in the skyl” opening lines. Gunshat, steam engine, first major super heroine. Her campaign to save mankind from its own warlike ways
ond wind sound effects enhanced the story. ABOVE RIGNT An onginol inked poge from Bal-

seemed o have been launched not a moment wo soon: Only a few weeks later, in the
man #13 {October-November 1942, fecturing o script by Bill Finger, pencil work by Bob

actual month of Al Sear £8's cover date, the Japanese antacked Pearl Harbor and the
United States entered World War 11

Rane and Jerry Robensan, and inks by George Roussos
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CHAPTER THREE

WONDER WOMAN WASN'T A PRODUCT OF WORLD WAR Il PER SE,

but she probably couldn’t have succeeded as well in any other era. That bec

after half the men in

country were drafted into the milir
tront became more self-reliant. Bur the Amazing Amazon's

product of a diffe

recognition as
When Won

the comic

er

wok form
one-up Lichowitz. (

by the time they had finished dinner, the psychologist had not only

anti-comics rants and w Editorial Advisory Board for the

to develop a female super hero fo an as well

In 1940, no one could have known that the

emic of hero worsth
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sons, fathers, and brothers went off to war. Women were left to fill the vacuum in the
work force, creating the “Rosie the Riveter” era in which wough, strong women increas-

ingly stepped into traditionally macho jobs like ¢ tion or truck driving. These
women prepared the country for the idea of the WACs and WAVESs that came later. In
this context, the idea of a marching shoulder-to-shoulder with men against the
Axis forces met with less sales resistance than it might have otherwise,

As speculation abour America’s war involvement increased, a different kind of anxi-
ety took hold at DC. Many of the writers, artists, and even editors were young, healthy
candidates for the draft. How would DC maintain its ourpur? After all, Whir Ellsworth
already fele hed. He complained of his need for more editorial staff o Henry
Boltinoff, a cartoonist who had begun supplying gag filler features to DC and would
continue doing so for the next twenty-five years. Henry suggested his brother Murray, a
former newspaperman who had sold a story to the movies, and the latter came 1o work
s an associare editor ac DC in 1942,

A short, soft-spoken man with sad eyes who rarely laughed, Murray Bolii

he knew was “the best editor in the business, but nobody ever told Murray Boltinoff
thar.” Boltinoff once said he'd spent thirty years wishing he'd had the courage 1 go w
Hollywood., as his wife had urged him o do, when in 1941 Paramount turned his short
story into a B-picrure called Buy Me That Town. Ellsworth might well have felt a kinship
with him.

Dick Sprang was the first artist recruited by Whit Ellsworth in 1941 1o ghost Bar-
man comics—that is, working directly for DC, as opposed to the other ghosts. who
were employees of Bob Kane. Sprang, who would be widely credited with refining the

ABOVE LEFT DC Comics did s part for the war offort, providing Supermon stoces for the

worked at DO for more than thirty years, often editing some of its best-selling ritles and
reaping nothing but scom from the other taller, louder, and more aggressive editors. As
artist Nick Cardy put i, aetributing the remark o penciller Gene Colan, the Bolkinoff

i Overseas Comcy. ABOVE RISNT DC ohio set oude cover space on its comics o

help sell Defera Bonds and Stamps during the war.
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Batman stories’ film noir-influenced look in the 1940s and early "50s, would larer say
that he had to wait two years before his work from 1941 would see print. DC was
deliberately stockpiling his boards in case Kane and company were drafied.

Sprang was a reliable art source because he'ld been classified 4-F duc to his weak
eyesight, an occupational hazard among cartoonists. Joe Shuster sat out the war for the
same reason; cven in high school, his theumy eyes swam behind bortle-thick lenses. His
war vears were spent managing the Superman art studio, staffed by a stcady stream of
artists working more or less in Shuster’s original style: Paul Cassidy, Leo Nowak, John
Sikela, Ed Dobrotka, Sam Citron, Peter Riss, Wayne Boring, and others. The turnover
was ¢ as most were conscripted by the military—or, like Boring, hired away by

ARBOVE LEFY In his instructions for the cover of Batman #30 |August-September 1943], editor
Whitney Ellsworth detoiled o specific World War Il scenanio. ABOVE RIGNT The scene fook
shape in his skeich before going to Dick Sprong’s copable honds for pencil-ond.ink work
[opposite poge, leff)

46

DC Comics itself.

For the staff back in New York, the pressures were offset by the fact that the war
years were definitely good for the comics business, the way any medium specializing in
escapism prospers in tense rimes. During WWII, overall circulation wripled. as service-
men added comics to their reading habits. At the height of the war, many ritles were
sclling over a million copics a month. Superman wpped the list, of course—ar first.
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Super heroes wasted no time joining the war effore. Characters frequently appeared

on covers promoting war stamps or war bonds, and in interior public service announce-
ments they promoted rationing rules and reminded their readership thar “Loose lips

sink shi

ABROVE Working without his longtime poriner Joe Shuster, army corporol Jerry Siegel intro-
duced o kholi-costumed Soldier of Steel colled Super Gl [rec! nome Joe Droop) in the De-
cember 30, 1944 issue of Midpocificman, an Armed Forces newspaper

Along with those announcements, readers of Superman 220 (January-February
found a bit of news abour editors Mort Weisinger and Murray Boltinoff, who
were almost never mentioned in print. (The indicia carried only one credit, Whit
Ellsworth’s. and he was listed as edivor. rather than by his actual title.) Weisinger and
Boltinoff were now in the military, the notice said. What it didn't say was that when
Weisinger was drafted in 1942, he arranged for his job to be taken by an old Standard

buddy, Jack Schiff.
By that

job-secus

me, Weisinger's duties included assisting Ellsworth on

Superman, the
franchise. Reluctant to jeops n, Weisinger's idea was that

would act as a benchwarmer, and after the war, Weisinger would return to his

old job. This was a commen po

y adopted by many employers roward returning Gls.
and Weisinger relied on thar. For the duration, the notice said, both the Superman and
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BATMAN MASK (1943)

This promotional mask was created for
the Philadelphia Record newspaper.
On the back, it announces the
“Batman and Robin” daily and Sunday
newspaper strips.

WONDER WOMAN BUTTON
This rare button, reproduced here as
a sticker, was offered in Sensation
Comics #5 (May 1942).

JUNIOR JUSTICE SOCIETY

OF AMERICA DECODER (1942-44)
The Junior Justice Society made its debut
in an ad in All Star Comics #14 (December
1942-Janvary 1943). Readers could send
in fifteen cents andreceive a membership

kit that included a welcome letter from
Wonder Woman, a badge, this cardboard

decoder, a four-page War Bond comic,

and a membership certificate (seen on

page 51).
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= JUSTICE SOCIETY,
A\ f

480 Lexington Ave., New York. N. Y.
This Certifies that:
mﬂuwpuaﬁylmﬂ

Address Llrumee. . [ h;af..;-:.

has been duly elected a charter member of this organi-
zation upon his or her pledge to help keep cur country
united in the face of enemy attempts to make us think we
Americans are all diflerent, because we are rich or poor:
employer or worker; native or foreign-born: Gentile or
Jew: Protestant or Catholic. And makes the further pledge
to defeat this Axis propaganda. seeking 1o get us to fight
among ourselves, so we cunnmmc\:_iuAWm
enemies—-knowing full well that we are gil ANS

ieving in CY and are resolved to do
everything possible to help win the warl

This membership is accepted by the above Charter Mem-
ber upon his or her oath to keep secret the | J. 5. A. code and
to follow the announcements of the JUNIOR JUSTICE SOCIETY
OF AMERICA in every issue of "ALL-STAR COMICS".

U T T G T T N

No.

WG U % PaT ORF

sesEESAAASEESNENAS

i i x sttt

Batman lines would be edited by Schiff and Bernie Breslauer, an editor who died not

long after joining DC and abour whom litde is known today.

Almost from the moment he got near Superman, Weisinger ade the case

that DC needed to exert more control over its prized possession, rather than leting

edito

the feature’s creators package it from three hundred miles away. where enforcing
rial fiar could be difficult, Ironically, Weisinger the soldier had no such trouble. While

he

stationed at bases outside New York, he kept in constant touch with Schiff, exerting

kind of remorte ce

trol over Supermans destiny thar Jerry Sicgel wanted ro maintain,
but couldnt, when it was his wurn o serve

material stretched the

Siegel always worried that. as the demand for Super

p's capacity to its limits, DC would become more alent ser

vices directly, and losir his was the

ught thar preoccupied Siegel as he was drafted in 1943, Bue his fears were not en-
tirely groundless, and this, plus a friend he made in the Army—a lawyer named Albert

Zugsmith—would char s relationship with his creation forever

The war also created problems for Superman regard ontent. Clearly, with all his

powers, the Man of Steel could end hostilities in a day, and the press had begun to muse
about that very thing. As a pre-emptive strike, a cover story was concocted. In a 1943
story, Superman allowed that he could help our occasionally, but the war could only be
won by “America’s secret weapon—the courage of her common soldier.”

Batman’s most memorable wartime experiences took place away from comics.
Bob Kane wasnt drafted, bur as far as his direct involvement in the comic books
was concerned, he may just as well have been. In 1943, he focused his energies on

whar was, lor |

m as for Sicgel and Shuster, a lifelong dream come true: In October

of 1943, “Barman and Robin™ debuted as a syndicared newspaper strip. Thereafter,

Kane would almost never contribute to the periodicals, which were pencilled pri

y Sprang and Robinson, and later in the decade by Lew Sayre Schwartz, Jim
Mooney, Sheldon Moldoff, and others. Unfortunately, the Caped Crusader, as he

was then known, lacked Superman’s durability, and the strip lasted in newspapets for

only three years
Batman’s other achievement was 1o become the first DC hero 1o reach the live-

action screen. Debuting in 1943 was Basman, Columbia’s ridiculous fifteen-part Poverty

Row serial, starring a Habby Lewis Wilson as Batman and Douglas Croft as an overcager

{and overage) Robin. The villain in this back-lot ultra-cheapie wasa |
type called Dr. Daka

ranese spy sterco

Comics proliferated cven as wartime paper restrictions were crucifying the pulps

L
ket for

iner comics to cut their page counts as well. Bur

pulp writers were dryi nt

g up. Julic Schwartz had remained a science hetion literary ag
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whose star client was Ra naint 5
Sales Service even as of his clients—Ffuture science hict
Alfred Bester and Henry Kuttner—made the leap into comics early in the decade

wed for a

Schwarez intery

setore, and

a comic boo!

saw his first one in the receptio or Mayer. He later re

very insecure cause | didn't k 2 about super heroes.” He needn't have wor

ried. By 1944, « #ns that the su reaked

nay was caused

{omitable creator. At the time Dr. William Marston

losophy of Wonder Woman's

was approached by Charlic Gaines in response to his attack on comics, the good doctor

wn as a tormer clinic , writer of

t Fa:

= lie detector

no Strar

o self-pro | psychol

But he was most f

lp articles, 2 editor amous for

m thar he f which he sold, along with

s own, to many advertisers. “Lie Dete imed a 1938 Gil

[and] Reveals Starding Facts About Razor Blad

Consistent with his apparent duality, that of an intellectual wi

himself ro choose

We

arship and celebrity, Marston would conceive Wonder
Moul

» promote |

Char , vet freely admir to being her crearor. He

nself for other kinds of writi

ker for his i

even used rthe associar

The doctor was al

e advanced «

cAVE A
comm

made h ure for most sc comfort

to such controversial utterances

Whar al at Marston was

15, “Wonder Wi

the yman who

ype of w

Or thar Wo

r Woman “satishes the subconscious

rately disguised desire of males 1o be mastered by a wom. ves them.” M

ston contended

t his scenes in which the d for chains

cd wol L}

strip to th

and enj

1CIM WERe

of the voung. Tt are full

edug wi

r

»ep and unbound force 1o eni

Mayer would » Marston to cool it tended never

theless to confirm h rs that Wonder Woman's manacle-like, buller-¢

k

acelets and mag red one or two

wers usually insg

y whar they looked like

Cre CXact

ry torces of moral outrage and reform

nd Jack Lichowirz

¢ emphases, Marston died of

But on May 2, 1947, just as

£ reacnona

were turning their baleful gaze to comic books, ad e

end of his patience with cature’s more

Wonder Woman into

cleared the way for transf

cancer. His passin

that would be perceived as far more wholesome

Meanwhile, writer Joe Simon 2 tist Jack Kirby, who hac

1 America feature for Timely (later Marvel

patriotism by creating the Cap

w moved o DC. One
|

ve in June, 1942 and was so

nto a dispute with that publisher and h

tinational kid gan

creations, Boy Commandos—an improbable fantasy about 2 m

traveling the world opposing the N; an in De

¥ hac

successtul thar the Commar ir own book before the end of the year

ut a single mask or cape among them

}
e on th

As the country relaxed into peacetime,

lie S

ipheaval were definit

comic book horzon

funny-an lauer

nal specialist Bre cently

hired Larry Nadle, who would serve the put imary non

i

mm

"
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Ailliem Moulton Marston ;7% =7

W0xDaz  WOMAN
veily newspsper Strip

No.l .
penel 1 - Sub title: Who IS Wonder womanty
Caption: Captein >teve Trevor, brillient young officer
in the Army Intelligence Service, oreshes while flying
over lonely sees snd diseppeers in & szother of mist and
fosm.
(Trevor's plene nose diving into & see covered with heevy mist, a
fountsin of weter splashes up where the plane hits. Trevor's figure
thrown o¢leer of the plane, is felling head down, arms end legs weving
helplessly, beside the plene into tha sea.
Trevor: No hope of rescue here - this is the endl

Ception: Onm the officiel Army roles st Washington Captein

TTTIMEMO from  MC Trevor 1s listed "killed in pursuit of duty”.

r *

in front of her. With her other hand she is meking & gesture of sppeal

Fon
K 4 f Colomel Dernell end the desk. Te ing down th
. to one. who at s at a8k, ATS Are running dowo a
%W % girl's cheeks.)

Seoretery: Isn't there gny hope he may be saved?
Colonel: None whatever. There's no land charted withino &
thousend miles of wmhere Steve went dol'n,t

GAINES
'&‘@ ¥ (Trevor's secretery is sitting st her desk, pen in hend end army records

Caption: But weeks later, to the utter astonishment of
evarybody, = besutiful girl appeers with Captain Trevor im

her arms)
{Wonder Women holds Trever on her outstretobed hands, presenting hiam to
an amazed bospital dcotor. A nurse mey alsc sppeer in penel for stmos-

phere.)

m ’{, e ¢' geoo LEPY M. C. Goines’s memo regarding Marston's infamous Family Circle orticle. ABOWE A poge from Marston's script

% for @ “Wonder Woman™ newspoper strip in which Wonder Womon meets her future love interest Steve Trevor
i .




boar dheldond

Hare 1% 1s and I think I got AVEITHING im
but the cat's tall, After you phomed I tore the last of
1% spart and incortod the satebumm spy inclient dnd the
Frascticn of Trevor to a Majority.

In this 71 episeds for the ¥.¥. Quartesly £,
we pow have the Amagom blstory, the Aploodite vercus Lars
thane, Peradice Ialsnd, the aati-sen rules, loming the
Brtheight tusiness, the neatel radle, the Kagle Lesse,
the imepon girls' sports, exposing Nala to Steve for
future raforense, the sileet lovisibls plens, the
ArmsoneAphrodi toedthons wothod of erveting danghtors for
the Amazons = & Very neosssary bt for later use, V.l as
s Jonder Child pulling wp cherry treocs, teve a Bajor,
Golonel Darnell as Chief of Intellipgencc and idena Frinee
as 9,7, in dlageisss If there's anything eles of lmpore
tanos ia the firet six splscdes I sen't rhink of it, Thig
ought to lsneh our pal ¥.¥. on both feed with new resders,

Se0 you Nonday, regards -

By, Jeldon Uaryer,

Editor, All-imerisen Cordes, Ine,.,
£55 Lafuyetie Jtroet, L.Y.0.

Wo-snoles




WONDER WOMAN
THE QUEEN O, RS A
STRANGE IN TOM.

e

DU VE SAVED THI.
LIFE-HE'LL msgw%
IN THE IRON LUNG/

until his death in 1964, would prove themselves valuable o
DC in the immediate postwar vears, primarily for their adapt-
abiliry to changing trends

Starting in 1941, an obscure backup teature abour a
high school student in a title from DC competitor ML
Comics gained such popularity that, by 1944, the super he-

roes were driven from the book as the teen’s tales wok it

over. One year later, faster than the speeding buller thar once

was Superman, and mimicking his trajectory. the character
began a long run as a newspaper strip, complementing the

one he'd begun as a radio star in 1943, And ML]J changed its

name to Archie Comics
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[ AS THE AMAZON ARMY NEARS VALWALLA THE VALKYRIES SWEEP
| DOWN SUDDENLY WITH A STEEL NET. -

WE'VE CAUGHT THEM ALL--GLOSE THE NET!

BUT STEEL NETS MEAN NOTHING
TO AMAZONS. o
3 BAH! WHAT FRAIL METAL

CUT YOURSELVES LOOSE,

&
@
PRINCESS GUNDRA, FURIOUS AT

HER CAPTIVES' EASY ESCAPE,
HURLS HERSELF AT THE AMAZON

ANNIVERSARY
ISSUE
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CHAPTER FOUR

AT A Ao T

72//5&';46 of lhe

UPER HERO

NO ONE REALLY KNOWS WHY THE SUPER HERO DIED.
Theories abound, bur the most persuasive is thar the genre was closely associated with

fighting, and America had had enough of that once peace was declared

The super hero started fading from DC's p

because of the war effort irself than reader apathy. Wartime paper restrictions literally

squeczed several costumed heroes into oblivion as page counts were cur repeate

publication frequencies went from monthly to bimonthly or even quarterly. The Hour
man feature was discontinued in 1943, for example, and Dr. Fate and the Atom were

dropped the following year. By the time victory was declared in Japan in 1945, the home

of some of DC’s biggest Hag-wavers, Leading Comics, had become a humor book.

Over the nexe seven years, all of the super-hero titles except those starring Super

man, Batman, and Wonder Woman would be either cancelled or reworked to showcase

different genres. Obviously, the first

with what comics fans call funny animals—fe

McSnurile the Turtde

OPPOSITE PAGE Fre
Post. LEFT The
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Unfortunately

there were no breakour hits to emerge from these, even though X

would continue publishing them well into the next decade. Meanwhile, Archic was
making the case that teenagers could be bigger than rlking squirrels. DC would have

a modest hit with Buzzy, a dated-looking but popular fearure thar was spun off into its

own title from its berth in Funny, and Leave it to Binky, which would turn out 1o be
the last title edited by Shelly Mayer. He would quit staff 1o concentrate on cartooning,

as both

beginning with Scribbly, then as the company’s primary humor contriburor
writer and artist, into the early 1970s. He is best remembered today for his work in that
period, primarily as the creator of Sugar and Spike in 1956, But in humor, DC always
had more success with ritles licensed in from movies, radio, or, later, TV, than with

original, homegrown properties.

AROVE Liftle i3 k n obout this Comics executives ond ediors

1940s gather

1 Maws d

ibutors. But Creig Flessel, lerry Robinson, ond Sheldon
e Schwartz (3)
er (&) Robert Kanigher (7] Jock Schiff (8

and (probably) Ir

Maldolf were oble to identify the foliowing porticipants: (1] Bill Finger (2

Robert Maxwell (4] Sheldon Maoyer (5] Mort Wess

M. C. Gaines () Sol Harrison [10) Murray Bolfinof [11) Whitney Ellsworth {12 Harry Dor

feld (13) Jock Liebowitz [14) Poul Sampliner

&0

This try-and-fail mirth making, like all later experiments with genres other than

super heroes, was facilitated by major organizational and staff changes. The AA books
cover-dated April 1945 had introduced AA's own logo—uor bullet, as the circular em-
blem had come to be called—similar to DC's own. Bur as of the November 1945 books.
the last distinctions berween the two lines began ro dissolve.

By 1946, the AA ritles had blank spaces where M. C. Gainess name once had
been. At some time prior to September 25, 1943, the Statement of Ownership date,
Gaines had sold out to Detective Comics, Inc. With the November 1945 titles, the All

American titles once again bore the DC buller. And as of Seprember 30, 1946, the of-

ficial merger was complete, with the combined All American and Detecrive, Inc. being
renamed National Comics.
Not long after, Gaines realized his dream of forming Educational Comics, and felr

fulfilled by the illustrated Bible comics his company E.C. put out. But then Charlie was

killed in a boating accident, and E.C. fell 1o his son, Bill. The younger Gaines would
reinvent himself as William M. Gaines, publisher of Entertaining Comics, and embar-
rass everyone who knew of his father's loftier ambitions.

As demobilization continued through 1947, more and more draftees from the comic
book industry returned to resume their pre-war lives. Many came back to a vasily differ-

ent landscape, full of bewildering new readership trends and business strategies, relation-

ships strained by rime and fading memory, and disorienting shifts in office politics.

For example, when Mort Weisinger returned to DC, he found himself effecrively

porting to Jack Schiff, rather than at parity with him—although the “pe

ng order,

FAERERERMRMRAMHAEAMANMNMAMN
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as artist Nick Cardy once described it, was implicit and ambiguous. because, you may
recall, the family-owned DC “didn't bother with titles” much. Whatever the exact na-
ture of the relationship, Schiff didn't merely hand back \K'ri\in!:cr\ old job.

It was Jerry Sicgel who turned out to be the most aggrieved war veteran in comics.
In 1943, Superman £23 had contained the first Superman story Siegel could not write
himself. Though he tried 1o keep up between mancuvers and latrine duty, most of the
material had to be assigned to writers like Alvin Schwartz and Don Cameron.

Cameron, already well respected as the second-best Batman writer after Finger,
became ever more valuable to DC thanks to Superboy. The first installment of the Man
of Steel’s boyhood adventures had been written by Siegel and illustrared by the Shus-
ter shop, but the main conceit was that the boy had used his super powers as a non-
costumed prankster. This was rejected by DC because of Jack Licbowitz’s longstanding
concerns about setting a good example. Cameron reworked the premise, mandating a
last-minute art change to add two images of Superboy in costume. Ostensibly because

of this, the story did not include the usual Sicgel and Shuster byline. The series, which

began in 1945 and was buried in the back pages of More Fun Comics #2101, became a
surprise hit.

When Sicgel returned from active dury and discovered this, he turned to his lawyer
friend, Albert Zugsmith, for help. (Zugsmith would later find notoriety in the Hol-
lywood of the 1950s as the producer of many forgettable B-movies and, yet, also two

classics: The Ineredible Shrinking Man and Orson Welles's Tauch of Evil.) Siegel filed suit

ABOVE LEFT Cover ortwork by Don Comeron—not the Batman writer—for Picture Stories
From the Bible #2 (Winter 1942-43), ond on od for the series, the broinchild of M. C
Gaines and his new company, Educotionol Comics. ABOVE Joe Shuster drew this birth an.

nouncement when Mort Weisinger and his wife, Thelma, welcomed their first “Superbaty ™
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against Detective Comics, Inc., claiming they used his story without payment, much

less credit. The suit raised the question of who had the right to claim ownership of
Superman and, although the legal dispute was later setded in 1948, it separated Siegel

and Shuster from further involvement with their creation

By then, Weisinger and Schiff had changed the look of the Superman ritles, retain
ing only Wayne Bo

ts Al Plastino and Win Mortimer. The latter would go on to become DC's

nd John Sikela from the Shuster shop, and brir

g in newspa

per cartooni
primary cover artist of the postwar cra.
When the Superboy comic made its debut in March 1949, it benehted from the

1ero launch

popularity of the teen humor genre to become the only new successful super
since the war years. Wartime paper rationing had ended in 1946, beginning a newsstand
explosion as new comic tites and companies flooded the market. Now, as more monthlies
and bimonthlics appeared on the schedule, more talent was needed to hll them

Few of the new personnel who joined DC ar this point would be as useful in set
ting its new directions as an amazingly fast, impressively versatile, wildly inventive, and

deeply eccentric thirty-year-old named Robert Kanigher.

Y
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SUPERMAN-TIM STORE BOOKLET
(MARCH 1944)

The Superman-Tim club was sponsored

by clothing stores from 1942 to 1950, A

monthly sixteen-page giveaway maga-

zine featured new articles and activities.



YOUTH’S CENTER
367 MAIN ST.  CATSKILL, N. Y.

POSTMASTER—If Addresses has
moved and new address is known,
notify sender on Form 3547, post-
age for which is guaranteed.

YOU'LL BE IN HARMONY

with the weather if you wear Superman-Tim Clothes! Yep, March
may be rough as a lion or gentle as a lamb. But you don't have to
worryl Just drop around to your Superman-Tim Store. You'll find a
lot of just-right clothes for any kind of weather! ;

SUPERMAN-TIM STORE!!



Copyright 1949, by National Com
Ine., under lisensa o Tim Promotions,

512 Fifh Ave., New York N, Y. Entire con-

tents protected by cepyright, and no part
may be reproduced without witten par-
mimion from the copyright owner, Lithe in
US.A,




A SUPER
COIN
COLLECTION!

Here's a prize you will want to kee
forever]! There are 32 large, bni

medallions made of gold color
bronze. Each one carries a sculphue
picture of a President of the Gnii.d
States, and a brief biography on the
other side, The collection comes in
an attractive leatherette and vely

; B case. Just send an original dra

S oem, story or letter with Patr
B the subject. Mail or bri
try to the Boys' Depert

our Superman.Tim Store.

NOTICE: Lots of you fellows
asked if you may send more than
one entry for e The an-
swer is YES you
like {and n f)
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XING isn't"FIGHTING"!

| came home looking pretty

and feeling mighty low

"What's up. Tim? Some

7" "Well, it was & fight”

, I didn't stert it, but |

n't get out of it. And |

to get pushed around, even

Jenkins is bigger than | am!

Dad didn't say any more, but the

next night he came home with some

boxing gloves. After my first lesson,

| said, "Joepers! When | get o litte

better at fm I'm going to wallop
that Bill Jenkins, but good!”

"Neo,"” answered Dad, "You'll find

that the ability to box keeps a fellow

out of fights! In the first place, the

knowledge that he can take care of

himself will make him more good

natured to the kind of joking that h_-

might otherwise consider ‘insults’
He's not afraid, and he knows the
other fellows realize that.

Boxing is called the Art of Self De
fense, but it also s an:rod that
strengthens the body, and teaches
you self-control and good sporfsman-
ship.”

P.S. When Bill Jenkins learnad that
Dad was teaching me fo box, he
asked if he could get in on the lessens.
Now we have some keen work-outs
together, but never a “fight”l




AIRLAND
ADVENTURES

“While in his Subaerobile, Tim discovers "Alrland”.
Mgh In the shy. He meehs Profemor Twinkum, whe
tolls him thet Aitland wsed to be o peninsvle. When
the professor's new sspariment, & pink powder, wa
scaidently spilied, the paninuile broks off and went
soaring inte the shy. His asnisiant, SmithJenss, has
disappesied with the rest of the powder, and Hrangs
things are happeningl]

“It's been quiet dround here for almost &
week, Professor,” said Tim, "OF course, |
don’t want to look for trouble, but things are
getting a little dull.” Me picked up & statu.
ette of three small monkeys, "Gee, | haven't
seon one of these for years, | remember that
they represent 'See no Evil, Mear no Evil and
Speak ne Evil' Say, one of them seems to
have some pink stuff on it. | wonder . . . " One
of the monkeys moved, stood up and
stretched, and jumped out of Tim's handl
As they watched in amazement, the tay ani-
mal grew larger and larger until he became
a fullsized ape! "My goodness,” said the
professor, “T've almost finished an antidote
for that mysterious Pale Pink Pixillating Pow-
der, and now's the time to try it outl” He
ran from the room and returned with »
smoking vial, the contents of which he poured
over the ape. "Hey!" sald Tim, "Something
is happening! Look! You can see right through
himp! Joepers . . . ha's turned to glassl Bt
he can movel’ As the ape lunged toward
him, Tim struck out, then held his fist and
shouted, "Yeow! Did | skin my knuckles!™ This
seemed to startle the creature, and he deshed
out the door, went loping acrom the fisld,
and into the woods. In a short fime, the pro-

fessor pointed toward the mountaine. “He's

climbing up there . . . see the sun flashing on
the glass.” "Maybe we can catch him," wg-
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above them. "Wall, this is just dandy” said
Tim, as they huddied in the darkness, “"We're
waled in as tight as & couple of sardines.”
Professor Twinkum said nothing, but soon after
he began to cough. "Gee, | know what you
don't want to tell me,” whispered Tim, "“The
alr won't last long, will i#7" Luckily the pro-
fessor didn't have to amswer. The boulder
disappesred, and & voice asked, “What kind
of game is this?7 Hide and seek?” "Oh, my
friend, Supermaen,” said the professor, “You
are certainly most welcome. Dear me, yes!”
“| think I'd bether.put your pel up there out
of commission,” said Superman. He flashed
toward the ape, who began to leap from
rock to rock. But for only a moment. One blow
of Superman’s powerfyl fist shattered the glass
into a thousand glittering pieces. “"Well, that's
the end of that episode,” said Tim, as they
walked back to the cottage, "Wonder what's
M.ll

Do You 7 Read the April
Airland Story!




TUCKO'S
ERRANDS

ARE PUZZLES ! N

Tim says that when his little brothe
Tucko is sent on an errand, he must
go by way of Australia. For instance,
the other day Tucko's mother sent
him on a hurry-up trip to the grocery
store. But he hinI of got side-tracked.
I. Tucko stopped to Llp some of his
Pah untangle their kites. He was so
‘tired" afterwards that all he could
think of was having a couple of 7
Follow the flines ?rom each kite to
the square below and write in the
letter. Then you'll find out. 2. Next
Tim's little brother played with a

that he met. Fill in the spaces that
contain the letters T, | or M and
ou can add the missing word, 3.
¥hln Tucke got interested in some-
thing strange floating in the pond.
Add and subtract the objects shown
here, and you'll find the name of
something ly:cho really goes for. {So
do youl] By that fime, the speedy
errand had forgotten what his
mom wanted at the store. We won't
tell what happened when he got home

.« . that's & "whopper” of a story.
But you'll find the answers to the

puzzies on page |1,

———
r ——

Yep, there's another of those great
big colorful Superman-Tim Stamps
waiting for you. Just ask for it at your

TIM STORE
SUPERMAN.

Remember that you can get a new
and different stamp every month.
Don't miss even one of this exciting
series. The March stamp has a picture
of Superman, Tim and the mysterious
glass ape in the Airland Story. And
in secret code, you'll ﬁndo;lo an-
swer to this question: What unusual
“character” will appear in next
month's story? Here's a riddle clue:

IT HAS NO CORNERS, BUT ISN'T ROUND!
AND AT A FARM IT'S USUALLY FOUND,
THERE IS A "SUNNY SIDE”, AND YET

THIS ONE'S AS TOUGH AS IT CAN GET !

Wae'll admit that it's a puzder, but
we think you'll guess the first part,

anyway. Then get your stamp at your
Superman-Tim Store and decode the

aniwer,
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one-two on Bim instead of
buying a training bag. And of course,
Tim reslly puts everything into it
Wham! But no matter how hard he
hits, Superman leught and says,
“Hm! Was thet & butterfly that just
landed on my chest?” if you want to
see Tim working out on Superman,
here’s how, First frace both patherms
on heavy paper or light-weight card-
board. Then add color, and cut them
out around the heavy outside lines.
Put the two parts together (the Tim
section in the back) with knothed wire,
& staple or inotted thread. Now move
the tab at the bottom back and forth
and watch Tim go indo action!
Don't Be A Whoo Shoo! He's The
Boy Whe Gets This Megazine
Every Month, But Never Buys
Any Of His Clothes At The
Superman-Tim Stere! Gee!

-




WINNERS

(NOVEMBER)

Tim Schasfer, Thomes Paimer, Jacob Vil
hauer, William Wainwright, Roy Yeager,
Lioyd Kaming, irwin Bahl, Martin Ross, James
Wilde, Gesrge Krant, Joseph Hald, Michasl
Reifly, Louis De Raespine, Gerard Flood,
Robert Meorton, Charles BMaylock, Russel
Hurst, Pat Roams. Jack Young, Jorry
McCord, Bd Waths, Meyer Smolensky, Thom.
as Applawhite, Neal Rogers, Joe Bekrem,
J. Besler, Fraddie Williams, Doanisa Grimes,
Sidney MeCrory, Billis Musslewhite, Rhymes
Humphreys, David Yoder, Richard Diets, Joeo
Wagner, Albert Cook, Richard Grashe, Ted
Sthvimer, Bob Gates, Pat Sorla, John Mont.
gomery, Thomas Uhbl, Jim Smoet, Franklia
Underwood, Richard Steinmety, Tommy Stev.
end, Larry Curson, Thomas Bradford, Gerald
Jomes, George Mellille, Harold Roos, Dana
Pond. Paul Lucas, Jean Boucherd, Marcel
Saveie, Gerald Endrimi, Doneld Pagel. John
Burmeirter. Ronald Ferguson, Thomas Schaus.
Richard Fritr, Ralph Clemens, Jorry Mels-
ter, Reanis Cline, Marry Bodeiein, Jackie
Prewitt, Burton Sacks, Dick Spencer, Anthony
Misetick, Ronnle Relol, Gary MHathaway,
Antonie Rios, Stavie Bivhe, Teddy Aroney
Michael Chin, Allan Forman, Vieter Morette,
Jack Crawlord, Bobby Mrice. John Crocher,
Raymond Thick, Allan Miller, Joha Arm-
ttrong, Paul Belanger, Rodney Cumber,
Lafayette Heath, Robert Brown, Ray Gil
bert, Gerald Res, Jimmy Middleton, Larry
Casey, Richard Rackiefl, Gary Kaim, Bruce
Gottichall, Stwart Sendrew, Daniel Solin,
Devid Cullen, Dale Adams. Kenneth Mol
sten, Grover Parker, Robert Spohn, Meward

Jacobsen, David .
Ferley, Ray Yinghr, synolds, John
Fisher, J. Forrest Fisher. Alosander Ghis,
Nickls Maddad, Louis Wanzer, Johna
McCorey, Dale Crouser, David Marbin, D,
Todd Carden Jimmis Carden, Laman Parker,
William Gold, Robert Rhoads, Jimmy Hen.
roid, Rees Summerton, Russell Albers. Jaok
Krabs, Conrad Knoten, Harvey Tash, Donaeld
Steward, Eddie Boliche, Jack MHeligman,
James Seratl, Gens Fichel Ronsld Land-
mann, Martin Finkelstein, Jory Kellor, Jor-
oma Krasner, George Schenck, John Mur-
phy, Michas!l Murray, Joha Mosllenhoff,
Jimmy Felbiger, Dennis Cheistman, Burl
Stamp, Malvin  Soeliner, Michael Mickes,
Robart Sinak, Smith Bruner, Jack Anelrod,
Bobby Henroid, David MeDowell, Thomas
Julius, Jerrold Kaiser, Jomes Resves, Bob
Sabe, Thomas Ksiser, Ronald Gorman, Jack
Muth, Lloyd Shaw, Gerald Wolll, Joseph
Burgesns, Alan Shafler, David Schroder,
David Rataichak, Richard Puricelli, Joo Starr,
Herbert  Inglove, Carl Walker, Stanley
Mucik, Phillip Gumprecht, Yemen Casell,
Scott, Bill Sesls, Ronnie Perdus, H. Meim,
Robert Winters, Tommy MHegen. Henry Sel.
vitella, Edward Rand, Paul Reynolds, Leon
Gluckman, John Moran, Louls Caostelle,
Leonard Murphy, Paul Ginet, Tom Shes,
Michael Klain, Richard Gilling. Diek Rad-
way, Loran Sheffer, Roger Noyee, Jemes
Byrne, Jarry MeGrath, David Sandbe,
Michas! Comeford, Michas! Gagliare, Rich-
ard Gagliare, Billy Malby, Billy Junle, Joha

MORE WINNERS

Sterling, Bill Fou, Ernast Ford, Aubrey Capelen, Mare Cov.
ingten, George Strand. Ronald Gace, Rey Wt Paul
Scardina, Joseph Rekocy, Bruce Fogarty, Mellister Cantus,
Robert MeConnell, William Oberes, Dick Worst, Charles Har.
tis, Carl Hefiner, Larry Foote, David Groms, Norman Robert,
Osterday, Bob Anderson, Fred Sehnalder, Bob Selbert, Fred
Newfisld, Asron Cohen, Tommy Farmer, Bobby Brown,
Frank Soosentini, Billy Hegeman, Joha Johnson, Robert
Heart, Otte Wahl, John Bock, Bdward Wilen, Bob Bowyer
Gary Palmer, Don Reynolds, Warne Moll, Menrey Rosiak,
Pierce Darnsll, Arnold Kerven. Tommy Walters, Richerd
Brower, Jack Gower, Jimmy Davis. Edward Tichopp, Bobby
Hurst, Jimy Tertle, Robert Hohnstosh, Lory Goldenbery,
Robert Barber, Dossld MacDonough, Shelden Yampolshy,
Charles Winter, Robert Mack, Raymond Jones, John O'Den.
nell, Michael Mughes, Jamaes Stewart, Jack Goldey, Senford
Engber, Charles Resd, Marvin Levine, Alsn Malinger, Marry
Siegel, Donald Lucians, Robert Kinkedo, Jorry Jance, Allan
Smaul, Bdward Watsen, Richard Mass, Jorry Barger, Jossph
Stolarcayk, Raymond Ribeire, Merhert Manan, Thamas Male,
Roger Sersts, William Smediey, Donsld DiPleire, Pabeick
MeGovern, Jerome Pert, Franchs Mullen Billy Gaus, Frank
Plonie, Jurry Schwarty, Brwin Schwarty, EBdward Gudhnacht,

L. Stewart, Lyna Owens, Eugens Anderson, M. Lochert,
Ted Johmon, Brien Johnson, Jonathen Sargent, John Philbin,
Josaph LeBlane, Billy Moag, Yale Newman, Richard Dubs,
Theodore Dubs, Robert Dubs, Glenn Zeiders, Beal Methot,
Sente Grangrave, Larry Welch, Jonathen Mosking, Merse
Pomerey, Edward Kennall, Bobby Pendergraph, Philip Jones,
Jaskie Maenning, EBdward Marol, Ronsld Moaske, Roneld
Romancik, Richard Wareglin, Chardes Moyer. Glen Eggen,
Card Cots, Bill Schall, Paul Stringham, Galen Hodge, Jerry
Kasper, John Vander Heyden, Wayne, Reot, Paul Koenig,
Ciyde Couch, John Hoyt, Edward Kosiel, Albart Fairorth,
Leonard Fairerth, Thomas Remetes, Don Watien
Eifik,

T
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THINKING OF
ALL THE NEW
CLOTHES YOU
WiLL NEED
FROM YOUR
SUPERMAN-
TIM STORE

SO YOu
SHOULD
START....

BECAUSE
AQUARTER-
TO-EASTER
TIME,AND
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Pants holder
for boys too
wear belts.
Prazza.

- upper
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By Paul

e
Laurence  Fetler . suggests
dishes that can be eatemafter
the meal. (Bet you Laurence
gets kitchen duty sometimesl)




Kanigher, who claimed Dostoyevsky, Gorky, Shakespeare, Freud, Joyce, and S;:p}ln-

cles as influences, had started writing as a boy. A precocious child, he had published
short stories and poetry before winning the New York Times' Collegiate Short Story
Contest in 1932, at the age of seventeen. The disappointments came carly, too: he had
written for local radio but didn't ger much further with the networks than a handful of
scripts. He had also completed several unproduced plays by the rime he found a steady
paycheck in comics.

Kanigher began at Fox Comics in 1940, writing Blue Beetle and numerous other
features ar the astonishing rate of one hundred pages a weck, making ten rimes what
the average comics scribe earned. He was legendary for stunts like producing overnighe
fill-ins by dictating scripts to artists over the phone.

When Shelly Mayer hired Kanigher as an assistant edirtor in 1946, nov even Mayer
expected that, while on staff, Kanigher would maintain his writing schedule, becoming
DC's mast prolific writer-editor. Though a DC staffer, he could still write-for-hire eight

ABOVE This Wonder Woman Volentine's Day card from the 1940s was probably an in-store

promational tem
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to ten pages on a portable typewriter aboard the commuter train, morning and night. It
was this frantic productivity that, some say, contributed to the nervous exhaustion that
would later interrupt his carcer for several years.

As AA was morphing into National, Kanigher quickly ook 1o scrip

g all of the
line’s super heroes except Superman and Batman. He rapidly earned himself the mantle

of uili

y inficlder—the guy Shelly Mayer knew could always be counted on in a pinch
to write any of the old AA features, no marter how tricky they scemed. When Marston
died, it was Kanigher that Mayer turned to first. Kanigher was promoted to full editor
the very night he turned in his first Wonder Woman script.

Previously, AA management took it for granted thart although Marston was aiming
ar a female audience, it was mostly boys who were reading Wonder Woman. But by
1947, Archie had wught the industry that girls really were reading comics, and thus be
gan the postwar push to lure them with teen humor, then romance—ame radio-soap
res added—a genre believed 1o have been
invented in 1947 by Simon and Kirby for a small publisher named Prize/Crestwood.

opera-style storvlines with provocative p

Narional eyed the new formar carefully for signs of success while pursuing fe
male readers in its own way. Eventually, in 1949, National entered the romance field
with Girls’ Love Stories, which was soon joined by several companion titles. National
may not have invented the form, but its romance line quickly became the slickest
and most successful in the business, lasting into the carly '70s and sewing the stan-
dard that others had to beat. But for Wonder Woman's publisher in 1947, strong fe
male characters were whar they knew. So before the company started backing away
from capes and masks altogether, Kanigher created a horde of super women, both
heroines and villainesses.

During the war, however, the comic book readership had also swelled 1o include
the servicemen who were now civilians, men whose experiences had made them worldly,
cynical. and less innocent abour sex. The conflicting values in the postwar era’s view of
women, in which Rosie the Riveter was pushed

ide as Johnny came marching he

s o
take back his job, made many of the strong women introduced in the comics more sex

object than role model. In their design, all scemed eager 1 exploit the pl

nging neck-
lines to which the movies' Jane Russell had inured America. In 1947, Timely led the

charge with Namora, its Sub-Mariner character in drag, and she was quickly followed by
the amply bosomed Sun Girl and Blonde Phantom. A new low, by the standards of the
day, was reached with the outrageous pnecumatic cleavage of the Fox Features version of
Phantom Lady.

All National Comics editorial decisions were informed by Jack Lichowitz's insis
v and so DC

phasized romantic rather than racy adventure clements. For example, with issue #94

tence on respectab itles starred chaste heroines in features that em

(November-December 1949) Kanigher turned Sensation into a romance book fronted
by a Wonder Woman less concerned with her rope and manacles than with landing
Steve Trevor for a husband.

There was one other figure without whom the innovations of the late "40s would
not have been possible—a young man who came to National in search of a job, any job
He got one mainly because of his last name. He kept it because of his best ideas

“In 1948, | was already married and had a child. I graduated from college and went
up to DC and | showed them that | was a college graduate,” said a very warm and mod
est Irwin Donenfeld shortly before his death in 2002, “and they hired me because my
father was the boss.”

LI R EEEEEE B
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he twenty-rwo-year-old quickly established himself as something Nacdional had

1ad, and now needed desperately: a resident trend-spotrer.

nput from rewail representarives who reported the types of magazines that

around the country. As he told interviewer Mark Evanier in 2001, exact

st shared with the editorial group, bur Irwin would enter
. F

next o a photo of the corresponding book’s cover. He'd look

for correlations een the field reports

d the cover images, being a firm believer—as

were his father a ack Lichowitz—that because the cover was what sald the book, they

didn’t need ro know the contents to understand its appeal, just the cover’s predominant

clement. This may have caused National's covers to continually recycle the same themes,

it every time

but only because they paid

FEB.-MAR.
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It wasn't long before the effects of young Donenfeld's

»ds became apparent. At the |

ight of the popular

s and on ¢

i

Kanigher

the Wonder Dog as a companion to Alan Sco

n £30 (February 1948)

I displaced the super

naling a renewed interest in content drawn from everyday

lite. Thus, reality-based licenses from the entertainment

world filled out DC's schedule in this period, including

at one point

As the "40s drew

would bring more vicarious experience in the form of mov-

ies and original programming—and. eventually, more reality

in the form ewscasts—into more people’s lives and more

than ever before. An early indication of how TV could

omics medium in par

affect pop cultural trends, and the

ticular, came in 438

t time, there was comparatively licde nal TV

nd old movies filled our the broa

g a renewed interest in movie cowboys. In 1948,

Dell's Roy

nation, sel wer a million copic

v comic book was the most successful in the

1948 was the same year

g Cassidy hlm serics ended, and the sixty-five fea

rurcs produced since 1935 were released 1o relevision to create

1 national “Hoppy” craze

To DC, “send in the cas

and the horsemen who r

e 1
prised Wesrern Comucss Vigilante, joined by new racters

that included the Wyoming Kid, the Cowboy Marshal, and

Rodeo Rick. Dozens more western properties would be

ared over the next rwo years, and soon, the few or

that were still |

the Wild West

1948, and the

when . r Comics was rena Western with #58

April-May 1951)

Our in th | West in 1948, Whit Ellsworth ru

led up

licenses for Dale Frans Comics and also for Jimmy Wi

RIGHT A leo
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POLEY of the FIGHTING FIFTH aovenrume o
A THRILLING ﬁ:@

WE'VE BEEN
WAIT N FOR THIS,

eliciting Julie Schwartz’s immoral response when assigned to edit it: “Who the *** is
Jimmy Wakely?

The Western comics trend was relatively short-lived, lasting, like the super-hero
b I

wn, roughly a decade. lronically, the Hopalong Cassidy characier that helped start

the Western fad would end up ar National, bur only thanks o one of the company’s

gal battles. Rea

most famou ers have scen many strug,

les between Superman and

Caprain Marve [ comics, never suspe at these are a fanciful

ho of a real world-sk symbaolic, combat

Fawcett Publicarions, which achieved its biggest successes with magazines such
Circle and Mechanix Il
#2 in 1940, shordly after entering the comics field. The Captain's feature was a delicare
icadult hero

the innocence of his alter ego, prepubescent Billy Batson. Batson, a radio rewse

15

wted, first introduced Captain Marvel in Whiz Comics

blend of adventure and whimsy that reased its inspiration by giving the ides

fer—

yes, at the age of rwelve!—spoke the magic word “Shazam!™ 1o turn into the “Big Red
Cheese,” as Caprain Marvel's equally fanciful enemies called him. Bur if this new fea-
ture scemed tonally a far cry from Superman, its star nevertheless had powers thar were
essentially identical 1o the Man of Steel’s. The Caprain’s worst transgression, however,
was that by 1942, at 1.4 million copies an issue, he was ourselling Superman.
Detecrive Comics, Inc, sent a ceasc-and-desist lecter, claiming thar Caprain Marvel
infringed its Superman copyright. Fawcetr was unresponsive, and in 1941, Republic
Pictures, the leading producer of Sarurday afternoon serials— -chaprer plays consist
ing of twelve or fifteen two-reclers shown art the rate of one per week—released The

Adventures of Ca,

1 Marvel. National hled suit against both Fawcett and Republic,
even knowing thar, unlike other publishers whose Superman imitations it had shut

down, Fawcert’s pockets were decp eno

it to push back, especially when

allied with a movie studio.

The case finally came to trial in 1948,

i

nd the ruling held thar Caprain Marvel did
indeed infringe the Superman trademark. Bur National lost the first round on whar it
considered a technicality: DC was found to have undermined its own efforts 1o protect
its claim to ownership beciuse McClure had failed to copyright certain “Superman
newspaper strips carlier in the decade

But in 1951 the decision was reversed on an appeal, argued by famous libel and pla-

giarism specialist Louis Nizer before the New k Circuit Court of Appeals, presided

7



ABOVE Fowcett's Capioin A 7 undersea od:

plex?} on the original cover or

Costanzo. RIGHY The “Big Red Cheese” and the rest of the Marvel fomily spowned o |

tiny stotues during his 1940s heyday

ne o

sary (ond o Supermon com-
5 #19 {July 1941) by C. C. Back ond Pete

i

over by the renowned Justice Learned Hand. The resule was that by carly 1954, with
super hero sales still in a slump, Fawcert sertled damages owed National by paying it
$400.000 and agrecing to get out of the comic book business. It sold many of its titles,
such as € H.'rf"rr_r Love, Nyoka the fungle Girl, and Strange Suspense Stories, 1o Charlton
Comics. National acquired the rights to Hopalong Cassidy and published thar feature
through 1959. Bur it would not be umiil 1991 thar DC Comics would purchase the
rights to Captain Marvel and related characters outrigh.

In the new decade, another genre, like romance, was begun by others but refined
and pertected by DC: war comics. Within a year after DC's entry into the ficld, its war
books were the gold standard; with the exception of Harvey Kurtzman's Tiwo-Fisted
Tales and other war titles from Bill Gaines’s E.C. Comics, other publishers’ efforts in
the genre are virtually forgotien today.

National entered the ficld starting with Our Army Ar War (August 1952). Again,
it was Bob Kanigher who led the company into the new genre. But the titles’ reputa
rion would rest on his collaboration with artist Joe Kubert, whose first war story ap-
peared in Our Army Ar Wiar £32 (March 1955). Kanigher originally worked on these
books with many artists, including Jerry Grandenerti, Gene Colan, Russ Heath,
and Irv Novick, but the Kanigher-Kubert work would prove the most memorable,
particularly in the creation of the still-popular character Sgi. Rock. The ream kept

up a consistently prolific output as Star Spangled Comics became Star-Spangled War

Stories and All-American Western was renamed All-American Men of War in 1952.

Our Fighti ves was begun in 1954, and DC inherited 6.1, Combar from Qual-
ity in 1957. Ultimarely, the Kanigher-Kubert collaboration would continue for over

thirty years
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The trend away from super herocs would continue undl the mid-1950s, and it
would occur in DC books that credited Whitney Ellsworth simply as “editor.” Some
have explained this as a perk—whar Liebowitz liked o call a “token of feeling.” Others
it. Seill, when AA

have said it was because no one cared, so no one bothered ro corre

and DC had merged into one company and Shelly Mayer left, Whit Ellsworth had be-

orial director, in the culture thar didn't bother with

1e editor-in-chief (or perhaps edit

titles), but the indicia continued o list hi

1 simply as “Whitney Ellsworth, Editor

That credit would remain until 1959, eight years after Ellsworth turned over the

ial direction to Irwin Donenfeld so that Ellsworth could lead the company boldly

into the new medium of television—as the driving force behind the immortal Adven

tures af Superman

MAGIC TRICKS-TONGUE TWISTERS
CARTOON FLIPS - KWIXIILERS

OPPOSITE PAGE, CLOCKWISE FROM TOP LEFT | (o
Arn t War #5 ¥

7) covers by Joe Kubert ond Joe G

ind Joe Giello. LEFT
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ws GEORGE REEVES

featuring

NOEL NEILL - JACK LARSON - JOHN HAMILTON - ROBERT SHAYNE




CHAPTER FIVE

~- GEORGE REEVES
JACK LARSON « JOMN HAMILTON
Prodocad by

/’mgz)/zgz New
FRONTIERS

IN 1941, HARRY DONENFELD WAS IN HEGO!’IA‘I’IONS

to sell the Su

1 movie rights to Republic Pictures, bur this low

10 wias

amount didn't

wark one of the m €

rers —and it was as a cartoon thar the

serial thar Republic made instead, which put Fawcett's

hero into live-action movies before Superman, DC nevertheless had the str

nent of all the comics publishers in the "40s and "50s

in filmed enter I

this period, DC heroes were the subject of seve

titles, Congo Bi

produced and tacky

EXPEnSIve ©

. the serial could achieve t

and obviously wrn i

k Alyn was never

OPPOSITE PAGE
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mysterious death in 1959, officially ruled a suicide, would be only
slightly fictionalized in the 2006 film Hollywoodland.)
Filmed in the summer of 1951 and released later that year, Super-

man and the Mole Men—with Phyllis Coates as Lois, the only other

comics character in the movie—was a smash hit for its small distributor,
Lippert Pictures, and the shooting of the series followed immediarely.

The first season began airing in 1953 and was a huge success,
beyond even DC's greatest expectations. But producer Maxwell had
rargeted an adulr audience as well as children, creating a show with
a more gritey, serial feel by including realistic violence and frighten-
ing menaces. When Kellogg's came aboard as sponsor for the second
season later in 1953, it knew that many parents were uncomfortable
with such an approach. As a result, production was reassigned o
Ellsworth, who brought in Mort Weisinger as story editor and, with
Coares unavailable, recast Lois with Noel Neill, who had played the
role in the serials. Maxwell severed his ties to DC after fourtcen
years, and would go on to bring Lassie to TV the following year.

For the rest of its run, Ellsworth made The Adventures of Super-
man work with less violence and more comedy. Kellogg's was par-
ticularly responsive to the kind of whimsy and absurd slapstick that
would later become familiar to readers of the Superman comics as they
were revamped following the TV show’s cancellation. This more kid-
friendly approach, in combination with clever staffing and casting,
ensured the show’s success.

Out of necessity, the series innovated economies that would be
used by other productions for decades, such as the practice of giving

each character only one costume per scason, then shooting an entire

season’s scenes in a particular set before striking it. The Adventures of

Superman would become a television institution, running continu-
ously in syndication, then on cable, for almost fifty years. Meanwhile
producer Ellsworth was enjoying an entirely new career, the one he'd
dreamed of since 1937, and was happy to have turned over all hands-
on responsibility for the comics to Harry Donenfield’s son.

That transition occurred none o soon, because in 1950 Irwin
Danenfeld’s charts and reports were filling with undeniable disap-
pointments: following trends such as Westerns and teen humor had
netted National Comics only modest successes. Those titles never
generated revenue to rival Superman or Action, and when the fads
on which they were based eventually hizzled, so did the books. DC

needed 1o be ahead of a curve, for once, instead of playing carch-up.

OPPOSITE PABE Fron! cover and selected poges from o 1954 Super-

mean Ewhl

tor's Campangn Book, given lo mavie theater gwners, RIGNT
Two of Donenteld’s meticulous charts, trocking the soles of Girls Love

bottom) from 1953-55, ond Superman [top) from 1959-41
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The search for new genres 1o plug th

hole left by the super heroes’ fade gave Julie

Schwartz the best break of his career. DC had started publishing whar today we call
space opera as early as the Tommy Tomorrow stories in 1947, and Wheeler-Nicholson

ce science hiction (SF) in

30s, but

ad run some pulpy, Edgar Rice Burrou

horr b

on th

genre.

Julic Schwartz knew SF, and when he and lrwin Donenfel

called D which later became the surprise hit «

Julic ¢ T h il science fiction feature fil
lein novel. Whit Ellsworth was asked to secure the rights f

never represented on covers. The time scemed righr 1o
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\ OUR PLAN (i
TO CONQUER EARTH
CANNOT FAIL: WE ARE

_featuring —
ORIDIAY

TALESH

2 “SInpnGE. 2
S
DVENTUES™
PO
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} EXPOSING THE STRANGE SECRETS OF OTHER WORLDS ! 3

5

pavsTERY FISTERYE

e SPREE

A PRIZE OF

ONE MILLION DOLLARS . R
TO ANYONE WHO CAN il = THE ROBOTS ARE REVOLTING \
GUESS WHAT THE | AGAINST HUMAN CONTROL! | _ & -
CREATURE INSIDE W GOT TO RAY-BLAST THEM (
b THIS SPACE- 3 BEFORE THEY RUN RIOT
[ Ll i

OVER THIS WORLD !

A TH_RII:I-_|.NG
| ADAM STRANGE
ADVENTURE...

MENACE

OQF TIHE
RoRroT |

THIS PAGE, CLOCKWISE FROM BOTTOM LEFT Afyatery
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which was pencilled in an appropri realistic style by Curt Swan. Around it Schwartz

and Donenfeld built DC's first science hction anthology, Smange Adventures, with a tide

that would have done the father of SF pulps, Hugo Gernsback, proud.

DC had found the perfecr dtle he perfect moment. Science fiction was becom

widely popular, perhaps because of the new interest in real science in the posowar

era; real-world rockerry, atomic energy, radar, and a host of other new rechnologies had

been spawned by the war effort. As the decade we
and X Minss One would adapr classic stories by the genre’s masters; outer space adven-

wires would hll movie screens: and heroes in the rradition of Buck Rogers would become

kids' television: Rocky fones, S

ace Ranger,

ptain Midnight, cu al.

In 1950, it certainly didn't hure Strange A ures that the scripts were first-rate.
Schwartz knew the ficld from an insider’s perspective and could spot budding talent and

coax those writers into contributing scripes. In the end, Schwarta’s

¢ on, radio shows like Dimension X

was a more ¢nduring and influendial success than DC had hoped for. continuing well
into the 70s (after a brief life as a supernatural tite, beginning in 1968) and spawn
ing an equally well written companion magazine in the spring of 1951, bearing the

Ellsworth-suggesied title Mystery in Space

Ower the decade, science hiction would prove so popular thar the genre be

influence almost all of DC's non-humor output. New life would be breathed into occult

titles House of Mystery, House of Secrets, and Tales of the Unexpected with the addition
of aliens from other worlds and dimensions, Their editor was also Batman's, and Jack
Schiff—himself no stranger to pulp SF—soon would have the Caped Crusader bartling
aliens and monsters with increasing regularity

Schwarez's titles in particular would have far greater signjficance than anyone could
have foreseen, serving as training grounds for writers like John Broome and Gardner
Fox, and artists like Gil Kane, Mike Sekowsky, Carmine Infantino, Sid Greene, Bernard

Sachs, and Joe Giella, in 2 new genre—a Space Age science hiction. That would be a key

clement in the rebirth of costumed heroes—a new, Space Age kind of hero—at the end
of the decade.

But the

e new heroes would not arrive in time to stop the tidal wave thar was about

to hit the comic book industry and decimare it, inflicting damage from which it would

not fully recover for decades

ABOVE LEFT Robin may have fingers, but Sheidon Moldoff's drowing of o

ipped throug
giant hand showed a firm grosp of the sci-f trend for the cover of Bah
ABOVE CENTER The heod-turning cover of Stronge Adv
by Murphy Anderson. ABOVE RIGHT DC's scence fichon

an ® 130 (March 1960

#156 (Seplember 1963). Ant

bec

ng pods for

ohg heroes, including Coptain Comet, Spoce Cabby, Spoce Ronger, Stor Howking, and
Adam Strange, the loter shown making his debut in Showcase #17 [November-December

1958) with o cover by Gil Kone
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CHAPTER SIX
Get YOUR Ticket z'a t/te

TREASHIRY o BOORSS.

Comicd

IN CRISIS

WHAT 'I'ODAY WE CALL SOCIAL COHSCIOUSNESS

vil rights activist who had infiltrated the KKK undercover. The resulting storyline

OPPOSITE PAGE Cover ort from Gang Busters #20 (February-March 195
s w j John Fischetti. LEFY Detail from Gang Buss
Barry. ABOVE Detail from a Supermon public service od
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MURDER WAS
MY BUSINESS!

considered by mar didn’t sar

r-ish crime comics w

ics publishers. Shootings, stabbings

wndocs, thir stitut

crime comics, aimed more (ils than, say

time, a different cause for alarm tl

omics. These and the crir »oks were conflated by

bloody genre. Contemporan ics Fans, living in

g climate of post-"60s America

¢ titles as un persecut-

THIS PAGE DC avaided the style of other publishers® gritty crime ¢

sard t

they are exuremely 1ame by today's standards and

n contain

dis, i by the

=d art contribu some of the best arris

¢ the strident

-hero collapse. It's almost impossible for today's fan o is

15 of disapproval these books elicived from pulpits and principals’ offices in

1.1
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ABOVE LEFT AND ABOVE

LEFT




What must have driven Lichowitz to distraction was the fact that these new threars

to his utopia of clean, wholesome comics came from very close to home. In August of
1948, Adventures into the Unknown, probably the first horror comic, was published

ABROVE DT touted its own good deeds in this promational plece obout an Army Air Force story
that oppeared in World's Finest Comics #11 in 1943. ABOVE RIGNT A September 1943 nole
n which Gaines gently implores Marston 1o help All American Comics “cut down the use of
chams® in his Wonder Woman stonylines.

0

ALL-AMERICAN COMICS, Inc.

450 LEXINGTON AVE. - Teiepbone Mlowm 1078 - NDW TORL M. T.
AND FUBLISHERS OF

FLASH COMICS « ALL-AMERICAN COMICS « ALL-STAR COMICS
SENSATION COMICS « ALL-FLASH « WONDER WOMAN
GHEEN LANTERN « MUTT & JEFF » COMIC CAVALCADE
#« Alse "PICTURE STURIES FROM THE BIBLE".

September 14, 1343

Dr. William Moulton Marston
Cherry Orchard
Rye, New York

Dear Doc:

Attached 1s a copy of a letter which ceme in
yesterday's mall. I'd like to discuss this with you the
next time you come in.

This is one of the things I've been afraid of,
(without quite being able to put my finger on it) in =y
discussions with you regsarding ¥iss Frank's suggestions to
elizinate chains.

Miss Roubicek hastily dashed off this morning the
enclosed list of methods shich can be used to keep women
confined or enclosed without the use of chains. Each one
of these can be varied in many ways - enabtling us, as I
told you in our conferemce last week, to cyt down the use
of chains by at least 50 to 758 without at all interfering
with the excitement of the story or t.luf sales of the books.

o

- nes, President
ALL- CAR COMICS, INC.

¥CG/g
Encls.

by American Comics Group, a new company founded on a loan 1o its publisher, Ben
Sangor, from his old friend, Harry Donenfeld.

To make matters worse, the most lurid and provocative horror comics of all—Crypr
of Terror and its companion magazine, Vault of Horror, which were also the most notori-
ous by dint of being the most successful—were published by the upstart E.C. Comics.
This was Charlie Gaines's post-DC company, now being run by his son, Bill. This wasn't
just a competitor—this was family!

So it was with some dismay that DC found itself on the defensive in a climate of
paranoia abour myriad evils in America’s midst, as would-be reformers equated comic
book content with every plague from juvenile delinguency and illiteracy w develop-
mental disorders and sexual deviancy.
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en the March 27

eri published a report on a symposium on “The Psychopathol

These notions first began to reach the public consciousness whe

Aveusr 22 1647 &5 1948 issue of Co

Comic Books™ by one Fredric Wertham, PhD. A clinical psychologist with impeccable

credentials, Wertham's writing nonetheless had a tendency 1o make wild

ps of logic

and assertions not strictly supported by clinical data

Mostworrisome to DC Comics, he went after the super heroes, su,

ESTINg that “l-P\.['
man was an unhealthful Nietzschean power fantasy with Aryan, racist overtones, and
that Batman and Robin were the “wish dream of two homosexuals livi ther

Wertha

nook and cranny,

i

m ook

a socicty already primed 1o sce subversion of its idcals in every

wd whipped it into a hyper-vigilant frenzy over The Comic Book

Menace. His efforts resulted in lopments like the New York State Joint Legislarive

Committee to Study the Publication of Comics, which held its first annual hearings in

1949. "This, and the congressional hearings thar followed, occurred while Wert

m was

preparing to publish his notorious book, Seduct

the Innocent, whose inflammatory

screed and shocking ir

s of torture and sadism reproduced from actual comics

kicked the anti-comics hysteria up a few dozen notches

Meanwhile, Irwin Donenfeld tried to have it both ways. publishir

stories in books thar [ n “Dr. Thirteen, Ghost

keed like horror comics. For example, w

Edi‘or consults e‘pert! Breaker™ debuted in Star 5

less horror, but the stories inside presented reality-based tales in which Dr. Terry Thir

7517
ngled 2122

(November 1951), the cover promised blood-

' b 00 teen always debunked the apparitions

D{C's painstaking restraint was considered prudent in light of the events following

the May 1950 appointment of Senator Estes Kefauver 1o chair the Special Senate Com-

mitree to Investigate Organized Crime in Interstate Commence. From there, Kefauver

steered the committee into an inves and comic books

Fredric We

natio

of juvenile delinquency

am was appointed the psychiatric consuleant, giving him a much

al platform for his dire warnings. In view of the ri

to be in the horror business at the end of 1953, having cancelled The Pha.

HOUSE of®
MYSTERY

l(’ The National Comics Group X
MHCHARD A FELINGN & €0 ENC. Naboasl fdeerniing Rprorsmbabiz
104 Fawr §0u wrt, Nrw ¥ NY e Chicags o Low Angeles = San Fon

92
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PUBLIC SERVICE COMICS
DC Comics took pride in the single-
page public service ads that ran for
decades in many titles. Working with
the National Social Welfare Society,
DC editor Jack Schiff utilized all the
characters—everyone from Superman
to Peter Porkchops—to educate and
inform. The pages were also reprinted
and sent to schools at no cost.

SUPERMAN AND THE GREAT
CLEVELAND FIRE (1948)
This four-page promotional
comic was published by DC

for the Hospital Fund.



57 OF Tl
CAIRELESS CAIPER ™

stand up for I
RORTSMANSHIE

- T

EVER ON THE ALERT FOR SIGNS OF 2 m‘—f“ﬂ—
CRIME, BATMAN AND ROBIN, GOSH, IT'S PREVENT o=
FAMED FIGHTERS FOR JUSTICE, R\ BATMAN AND FOREST FIRES i,
?APEJAACEEW AND DANGEROUS ‘ ; ROBIN./ DON'T BUILD _ e N

% B s YOUR FIRE NEAR =% \\r A

I LOOK, ROBIN, SOME - TREES OR TALL =)

REAL TROUBLE ON THAT FOOTBALL ; GRASS. BE SURE Y
FIELD--AND |IT NEEDS OUR

FIRE IS OUT TO
THE LAST SPARK

Y
ATTENTION ! 2
- BEFORE YOU

CHECK, BATMAN ./

\U\. .":I 1
= 2, ”}\ i > S A%
", = : L‘
- | L =
A LOT OF uS DON'T RIGHT,” IT'S THE
Ly | AGREE WITH You ! ONE WHO THINKS ‘

PREVENT FOREST FIRES!
BREAK UP YOUR
MATCHES AFTER
FLAME IS QUT.

CRUSH OUT |

CIGARETTES.,

HANK'S A GOOD OTHERWISE WHO'S
HOLD ON, WHAT'S Y AW, WE DON'T [ SPEAK FOR \J PLAYER--AND HE
GOING ON HERE !/ WANT THIS (YOURSELF, }

GUY AROUND ! HARMING HIS
HERE. HE DON'T _ ./ [ COUNTRY WHEN

DON'T BELIEVE THOSE CRACKPOT DON'T WEAKEN OUR COUNTRY. A NATION
ABOUT PEOPLE WHO WORSHIP DIFFERENTLY, DIVIDED BY PREJUDICE IS LIKE A !
OR WHOSE SKIN IS OF A DIFFERENT COLOR, > FOOTBALL TEAM WITHOUT TEAMWORK.
OR WHOSE PARENTS COME FROM ANOTHER S0 GET TOGETHER... WORK AND PLAY
COUNTRY. REMEMBER OUR AMERICAN ; IN HARMONY -- AND YOU'LL HAVE
HERITAGE OF FREEDOM AND EQUALITY. A SUCCESSFUL TEAM.’

PUBLISHED AS A PUBLIC SERYICE IN COOPERATION WITH THE NATIONAL SOCIAL
WELFARE ASSEMBLY, COORDINATING ORGANIZATION FOR NATIONAL HEALTH, WELFARE
AND RECREATION AGENCIES OF THE U.S,, THIS PAGE APPEARS IN MORE THAN 10,000,000
MAGAZINES OF THE NATIONAL COMICS GROUF (SUPERMAN-DC PUBLICATIONS).

©1956, Nationsl Comics Publications, Inc.

PUBLISHED AS A PUBLIC SERVICE IN COOPERATION WITH THE ADVERTISING COUNCIL AND LEADING
NATIONAL SOCIAL WELFARE AND YOUTH.SERVING ORGANIZATIONS, THIS PAGE APPEARS IN MORE
THAN 10,000.000 MAGAZINES OF THE NATIONAL COMICS GROUP [SUPERMAN.DC PUSLICATIONS).

COPR. 1949, NAT'L COMICS PUB.. INC.
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LTHY:"

"IT'S FUN 'I'O BE H

ON THE ATHLETIC FIELD OF TOWNVILLE HIGH,
WONDER WOMAN, THE AMAZON PRINCESS, SEEKS

»
OUT A YOUNG FRIEND-.. [ 0 | AST WEEK YOU HAD)

: A HEADACHE AND DIDN'T FEEL 50
AW, I DONT FEEL ) 500D, AND YOU DIDN'T GO ON
LIKE PLAYING, THE SCHOOL PICNIC. YOU'RE

WONDER WOMAN. '\ MiSSING ALL THE FUN, DICK!
\'WVE GOT A COLD ~ _

AND I'M TOO TIRED,

YES, YOU CAN, IF YOU SET
YOUR MIND TO IT. AND
I'M GOING TO SHOW

BUT I CAN'T
DO ANYTHING
ABOUT IT.

WHAT 15 THIS— 'S BETTER I
SOME MAGIC THAN ANY
POTIONT Y MAGIC POTION, ||
DICK. IT'S /|
MILK AND
CEREAL - |
ART OF A
BRIGHT AND EARLY MONDAY MORNING -.. | é&*%m“ BALANCED

=8 | DiCK. THERE'S
%@ A CHART OF
THE THINGS

YOU MUST DO!

JUST CHECK

DIET THAT

THEM OFF AS ;

Y YOU DO THEM |

> &~ X | EVERY DAY! '
e R
]

2 AND 50,
ool ONE .
.e \ DAY, ON ) I FEEL SWELL: P2 HEALTHY!
Il THE )JAND'AMI g:%sw A Aﬁrnns
PLENTY OF SLEEP,FRESH AIR SAME | HAVING
Anp PN AND EXERCISE, DICK, THAT'S | | ATLETIC COMMON SENGSE
IN THE ® THE TICKET. AND WHAT THIS )| | FIELD... AND THE HEALTH
DAYs b SCHEDULE WILL DO FOR YOU, RULES 1 TAUGHT You,
FOL L YOu'LL SOON SEE.. ANYONE CAN BE,
ING, DICK ]
FAITHFULLY 4 g >
FOLLOWS 3 7 olee ;
THE 3 )
AMAZON
PRINCESS’
IN »
g

PUBLISHED AS A PUBLIC SERVICE IN COOPERATION WIiTH LEADING NATIONAL SOCIAL
WELFARE AND YOUTH-SERVING ORGANIZATIONS. THIS PAGE APPEARS IN MORE THAN

10,000,000 MAGAZINES OF THE NATIONALCOMICS GROUP [SUPERMAN-DC PUBLICATIONS).

COPR.

1949, NAT'L COMICS PUB, INC

Y.

VOURVOTE

YOl @ET WHIAT

FORS™

'HEY, FELLERS, ) [ SURE ~-WE COULDN'T WAIT BUT I TALKED TO MY Y HOW WERE WE |
'DON'T TELL ME O\ FOR YOU FOREVER, JOE JNCLE ABOUT COMING TO ) 1O KNOW © ARE
L THE MEETING'S J( WE S FARM. HE WAS A WE MIND READERS®
L ALL OVER. — GOING TO LET US RIDE Y gy — P
\ - - — -~
: ' THE HORSES AND GO

WIMMING IN THE

POND.” /J,

J
s’

WEREN'T YOU
7 AT THE s

] MEETING % £

} INEAH, virY \4

ALl

THE FUSS

ABOUT?® )

"/

\
“

HOLD ON, NHAT'S)

(

AW, 1 CAME 700 LATE \ [l/ 1 xnow JusT How

YOU FEEL, JOE.
FOR THE MEETING, AND I | LAST YEAR THE TOWN COUNCIL, IN AN :
JUST FOUND OUT THEY / OPEN FORUM, VOTED DOWN HAVING A NEW
VOTED TO GO TO THE < \ PLAYGROUND AND SWIMMING POOL. I HAD
LAKE FOR OUR CLUP f A PLAN THAT MIGHT HAVE WORKED
PICNIC . AND 1 HAD ITALL WITHOUT RAISING TAXES TOO MUCH, BUT |
FIXED WITH MY UNCLE 1O, AN COMPLETELY FORGOT ABOUT THE DATE OF /]

(JO 1O HIS F&RM/ =i MEETING.

S 14E

"/( BOY. NEX] TIME.

I'LL BE SURE TO
BE THE FIRST ONE PRESENT-
I e S e a3
THAT"S A GOO QESOLJTFO\ JOE --
{ BUT WE DON T HAVE TO STICK TO
OUR VOTE IN THIS CASE. LET'S HAVE
ANOTHER MEETING, AND DISCUSS
JOE'S IDEA. IF MOST OF US LIKE
IT WE CAN CHANGE OUR VOTES.

o

N

o/ YOU'RE LUCKY YOU CAN DO THAT. h |
: YOU CAN'T ALWAYS HAVE ANGTHER
‘ CHANCE.. ]

You'

S THING TO REMEMBER TO TAKE

YOUR VOTE SERIOUSLY--BECAUSE

() YOU CAN'T GET WHAT YOU w%.m
. [F YOU'RE NOT EVEN THERE

A TO CAST YOUR ao“ﬁ*

— __-4“-~.___\_“_ L
RE RIGHT, POP. IT'S A GOOD

%

|

w; )

(/4

e S P

Won the American Heritage Foundation award for "the most

effective page appearing in comics magazines in support of the
National Register and Yote Campaign of 1952."



Whats Your B.

BROTHERHOOD WEEK (FEB.IS5-22) IS A GOOD TIME FOR ALL OF US TO TAKE INVENTORY
ON OUR ATTITUDES. HERE'S A SIMPLE WAY TO FIND YOUR BROTUFRKOOD SCORE /

(% BROTHERHOOD
QUOTIENT.

A. CHECK ONE COLUMN FOR EACH ITEM LISTED TO
TEST YOUR LIKES AND DISLIKES.

B. DO YOU BELIEVE THAT “ALL MEN ARE @
CREATED EQUAL?® Sussiemsnspmennd s

= oUShE | R | [
®
Alligakrs | @ | & ®
Baptists ®|1|6|&
abbage | B | © [ O &
Catholics @ | € o
IeeciveStories | ()
Foreigners @
Indians
Jews
lng hair music 3| ®
Negroes
(Spiders |

D. WMEN A NEW CHILD COMES TO YOUR NEIGHBORHOOD, DO
YOU GO QUT OF YOUR WAY TO MAKE HIM FEEL AT HOME

YES

£ 1959 BY NATIOMAL COMICS PUSLICATIONS, INC.

PUBLISHED AS A PUBLIC SERYICE IN COOPERA
2] WELFARE ASSEMELY, COORDINATING ORGANIZATION FOR
AND RECREATION AGENCIES OF THE U.S,, THIS PAGE APPEA
MAGAZINES OF THE NATIONAL COMICS GROUP (SUPERMAN-DC

WEST e e

C. DO YOU THINK ALL YOUNG PEOPLE SHOULD
HAVE THE SAME CHANCE FOR EDUCATION,
SPORTS AND JoBS %

How DID YOU MAKE OUT IN TESTA ? ALL
OF US HAVE SOME THINGS WE DON'T LIKE.
WHEN THEY RE VEGETABLES OR INSECTS—-
NO ONE CARES. BUT WHEN THEY'RE PEOPLE-
YOU HURT THEM AND CHEAT YOURSELF,

TION WITH THE NATIONAL SOCIAL
NATIONAL HEALTH, WELFARE
RS IN MORE THAN 10,000,000
PUBLICATIONS).

SMOKING ¢4 fot

SQUARES !

C'MON, BOB --DON'T
BE CHICKEN.. TAKE
A BUTT... YOU'LL
FEEL COOL.’

YOU'LL SEE HOW THE
GIRLS FLIP FOR YOU .

. 1 %
SURE --{T"LL MAKE YOU FEEL l\ e
TEN FEET TALL..AND THEN

QU

s ——

| PAULETTE BReex | |
i~ REEN |

NO, THANKS.! AFTER WHAT
1 JuST HEARD IN THERE,
I'M NOT GOING TO

TELLING
THEM,

IT'S BAD ENOUGH THAT ADULTS SMOKE —~THEY, AT
LEAST, MIGHT HAVE HAD THE EXCUSE OF NOT KNOW-

ING ANY BETTER, BUT NOW THAT DOCTORS AND
SCIENTISTS HAVE DEFINITELY PROVED THE HEALTH

HAZARDS [N SMOKING, IT'S JUST b
PLAIN SILLY. 7

-_¥.

HEALTH WHEN 1 GET
OLD. \T AINT HURTING

AW, 1 GOT TIME 1O | [ PERHAPS.. BUT IT'S A TOUGH |
WORRY ABOUT wmY HABIT TO BREAK WHEN YOU
WANT 10,50 1T'S BETTER NOT
TO GET STARTED'! DONT BE
A SQUARE ! STOP SMOKING--
AND PROLONG YOUR LIFE
AND HEALTH ’

TALL,” TRY GETTING THERE THRQUGH
)\ YOUR OWN GENUINE EFFORTS INSTEAD OF
A e SUCH ARTIFICIAL

(B2, 88, wars 45 swonG!

AND JE YOU WANT TO FEEL"TEN FEETJ

Cepyright 1984 by National Periedical Publications, Inc

AKE T FROM ME--GIRLS
WHO ARE HIP DONTFLIP
FOR FELLOWS WHO

o SMOKE.'
— ‘

-

SAAAY. .. IF A KITTEN \_
LIKE MISS AMERIC AN
TEENAGER FEELS THAT
WAY, THAT'? GOOP wouoﬂ
S T ROR S ME Y ;
—— FoR ey 5=
(oo V

PUBLISHED AS A PUBLIC SERVICE IN COOPERATION WITH THE NATIOMAL SOCIAL WELFARE ASSEMBLY, COORDINAT-
ING ORGANIZATION FOR NATIONAL HEALTH, WELFARE AND RECREATION AGENCIES OF THE U. 5., THIS PAGE AP
PEARS IN MORE THAN 10,000,000 MAGAZINES OF THE NATIONAL COMICS GROUP (SUPERMAM-DC PUBLICATIONS)



OCCURRENCES o
LIKE THiIS MAKE ONE
THING CLEAR—
YOUR NEED FOR
BETTER HOSPITAL

PROTECTION.

~CLEVELANE
FIRE—

HOSPITAL BEDS Apr
ST CHA LL f"\l{(;(‘(‘ ;

MOST OF YOU FOLKS HAVE \ | A MEMBER OF THE COMMITTEE
HOSPITALIZATION INSURANCE, | FROM YOUR PLANT WILL EX-
NOW YOU NEED HQSPITALS TO | THE GREATER Rl PLAIN IT. BY CONTRIBUTING
USE IT WHEN YOU'RE HURT, CLEVELAND = AT LEAST AN HOUR'S

OR YOUR WIFE O HOSPITAL FUND HOW PAY A MONTH FOR

BABY 15 SICK. 1S RAISING ) DO WE TWELVE MONTHS,
e $9,525, 000 DO IT, YOU CAN MAKE
"5 _ TO ENLARGE YOUR HOSPITALS
Aol : 14 NON-PROFIT BIG ENOUGH FOR
= ‘}‘V r .
. Jo

HOSPITALS AND o~ - VYEARS TO COME. )
‘ BUILD FOUR a4 —
".é g - = 4 NEW ONMES.

OUT OF THE NIGHT COMES A
CRY OF ANGUISH, A CALL FOR
HEL? AS WORD SPREADS RAPIDLY
~ FIRE. AND A JOYOUS
CELEBRATION BECOMES A SCENE OF
TERROR AS HUNDREDS ARE
PINNED IN A FIRE-TRAP. BUT
RACING TO THE RESCUE IS
SUPERMAN IN A DRAMATIC
STORY OF MERCY TWAT STRIKES &
AT THE MEART OF CLEVELAND'S |
FUTUR’E-" g

(]
-

r:c-»%xeuﬁwo.us
ARE NEEDED /

Pra—
)

e

o o it ooy e

[ SOON, IN THE OFFICE OF A CLEVELAND®
HOSPITAL ADMINISTRATOR ..+ =
YOU SAY, DOCTOR, Y YES, MEDICAL
THAT TUE USE SCIENCE 15 MAKING

LATER, IN THE OFFICE OF H.P. LADDS,
FUND PRESIDENT oo

THANKS, SUPERMAN, YOU HAVE
HELPED TO ARQUSE THE

¥M SURE THE
EMPLOYEES WILL DO
THEIR FULL SHARE.
THE COMPANIES
HAVE SET A

IN THE OFFICE OF THE DALY PLANET...

T KENT, THE CLEVELAND HAS 4,000 ON
! NATION'S ITS WAITING LIST FOR WOS:
HOSPITALS ARE PITAL CARE. SUPPOSE [ &

7. 2 CRITICALLY OVER- START THERE. OF HOSPITALS " MARVELOUS DISCOV:
WORKERS OF GOOD 4 @?” Cp oy, CROWDED. MAKE 4
TO THE NEED ZSgii _. EXAMPLE. Lic ol A TOUR OF THE &0 M | BENEFITS, MORE
FOR MORE - ) 4 o LEADING CITIES. & PECPLE ARE
HOSPITAL . g~ Loy e FIND OUT WHAT COMING TO
: 7 R 2,% o gé'««: | THEY'RE DOING HOSPITALS.
%{% - ile >
Sicey < il= :
il 7 Ca =
2ce i =
200 12 i
: 2 T, iz
1N

O DC COMCE. REPRODUCTEON % "




THE SITUATION 1S

SUDDENLY s HMM... YD BETTER ¥
. GET OUT OF HERE/ THIS MIGHT BE DESPERATE. CLEVELAND'S
A JOB FOR HOSPITALS SIMPLY ARE
NOT BIG ENOUGH.

LOOKS LIKE A ' ’
FOUR-ALARM L8 : , SUPERMAN .
A & . EVEN THE LOBBIES
s ARE FILLED/

THERE'S ONLY
ONE ANSWER —
BUILD A
TEMPORARY
HOSPITAL
SHELTER
MYSELF

HUNDREDS ARE TRAPPED : - 2 FIRST, TO HELP THE 1428 il . —
INSIDE THAT BUILDING " S FIRE DEPARTMENT SAVE B g T : P —
WE CAN'T REACH 5 ) oY THESE PEOPLE, -4 - - ¥k g N | : THESE WILL
THEM ALL, JL. o= ' s = BNy |\ e * Ay O Be r, -\ ; ILLIN, SAVE MANY
‘ : o R N e . - - : + SN : i BANDAGES AND LIWVES, THANKS
; - " - 28 Y 4% ¥ i T P S PLASMA FROM THE TG YOU,
S - I BLOOD BANK,

SUPERMAN /

kY

@

A JOB FOR
SUPERMAN ./

: PEOPLE OF
HOURS LATER... THERE'S A BIGGER CLEVELAND, THI5 5 THE
{'LL BE BACK THERE'S NOT A VACANT JOB WAITING FOR KIND OF DISASTER THAT MIGHT
b WITH MORE IN : BED IN THE HOSPITAL. féURRA\/ ! el You 10 DO/ HAPPEN ANYWHERE, ANY TIME.
BHLC BUT WE'LL SET UP COTS / _Y%uA IT MIGHT BE A FIRE, AN

A MINUTE), &= :
- Ty IN THE CORRIDORS. : : /7 EXPLOSION, AN
! - | WONDERFUL 1 E

JOB, W,
SUPERMAN.




General Standards Part B
1 rror or terror in its title
hed, gory or groesome

not be permitted
strations shall be eliminated.
h evil shall be used or shall be
llustrate a moral issue and in no
nor as to injure the sensibilities

case shall evil be presen
of the reader
¥, Scer associated with walking dead

, cannibalism and werewolfism

torture, v
are prohibited
General Standards Port C

All elements or technigques not specifically mentioned herein, but

which are cont the spirit and intent of the Code, and are con-
1 violations of good taste or decency, shall be prohibited.
Dialogue
1. Profanity, obscenity, smut, vulgarity, or words or symbols which

meanings are forbidden

1l pre to avoid references to physical afflictions or

deformities shall be taken
3. Although slang and colloquialisms are acceptable, excessive use

should be disem ed and wherever possible good grammar shall b

employed.
Religion

1. Ridicule or attack on any religious or racial group is never

permissible
Costume

I. Nudity in any form i prohibited, as is indecent or undue
exposure.

2. Suggestive and salacious illustration or suggestive posture is
unacceptable.

3. All characters shall be depicted in dress reasonably acceptable
10 society.

4. Females shall be drawn realistically without exaggeration of any
physical qualities

Nore: It should be recognired that all prohibitions dealing with costume, dialogue

or artwork apply as specifically to the cover of a comie magazi
do to the contents. ; e

7]
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and Sensation Mystery. The inoffensive House of Mystery, which had become increasingly
tame since its inception, survived, ultimately beating the horror rap in 1955 with stories
that revealed how anything supernatural thar had happened was a hoax

In the spring of 1954, the Senate Select Commirtee on Juvenile Delinguency held
hearings on comic books in Manhattan, and Bill Gaines was a disastrous witness. He
withered under direct attacks by Wertham and let himself be mancuvered by the inter-
rogating senators into an eminently quotable line abour severed heads being “in good
raste” as long as they weren't dripping blood. The press had the proverbial field day.

Damn that Billl, the publishers said as they recoiled. Were mot in enough trouble
already because he publishes the goddamn things, be has to go pur us out of business on na-
tional television? They knew they had to band together to reassure the American people
thar their product was safe. Self-policing, before censorship could be imposed from
without, was the answer, they cried.

But seli-censorship only meant thar everybody else would have 1o follow the leads
of Archic’s John Goldwarter and DC's Jack Liebowitz, wha had adopred strict policies on
what couldn't be shown or discussed—even stricter than television’s. September 1954
M
that would administer the Comics Code Authority—with Goldwater as its president

marked the establishment of the CMA—the Comics Magazine Association of America

and Licbowirtz as vice president. Narional adopred the CCA seal as of its March-April
1955 cover-dates.
With the Code effecti

dress, at least cight publishers went out of business within a year, and dozens more

ly cutting in half the range of subjects comics could ad-

were sent scrambling o reinvent their lines. The cost of failure was high, and publishers
became risk-adverse about new launches.

In response, DC developed a testing ground for new titles. Lucky that they did,
too, for just as the revenue stream from the Superman TV series was slowing down,
DC's new tryout book would mean a surge in publishing profits. It would also mean the

rriumphant return of the genre that had built DC in the first place.

ABOVE LEFT Superboy dropped in to explain the cancept of charity in this religious story from
1947 ARBOVE How 1o reach 30 million young Amencans? According fo this ad, it wos os

simple o3 odverising in DC's comics.
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CHAPTER SEVEN

RENAISSANCE

THE COMIC BOOK BUSINESS HAD SHRUNK

BY 1957

OPPOSITE PAGE Thy




distribution. The resule eal restricred Goodr ot

1, once the most prol

publishers, to cight titles a month. Even though thar number increased over

time, for the duration of that relarionship DC was able to remain the best-

selling comics brand

wved

sution, and because of DC's cir-

Again, Jack Licbowitz’s notorious conservatism and foresight had

e conrrolled his own dis

the company. |

cumspect editorial policies, he needed 1o change lirtle of his tites' content.

Best of all, his company, like Archie, did not rely as heavily as the others on

actual comic book sales

By this time, DC was deriving most of its revenue from merchandise

and rtelevision. In 1956, the licensing-out of DC characrers—primarily

ANCOTHER MOMENT, DOCTOR NO , ; J Superman—began growing a,
AND ILL JAM YOUR SIGNALS

gressively chanks to a new executive supervis-

THAT WOULITYE MADE THE AMERICAN ing it exclusively. Licbowitz’s twenty-seven-year-old nephew Jay Emmett
ROCKET G0 WiLD ; had sold his uncle on a bu
~

1ess plan for exp

nding the licensir

g Opera-

tion. and the resulting Licensing Corporation of America would handle not

only National's properties but also those of other manufacturers secki

g to
license out their products.

Emmett was as good ar spotring trends as DC's editors weren't. People

when he secured the rights to James Bond atr a time when it was

merely a series of novels for adules and just being popularized in Playboy

(distributed by Independent News). DC’s Dr. No comic book, marketed as

a movie tic-in, didnt set the world on fire, but as the Bond movies went

bofto,” Emmert built a mulumillion-dollar toy, tradir

g card, and apparel

business (those James Bond trench coats!) out of something that others
associated strictly with Aston Martins. Within a decade of its formation, LCA

And

e, Nartional was the best positioned of all the

would be as highly valued a division of National as Indepen

s0, being much larger than Arcl

he business had ver seen

publish wstand the greatest upheav

eTs [0 Wi

In 1958, the company was publishing roughly four hundred issues a

vear, a number that would not be reached again unril 1983, even as the vari
ety of genres readers could enjoy was narrowing. Meanwhile, television was

|\|JII!5_', Cver more prefeen cyeballs away from reading matrer of any kind. Ir-

win Donenfeld pored over his scrapbooks and reports to divine whart was left

that could be grown in the now-sterile soil of the comics business.

In a world of b

gs, chatrooms, sophisticated market research, and a

comics business with an entirely different distribution methed, today's read-

ers have difhculty understanding why DC was once so slow 1o spot or re-

so long to bring a new idea to marker?

spond to trends. And why did it e

Production methods were more mechanical and slower in the 1950s,

but the biggest delay was in getting sales data. Under the old consign

red a ce

ment method of di ition, retailers orc

in number of copies

d been set, and the books could

from wholesalers after the print run

stay on the newsstands for as long as two or three months. Then the

azines, with

rerailers shipped the unsold m. the covers removed so they

ABOVE The Showcase #4

3 issue featuring Dactor Mo

1963) wosn't o huge hit with comics : : ! ;
couldn’t be resold, back to the wholesalers. The number of unsold copies

was deducted from the number of rerail copies in circulation to get the

but the Jomes Bond license would prove volu n of Amernce

Cover by Bob Brown

total sell-through. Generally, this information was not e until six

mo after the on-sale dare
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Warse, the information was often inaccurate when it finally did show up
If, tor example, a warchouse in the Midwest gor snowed in and couldn’t get a
certain title out in dme, the copics could be remaindered without ever reaching
the stands, and the resulting numbers would imply that the tide in question
simply wasn't selling in that region.

In a 1956 publishing environment that was risk-adverse by necessiry, most
new launches occurred ar bimonthly or fewer frequencies, to minimize the

ay for if a new title was D.O.A

number of issues a publisher had 1o

As the climate worsened, publishers became wary of new launches ar all.

DC's answer 1o this dilemma was Showvcase, which was exactly whar its name
implied: a tryout magazine in which DC could throw anything ar the prover-

bial wall 1o see whar stuck. ‘The first few general-adventure issues didn't carch

fire, bur Julie Schwartz provided the first Showcase titles thar were hits with

readers by reviving the old AA heroes he worked on in his carliest days as an
editor, redeveloped in modern terms

The first of Schwartz’s serics of experiments was the Flash, whose 1956

ized as che first new

Allen, police scientist, became mytho!

super hero introduced since the Justice Sociery had ended in 1951, This was
not entirely accurate; the vear betore, Jack Schiff had introduced John Jones,

Manhunter From Mars, as a backup feature in Der

In any event, it is Schwartz more than any other editor who is cred

randed revival of costumed heroes, The Flashs
become the template for a successful Jus
tice Socicry of America revival. The new team, known as the Justice League

The Brive .

ited today with DC’s single

redc

lopment would ultima

of America, made its 1960 debur in a second tryour book

the Bold, and earned its own rtitle before the year was out. Schwartz, John

oome, and Gil Kane also successfully reworked Green Lantern for Shes

222 (Seprember—October 1959).

In rapid succession, old AA heroes like Hawkman and the Atom were re

vived—both by writer Gardner Fox—and given the SF makeover with as many

new twists as possible. Hawkman and Hawkgirl, for example, were reconceived

as comics first married super-hero couple. The new Atom, for his part. wasnt

€ new one actually ¢

ust small of stature like the Golden Ag
w0 much, in fact, that he could have adventures in subatomic worlds.

At this time, DC’s editorial group had no idea it was building a mythol

ogy on which great prohits would be carned over the nexr torty-five years. Nor

could they know that Julie Schwartzs next hat trick would become one of

the most distinctive aspects of the DC cosmology, formally known in the late
19805 as the eminently exploitable DC Universe.

In 1961, when Jay Garrick—the original Golden Age Flash—made an

appearance in Flash 2123, Schwartz and his talent had come up with a device

that 2 d them to bring back as many of National’s old 1940s heroes as they

t Two Worlds™

sited thar Jay Garrick existed on Farth Tioo,

¢ tame, Garrick was the other world’s counterpart 1o the modern-day

Flash, Barry Allen. There were small differences berween Earth One and Earth

Iwo 1 as city names, costume designs, and the backstorics of the heroes,

but otherwise they were identical

“The CREATURES
Trom ATLANTIS!”

A 3-PART NOVEL, INCLUDING
T4he ORIGIN |, |
| of AQUAMAN:

mein BRI s

" (FQUALID

1 MUST! THE sa
OF ATLANTIS AND

THE FATE OF OUR |
WORLD 1S AT STAKE.

NO. NO, AQUAMAN
YOU CAN'T ATTACK
THOSE WEIRD
CREATURES
-HANDED
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To save time on exposition, Barry Allen already knew who Jay Garrick was, having
read Jay's adventures in comic books as a kid. In the 19405, it was said, “a comic book writer
named Gardner Fox™ (himself the writer of the scripr) had menully "mpped inte” the other
dimension in his sleep, and thought thar he had “creared” Jay Garrick in his dreams

The door was now opened to reframing the members of the old Justice Society as
denizens of Earth Two. And each year, like clockwork, more Earth Two heroes would
be introduced to modem audiences in the long-awaited JLA-JSA team-up. This became
an annual tradition thar would continue for two decades, a multipart story in which
both worlds' heroes joined forces against a vast menace—which rended w involve super-
people from yet another parallel world.

Schwartz wasn't the only editor rearranging the furniture during this period. Both
Mort Weisinger and Jack Schiff would vasily expand the Superman and Barman casts.
Newly created characters, and the array of gimmicks and recurring sitvations that came

with them, became a favorite nonviolent way to startle and excite the readership

Rl Dbt Iy 4“"_ L T

SPAR TA Smmwmmm | s ...
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ARBOVE Reborn Golden Age heroes Doctor Fate and Hourman foced the Prycho-Pirate in

Showcose #56 [May-June 1958| Cover by Murphy Anderson RIGNT In The Flash #135

BLUE T 5 euem——immm BLACK TS

Flash channeled o bolt of lightning that transformed Kid Flosh's uniform into ity yellow.and-
red, exposed-har version. Original cover ant by Carmine Infonhing (pencilsl end Murphy

Anderson (inks|
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ably and the cross

yeen diluted. Now,

staggering number of new ideas o the Su-

n comics between 1958 and 1962

IF WE
METAL MEN FAIL-
THE WORLD OF .
HUMANS WiLL BE |




Day story. Meanwhile, in 1958 former Caprain Marvel writer Owo Binder—doing
more work for DU now thar Fawcett had folded—came up with the reenage Legion
of Super-Heroes, followed by Brainiac the space pirate, and Kandor, the miniaturized
Kryptonian city that Superman would safeguard in another new idea, the Fortress of
Solitude. By the time Binder turned Jimmy Olsen into Elastic Lad at the end of the year,
it seemed as if he were Weisinger’s most prolific idea man

Then, in 1959, the still amazingly fertile imagination of Jerry Siegel was added w
the mix. The "S0s had not been kind to Siegel and, ignoring her husband’s pride, his
second wife, Joanne, bullied Jack Liebowitz into reopening old doors by threatening ro

publicize the fact thar Siegel was in dire financial straits. Licbowitz, wishing 1o avoid

adverse publicity, interceded with Weisinger on Sicgel's behalf

Weisinger started experimenting with deviations from the rigid three-stories-per-is-
sue format and brainstormed on promotional stunts, such as the 1961 *Nighr ot March

}1st™ contest, which challenged the readers 1o spor intentional goofs in an April Fool's

mmmTMma?m

ABOVE Gordner Fox's revival of the Winged Wonder come in The Brove and the Bold #34

but oudsences woul

Joe Kubert. RIGHT |

ave to woit three years for Hawd

Adventur

the Leg

ok center stoge, becom

charocters like Invisible Kid, Chameleon Boy, Sun Boy, o

George Klein
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SUPERMAN’S BUDDY
BOOKLET (1954)

These are printer proofs (also known as
blue lines) for a booklet that was pack-
aged with a Superman children’s costume
produced by Funtime Playwear.

BATMAN AND
ROBIN CARD (1960)
Perhaps in an effort to bolster
sagging sales of the Batman
titles in the late 1950s, DC cre-
ated this prometional postcard
featuring the Caped Crusader.



THAT AFTERNOON. AFTER SCHOOL .., Tt WHAT ARE YOU VLL TEACH HIM A
& GOING TO DO, LESSON. THIS SUPERMAN
GEE -- LOOK THERE, -~ JiMmY T SUIT '™ WEARING WILL
JIMMY! IT'S THAT BULLY h "¢ = e
AGAIN ! AND HE'S BEATING = PUT “ER THERE,
UP A LITTLE KID ./ 3 = JIMMY ! YOU'RE
i = MY BUDDY!
#~ ¢ &1
A}
\ O N
\ - ) GENREEE
) FLL SHOW o :
Vi) HIMS CMON. A [ JIMMY HAS FORGOTTEN SUPERMAN'S WARNING
p é THAT THE SUPERMAN SUIT wOULD NOT
GIVE HIM EXTRA STREMNGTH,
Youw L 1EacH SEE IF YOU WHY, 1'LL JUST \ (OOOOPJ"PS.’
ME T HAW '’ 4 LAUGH WHEN PICK YOU UP LIKE 3
THAT'S A YOU FEEL B ? -
LAUGH . e\ y
r

VDON’T THINK THAT SUPERMAN DID YOU SAY SOME THING

:

: oy A PUNC H £ | — THERE . 1 FEEL -
Bon O A R Rt J | | A i, | (2007 2 2AL P \[suoeen ) Yoo asency
. OF MILES Away 7 uLr’ no THE ALARM L1 " ) 1 KNOW WHAT I'LL

PICKS UP THE L DIDNT SAY CLOCK RINGS ! jrp [ - DO! DAD'S BEEN

ANTYTHING, TR/ WHAT A DREAM | BUT. : « N L ) TRYING TO GEI

~ g»
h‘ \ SAY. (TS5 MY BIRTHDAY-+ *Q!'Y RID OF THAT OLD
) ﬂ‘“ R/ OH! A PRESENT FROM MOM @[ STUMP IN ERONT
* — AND DAD. ITS A SUPERMAN - 11 t

SUIT! JUST WHAT I'VE

e ALWAYS WANTED /'

O

© DC COMICS. REPRODUCTION




SUDDENLY, WITH THE SPEED OF LIGHT...
WHAT GOES ON, JIMMY T THAT'S A

MIGHTY BIG s‘;uuP FOR YOU TO
PULL OUT.

BUT THE STUMP WON'T move
=7 WAEW. IT WON'T MOVE
- AN INCH !
A
wd o
wud et

' WHAT ABOUT ME, NO! | NEVER
SUPERMANF ARE HURT THOSE
You GOING TO WEAKER

BEAT ME UpP ¥ THAN MYSELF/

STILL HOLDING THE BULLY WITH ONE
HAND, SUPERMAN CATCHES JIMMY.

THERE [ NOW,
YOU'RE DOWN
SAFELY, JIMMY,”

R --lv,:\\\“l ey g

/" BUT WHY COULDNT .
I DO THAT, SUPERMAN
AFTER ALL, I'M
WEARING YOUR
SUIT /!

I CAN PULL OUT THIS
STUMP WITH ONE HAND -~
LIKE THIS ./

“ THAT'S WHAT THIS SUIT STANDS
FOR! IT MEANS - THAT JiIMMY TRIES
TO BEHAVE LIKE ME. IT MEANS
HE RESPECTS HIS PARENTS
AND THAT HE PLAYS FAIR WITH ALL
OTHER PEQPLE." IT MEANS HE'S
AGAINST ANYTHING WRONG AND
AGAINST ALL THOSE WHO ARE BAD /

{1 SEE! GOSH, | WANT TO BE

v LIKE YOU TOO, SUPERMAN /
I'mM GOING TO GET MY DAD TO
BUY ME A SUPERMAN SUIT, TOO,

OR GREAT
STRENGTH

WHAT IT SHOWS IS THAT YOU'RE
A BUDDY OF MINE. IT MEANS
THAT YOU'LL FOLLOW
OUR MOTTO -~
STRENGTH, COURAGE, AND
JUSTICE! KEEP WEARING IT,
BE SQUARE AND YOU'LL BE
MY FRIEND ALWAYS ./

[shAke HANDS. )
PAL. FROM NOW
ON, WE'RE BUDDIES | )

FINE,“BUT REMEMBER, THE

SUPERMAN SUIT WON'T MAKE B i

YOU ANY STRONGER THAN YOU ( WE'LL

ARE. \T WON'T HELP YOU LIFT REMEMBER,

MOUNTAINS OR TO FLY. IT WILL SUPERMAN,/,

INSTILL IN YOU THE MORAL -1
COURAGE 50 THAT YOU CAN GROW UP
|JO BE GOOO CITIZENS ,
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ABOVE

4| RIGHT
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A GREAT
IMAGINARY NOVEL...
IF LuTHOR
WERE SUPERMANS

YOU'LL HAVE FANTASTIC

POWERS ON EARTH. AND URARN THAT FA’”ER.’"

WHEN YOU GROW UP,
YOU'LL BE KNOWN I, HIS FATHER,

o ! AM THE GREATEST
AS=SUPERHAN, CRIMINAL IN THE

UNIVERSE !
=

&.
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But perhaps Siegel's grearest contribution was in helping Weisinger

hnd new story termirory

by exploring family connections and human relationships. In

oDY IS
TURNING GREEN FROM
KRYPTONITE POISONING!
CRY YOUR HEARTS
QuT, FOLKS,'

i e

s

™

ccial deference or ackno

¢ his edi

ories,’ rnate-reality tales that couldnt be done in the regular con-

h as what would happen if Superman and Lois married

The popularity of the Imaginary Stories was both a vindication for Siegel’s bruised

and a liberation of his ima tion. In his heyday, he had sometimes found his

er ideas being shot down an it they would inhibit the character’s exploit

tred

n 1940, in which Superman revealed his identity to Lois. Such a owist was the least of
I

One of those

leas was the climax of the rejected “K-meral™ script subr

whar Sicg do now. He could even write the best-remembered Ima ry Story of

hem all: “The Deach of Superman.” Thirty years later, a new “Death of Superman” sto

ryline would result in the most successful special event in the history of the characrer.
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addirtion 1o warching Superman discover his roots thanks to newly recovered Krypro

nian rechnology, +

met Lois Lane’s sister, Lucy, who became Jimmy Olse

irlfriend; and learned more

about all the characters’ privare lives—even Perry White's.

Al v stowes : I | s

also met the citizens of Kandor: witnessed the arrival of Supergirl;

Koye. OPPOSITE PAGE, LEFY T
OPPOSITE PAGE, RIGHT T

d Sion Koy, slunkad Sun

o8

Beyond these bursts
the DC ritles. Fawcett and Quality had both f rld&.\l by 1957, and DC foun

of creativity, something clse was chan

1g the overall look o

d use for

the talents of a handful of artists from those companics. Chuck Cuidera continued with

we

find a home at DC begir

his unique style o Ji

of the Bizarro Wo

of Super-Heroe

-year run pencilling

gsilz«:

ek ar DC, as did Dick Dillin, who would go on from there 1o an extra

ustice League. Ex-Quality romance artist John

pular assignment was

that replaced the Bizarros, which he continued 1o ¢

nrimely death in 1965

g.*_uf
GIRL
FRIEND

g in 1959, inking Curt Swan for several years and

aordinary

Forte would

s well as creating the distinctive atmosphere of ™1

(g.m— $ING ' PA'I'BOONE

> d SO»*(H,

| 'SUPERMANS
mm JSONG!

lending
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BATMAN
ISN'T AN
b EARTH MAN
AT ALL--HE'S
FROM ANOTHER
WORLD/

110
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Fawcetr’s departure from comics freed Captain Marvel artist Kurt

Schaffenberger to come to National after a brief interlude freelancing for
others. He began drawing Supermani Girl Friend Lois Lane in 1958 and

entified with thar series

became fore:
One of the most visible changes at DC was to be seen in the Batman
books, where whimsy and silliness were increasingly favored over action

and suspense. Unforrunately, some of the cha

wges would prove disastrous
for the property. Apparently the miscalculation was that kids who were be-
ing taught in school to “duck and cover™ in the event of a nuclear artack
would have no problem accepting thar Batman and Robin worked in broad
daylight (after all, whar responsible adult keeps a fourteen-year-old up past
midnighi2). Or thar ar least once an issue, a spacecraft would appear in
thar daylight, and a problem would be caused by aliens from one of many

different planets, all of whom had heads shaped like inverted bowling pins

mImomTFEIQ~=aimanegaogimaBR
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KROBIN... THOSE
HEADLIGHTS ... ARE
WEAKENING ME /

GOLLY! SINCE
BATMAN TURNED
INTO A NEGATIVE -

MAN, LIGHT BEAMS
ARE GRADUALLY
DESTROYING HIM.
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CHAPTER EIGHT

IF SUPERMAN BUILT THE COMIC BOOK INDUSTRY,

Barman saved it—for a while, ar least. Ultimarely, the renewed interest in super herocs

Batman

sparked by the smash

w, which premicred on ABC in January of

1966, would be only

1 golden remission from the disease that was slowly debilitaing

DC, if not the entire business.

The discase was acrually a syndrome—a constellation of symproms. One was

At

the scem
Nation

cxtrem

g impossibility of forgin

zement had remair

At the same time

which National had come to view as

lifeblood of the company. Comics had

become a means

» an end rather than the end itself—nor unlike the way Wheeler

Nicholson pos

mics as merely a vehicle for selling newspaper
strips into syndication

Another symprom was industry was slow to recognize the existence of

comics fandom, which had becn growing as a discrete hobby since around 1961, The
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DC editors still perceived fans’ close attention to the minutiae of my hal

ical, o

sistence on consistent continuity as irrelevant, il not an

erciality. National couldn’t see the wisdom in Stan Lee’s approach ar

get ‘'em hooked by strucruring the material so that the readers are

| 1o miss an issue, lest the

lose track of whar's g n.

The DC editors could not predict thar Marvel would soon ecl

in sales 1966 began, Marvel's growth was still limited by its deal with

Independent News. There was no known reason why DC's old guard should

le be completely accessible to

rst time. DC’s bet remained

¢ picking up a comic book for

¢ child whose scl led parents forbade him

man; the uneducated; and

che sht balloons that

redunda =scrik the picture.

1ere was no perception of the fan subculture as a market to be
F

targeted, there was also no incentive o envision a new business model that

i

at scemed increasingly

would replace the traditional practices noded

ystem would have 1o wair for

Finding an alternative to the consignm

ater circumstances and different man

But perhaps the most alar symptom was the growing disconnect

staff ent pool who creared

their your more jaded readership. The civil rights stru

and the war in Vietnam escalated, sowing the seeds for the counterculture o

come. Youn: aple were increasingly rejecting the values that DC Comics,

as shaped by k Licbowirz’s social cor I resolutely emd

uably, this stodginess

s Institut

e 1o strike with tee

f 2 soundless medi ure’s increasing
pop music must have posed a challenge in itself

late "50s, when rock 'n’ roll was new and very hot, DC seemed

n it. In the sexless post-Code era, no one dared try licensin

pelvic-thrusting Elvis for his own comic, but in 1959, DC embraced the

opposite extreme and signed up clean-cur It

a curious

hybrid of fan magazine and comic

DEAR

THANKS FOR YOUR
NICE LETTER/!/
. THE EDITORS OF
SUGAE ano SPIKE ™ wiLL
TRY THEIR BEST To
PUBLISH IT WITH AN
ANSWER, (IF THEY HAENT
ALREADY.)

ANYWAY, WRITE AS
OF TEN AS YOU LIKE/
WE LOVE To HEAR
FRoM You!

SINCERELY

SkeLpon M,

DONT BE
SILLY, DoLi-Bov!
~=~ONLY

THE ENVELOPE]

EATING OUR
LETTER?

m m

m

mmmm
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i FEATURI NG

ALL -RIGH‘!, .
LIEUTENANT--
I'™M READY TO |

[ BUT HOW CAN

HE? THE D.A. IS §

TEMPORARILY
8 -

A TEEN-AGER'S DILEMMA .

APIN-UPS ..

FAN CLUBS, U.S B sas

. CARTOONS . . . RECORD ROUND-UP . . . PAT'S
PLUS MANY OTHER EXCLUSIVE FEATURES
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{ BUT DOBIE, DEAR, IT'S SO SIMPLE' AND 'VE o=
* JUST ASK YOUR FATHER FOR Gor'pﬁ‘g;*égﬁ

MORE MONEY, HIS CAR AND HIS 2
TUXEDO, THEN YOU ASK THE COACH o

TO POSTPONE THE GAME TILL NEXT

WEEK , THEN--

W T AR R
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DC's early "60s efforrs to target adolescents rended to rely on licensing in TV shows

such as The Many Loves of Dobie Gillis. Lead dimes being whar they were, the hir shows
would already be well into their runs by the time the books debuted, and ritles thar were
still selling well kepr having to be cancelled because the shows went off the air as their
young casts outgrew their roles.

To his credit, Irwin Donenfeld, perhaps the youngest force in editorial, sensed the
need to re-cxamine DC's approach to yourh marketing. In 1958 he had been promoted
from editorial director to exccutive vice president, and by 1964 he'd been shuffling staff
assignments for over a decade, but never with so grear a sense of urgency. Too many
years of silly science fiction had eroded sales of the Batman comics 1o the point of
cancellation, and Donenfeld apparently began losing confidence in Jack Schiff. He reas-
signed Worlds Finest to Mort Weisinger, who proceeded 1o make thar title look more
like a Superman comic with Barman guest-starring a lot

Donenfeld gave the other two Batman titles ro Julie Schwartz, who proceeded

to put his stamp on the property. Most of his changes were for the better, with the

Sure, you did a beautiful job, diggi

that M" But i mp;wm
THEY'LL NEVER LET YOU TAKE IT
HOME WITH You /

e b A TiOmAL PEAORILAL PUBICANIG, o

possible exceprion of modifying the costume by grounding the bat silhouerte chest

n innovation that would remain until the emblem

emblem against a yellow ova

reverted to a simple black bat in 2002. DC touted the 1964 revisions as Batman's

utiliz

1z



B A BOOK-LENGTH SPY-THRILL e —

TLLEZ[XD) [V (e (AR T

‘new look,” which was really more the product of Julic’s longtime collaborators
like Carmine Infantino \JI’-I\\IIIF Barman alongside Sheldon Moldoff, who was Bob
Kane's pencil ghost at the time. Moldoff would now be inked by a Schwartz favor-

ite, Joe Giella

ABOVE Criginal cover an for

man #167 (November 1964), by Cormine Infanfing, with

ks by M Batman #1644 [September 1944), by Infonting and Joe
Geello, marked PAGE,
FROM TOP nan from 1964-86; “Batman and

Roben the Boy W &; Botman #1644 [June 1984) cover by
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A new tone was created by subtle shifts in story values as well. Inidally, Schwartz
was unfamiliar with the Batman character, but he had edited many plainclothes detec-

tive stories and thought there should art least be some deduction happening if a book

were called, say. Derecrive. Writers John Broome, Gardner Fox, and Ed Herron were
forced to tackle the feature’s self-made clichés—including the Utility Belt, Batcave, and
Batmobile—and, perhaps inadvertendy, their writing took on an odd, vaguely self-pa-
rodic tone. It was those comics thar attracted the attention of television producer Wil-
liam Dozier, who was looking for a trendy comedy to fill 2 commitment with ABC

For the previous rwo years, the country had been in the grip of an explosion of
new design ideas in the graphic arts and fashion, which seemed o complement the

new, British-influenced rock that came courtesy of the Beatles and their country-

men. The carly-'60s pop art of painters like Roy Lichtenstein and Andy Warhol, and







miniskirts, and a national craze for “go-go boots™ ok over, while “a-go-go

catch phrase for anything supposed 10 be hip and appealing to kids.

Dozier's Batman TV show synthesized all these cultural elements into a visua

approach that sim cously satirized specific Batrman conceits (e.g., every

rally labeled with a name thar had a “bat” prefix, a gim- {E.-.

mick the comics at times overuse

in the Barcave was lite

well as comic book conventions in general

(hand-lettered sound effects like "Pow!™ and “Bam!” were superimposed onscreen

in tight scenes) |Ei‘

The It was a comedy
way to the bank IE_q

The show's huge success provided a much-needed cash infusion for National,

rage Batman to increase other Ih -

ue #46, he had become the book’s regular cover star. Batman

while ¢ ildren ("What's s

ane may have winced a bit now and then, but never on

fans. Bob

with the added bonus of allowing the company to le

titles” sales, By Justice Leag

like Alexander Calder and Claes Olde

, had given way 1o Op Art

abstract paintin Sometric s

1d sculprure relying on parterr apes and trompe "ocil

to create vaguely hallucinatory optical illusions. The "Mod look™ of Carnaby Street
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team-ups became the regular format of The Brave and the Bold with #67

. And by the

1est, despite

end of 1966, the character was being billed over Superman in World's F

the stories” emphasis on Superman elements. Bur the most lasting impression of the

show is that it inspired what fans today consider one of the industry's most loathsome

Camp.”
Ihe burgeoning pop cultural revolution did not escape the norice of Susan Sontag,

the so-called “Dark Lady of American intellectual life™ whose famous 1964 essay in Par-

*defined the term Camp. She tried 1o explain it as a sensibility, a celebration

ration and artifice, and her thesis was garbled and fallaciously translated by the

popular press as “something that’s so bad it's good” or, at least, fun.

In the 705, what Camp meant would become clearer in the appeal of flamboy-

ant drag queens and Roger Ebert's “guilty pleasures,” such as Russ Meyer movies.

But in 1966, it was TV's B

man that epitomized Camp, its cool awfulness achieved

displacing formal elements from comics, where they worked (the sound effects,

to a different medium in which they didn't—or at least,

the garish costumes)

became comical in their incongruity rather than enhanc ing an atmosphere of ad-

venture and mystery

Within six months of the Barman TV show's success, Camp was becoming syn-
onymous with the comics medium itself, and the concept became linked in fans’ minds
forevermore with one of Irwin Donenteld's less inspired notions. In the wake of DC's

and Marvel's super-hero successes of the early '60s, other publishers began reentering

the field. The crowded newsstands were making it harder 1o find DU product, and re:
izing that usually only the top fourth of the cover was visible, Irwin Donenfeld wanted

a graphic element there that would make DC’s titles visible ar a glance.

ASOVE An elobosote el design sk
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UPER GIANT Moo,
33 CONTEST!' Mo PRVILS!

mEnE ‘5 A GIANT LOOSE
HBORHOOD! KEEP
A «mnr LOOKOUT FOR
FOOTPRINTS .,

" 3 I WHAT ELSE ?
£ 18 approach, -I_ y n waw‘km”
ed by Op Ant

Before k
Danenfeld be
and “go-go ¢
of the cover
1able cover
tad was wind

The ( amp sen

w's pitch of a ¢

wd-white checkerboard in a | across the

HMMM...
ose other t M

d to serve n 30T A FEE

Id be gone by

I 1967, just as t

lity also infused many ot

suf

projects and even a Broadway al

enjoyed a brief run in 1966. The only place one didn't find Camp—ar least, not the

a very limired-

af Sup,

intentional variety—was in Filmation's 1dt

animatri debuted on CBS in September of 1966. It was the first

series n Associates, founded by animarion directors Lou Scheimer

and Hal Sutherland, and a radio D] named

Such was t r of a super-her

g Duke Duc

the actual

wour of a studio thar was scemi

studio” was actually a v staffed with Scheimer and Prescotr family members scated at rented animation bles.

1, Scheimer and Prescorr s

Then, armed with the might of Supe m

d CBS on a leap

1 by

nly did CBS actually order a show from this tyro company head

f Superman on its schedule immediarely

| to emulate Marvel’s so-called hipness in elements such as

nt of Stan Lee's casual,

but was unable to

ever!”). Marvel wook a consistent, across-the-line approach

t its stories on the streets and campuses where its readers

lived: and spoke in one v ¢ intimacy. By con-

trast, DC's books v fiosyncratic editor’s
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sensibility. The only uniform element wa

‘we” and “Dear Editor” instead of “Hey, Stan.” Scei is, Irwin Donenfeld

may have entertained a need to freshen the mlent

INGET, maore

contemporary sensibilities. Bur before natural artri-
tion started 1o address the issue by iself
For one thing, by 1965, Jack Liebowirz’s philosophies had ceased ro in-

Auence Donenfeld’s sense of direction. Lichowirz, alc

1g with Paul Sampliner,

now sat on the board of National Comics, which had been renamed National

Periodical Publicarions, Inc. (Ah, finally ro be rid of that “comics” stigma')

rarified air—wh

Lichowitz’s new duries in tha

included taking the com-

ny public back in 1961—left him incre: y uninterested in day-to-day

blishir tions. Also in 1965 Id died after four vears

v, to stem the reader

a massive brain injury. Irwin Done

consciousness, the effec

now felt freer than ever 1o try any thing new, usually car

Marvel

defectior

riter Edmond Han 1 had retir

ork ar Archie and Gold Key

assault on the proprictors of Superman. Bill F

By mid-1966, veteran Superman
I

and Jerry Siegel had quit Nanional di

while renewing his |

sgular series assignment would appear the following year, as a shrinking

s workload and the pre ser—that didn't

T € Of 4 screenwriing
out—lured him away

Meanwhile, DC was havi wod luck with two voung fans murned

writers—the first of whom was very voung indeed. Despite his near-six-foor

stature, he was in no positior

years old. His name was Jim

$6 (July 19 in which he cre-

n of Super-Heroes story in Adpe

ur new Legionnaires. Shooter did more than even creator Outo Binder

ro club into

and original series writer Hamilton to build the te

pany. (Shooters reputation in the industry

the editor-in-chief of Marvel Comics
And in an interesting parallel, there was another writer who, in 1976, was

almost as young as Shooter had been ten years carlier when he, two, started

developing the Legion feature into a best seller once more. This writer was

Paul Levirz, and he would eventually end up run

Seventeen-year-old Ohioan Cary Bates, who had been selling cover con-

ger since the of fourteen, sold his firse

cepts and plot ideas to Mort Weisin

full scripr 1o W west in 1967, His and Shooter’s influence, as well as

a cursory glance at Marvel's titles, slowly create culture that valued

Aas un iably coming to a close. Bur d

yots over the next few years, life ar National

as it was in the inner city and ademia. /

way, even as DC Comics was |
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THE BRAVE AND THE BOLD #43
(AUGUST-SEPTEMBER 1962)

Cover Pencils by Joe Kubert.

SUPERMAN LAND PLANS
(TWO-SIDED)

Neal Adams created these elegant
drawings of planned attractions
for a Superman Land amusement
park, including Smallville, a rocket
trip to Krypton, and a tour of the
Fortress of Solitude. The planned
site: a town in southern lllinois
calied, what else, Metropolis. The
project was never green lighted.












HOW YOU WORK FOR THE SBLUE
SKINS..» ANP HOW ON A PLANET

SOMEPLACE YoU HELPED OUT
THE QRANGE SKINS.., _<
~ . ANP YOU DONE CONSIDER-
ABLE FOR THE PURPLE SK/NS)

ONLY THERE'S SANS YoU
NEVER BOTHERED WITH--!

i -

[ e,

| T BEEN REAPIN" ABOUT You.. |

.. THE BLAcK
6KINS! T WANT
TO KNOW.,.,

HOW COME ?!

ANSWER ME
THAT, MR, GREEN
CANTERN!




CHAPTER NINE

B8LACK WOMA

TS IMPORTANT
[THAT T LIVE THE NEXT

24 HOURS AS A

N/

DC Meels the

COUNTERCULTURE

A NEW BATGIRL, DEBUTING ON THE JANUARY 1967 COVER
e

show and secure a pick-up from ABC for a third season. Thar cover, like the Bargir

of Derective Comics, helped William Dozier add a new character to the Bar

character irself, was designed by Carmine Infantino

In Irwin Donenfeld’s cover-centric worldview, this merely confirmed the judgment
that Infantino had contributed more 1o DC's success in exploiting the TV tie-in than
any other artist. Moreover, Infantino’s covers, with their extraordinary design sense, of-
he Fi

Donenfeld was eager to see if the illustrator could spread the magic to the entire line. In

ge Adventures, so

y and Sera

ten appeared on other successful titles such as

1967, Infantino accepted Donenfeld's offer 1o become DC's art director.
I

out all the covers and brin:

ntino sharply cut back his pendilling work to take the job, which involved layving
hat DC

ng in new art talent. He also made a point of insistir

ams ond Dick
cover of Super

urphy Anderson
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what comics readers already believed, that a cachet of hipness belonged 1o Marvel Cam-
ics. By the mid-"60s, Marvels were being read by young adults as well as preteens and
teens, and their greater sales to these non-traditional demographics increased Marvel’s

reader base dramatically.

ABOVE Editoniol osssstant Bob Rozokis tried to sell reader Bob Hughes on DC's cover price in
crease on this 1973 posicord. REGMT Front and bock of o thank-you posicard sent fo o young

Poul Levitz in 1970—the some card DC's president still has, encosed in Lucite
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By the time Marvel signed a deal for their first network (as opposed 1o an ulira-
cheap, syndicated) cartoon with ABC in 1967, a vague sense of panic was starting to set
in at DC. How could they be doing so well with so few tivles? DC's worst nightmare was
about 1o come truc.

Marvel's own ofhicial company history puts it this way: "By 1968, Marvel was scll-

ing fifry million comic books a year. With this strong performance, the company was

able to revise its distribution arrangement with ional] . . . to put out as many dif-

ferent titles as demand warranted.” Marvel wasted no time in spinning off fearures from
its two-hero titles into solo books, increasing their line significanly.

The scarch for staff and ralent who might berter understand Marvel's appeal led
the DC editors to their own letter columns, those pages of reader comments that had
started replacing the rwo-page text fillers in 1958, These “lettercols” generated two of
the more significant new hires of the mid-'60s, beginning a trend that would continue
into the next decade. Certain correspondents’ writing skills would catch editors’ eyes,
and the editors would run letters from the same people repeatedly. The editor came w0

know on whom he could “rely” for something worth a few column inches. Lacer, the

LARGE VOLUME OF MAIL WE CAN
- : CRITICISMS WILL BE SERIOUSLY DISC

FOR BETTER AND BETTER
nmmg%u CS.

AR TMM
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GLASS 1S TDE =
SMOOTH TG  _x
CLIM, 7
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v WITH ARTIFICIAL
RESPIRATION--PRO-
WPEL I GIvE T FRAME, STRAINING TO OVERCOME WATER-RESISTANCE, TWE BAT-
FAST! MAN SIMASHES THE CHAIR FORWARD ... AGAIN == AND AGAIN..!
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Thank you for your recent letter. Wo know you will understand that, due to the
huge quantity of mail received, it is imposuible to onvwer each letter personally.
However, we are pasting your comments on 1o the editor, who may with 1o publish
extracts in one of our "SUPERMAN family” of magazines — SUPERMAN, SUPERBOY,
| ACTION COMICS, ADVENTURE COMICS, LOIS LANE, JIMMY OLSEM or WORLD'S

Dear DC Reader:

w.ap;mnymrmhurhhgmmdmwhhd!ﬂrwhwlwwd
the BC mogazines,

nissions would make

s on over-the-transom script or arr sul

pile, and the envelopes from the “known

butor 1o Julie

C contr

a few weeks before «

Bridwell found a way
er that lasted u ¢ hirst

people 1o call themselves “fans uilding

new kind of tf

dard op

coming to DC at this poin
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v that was about 10 cha

. whi en made a vice |

¢ from early retirement, “You can leas
¢ National Perio

=5 was just one step in the nov

rately assemblec

n Earth. In 1960, Ross helped
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ABOVE This cover wo
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1970). Art by
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Carmine Infantine told an interviewer in 1999, )l of a sudden | became

the editorial director, “That's it!" Jack said, "You have to run it now.”” As Infantino

remembered it, during the transition, “We were all a part of one company bur the

|other divisions] weren't a part of [DC]. Lichowitz was the president of the whole

thing. [Harold] Chamberlin ran Independent News. Jay Emmeu ran the Licensing

Corporation of America. We cach ran our divisions independently. Licbowitz would
make the final decisions

By the spring of the following year, Donenfeld had been forced out, and a Kinney
executive named Paul Wendell became president. But he was rarely seen in the halls of
the company’s new quarters at 909 Third Avenue. From the ralent’s perspective, it was
Infantino’s show.

It was these offices that were remembered fondly for their atmosphere of electric

creativity by the new, youngish staffers Infantino brought in as editors—most of them

artists he admired. They were men like longtime colleague Joe Kubert, who replaced

Bob Kanigher as editor of the war books while Kanigher was on medical leave. Joe Or-

lando, who was cager to rid himself of MAD because his ex-wille still worked there, was

invigorated by the challenge of editi

loday, most [2C fans with an interest in its history assume that ex-Charlton Com-
ics editor and inker extraordinaire Dick Giordano was another of Infantino’s hires. But
it was lrwin Donenfeld who had brought Giordane in 1o replace George Kashdan, and
unknowingly bequeathed to Carmine one of the best Batrman artises of all

In 1969, Infantina oversaw Julie Schwartz's remaking of Barman yet again in order

to save it, this time from the thudding indifference that greeved it afier the Bar-fad wore

out its welcome. The reboot amounted

matic dismantling of the sirongest as-
sociations with the TV show.

During the change in National’s ownership, Bob Kane had chosen 1o swop packag-
ing ghosted pencils and get out of the an-sourcing business for good. After creating a
second animation series (1966 Cool McCool on NBC succeeded 1959's syndicated

Courageons Car and Mir

e Mouse), Kane had settled permanently in Los Angeles,
where he sold paintings and enjoyed his increasing fame as Batman's creator until his
death in 1998.

Meanwhile, new creative personnel proceeded o

scue Batman by retarning him
to his roots. It was mostly Neal Adams’s artwork on the feature, usually with scripts by
Dennis O'Neil (arguably comics” best writer in this period, who had been brought w
DC by Dick Giordan

and inking by Giordano himself, thar rurned Barman intc

a
whaole ‘nother animal. If not for this work, and the standard it set for the other Batman
contributors, the second wave of Batmania would never have arrived in 1989, Hol
lywood had left the Caped Crusader with so bad a reputation that he had 1o reinvent
himself as the Dark Knight

As a creative director, Infantino also nurtured critical, if not commercial, successes

by taking a hands-off approach. When Green Lantern was poised on the brink of can

cellation, Infantino told Schwartz to do whatever he wanted. The resule was the award

winning series of tupu,l] stories known as Green Lantern/Green Arrow, from the team

of O'Neil and Adams. It was a kind of Spandex Easy Rider, with Lantern and Arrow
crossing the country and bringing down slumlords; helping Indians protest forest clear
cutting: defending an Abbie Hoffman manqué; and starring in many cautionary tales,

some less subtle than others. Most memorable was Green Arrow coping with the heroin

addiction of his ward, Speedy, and defying the Comics Code ro do it
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Bur Infantino was an artist, not a businessman, proudest of always trving new things
Most of the projects he championed were indeed innovative, or ar least broughe fresh styles
and approaches to DC, but none was “box office.” The super-hero backlash, once Batrmania
had worn off, was a brush that tarred all comics, regardless of genre. And with Donenfeld

gone, the uend-identifying mechanism broke down. To stem the tide of red ink. Infantino

depended more and more on recycling the DC library, then tried 1o have it both ways. By
using reprints to test new concepts—sometimes with retouched art—he thoughr he could
lower risk. In only a few cases did it work, however. For example, Phansom Stranger reprints
revived the character as readers’ tastes turned to horror in the carly 70s.

Plagued with too few hits and litde media activity, Infantino was pushed by a series
of supervisors to make the numbers work. Over the next eight years, he raised cover
prices repeatedly and cut costs by replacing new story pages with reprines or cutring

them aliogether

ABOVE Carmine Inf hed by lae Otlondo, ca. 1970s. RMONY Jock Kirby

sy of the Jock Kirby estoe. OPPOSITE PAGE Cover

Mew

Gods concept drawings, 1970

pancils and final inked cover for Superman's Pal, limmy Olsan #142 [October 1971). Pencil

1

by Jock Kirby, inks by Mike R . Superman figure by Neal Adoms. Penci

urtesy of John

Marrow of TwoMorrows Publishing
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But Infantino and his new editor, Joe Ordando, were ready when the

country went through one of its periodic fascinations with horror Orlando
y artist Wal-

lace Wood, and he had contributed 1o the Warren black-and-white horror

had started ar Bill Gaines's E.C. Comics, assisting the legenda

azines Creepy Ferie in the carly "60s. All of these had “horror hosts™ in

andish outhits behtting a ghoulish undertaking who would offer “intros

d “outros” in framing sequences. When Orlando was broughr in to ke over

Wircl

pected; three witches were invented for Dick Giordanos e

and Cain’s brother Abel was introduced ro host #

company
had itself 2 new and very successful franchisc

By mid-1970, the first post-Weis r Supern

1 books were hitting the

stands, starting with Jack Kirby's Sug y Ollsen 2133 (Ocrober

1970), which presented pacing, tone, and plot adically different from

Weisinger's books as humanly ssion, readers saw thar

n quick suc
: Murray Bol

: and Nelson Bridwell would edic Lo

Julic Schwarrz had aken over Sup if had been assigned

mest, under

Ihe Brave

Schwartz, became a Superman team-up with rot

Bold, rather than a wam-up with Barman every month.

Schwartz and writer Denny O'Neil attempied 1o u ¢ the Supe

Superman lost some of his powe

i ¢ on Earth was eliminated

and all krype

maost of the changes were red by the other Superman editors and even-

lly had to be a doned 1o avoid confusing new readers of the entire line

L

w
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THE FUNNIEST COMEDY TEAM OF e

LAFF-GETTERS IN THE WORLD!

LARRY HARMON'S

VIR OV MANBIETIORN,

YillOw 7§

BLACK TS

GO AHEAD, OLLIE! T
I'LL HOLP YOUR COAT
WHILE YOU GIVE HIM
A GOOP SOUND
THRASHING !

RED TS
slur 1§

In August 1973, when Infantino was about 1o be clevated to president
and publisher, DC moved into the new Warmer Communications building
at 75 Rockefeller Plaza. A year carlier, Kinney had acquired the ailing Wamner
Bros.-Seven Arts movie studio, wurning Kinney National into Warner Com
munications. The building blocks of Steve Ross's media empire were in place

Int

company from Strauss Photoengraving to color-separate the AA heroes, was

transition, Sol Harrison, the production man ined the

er who had

named vice president of DC

Onver the previous year, Infantino had been trying to do something with

Caprain Marvel, the character Superman had put out of business, even se

curing the services of o al arrist C. C. Beck 1o draw the fearure. But

blished 1972 Laure

there was an incvitable, protracred wrangle abour whar to call the new book

0. ABOVE RIGHT Origino

y ocquired Coptoin Morvel charocte

because Marvel Comics had rrademarked their own Caprain Marvel by then

znt allowed the character to keep his name as long as the book was

! afier Billy Barson’s magic word.
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The new launch had greater success than most in 1973, and, with the debur of a live-

action Filmadion Shazam! serics on CBS's Saturday morning schedule in 1974, Caprain

Marvel's show would become one of two live-action TV programs sold on Infantine and

Sol Harrison's watch. Shazam!, which ran for two scasons, and The New Advencures of

Wander Woman, which began as a series of made-for-TV movies on ABC in 1975, may
have been Infantino’s luckiest breaks in the "70s.

On the other hand, the protracted gestation period of Superman: The Movie may have
been his unluckiest. By the end of 1975, the big news was that Neal Adams had become an
advocate for Jerry Siegel, who had decided 1o go public with his dismay over the forthcom-
ing multimillion-dollar film. Early in December, Adams appeared on a New York-based
NBC ralk show o plead Sicgel’s case for better compensarion for Superman.

Whatever fallout there was took only a month o suggest iself, although no onc alive
toxday other than Infantino knows exactly what happened on that day in January of 1976.
And if Infantino does, he's not talking. All Joe Orlando remembered in a 1999 interview

was that Infantino left a meeting to go upstairs, then came back and said he'd been fired.

142

He quietly left the building, and—even though he resumed drawing The Flash for a few
years in the 1980s—he never set foot in the DC offices again. Sol Harrison ok over as
president, bur as for who was going 1o run the editorial group, no one knew. For a few
weeks, it looked like the status quo might remain in effect . .,

Prior to this time, comics professionals weren't really the crowd of balding, cigar-
chomping men conjured up in their favorite anecdotes, but nothing in the editors’ or
executives’ experience could have prepared them for this much of a deparure from
the stereotype: the new leader of the editorial group was a twenty-eight-year-old lvy
League graduate with an are history degree, a successful entreprencur-turned-execurive
who had created a hit magazine for children called Kids, “the first magazine for kids

by kids,” and then repeated the trick—twice—first with Dymamize! and then again for
T £

Scholastic with Seash.
Oh

And who was, by the way. a woman

m

mmmmmm



“FREQUENTLY ASKED
QUESTIONS” LETTER
(EARLY 1970s)
Everything (or at least almost
everything) the average reader
would want to know about DC Comics
and its characters was summarized
on this two-page letter sent to a
young fan named Paul Levitz.

SHAZAM CELLOPHANE BUTTON
The launch of DC’s new Shazam! comic
in 1972 was heralded with this four-
inch ceramic button, reproduced here
as a sticker.

RAGMAN #1
ORIGINAL ARTWORK BY JOE KUBERT
(AUGUST-SEPTEMBER 1976)

Rory Regan was o fascinating character,
scripted by Robert Kanigher and illustrated by
Kubert, who worked in a Gotham City pawn
shop called Rags ‘n’ Tatters. After criminals
killed his father, he discovered a box of mul-
ticolored rags that magically jumped onto his
skin and transformed him into the Ragman.
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PUBLICATIONS INC

875 LeEXiRGTON AVENUE
NEW YORK 22 NEW YORK
PLaza "-8700

Dear DC Reader: Thank you for your recent letter. We are passing your comments an to the editor,
who may wish to publish extracts in one of our "SUPERMAN family' of magazines — SUPERMAN,
SUPERBQY, ACTION COMICS, ADVENTURE COMICS, LOIS LANE, JIMMY OLSEN or WORLDS
FINEST.

The following material may be of interest to you. It covers the subjects on which readers most fre-
quently desire information. We know you will understand that, due to the huge quantity of mail re-

ceived, it is impossible to answer cach letter personally.
It is easy to start a fan club for Superman, Superboy, Jimmy Olsen, or any of our other heroes, Sim-

ply find at least four fans and a place to meet, Of course, all should be members of the Supermen
of America; and they should keep up with the Superman family of magazines.

To join the Supermen of America, send your name, street address, city, state and 2ip code, together with 10¢ to cover cost of

ANG, 1O SUPERMAN, T/7O AT TION COMICS 579 teximgtomAve - New Y orkghe Y o tHot2e-ouwit recebve-a e bershsp——————

Certificate, Button and Superman Code.

Because of lack of starage facilities, we do not stock back issues of our magazines, so we cannot fill any orders for issues you
may have missed. Sorry,

Superman costumes may be ordered from the manufacturer, Ben Cooper, Inc., 254 36th St,, Brooklyn, N.Y. 11232.

The best way to get a letter printed in our letter departments is to make it brief (we prefer postal cards) interesting, original
and constructive. And remember, we get so many letters pointing out any given error that the chances of any one of these be-
ing printed are consequently small. Also, don't say, *'| dare you to print this.” If we took all such dares, we would have ta de-
vote half aur mags to these letters,

We sometimes have continued stories in order to give you better tales with more action in them — though we rarely run a
story rouf two parts, To assure your not missing the secand part of a continued adventure, ask your newsdealer to reserve a
copy for you.

The letters DC originally stood for DETECTIVE COMICS, which was the first comic magazine to print all new stories. Previ-
ously, comic mags had dealt chiefly in reprints of newspaper strips.

There are five kinds of Kryptonite: Green Kryptonite can kill Superman by poisoning his blood. Red Kryptonite has weird
unpredictable effects on Superman. (However, no effect is ever repeated and no piece of Red K can affect him the same way
twice.) Gold Kryptonite can destroy Superman's power permanently. Blue Kryptonite does not affect Superman. It affects
only the Bizarro-Supermen, those weird, imperfect duplicates of the Man of Steel. White Kryptonite has no effect on Super-
man, either, However, it can destroy any form of plant life.

Here is a complete listing of the current membership of the Legion of Super Heroes: Braniac 5....Chameleon Boy. ...

Colossal Boy ... Cosmic Boy. Duo Damsel, ,..Element Lad....Invisible Kid.... Karate Kid....Light Lass....
Lightning Lad. . ..Matter-Eater Lad....Mon-El....Phantom Girl. ., Princess Projectra. ...Saturn Girl. ., .Shrinking
Violet. . . .Sun Boy. . ..Superboy. . .. Supergirl. . . . Ultra Boy. . . .-Bouncing Boy. . . . Dream Girl. ., . Star Boy...

Chemical King...Shadow Lass...Timber Woif,

The Legion of Substitute Heroes: Chlorophyll Kid. . . Color Kid. . .. Fire Lad. . . . Night Girl. . . . Polar Boy . . . .Stone Boy.

Superman gets his powers from the ultra-solar rays of Earth’s yellow sun, which is hotler than the red sun of his home planet,
Krypton. He also retains his mighty abilities under orange and blue-white suns; but under red and green suns he Is just an or-

dinary man, An Farthman would not gain super-powers under a vl Lun -
Superman’s hair, beard and nails do not grow under Earth's yellow sun, However, while he was growing up, his hair and nails
grew to conform with the growth of the rest of his body. ot
In the matter of our characters' ages, we use a good deal of “poetic license."” This is a common practice in comics and has
kept Little Orphan Annie a “littie girl" since 1924. At present, we consider Superman to be about 32, Lois Lane and Lana
Lang are a year or two younger. Supergirl was 15 when she came to Earth and is now about 19. Jimmy Olsen is 23. Lucy
Lane is 21, Perry White is about 55,
Superboy was 2 years old when he arrived on Earth, and his foster parents, the Kents, were in their 30", Most of our Super-
boy stories occur when the Boy of Steel is between 14 and 17; they don’t always happen in the exact order in which they are
published, At this time, Jonathan Kent is about 50, while Martha Kent is a year or two younger, But they appear younger
since a serum from another dimension restored their youth.
We cannot supply a list of all the TV channels on which “The Adventures of Superman” currently appear. From time to
time, we publish up-to-date listings in our magazines. Aside from these, consult your local newspapers or TV magazine. Also,
watch our animated series, featuring Superman and Batman, Saturdays, on the CBS network,
At is against our editorial policy to publish the full adgdress of readers in our letter columns; therefore, we cannot use these
pages to put you in touch with pen-pals. However, if you would like to make new pen-pals, you may contact either of the
following organizations:  Peaple to People, Inc. Student Letter Exchange

2401 Grand Ave. Kansas City, Mo. 64141 Waseca, Minn, Attention: R.C. Mishek

If you are wondering how much an old issue of one of our magazines Is worth, here are the facts. It is true that collectors
will pay high prices for certain issues od comic magazines — chiefly those from the early 1940% — but only if they are in per-
fect condition, If you have any you think might be valuable, get in touch with a dealer. Sorry, but we cannot supply the ad-

dresses of dealers of collectors.

Quite frequently we receive letters from readers who describe themselves as super -heroes desiring to join the Legion of

Super-Heroes, There are far too many of these for us to use them all, but we will print the best in The Legion Outpost depart-

ment in ADVENTURE COMICS, If the powers are particularly imaginative and unique, we may use the hero in one of our

Leglon stories and give proper credit to the reader who submitted the idea. over..
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If you have any ideas for new model kits, like the Superman and Superboy ones, do not send them to us, Instead, contact the
Aurora Plastics Corp., 44 Cherry Valley Road, West Hempstead, Long Island, N.Y,

The current members of the Legion of Super-Pets are: Beppo, the Super-Monkey; Comet, the Superhorse; Krypto, the Super-
dog; Proty 11, Chameleon Boy's protean pet; and Streaky, the Supercat.

If you wish background information on Superman for a school term paper or a similar project, we regret thal our supply of
this material has been exhausted. We suggest you consult Jules Feiffer's book, “The Great Comic Book Heroes', published
by Dial Press. You can also look up the article on “Comics” in Volume 7 of the ENCYCLOPEDIA AMERICANA, and the
article “Up, Up and Away" by John Kobler, which appeared in the June 21, 1941 issue of THE SATURDAY EVENING
POST (on file at most libraries.) i :

I you have sent us a story, or an idea, or a cover sketch, or some artwork, please understand that we receive a tremendous
amount of such material from our readers every week. Of course, we cannot give individual criticisms of all prose submitted.
However, we are constantly looking for new talent and will pass promising work by amateurs along to our editor. If he feels
the material has exceptional merit, he will get in touch with you, If we think your art samples are good, you will hear from
our art director, Meanwhile, If you like to draw, keep working at it and plan to study at a good art school. Several of the ama.
teur writers and artists we have encouraged eventually made good at DC as professionals.

Whether Supergirl will get her own magazine has not yet been decided. We tried her out by teaming her with Wonder Woman
in an issue of THE BRAVE AND THE BOLD, as well as giving her an 80 PAGE GIANT of her own. We may give her a
SHOWCASE tryout in the future. If that proves a hit, we'll think seriously about giving her her own book.

If you're interested in “'famous firsts’’ in the Superman line, here are the outstanding ones: Superman debuted in ACTION
COMICS No. 1, dated June, 1938. SUPERMAN No. | bore the date Summer, 1939. ADVENTURE began as NEW COMICS,
with the December, 1935 issue. No. 12 was titled NEW ADVENTURE COMICS, and it became ADVENTURE COMICS with
No. 32, Superboy first appeared in MORE FUN COMICS No. 101 (January-February, 1945) and ran for seven issues, He
began his run in ADVENTURE COMICS with No. 103, (April, 1946.) The first issue of SUPERBOY was dated March-April,
1949. Other first issues: JIMMY OLSEN — September-October, 1954; LOIS LANE — March-April, 1958 (after a tryout in
SHOWCASE Nos. 9 and 10, in 1957); WORLD'S FINEST — Spring, 1941, Supergirl made her debut in ACTION MNo. 252
(May, 1959.) The Legion of Super-Heroes was introduced in ADVENTURE No, 247 (April, 1958) and started its own feature
in ADVENTURE No, 300 (September, 1962.)

Finally, we appreciate your interest in our magazines and we hope you will continue to read and enjoy them.

Tl Fellskinn

[T

NATIONAL PERIODICAL PUBLICATIONS, INC. o P A
P A A e £ MW O P v b —— U,S. Postege
i = PAID
MONAL PERIODICAL PUBL., INC. —] Petmit No. 7744
N YORK 1002
Paul Leritz
393 B, 58 st.

Brooklyn, N.Y. 11203
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CHAPTER TEN

& k

BY 1976, WARNER COMMUNICATIONS HAD WRITTEN

the m

agerial How chart so that re g to Warner Publ

was the new manage-

ment team headed by Sol Harrison and the Radcliffe-educated daughter of a prominent
New York rabbi, Jenette Kahn. Regarded by her journalistic peers as a born publisher,

Kahn joined National in that capacity with a ser of knockour credentials and a savvy

z Stan Lee. It ¢

sromotion learned from study uldn't be kept secret that
her deal with Warner I . Sol Har-

rison would retain only the title of president. Ir was clear who won what negotiation.

ored the model of Infantino’s succession of Donenf

Harrison was Old DC, mythologized in not necessarily complimentary terms as

Co

havi He was, in fact, just a

g driven the staples

rough the first issue of Ae

guy who helped Charlie Gaines hgure out how to produce the modern comics formar,

but whart's two or three years, give or take, after all those color separations? In any event,
Harrison was trusted by Kinney to be the stable corrective to any of Infantino'’s creative

excesses. And, by virtue of the business culture Harrison typified and could perpetuate,

ncluded Superman ond

nan ploy o Roave as Clork Kent

1583). AROVE “The Wo

sirip (1978

written by Martin Posko, pencils by Geor

145




he could allow Jack Liebowitz to relax and focus on his service o the corporation. Thar
was fine for the transition.

Kahn was a pivoral figure in National's destiny, ushering in a series of changes
from 1976 1o 2004 thar would revolutionize the company. And—because rival Marvel
Comics was forced to make similar changes 1o remain competitive—she and her team
revolutionized the entire industry as well.

A culture clash was inevitable. “Unfortunately, | think the company tended 10
divide into rwo camps,” Kahn w‘islﬁ.l'ily told writer Les Daniels in 1995. Her admirers
and detracrors alike, however, ac ledge her kable near-thirty-year accomplish-
ment. If some speak as though Kahn had walked into the building surrounded by a
halo, that may be hyperbole, but ir's a sincere emotion. Certainly you would get no
argument from the many people whose 4 by what Kahn was
able to accomplish with the new core group she assembled.

She couldn’t even call it a management team, since one of them was only a ninecteen-
vear-old assistant editor who would spend the rest of his career in awe of the “rremen-
dous opportunity” he'd been given. The group was made up of Kahn, artist-editor Joe

g lives were imp

ABOVE Artist Neol Adamy’s conicoture of Jenette Kohn ron, with her suggested “revisions” and

o mock-memo from DC’s producion manoger Jack Adler, in Superman #309 [March 1977).

146

Orlando, and his assistant, Paul Levitz, Later they would be joined by Dick Giordano.

Orson Welles often said thar the extraordinary technical advances that his vision for
Citizen Kane forced the movic business to make were forged out of ignorance; he simply
asked for things he didn't know were supposed to be impossible. Similarly. Kahn could
only have brought about the progress she did because she was an outsider like Welles—
an outsider whose vision demanded the best work from those who were excited by “the
pledges I'd made to myself)” as Kahn later called her goals.

And unlike an insider, Kahn had never read Jack Liebowirz's playbook. She didnt
know vou were supposed to tell people that the name of your company had been changed
to National Periodicals because people like Estes Kefauver thought comics were four-
color Communists. She thought DC should be proud of whar it was, and changed the
company’s name to what people had actually been calling it since 1937: DC Comics.
She then hired celebrated graphic designer Milton Glaser to redesign the logo.

The team’s Itcy creative pIayer was Joe Orlando, a short, rotund native of Bari, lualy
with imp c dentials who would be named the managing editor o
whom all editors reported. B\.n the man with the crinkling eyes and casy chortle was re-
ally the de facto editorial director. As such, he would be doing one of[nfantmos old jobs
and Kahn the other. Instead of just working with the company's ¢ Il
Kahn would have help on the business side from Levitz, who wunld soon become edito-
rial coordi ponsible for assigning work to the talent and gerting them paid, as
well as serting and maintaining schedules.

One of the things the new team turned their attention to immediately was Kahn's
goal of making things better for the talent. Warner Communications was happy to en-
dorse the sentiment, having taken a beating in the press over Jerry Siegel’s complaints.

mmmrmMmmmTrmmmmmmmmMm



PECEMBER , 1976 NUMBER 1

PC INTRODLICES NEW FORMAT--
THE GOLDEN AGE IS BACK?

the release of the
With 66

covers.
than -'.ha.. =
created

sature in WEIRD WESTERN
y getting his own ! Mike Plelsher will ¢ to script
his adventures, and Josp L;Ls Garcia Lopez has drawn the first issue. BUT
this creates an oper n WEIRD WESTERN TALES, whi trary to rumer,
has not been cancelled.

Mike Fleisher, who has now become the scripter of our entire line of western




They had signed off on a settlement with Sicgel and Shuster that gave the duo pensions
and health benefits for life, as well as reinstaring rheir creator credits in the books for the

301 (July 1976).

first time in thirty years, beginning with Supern

By the end of 1976, DC had established a medical insurance program for its free
lancers and begun paying reprint fees to the old stories’ original artists. But the envelope
could be pushed only so far. When the Copyright Law of 1976 was passed, declaring

authors the copyright holders excepr in cases of "work for hire,” corporations in several

148

media were forced to define their relationship with talent on that basis. DC had to ger
thar understanding in writing by instituting payment vouchers thar doubled as con-
wracts, which explicidy and bindingly signed away all rights. Such documents at all the
comics publishers prompred some artists 1o leave the industry altogether, among them
Jack Kirby

Two years later, Jim Shooter became editor-in-chief ar Marvel Comics. Perhaps
idcas ingrained in Shooter after years of reflexively accommaodating controlling editorial
personalities like Weisinger's had blinded Shooter to changes in vogues of managerial
style, bur his very hands-on approach alienated a lot of Marvel’s fan-favorite talent. By

contrast, their inspirations would find greater freedom of expression ar DC.
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Ower the next decade, some of the brighrest talent in the industry would leave Mar-
vel 1o come back to DC, including writer-editors Denny O'Neil, Len Wein, and Marv
Wolfman. O'Neil. who reinvented Batman and Superman under Julius Schwartz, had
been editing Daredevil at Marvel, menworing furure superstar Frank Miller

Ross Andru, Roy Thomas, Gene Colan, Doug Moench, George Pérez. John Byrne,
and, of course, Miller himself would be among the many who would see DC as a haven
tor their visions, DU remained a welcome alternative to Marvel even after the larter
raised its page rates dramatically, 1o a level DC could not march. But back in 1976,
Kahn and company had not yer learned just how much wreating the ralent well would
become a competitive advantage.

It would soon be clear that Kahn was not rypical of publishers in the 70s—
businessmen who confined themselves 1o P&L statements and left the content to
others. She and her team focused tirelessly on freshening the stories and ercaring new
formats. Orlando welcomed the challenge of mecting the grander creative goals, bur
Levirz, who was learning the business side of comics by day and at night artending
NYL as an undergraduare majoring in business, was often forced 1o break the news
thar progress in implementing some of their ideas could be slow because of some
pu;tuﬂ th)f!{'n;‘x&

The way Levitz, being so young, handled himself in these siwations—respectful
bur with frankness, factuality, and hgures—decply impressed Kahn and helped explain
Levite's meteoric rise within the company. Sometimes the disagreements were about
cconomic realities, such as Kahn's desire to do away with reprints, Sometimes they were

philosophical differences born of Levitz's conviction that the majority of the audience
comprised comics fans rather than casual readers.

For example, by 1983 Marvel's need to march DC's talent-friendly innovarions
escalated into a large-scale game of one-upmanship to see who could offer the most
antractive incentives—a game Marvel had been dragged into by DC. But Marvel, still
owned by a smaller, more Hexible corporation, could beat DC 1o some objectives, such
as publishing “creator-owned comics” thar offered the talent more favorable copyright
terms and financial participations.

In another case, Kahn hated anthology titles such as Detective, Adventure, and the rest,
and wanted to do away with them, but Leviz protested that they were synonymous in the
fans’ minds with the company’s identity itself, and o cancel them would amish its image.
Kahn relented. The compromise was that the umbrella tides would be kept for new larger,
omnibus-rype books, clled Dollar Comics to leverage the DC brand, which would also
serve the goal of format experimentation. Kahn would eventually have her way, however, and
by 1983, all the umbrella titles but Action and Detective, the “D” in DC, would be gone.

ABOVE Eloborate in-house memo-pods included the new DC logo on the front and various
charocters on the back. When held up to the light, the two sides formed o scene as the chaor.

acters interocted with the logo.
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FEB. 27 28,29, 1976

COMMODORE HOTEL
424 ST & PARK AVE.NYC

FRIDAY - 00 PM TO MIDNIGHT
SATURDAY - 10:00 AM TO MIDNIGHT
SUNDAY - 10:00 AM TO £:00 PM

LS WO AT AD BATUARAY TR
AN £ATRA RO FLM FROGRLM FYTRT B4 T

CONVENTION CHATRMAN PHIL SEULING
BOX 177 CONEY ISLAND STATION
BRAOOKLYN, NEW YORK 11224

wate the years of sction and|
asdveniure Superman has provided

nvited! Come Come to i .
SUPERMAN (and his ests Batman " e 3 ‘—
Come 10 see the TV shows, the movis| W par - 3 :

tured Kryplon's favorite son € the 3 Kane, who acknowled
% & million & pruefi i :
artists. writers and| applause. Aside trom outdrawing the other comics trade shows that ye

the late Bill Finger's contributions to Barman to thunderous

the convention E__

afforded plenty of warm and fuzzy “kiss-and-make-up” photo-ops for the networks and
i

guest

local starions, such as those demonstrating that peace had been made between DC and
The importance of hardcore fans ro DC's readership was tested when National held Superman’s creators "
its hirst conventi It ran for three days in New York City's Americana Hotel and was Back at the office, Kahn and Levitz wor and the line be
a great success. To Kahn, never shy about being the public face of DC, the convention  cause they knew DC couldn't achieve the majority of market share without having a lot
represented an opportunity to make a massive gesture of public goodwill. An ettorr more product. Infantino had tried ro achieve that with reprints burt had drowned in red '_
was made to bring in people long associated with DC who had never been seen ar a ink. In 1978, the books with September or September—Ocrober cover-dates began whar
convention. Jerry Siegel and Joe Shuster appeared as guests of honor, 4 with Bob  was promoted as “The DC Ex ion": all ritles increased to forty-four pa ._
cents. Bur only one month later, fourteen titles and one “Special Edition” oversize book
were pulled from the schedule at the last ute, when the latest sales figures counseled
averextend Fans dubbed the abrupt reversal “The DC Implosion,” making '_

ABOVE An odvertis nt for S
1976 ABOVE RIGHT The

the staff's photocopics of the ashcans for the never-published issues a collector’s ivem suill

cagerly pursued roday

Kahn and company neve: fess could show profit where Infantino couldn’t: this

was a good period for 12C's superstars in media other than comics. Although Hanna

1 Ink

r Friends had debuted

r-running ABC series

Barbera'’s lor

vs watch in
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Consider yourself conventioned
Or if you're not, you should be

about people who

Welcome

a bit of

urely minutes after you

nd a day frantically trying to get

Il the cohvention activities

) ble. And we haven't made that
easy

Let's be optimistic. We're going
to presume that by now you've
realized that you have lo ex-
perience the convention before the
convention book, and that it's the
end of the day. Or maybe ex-
hausted would be a better word
than optimistic?

Frankly, we've tried very hard to
exhaust you. Only the rough draft
ol the convention schedule Is
finished as of this writing, but we
think it's the most impressive list of
events yel devised for a comics

dimension that comics has touc
rst hint of a few that are

We canl begin to give enough

credit to Jerry Seigel, Joe Shuster
and Sheldon Mayer . . . or say how
glad we are to have these fine
gentlemen in our midst. They've
sean comics grow as few others
have been able to, and we're
pleased that they can share their
raminiscences with us.

Of course, our second team Is
pretty special 100. At any other con-
vention, they'd fill the guest list two
or three times over, Here, we can't
aven begin to list them . .. not for
fear that they won't show up. but for
fear that we might leave out one of
our talented editors, writers, artists,
letterers, colorists or production
people. Every one of them is a
talent in their own right, and they're
all going to do their bit to make this
convention more Interasting for
you.

But bringing the people to you
isn't enough. We've also done our
best 10 design the unique events
that will make them as interesting
as possible. The program should
bring out our guests’ talents,
backgrounds, and leave us amused
and informed,

Beyond that, we've designed a

ries of exhibits and films to show

u all the aspects and media that

mics are a part of. An art gallery

with more comic art than ever
before assembled into a single ex-
hibit . .. a living demonstration of
the creation of comics as it t1akes
place throughout the industry . ..
the greatest collection of memora-
bitia that's ever been pul together,
conveniently arranged so that you
can view it while listening to radio
shows starring the characters from
the four-color pages . . . a loop run-
ning throughout the day of the car-
toon and television appearances of
our heroes . . . a look at our foreign
editions . . . and much, much more.
Even all this description really
can’'t sum up the convention.
Words just aren't enough, especial-
Iy our words. We're too close to this
convention, too proud of what we're
trying to accomplish, of the work
we're trying to showcase. It's up to
you, to your words, Just as this is
your convention, not ours. A con-
vention of the fans of our comic
characters and magazines, where
we serve as hosts, entertainment
committee, and tour guides
through a magical world. It's up to
you to enjoy it ... and we all hope
you do.
Have a Super Convention,
with the best wishes of
The DG Statt
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, smile on me!
Imust win this Fight.
Too much depends onit!

ver AA edu

In addition to

ries featuring W

nd Ted and Teri Tropper

der Girl and Superb

abaration
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1973, it was not until later in the decade, after the serics resumed

1977 and began an unprecedented, unbroken ten-year run, that its

. Thanks 1o the 1988

value to DC's bartom line bec

e

cartoon and DIC’s early-"90s live-action Swamp Thing show, as well as

the formation of Warner Bros. Animation and the advent of Ban

The An and its later

n-offs, DC’s presence in animarted

entertainment has continued uninterrupred to the present day.

More importantly, a December 1978 release date had been ser for

an: The Movie, the first major, big-budger the

ical motion pic
ture to star a DC character. (The 1966 Bar feature film. modestly

budgeted and created by the TV show’s production company

n: The J

doesnt

) Sup

fit the p ie had been in the works since ar

least 1974 and, as Jerry Siegel could attest, there had been a great deal

of advance publicity. On December 15, the film,

arm NEWComer

Christopher Recve, opened to grear box office success and would spawn

three sequels, ending with Supe ¢ IV: The Quest for Peace in 1987
i £ ! <

By 1981, significant reorganization was taking place at DC. When

Sol Harrison retired o

orida that year, Kahn became president; Or-

lirector; and in 1982 Levizz be-

lo became vice president-editor

Azation, a

came vice president-operations. (In the midst of this reorg

major brand

from the old days disappeared: the
d to Warner Publisher Services.) Ka

taken an important step in furthering the company’s success by bring-

me of Indepenc

News was ch n had already

¢ back someone she'd wanted to hire almast since she had arrived

k Giordano, who had left DC in 1971, came onboard as the new

Batman editor in 1980. Giordano would be promoted to managing edi-

tor, assuming most of Orlando’s hands-on edivorial duties in 1982, then

to vi resident-executive editor the following year. This was

team

ted the plan to lure talent with better working conditions,

and in 1981 DC announced a r ogram for artists and writers

At the same time, it became dear that comics’ readerst

com-

prised fans of super heroes almost exclusively, and to be where the readers

were—the comic book specialty shops—a publisher had to have super

heroes. Predictably, enres once published by DC bey

to disappear. Humor, war, romance, mystery—all were gone by the m
'80s. Publishers like Harvey and Gold Key, who traditionally did not

publish super-hero comics, |

und the comics shops unreceptive to their

wduct and scrambled for alternatives o newsstand distribution.

The comic book specialty shops represented a smaller potential

readership than one gained by a high percentage of newsstand sell

thro

1, but in selling directly to the shops almost exclusively, the pub-
lishers hoped to maximize profiv by climinating waste. Under the old

consignment system, three comics were |‘I’ﬂ\'.-1| tor ev

-y one sold. But

by soliciting orders for non-n ble comics in advance, the direct

Flarme

sale system allowed publishers to sct print runs based on what had been
pre-sold. Achicving one-hundred percent non-returnable sales and zero
percent waste became a goal the industry would continue 1o work 10

ward, an cffort that is ongoing today.

m

nmmi
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WONDER WOMAN
BOOKMARK (1987)
Wonder Woman did her part
to promote literacy with this
laminated bookmark.

DC MOVING NOTICE (1980)

This fold-out notice was created to

e the company’s new address
at 666 Fifth Avenue in New York City.
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I HOPE IT'S
NOTHING
SERIOUS !

THE BIG NEWS
ABOUT 2C COMICS!

THAT'S RIGHT!
AS OF
PECEMBER 3...

OUR NEW APDRESS
IS @666 FIFTH AVENUE,
NEW YORK, NY (0103!

WHY AM T ALWAYS

THE LAST ONE TO

KNOW THESE THINGS?

&>
< [=J
OUR NEw GENERAL
PHONE NUMBER 1S
(212) 484 -2800
DC Comics Inc., 666 Fifth Avenue, New York, New York 10103 0

s e

At oet Luse Chircia Lope: Tiesgr Mosd Posres © OC Corr




=
P
| -
E-
=
E
E
E
E
3
e




Edaddd a2 H kL

Clearly, the commercial future of super » comics was in the comic book s ¢ style was in vogu

1 as the direct ma At the same time, the tone and subject matter sible

ot

i Byrne. Consequ

venturing into terra incognita. When, in 1980, Marvel as kids' stuff

Men title to breakthrough

r character in its long-popular X ly dominated the field after 1982,

indonment of comforting ge s ar 666 Fifth Avenue, a steel-studded midrown

portunity to influcnce the e t with

life-sized

1d-white check

taff in conference roon

vould become clau nensions

literally ha

some personnel wo ork in spaces

o be closcts. In 1985, the newly

nuscular company fel

product of some cosmic “b r.” as indeed it was. The big bang that would produce

LEFY Movia g
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‘AL proceeds from this issue will be donated to fight drug abuse.
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CHAPTER ELEVEN

C’/aea&ng M,e
SUPERSTAR

BY 'I'I'IE EARLY 1970S, THE ANNUAL JLA-JSA TEAM-UPS

rer hero g

wps from properties DC had acquired from deh

s of these team-ups explained why DC's heroes

ach newly revived group its own, s

to come from “Earth X." Clearly, the multiple Farth con

had found it cc wvanted to do

any. Finally, the time was

In 1984, Kahn and Dick Giorc
|

d to commission a special year-long min

serics de > up all the loose ends of the DC continuity and simplify what had

come to be called the "Multiverse.” Marv Wolfman and George Pérez's Crisis On In

arehs told of a huge cosmic event d the various Earths into a sin.

Mat merg

itated the coorc

Moject Neces

ted the need to rework virtu

ly every fe

ing of creativity. Crisis cre

t fit into the new universe
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ABOVE Pencils from Crisis on Infinite Eorths #9 (December 1985). RIGMT Readers voted fo kill Robin in

Batman #428 (1988), so this p ly unpublished poge of o h lized but living Boy Wonder was

never seen. Scnpt by Jim Starlin, pencils by im Aparo, inks by Mike DeCarlo

Crisis also introduced a marketing rechnique DC would return to many
times over the next two decades: Tt was the first stunt narrative that crossed over
into most books in the line, encouraging readers to sample the other titles. This
triggered an unanticipated resentment among fans who felt DC was “forcing™
them to buy comics they wouldn't have bothered with otherwise. Other read-
ers felt they needed help in figuring out what order in which to read the ma-
terial; 1o that end, a small independent publisher, Eclipse Comics, released
The Official Crisis Index in two volumes,

Some continuity-loving fans had trouble letting go of what they remem-
bered and kepr demanding explanations for certain changes. And some of the
talent themselves had wouble leting go of old concepts, some of which they
had personally created. The storics thar resulted from those impulses and the de-
mand for claborations and revelations tended to complicate what was supposed
to be a simpler, more reader-accessible mythology. By the early 21st century, the
continuities would have 10 be tweaked yet again in more company-wide, DC
Universe-shuffling stunts with tidles like [nfinite Crisis and Final Crisis.

While the original Crisis may not have streamlined DC's continuity as
intended, it did provide the perfect opportunity to free characters from cum-
bersome backstories and reimagine them for more contemporary tastes, such
as replacing sraid Barry Allen with his party animal nephew, Wally West, in
the role of the Flash, or reinventing fustice League with a different member-
ship and deliberately tongue-in-cheek scripting. Based on the kind of mare-
rial topping the sales charts in 1985, however, a violent, amoral vigilante who
shoots first and asks questions later was definitely the costumed character of
choice for the new generation, and many—though hardly all—of DC “ret-
connings” (fan-speak for retroactive changes in continuiry) were cast in the
new mold. This uniquely late-1980s approach would eventually be dubbed
“grim and grirey.”

The king of grim and gritty, of course, was Frank Miller’s groundbreak-
ing graphic novel, Batman: The Dark Knight Returns, which posited an
aging, birter, perhaps morally bankrupt Barman in a dystopian alternate realiry.
Most previous graphic novels had appeared in an 117 x 15" format, but Dark

S S FFF oy R mMM
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DC CRISIS ITEMS (1984-85)
DC’s Crisis on Infinite Earths
storyline was a huge event, and
it also generated a huge amount
of paperwork. Among the stacks
of memos and letters from DC
writers and editors were these
notes: a request (a “biggie!”) to
kill Supergirl, and a list of Crisis
characters and dimensions.

ADDITIONAL DC CRISIS ITEMS
(1984-85)

Enclosed are two memos sent during
the resolution of the Crisis on Infinite
Earths storyline: one, an update on
the pivotal villain of the series, the
Menitor; the other, a pondering on
where to place o post-Crisis Jonah Hex.

HISTORY OF THE DC UNIVERSE
POSTER (1987)

This poster was created for Graphitti
Designs’ History of the DC Universe
hardcover edition (also printed inside
the book as a tri-fold page) featuring
over fifty artists’ work and signatures.
Readers could send in o postcard to
request one of a limited run of 10,000

copies of the post

L




i

ﬂ‘“"?"l Sf.—fu\?l' E

£ ‘—():y}:;'u [
[Gfﬂ'j

B ]
Olm.:z-ns]

o VNSNS ——

Bl (e

ChY 08 KL SOISRGIRC
e e Ckisis. © MUSE
et K_Nou\_) <DON |

L) ooy IF WE HAUE A
NEO) SopoRGIRE SEN
NONS o THE KBS0V

_— LDUE ,

k-

Dick Giordano (212) 484-2839




Qmm §27) S

Genlihrl
Af aﬂo/,‘ ;;//lja‘} 6?«;, f
C—‘f I, 6;\[: rol

(o ~TanTheans
7};‘»!0!{&’;

Quard

Sd“’-' (J.u"}nw—n )
P e [ J'/ﬂj-‘\_

© DC COMICS. REPRODUCTION




wAll Editors
fomLen, Marv and Bob
bpaeApril 18, 1984
ReThe Monitor

Copies

Memorandum

Plans are proceeding on the DC Crisis project and we are now
confident enough in our plans to share them with you.

The Monitor is the catalyst for the maxiseries, as we told
you long ago. However, we have made him a more immortant figure
than originally planned so his appearances in all of our titles
are deceiving.

The DC multiverse has the various earths and dimensions in-
cluding the anti-matter dimension where the Weaponers of Qward
hail from. Just as our multiverse has a positive Monitor, so
there exists an anti-Monitor. It is the anti-Monitor who has
taken the naturally expanding multiverse and accelerating the
nrocess, taxing the finite life force in the positive multi-
verse. The Monitor is aware of this and needs chamnions to
go throughout time and space, to specific crux points, and pre-
pare to bring the positive multiverse into alianment, once more
creating a universe.

Our heroes and villains will be dispatched throughout the
various earths and times to find these crux points while the
Monitor prepares for a final confrontation with his anti-matter
counterpart. This will occur about halfway through the maxi-
series and the Monitor will lose--and die. Our characters will
then have to stop the anti-Monitor and bring the multiverse to-
gether before their very existences are rendered null. Some
will live, some die--others will change costumes or powers while
others will be introduced into the NC Universe. We end with one
universe, one Earth and one common groundwork to launch our se-
cond 50 years.

Therefore, after you use the Monitor twice, please do not use
him again. He'll be gone by next summer. Lyla, his "dumb
bunny" associate is actually a super-powered herald who will
collect and transport our characters from place to nlace. She,
we expect, will survive and be available for use after the
maxiseries comes to an end.

Thanks for your understanding and help in uniting our books.

G A Warner Communications Company



W Paul Levitz

L e Y
fon~~BOb Greenberger
r/ P
May 30,-1985

'  Hex and the Crisis

Copess Marv Wolfman, Dick Giordano

Memorandum

An interesting problem has cropped up concerning the placement
of Hex in DC's future history post-Crisis. Mike Fleisher has theorized
that the new Hex takes place some 80-100 years from today. However,
the revised future timeline we have established has such technological
marvels as Tommy Tomorrow and Space Ranger 100 years from today.

To make this all work, Marv and Dick have agreed that olacing
Hex further in the future might benefit all concerned. To that end,
we were all wondering if there's a particular time period mentioned
in the Legion that refers to any atomic warfare. 1If so, we might
be able to place Hex there. If not, Marv feels he would be best
placed somewhere after the 25th Century (Space Museum era) and be-
fore the 29th Century (Superwoman).

The Legion has mentioned from time to time that their historical
records are incomplete so the time period Marv has identified would
be ideal for some atomic catastrophe allowing Hex to happen.

Your help in this matter is greatly appreciated.
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Knight Rerurns was initially a four-issue series in a standard comic
book page size, on high quality, coated paper and square-bound
with card stock. This format was called prestige and became the
standard for virtually all high-end comics 1o follow. It was also
the first DO miniseries to go through multiple printings, then be
collected into a trade paperback and sold in conventional book-
stores. But this was an alternate Barman. Tt would take Bat-expert
Dienny O'Neil, who returned o DC to become a supervising edi-
tor on the Barman books in 1986, to spearhead the development
of the darkest knighe of all.

The retconning of Superman fell to perhaps the hotest refu-
gee from Marvel, whose signing was a major coup for DC. John
Byrne had reaped fame as the artist, with Terry Austin, of The
Uncanny X-Men, on which he had a hugely successful, though
fractious, collaboration with writer Chris Claremont. Byme,
however, was a bit old-school—one of those talents who believed
comics should be fun and heroes should act like heroes, Ar Mar-
vel, he bristled ar being pressured 1o draw storylines he found o
dark, and happily came w DC for the opporunity w write as
well as pencil.

Superman #423 and Action #583 would be Julie Schwarez's
last super-hero books. (He would go on to edit a handful of
graphic novels by noted SF writers, then retire from editing
altogether to become DC's “goodwill ambassador and resident
living legend,” maintaining an office at DC until his death in
2004.) The stories in these two comics represented the end of
“Earth One,” and then both ritles were suspended before the
debut of the October 1986 cover-dated Man Of Steel minise-
ries written and pencilled by Byrne. In addition to revamping
the look of Krypton—and establishing that Superman’s cape
can indeed ratter—Byrne presented a Superman who was, in
effect, younger.

In Byrne's collaboration, first with editor Andy Helfer,
then with his old friend, former Marvel editor Mike Carlin,
Superman became more of an older brother to the reader than
a father figure. This was accomplished subidy, by establishing
thar this version of the character had never been Superboy and
still felr the occasional need to turn to his still-living parents
for advice.

RIGNT Cover pencils for Fronk Miller's Batmon: The Dork
Knight Returns (1988} featured o psychologicolly tormented,
complex version of the character, set twenty yeors in the future
in @ Gotham overrun by cniminals

164
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LEFT OC created o unique 3.0 retailer display for Batman- The Dark Knight Returns. ABOVE




THIS PASE Botman: Year One (1987), o dramatic four-issue story obout Batman's first
yeor as o vigilante, onginolly oppeared in issues #404 to #407 of the Batmon comic, on
eorly exomple of the now-prevolent limited-series-within-o-series model. Shown here are
an anginal pencilled poge [obove] by David Mazzucchelli, and o poge from Frank Miller’s
script (above nght]

ELEOW,
RAFABRAXABRAKA
SE[NEAR CAT]: WREEEEE
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AT WINDOW LEVEL.
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sope Aoco! - - feightaningly reslistio status of ~Mang, the winged,
s it e t!:u: :l.:-rlu; "lnl tills the cavern, floor to celling.

LUTHOR (COWT)
1 own the Grest Wall... and
sverything under ltl This treasurs
and wven your Dragom Elng.

N

approachs sdnires ons of the testh. It Ls muge.
::r‘;:: than any :t'!::n. and Le ocnately Jewaled, glovwing as e

. WUKDA (COWT)
ite of its owm. I think I'Ll have
Wish's 1ife Al WOI That one Tooth holds Empercr

LUTHOR
This tooth alons Ls worth
millicns.

its responsibilities to its owners, For example, in February of 1987, DC announced it

would create a set of ratings and content guidelines. The immiediare result would be “For

Mauure Readers™ labels on such titles as Swam rng. Vigilante, and Wa 0
whers. A group of twenty-four major comics professionals immediarely a pet
tion opposing the plan, calling it censorship, and threatened o withhold their services.

In the end. their perition h

ittle significant impacr, the labels remained, and DC was

nisil

rduced adult content to a medium previously viewed

enterrainment. Ultimately, most of the talent that threatened o
d within months, as a more talent-friendly climate had not vet bee

ished at Marvel
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trol #27 [Navember 1989} by Simon Bisley
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As the decade wound down, DC had achieved Kahn's

goal of making the pullfi\]:ir:p_ operation prnl‘ll.linic in irself,
rather than DC being dependent on licensing for the lion's
share of revenue. The "80s continued to be good for licens-
ing, however, thanks to DC's continued media presence
Ihere had been three more Superman hlms, in 1980, 1983,
and 1987 (and the Tri-Star dud Supergirf in 1984); a syndi
cated Superboy TV series, produced by Viacom, that lasted
for one hundred episodes: and another Superman Saturday
morning cartoon show on CBS in 1988

In that same year, DC celebrated the fifeth anniver-
sary of Superman with special gatherings in New York City
and at the Smithsonian Institution in Washingron, DC. The
party continued on television, in a “Superman’s 50th birth-
day” special aired on CBS

In 1989, the Comics Code was revised for the Airst time
since 1971, The ban on crime and horror titles was removed,
as was the prohibition against depicting zombies. The re-
vision mattered litde 1o DC, however, for as the decade
turned, the company was in the process of developing a line
of horror and dark fantasy comics that would be published
without the Code seal altogether. It would prove o be one
of the biggest innovations in DC’s history.

First, though, the chairman of Wamer Communications

surprised DC with a little innovation of his own.

P i U S A O Comics inc. 1888

NTRO-1C 1

ABOVE LEFY DC celebrated its fiffieth birthday by reorganizing its universe. Advertisers were encouroged fo join the celebro-

ton. ABOVE A 1984 color guide for the most popular DC charocterns
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CHAPTER TWELVE

IT’S IN ALL PRINT MEDIA; IT'S EVERYWHERE ONLINE;

look ar; irs g home in toys, electronics, vide

OPPOSITE PAGK Original pastel painting for @ never.used Batman mavie poster (1 988). LEFT
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one, the merger would make the way forward an excir sometimes intimi

er coaster ride

because it wo = rewarde

DC would now grow and thrive, it was sa

providing the studio with revenue from steadily increasing comics sales and related n
products, as well as ancillary revenue from licensing deals. The new conbiguration would

4

studio’s greatest expectation

¢ DC opy

also s for hundreds of new product : ations and partnerships

ns. But the

with other Time Warner companies and divisi

film and TV projects—as well as for new ven

was thar an endless st

oly of subjects f

tures such as stage plays, Six Flags amusement park stunt shows, onl

¢ entertainment,

and more—would pour our of

yeary. Synergy, they calle

There was only « The new relarionships couldn’t possibly be

forged per this grand vision right away. DC would need at least another five vears for

rowth by Time Warner: a nc “neration

of comics readers; several massive technological leaps: and a jolting shift in the public’s

aste, thanks to Generations X and Y, 1o fulhill the dream

ry conditions, DC’ first order of business would have been o ge

T OFC

out from under the bushel, to raise its visibility among the horde of new com

panies and newly reconfigured siblings calling out for attention from what Paul Levirz

called “Mother Warner.” As it was, the conditions were extraordinary. The merger was
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perfectly timed. Making its presence felt was exactly what DC was about o do, on a
scale DC ieself couldnt anticipare. By the end of 1989, Time Warner was reaping the
benefits of the feature film Batman, the new company’s first huge cash cow—whar the

licensi

world would come to call the post-Time Warner WB's first major brand.

g

er in 1989, the biggest excitement ar 666 Fifth Avenue had been caused by
a new title from editor Karen Berger: The Sandman. It was one of many such “marture
readers” books DC had been publishing for the previous two years without the Code
seal. This new, non-super-hero high fantasy series took its title (and nothing else) from
the original, more reality-based 1940s super-hero feature, and it was instandy admired
far the sheer beauty of the writing by Neil Gaiman, who would soon broaden the range
of his achievements to include best-selling prose fiction,

But when the Basman movie came our on June 23, all the buzz was about the Dark
Knight, who had finally reccived the gold-plared Hollywood treatment Superman had.
The film was the work of a hot director, Tim Burton, who pitred Michael Keaton's Bat
man against the Joker, played by one of the highest-paid leading men in Hollywood, Jack
Nicholson. In terms of success, it was indeed déja vu all over again, excepr the tone and
look of the newest Batman was more deadpan and sophisticated than that of the 1966 TV
show, as it would be in the equally stellar sequel, Barman Returns (1991). Over the next

decade, two more films would be made, lighter in tone but just as heavy with star power
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Meanwhile, DC's licensing department was managing quality control on an array of
Batman wys and products for adults as well as children so vast it dwarfed the 1966 col-

lection. ‘The company’s line of trade paperbacks (collections of old stories) and its licensed

LEFT A piich letter sant by ospining DC ortist Alex Ross ie 993

+f Elongated Man and his wife tain Marvel
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DC COMICS INC.

They were merely joining their artist colleagues, including Brian Bolland and Dave
Gibbans, whose work had already been appearing in DC books for a few years. Col-
lectively, the Brits began taking old DC adventure titles such as Animal Man; Shade,
The Changing Man; and Doom Patrol and standing them head-down in some very
murky and quirky waters. Among the characters introduced in the decply strange
Daoom Parrol, for example, were people with clocks for heads and a sentient, living
street named Danny.

The collections of carly miniserics successes—Saga of the Swamp Thing, Watchmen,
Dark Knight Returns, Crisis, and the other retconning storylines—had established DC's
backlist. Now rhat list found its perennials in the “mature readers” titles developed in
the late "80s and carly "90s by Berger. Those had included 1988's Black Orchid by Neil
Guaiman and Dave McKean, as well as Jaime Delano and John Ridgway's Hellblazer,

whaose prowagonist, a character spun off from Swamp Thing, became the basis for the
him Constantine in 2005.

Berger claimed she didn't necessarily start out to create books thar were dedicated o
more sophisticated storytelling intended for adulrs. Iv simply worked our thar way because
she came from a non-comics background and wanted to publish the kind of series she
herself enjoyed reading, In recognition of the distinctive new dark fantasy genre she helped
create, Berger was appointed group editor of an entirely new imprint, Vertigo, in 1993

The group cditor system was evolved shortly before the company moved 1o its
expanded, two-floor quarters ar 1325 Avenue of the Americas in 1991. Dick Giordano,
who had by this time become vice president-edirorial, was tiring of life as an executive
and y

carned for a more leisurely pace as an artist at a drawing board. As part of a gradual
transition, increasing responsibility for the comics began to be shifted 1o heads of the-
maric groups of books. Mike Carlin became Superman group editor, and Denny O Neil
headed the Batman group.

Under this new system, and in response to the mandare that each group had o gener-
ate new material to retain marker share, the practice of pre-planning comic book “story
arcs” evolved. These were multi-issue narratives crafted 1o be easily repackaged as trade
paperback one-shots or serics, such as the Green Lantern issues collected under the tide
Green Lansern: Mosaic, ot Wonder Woman: God and Mortals, collecting the first seven-issue
arc of George Pérer's Amazing Amazon retcon, As the "90s continued, such pre-planned
arcs proliferated, usually promoted as special events in a crowded market in which comics
sales accelerated dramarically in the wake of Batman and a speculator boom.

New business models would create a new paradigm for success at DC. A hir was
now less a matter of how well the original periodicals sold than of how long the subse-
quent collections stayed in print. The goal was for the marerial to live on always, becom-
ing a kind of annuity—a perennial revenue stream

1DC’s desire 1o distinguish itself in a dizzying sea of super-hero product drove the
need o generate material for more collections and inspired—to borrow a term from the
I'V business—"stunt programming.” The across-the-line tie-in stunt of Crisis, in which
nearly every title in the DC Universe (usually abbreviated as DCU) Heshed out the over-
all storyline for the duration of the event, would be repeated every summer for a decade.
Only the theme of the stunt varied from year 1o vear. These events, with titles like Mil-
lennium and Armageddon, often resulted in new morphings of DCU continuiry.

The stunt mentality also bred sensadionalistic multi-issue arcs within the Batman

and Superman groups. In addition to new Batman tides such as Legends of the Dark
Knight and Batman: Shadow of the Bai, the second Batmania inspired a number of
mythological changes. In the late "80s, Marv Wolfman creared a third Robin, Tim
Drake, to replace Jason Todd, who had succeeded the adult Dick Grayson when the lar-
ter adopted the persona of Nightwing. And in 1992, Denny O'Neil created the aveng-
ing angel character Azrael.

Arrael would figure prominently in the “Knighefall” stunt of 1993-94, in which
Bruce Wayne's back was broken and he was temporarily replaced in his crime-fighting
role by Azrael. DC's promotion of this, as filtered through the mainstream press, creared
the impression that Batman had been retired by DC, and it sparked a speculator frenzy.
It was a similarly misinterpreted stunt out of the Superman group in 1992-93 thar had
caused one of the wildest roller coaster rides for DC yet

In Acrion #662 (February 1991), Lois Anally learned that Clark Kent was Superman,
during a long storyline in which Lois and Clark became lovers. The Superman team was

ABOVE LEFT AND RIGNT The front and bock of o 1991 cord announcing DC's move to its

new offices on Sixth Avenue
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on the printed page for several more months, forcing editor Mike Carlin to abandon
plans for a wedding.

Thus Carlin was forced to gather his writers and artists 1o brainstorm a replace-
ment stunt. When silence descended upon the group, writer-artist Jerry Ordway ried
to break the tension by repeating his oft-uttered remark from Superman brainstorming
sessions past: “Well, why don't we just kill him#™ But this rime, it acrually sounded like
a real pitch for a possible storyline to ll the gap in the schedule. The result was that the
January 1993 cover-dated issues of the entire Superman line involved the super-villain
Doomsday facing the Man of Steel in a battle that ended in “The Death of Superman.”

National media coverage resulted in skyrocketing sales, and the “Death of Super-
man” storyline was treaved as if it meant the end of an American institution. Non-fan
speculators, who'd never heard Marv Wolfman's oft-quoted line abour how “nobody
ever stays dead in comics,” hoarded the books in such large quantities thar they soon
would be worth little more than cover price.

Ever since the mid-"60s and the beginning of comics fandom, a formal comic book
collecring hobby had existed. But starting in the early "90s, those who wanted w read
the comics were not necessarily the same people as those who collected them. Many
collectors amassed comics for their supposed value, not their content. With the advent
of aggressive speculation in comics as collectibles, the interior pages in those comics
became totally irrelevant to collectors.

Collectors never hung out at newsstands, but they were always in the comics shops,
buying archival polybags for their back issues thar could be found just a few feer away
from the racks with the latest releases. When the Batman movie turned the attention
of the mass audience 1o comics again in 1989, the press reported the record sales en-
joved by the first superstars. The articles placed disproportionate emphasis on comics’

potential for appreciating in value. Thus supply met artificially-inflated demand as that

demand rose in the form of a collecting fad, with comics viewed exclusively as collect-
ATBENTION: MTE REVISIoNS .. TOSS XL ! ;

ibles rather than reading marter amid frantic speculative buying by the general public.

MONTH| MAW) OF STEEL -] ¥ | AT L85 This acquisitive zeal took comic book superstardom to the next level. The mass
oF T : edia elevated seven disgruntled Marvel arti cclebrity ith rock
por o ARE bANY media elevated seven disgrun Marvel artists 1o celebrity starus on a par with roc
T X “We's Sor. " PeEEn oF !t»g" = . :
Sores wehy, y FEE 8 2 idols—as evidenced by one of them, Rob Liefeld, being recruired for a 501 jeans TV
M3 | 2z Mum e e Ll 4l ﬁ% commercial. The leader of the artists was Todd McFarlane, who had started our as the
F {é Hr”H ey A b4 m‘ d o e | penciller of DC’s Infinity Inc. in 1985, followed by his work on the Batman: Year Twe
2 LU w - 4. e 5 Pyiasd | miniseries. McFarlanc had gone o Marvel as a penciller of The Amazing Spider-Man
MAN OF STERL# 20 Tt [l * and reworked that character in a manner considered by some to be as groundbreaking
Lo, HA + WHD 15 BURIED b SUFES” rhar had been d \ E E
oF as whart en done o § man and Batman.
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:-;E::F 14 A T “‘%"‘ - -;-wm - tinely selling in the millions quit Marvel. Each founded his own independent studio, and
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all of them published under the Image imprint, but they were autonomous from

any central editorial control. Image, whose books would be distinguished by
their repositioning of the female center of gravity, offered “babelicious™ comics
that ultimately proved to be a fad, wearing out its welcome in less than three
years. But during that time, the Image books all rended 1o outsell DC and Mar

vel dramarically,. However, one of the studios—WildStorm, run by Jim lee

showed a preference for material such as W A TS, which could be made
kid-friendly enough to put a cartoon show on CBS in 1994, Of WildStorm, DC
ook particular notice, especially later, when artist Jim Lee tired of the adminis-
rrative duties thar left him no time to draw or create new characters

The speculator boom that drove Image’s sales past Marvel’s also created a

boom for the entire industry. To compete, DC felt forced 1o get into whar Levirz

called “the Franklin Mint business™—the manufacture of presumprive collect

ibles. The new gimmicks included glow-in-the-dark, lenticular hologram-en

hanced, or foil-embossed covers, and even selling the comics hermetically sealed

in plastic bags. Such a product “forced” any collector who did want to read the

book to buy at least two copies: one whose bag had to be ripped open in order

lition” collectabiliry, because the

1o read the book (thus destroving its “mint cor

bag had been opened), and another copy to be kepr as an investment, preum-

ably preserved forever in plastic. In less than two decades, the comics business
market

had gone from knowing that not all readers were collectors, 1o serving

readers. For writers i

in which not all collectors «

ted in connecting
with their audience, the idea that they were writing collectibles that existed for
the express purpose ol nor being read made working in comics Orwellian. Some
stayed for the money: others went off in scarch of readers or viewers

!

Lows & Clark became a hit on ABC that would run for four seasons,

and in the comics the Krypronians deanth was undone less than a vear later

WONDER WOMAN
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WONDER WOMAN #63
(JUNE 1992)
Original cover pencils and
cover inks by Brian Bolland.

DC COMICS HOLIDAY CARD
(1996)
Alex Ross painted this Christmas
scene of Superman and Lois Lane
flying over Metropolis.
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Share the Joy

With all best wishes
for a happy holiday season

Your friends at DC
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For most of the "90s, DC relied on new experiments and new imprints to feed

list and invigorate its publishir
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Milestone Media, whose comics were independently produced but whose finished
books were printed and distributed by DC. With vides like Hardware, B
Shadow Cal

od Syne

. Kobalt, and Xomb:

Icon,

2 the Milestone comics pitted various
super heroes and fantastically powered leads against inner ity drug dealers and other

forms of urban crime and social ills,
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By the time DC and MAD Magazine, which DC by then oversaw, moved 1o five

floors at 1700 Broadway in 1995, where the company remained into the next cen-

wry, DC was finding new successes in places it hadn't andicipated only a few years
carlier. In 1997, the diversity of product being carried in the comic book shops inspired
the creation of DC Direct, which oversees the manufacture and marketing of an ever-

expanding line of toys, action figures, replicas of comic book weapons and vehicles, and

other collectibles.

On February 8, 2002, Jenette Kahn announced that she would be leaving DC,
having “accomplished everything [she] had set out to do” there twenty-six vears earlier.

As she segued into a movie producing deal with Warner Bros., Paul Levitz was named

president and publisher. One year later, Mike Carlin would step down from his supervi-

sion of the DCU editorial group. Taking over the DC Narion, as it came 10 be called,

was Dan DiDio. And finally, the newly created creative affairs department assumed re-
sponsibility for the Hollywood liaison, accomplishing the long-nurtured dream of put-

n’'—on movic screens,

ting a brand new DC logo—internally referred to as the "DC Spi
appearing before the main titles on Alms like Basm
and The Dark K
involvement in feature film development, such as Waschmen from director Zack Snyder
and The Justice Le

Another example of the new working relatior

. Superman Rerwrns (2006),

tive

he (2008). Today, DC is an official mass-media presence, with a

ue from director George Miller (both planned for release in 2009).

hip between DC and Warner Bros.
es of direct-to-DVD animated features based on landmark comic book mini-
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The development and launch of new formars imprints continues today. In

2004 DC launched the successful CMX imprint, whic h worts Japanese creator-owned

manga translated into English, and in 2007 DC continued to expand with its invest-

£

ment in the Japanese print and online publisher Flex Comix. Another 2007 iniriative

was Zudacomics.com, a new d

today with characteristic understatement, speaking in terms of the comics business as a

imprint that posts web comics.

a 2007 interview, publisher Paul Levitz summed up the state of the company

dership role in creating the business 3

whole and only racity acknowledging DC's

we know it: "It just feels like it'’s a wonderful time in comics right now, he said. “The
range of creative material seems to be expanding everywhere you look. The reactions 1w
it are getting both warmer and wider. More places are ralking abour the medium seri-
ously, covering it seriously . . . really joining in [an] effort . . . that scems to be creating
a fairly steady stream of new converts o what we do.”

It is only possible 1o so broadly summarize this final compartment of The DC Vil
precisely because of the passionate interest of DC's fans, longtime readers and “new
converts” alike. It's a testament 1o the enduring appeal of characters thar are now called

icons that from the beginning of the digital age onward, everything abour the company

is a martter of record, online if not in print—either in books like this one or in the
articles and discussions on the Internet tracing virtually every move the company, its
talent, and its characters make.

Thus will DC’s history, like its library and its ability to entertain, live on, fulbill
ing the drecams of the men and women who built it into the entertainment power

house it is today.

P9 B EBEEERERRARRARM



NN NN N BN NN

187



188

AFTERWORD

1e same as DC's

TODAY, TIME WARNER’S DREAM

THIS PAGE The evolution of the DC logo from 1940-2005. OPPOSITE PAGE A coming




.
@
W
m
O
O
.
O
i 1
m
o
o~
Z
©

E FEEL sure that you've enjoyed
page of this first i
COMICS, for it was desig
ording to YOUR demands.

duced acc

ERE'LL be lots mor

ext month. For instance,

friend SLAM BRADLEY will be

other fast and furi

every
ssue of DETECTIVE

ned and pro-

e thrills and action —2

your good

back in an-

ous cci'ion-nove‘ueﬂe.

oF SOLE
RINATE picke. AND PETE
» FISTIC aaATTLHE THAT

E,DH._ED PR
WORKER, ARE ENGAGSED IN A
< TO MAKE H'STOR\/’ SLUGGING, SLAMM
MERCH.ESSLY AT EACH

THREATEN

THE TWO pPOUND

5 RTER., EXPECTMG NOMNE -«

THEIR AaluT\f‘ To TAWKE PUHlSHMEMT | ALMOST

MIRACULOLJS{ iLL FEELING EXISTS BETWEEN

THE TWO. LIRE GLADIATORS oF oLD THEY GLORY M
ForR SHEER LOVE ©OF BATTLE/

Y r =l i NaAa



CUT OUT AND FRAME



ABOUT THE AUTHORS

MARTIN PASKO

is a veteran writer and editor for a wide array of media, including comics, interactive
content, and nonfiction. He has also worked extensively in television, including stints
on such diverse shows as Roseanne and the cult favorites The Tivilight Zone and Max
Headroom, among many others. In animation, Pasko helped translate many comic book
properties to the small screen, including The Vick, Cadillacs & Dinosaurs, and Batman:
The Animated Series, for which he won a 1993 Daytime Emmy Award. He is also one of
the writers of the animated feature film Batman: Mask of the Phantasm.

In comics, Pasko’s work is most closely associated with DC, with whom he's had an
ongoing relationship since he was seventeen years old. Mast recently he served as special
projects editor and liaison with Warner Bros., helping facilitate the studio’s develop-
ment of DC properties for the screen. He is best known for having written Superman
in most media, including syndicated newspaper strips. TV animarion, and interactive
content as well as comics, and for the revamp of Dr. Fate that served as the basis for the
character’s current, more popular incarnation.

Pasko lives in New Jerscy with his wife, Judith, a realtor, and their daughrer, Laura.

PAUL LEVITZ

entered the comics industry in 1971 as the editor/publisher of The Comic Reader, the
first mass-circulation fanzine devoted 1o comic news. He continued to publish TCR for
three years, winning two consecutive annual Comic Art Fan Awards for Best Fanzine.
His other fan activities include editing the program book for several of Phil Seuling’s
legendary New York Comic Art Conventions.

Levitz is primarily known for his work for DC Comics, a company he’s been as-
sociated with for over thirty years. Beginning as a freclance writer of text fearures, he
went on to write most of the classic DC characters, including Batman, Wonder Woman
and Superman. His most popular writing was his thirtcen years on the Legion of Super-
Heroes, including an eight-year uninterrupred run, one of the longest in super-hero
comics history, and on Justice Society of America.

Levitz joined the editorial staff of DC in 1973 as an assistant editor, and became
editor of the Barman titles before shifting from the editorial 1o busi side in 1980,
Since then, he has been the manager of business affairs, vice-president operations,
executive vice president, and, since 2002, the president and publisher.

He lives with his wife and three children in the hills of Westchester County, New York.
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