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INTRODUCTION

SUMMER. 1949.

That's when The Wizard r}fnr_ premiered, when World War Il began in Europe,
when the New York Yankees celebrated Lou Geh rig Day. [t was also when the first
Marvel comic book—titled, aptly enough, Marvel Comies #1—hat the nation’s newsstands.

As you'll find on the pages that follow, that four-color extravaganza
starred the Human Torch and the Sub-Mariner, two unique super heroes
who are still Ihl'i“ing readers nt_*."ir]}' seven decades later. OF course, over
the years, []1{*_\"'.1' t‘.h.‘nngt:cl as their readers have r.]utng:'-ri ...astheir creative
teams have changed . .. as the weorld has changed.

Most notably, 111.‘:'.\;.'“!21}'.'1 Tarch and Suhh}- have a lot l‘Jf{;ﬂﬂ"lpiH‘I}'.

At one time in the 19905, Marvel editor Mark Gruenwald made up a
]i.s.l n-i'ai] t]‘.u: l'lei‘ﬂﬂ'x :Lnri vl“."n s |i:11 h.:n’] appen :I'f“tl 11 1 }:u: :'1.1::1.]1.1 n}"s stories,
partly te encourage writers and artists to use ;]tl‘t‘.‘.’ld.}' existing characters
whenever pussihlc rather than make up new ones. “Please think Iung and
hard.” Mark admonished. "before you add te this multivade.” His list went
on for dozens of pages, hundreds of names. Hundreds.

In the long run, Marvel's characters, like its story lines, continued 1o
praliferate, as it’s in the nature of writers and artists—in their deep, dark
PNA somewhere—to ereate new characters, not just endlessly reeyele old ones.

Even so, over the decades, certain heroes and villains {also certain art-
ists, writers, editors, colorists, and letierers) stand our from the herd., They
are the ones who are remembered with fondness and even awe, twenty, forty,
even seventy years alter they burst full grown like Athena from the brain of
some talented guy or gal with a typewriter, a pencil, an ink brush .. .ora PC.

Captain Ameriea, the Fantastic Four, Spider-Man, the Ineredible Hulk,
the X-Men, Wolverine. ..

Stan Lee, Jack Kirhy, Steve Ditka, Carl Burgos, Bill Everett, John Romita,
John Buscema, Joe Simon, Frank Miller...

This hook is about all of the above and many more besides.

It's a book of memorabilia, in the broadest possible definition of that
word. Memorabilia can bea published comic book, a computer printout,

type-filled sheet of paper, a seribbled sketeh tassed away when a ]:!.l'gr.r Fnished

iLeft) Wolverine charges. {Oppesite page] Bill Everety, circa ¥980, an early artist far the company
that would turn out titles ke Swb-Mariner {(issue #3 pictured), SprdenMan, and X-Men,
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drawing is done, only to be retrieved from the wastebasket (and not always by
the person who tossed it there).

Memorabilia can include a program book for a comics convention, or
collectible hero stamps; an invitation to Peter Parker's wedding to Mary Jane, or
a stock certificate from the time Marvel went public; a letter printed on Marvel
stationery, or scrawled on the back ofa photocopy; a membership certificate for
the Merry Marvel Marching Saciety, or a holiday card featuring the Thing. It
might be a black-and-white phatocopy of the Human Torch fighting the Sub-
Mariner in 1940, signed in the 1970s by the artists/¢reators of both heroes.

It can be anything that records the history of Marvel Comics (or Timely, as
itwas initially called), from 1939 to the present, and shows why and how things
turned out the way they did, instead of some other way—which might have been
better, or worse, or pretty much the same.

And it's all here, when you apply the strength of Ben Grimm or Thor
or O1' Greenskin and pry open—

—the Marvel Vault.
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THE GOLDEN AGE

THE DREAMATIC DEBUT OF SUPERMAN IN ACTION COMICS #1 IN THE
spring of ]@]fﬁﬁ may have started the super hero revolution in comie books, But
](:.s..*; Ih AT A year .'1:|1t|. i |1.i:“' i:th-r. |"Ifur.'.r'f Camites 71 I":H-L'I"I.I:‘"[t.'l’l up [!]ill |'|:'V:J]L1.I1'ul!|

LE§] I]'I(_‘ next Il."'r'f'l '“’i[}] H \'{'I]ui.‘iln['l‘!

From the thirteen tabloid-sized issues of Dell Publishing f:-n!ll'l.]hlll':r'l,‘i Fhe
Funnies in 1929, lh:‘nugh the puhli:'ﬂtiuu of the first madern “comic boak”
{ Funnies on Parade) in 1997, and for a lew yearsalterward, comic magazines
were content hilnp]:, to reprint newspaper comie strips like Tarzan, Flosh
Gardon, or Dick Troey, When all the major strips had been licensed |}:.' rival
comic bhook l_'l.ll'l'l.rh.'-lt'llit"\. anxious |.Iu!]|.i-bl']l!'l!'."1 i:ull‘c!i':l.'ﬂ.'tl fnew comic book
stories written and drawn to look like Sunday newspaper strips, complete

wil |:'I. 1nt l'li:lli]llni_'lr:lTY Jrik I’J{'l.’& I]"‘ILI.I b.i}'l'll.'ll.‘ll i.ll'll'li!li"."[.' llillt' lf.‘_gﬂ.‘b i'LI'Id C'H.j?l.i.[ilﬂh lhfll

often began “The Story Sa Far”

(Opposite pagel Prince Namor in golden glory, from Maceel Comics #1 (1939), (Left) Caprain
America and pal Bucky Introduce themselves In Captam Amaorica Comrcs &1 (19411,
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Then along came the Man of Tomorrow. Superman started his publication
life not in the daily newspaper but in a mostly in-color, ten-cent, words-and-
pictures magazine clearly aimed at the younger set. No publisher could buy the
rights to another hero fike him, because in 1938 there wasa'l any other char-
acter like Jerry Siegel and Joe Shuster's Superman. Neo other comic book or
newspaper protagonist had superhuman powers. No other existing character
looked or acted even remotely like Superman.

Butsoon they would, Several of the earliest comic book super heroes were
so close to Superman in both appearance and extraordinary powers that his
puhiisher. National/DC, sued the publishers of Wonder Man, Master Man,
and the biggest cheese of all, Captain Marvel, for copyright infringement.
But that wasn't the only obstacle facing these knockeffs. Why should a kid
plunk down his dime for a cockie-cutter copy when the real deal was on display
in Action Comics and, by mid-1939, in an entire comic devoted entirely to
Superman himself? As eartoonist and sativist Jules Feiffer has said of this
time, "It was no longer enough to be merely super: one needed a specialyy.”

Something different was called for. And necessity, like always, was the

motler of invention.

A GUY NAMED GOODMAN

Martin Goodman had been publishing pulp magazines since 1932, These
ten-cent periodicals, printed on rough-edged "pulp” paper. contained prose
tales of cowboys or jungle lords or detectives or spacemen, with at most a few
black-and-white illustrations per story. Two of Goodman’s early pulp titles
were Ko-Zor (o Tarzan-wannabe who ruled lions instead af apes) and Maruel
Science Stories, with its lurid space-opera approach to science fiction.

By the late 19305, though, the papularity of the pulps was fading. Enter
Frank Torpey, the sales manager for Funnies, Inc., an early "comic shop”
owned by one Lloyd Jacquet. Comic shops (a.k.a. studios) turned out the
contents of entire issues of comic books, all seripted and drawn. for pub-
lishers who wanted to get into the game without having to hire an in-house
staff of artists, writers, and editors. Torpey's job was to drum up business
for Funnies, Inc. by convinecing publishers to add a comic bogk or two 1o
their magazine lineup. And one of the first publishers he convinced to do

soowas Martin Goadman,

(Cpposite page) Goodman's early pulp magazine covers. The Marvel Sclence Staries issue
marked the first time “Marvel” was used in a title. {This page) The dynasty's king—publisher
Martin Goadman,
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The result was Maroe! Comies #1, which
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jungle stovies therein, all of which were

uninspired renditions of established

penres. A few readers moy have taken

note ol the Angel, who had nospecial

powers but sported a nifty blue-and-
red costume as well a% 0 Mandrake the
Magieian-style mustache.

But kids went ape over two other chavacters in Marvel Comies #1: the Human

Torch and the Sub-Mariner!

FIRE VERSUS WATER

The Human Torch. the ereation of artist/writer Carl Burgos. was built ina
seientists lab, He was an androeid but endowed with the emotions and intel-
Iign;- nee of 4 human, The robat’s eremor, Professor Horton, hiad made o mas-

take in his caleulations: Whenever his synthetic man was exposed 1o oxygen.

)

dntr he burst into Hame! Horten kept him in s giant 1est tube while he tried to
4

ACTION MYSTERY ADVENTURE

figure out how to make money with his invention. But:since the Torch had a

[This p.}gu}l Marvel Camies #1, with Carl Burgost l‘.l}lhl‘ll":—.’ll'll:l later an ﬁllzng:nph—ﬂn "The
Human Tarch™'s apaning page. (Opposite page) An early Sub-Mariner cover [left] and

=2 the snlash page for his first battle against the Torch in Marval Mystery Comics #8 (1740)
The eplash page was autographed by Carl Burgos and Bill Evarett
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Inevitably, he wound up killing a eriminal who tried to exploit him, thus
launching his career as a super hero.

While the Torch wasall machine, Prince Namaor, the Sub-Mariner, created
by artist/writer Bill Everett, was at least holf human, the pointy-eared offspring
of an Antarctic l:xp|u1'i:r and a blonde princess from a fishlike race living
beneath the South Polar ice cap. Namor’s mom had brought him up to hate all
surface dwellers, and indeed he killed the fivst two humans he met {(though, to
be fair, it was only because their deep-sea diving gear made him think they were
robats), Sinee Namor had "the strength of a thousand Earth-men,” his loving
mother sent him north to lay waste “the land of the white people.” The Sub-
Mariner's career was under way—but would he turn out to be s herooravillain?

Setting hire to things by touching them! Hurling fireballs! Going to war

agains the whole human eace! What kid couldn't velate to that?

Artist Bill Everett (ahove) and his autograph on the arigin stary of his brainehild-—tha Sub-Marings,
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THINGS HAVE BEEN PRETTY
QUIET. DO YOU THINK, CAPTAIN,

TORCH, DONT THINK FOR Y CAPTAIN,T
A MOMENT THAT OUR <’| HAVE A HUNCH
JOB 15 COMPLETE.YOU ) THAT WE CAN

UNDERSTAND THAT WE /( DISSOLYE THESE]
HAVE TO BE ON THE TRAITOR
ALERT FOR SI4 ORGANIZATIONS
7  COLUMN IF WE ALL PULL
TOGETHER.

YOU'RE RIGHT, TORCH.
BUT WE MUST BE DOUBLY \{ ---AND A GUN AND
RATS ARE PRETTY GOOD
ACTORS AND COVER UP THEIR

ACTVITIES BY EMILES AND A
PAT ON THE BACK WITH

AND GET THE LEADERS’
NAMES AND

: FAST! THAT
CALL IS FROM

m-r, CAPTAIN {) OF GOOD, CLEAN
1S ONE OF THE '\READING, AND LOKDS
OF THRILLS IN

EVERY ISSUEOF

AND IT COSTS
ONLY 10§ —
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And youngsters bought Marvel Comies #1, in more wiys than

bl l'::] l.]LI.iL'L;I}' ‘1!]'.!'! et [-.;nu:lm.'l 11 wWerd !;au‘k (] |.'|i'r."15 wilh i SEED0 t‘u|.

|'.|r't:|'|l'l:|'.|g I:wﬁl'l a Navember cover dite and a TJ-:‘EI'II run ten fimes
s I‘!'ig':i} ]l. [iacy, 51}!(] ]]LE‘ I"l{]l‘.'.ﬂk{:?j. |1|"p ["}ll‘lf’}l[‘}:. \'ﬁ'l‘lll:\'ll “"}ulti
soon be known as Timely Comics, and eventually as Marvel Comies,
was off and running.

With issue #2 (revitled Marvel Mystery Comics, for reasons unknown),

the comic beeame a true monthly, with éovers alternating between the fi

Tareh, the Angel, and Sub-Mariner, Almost immediately, & second title o
wis added 1o the lneap: Doving Mystery Comics, Bur lightning didn' sirike
twice, Daring, each of whose first three issues featured an almost entirely
different cast of heroes, was a resounding flop. A third title, Mystic Comics,
didn't fare much better, lasting only ten issues between 1940 and 1942,
Still, with several titles coming out now, Goodman felt he needed

someone in-house to ride herd over all the matervial coming in [rom

Funnies, Inc¢,, and other soureces, so he hired a young writer/artist named

[Dpposite page, right) A 1940 ad far "The Human Toreh,* which appeared |n Gaadman's pulps
(Both pages) Sadly, the also-ran Angel and Daring Mystery Camrcs couldn't hald a candle to the

Torch's flame
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Jee Simon to be his editor, Simon, who had created o so-s0 hero called the
Fiery Mask tor Daring Mystery #1, brought along his new writer/artist pariner,
a fellow New Yorker named Jack Kirby, They'd been writing and illusirat
ing a science-fictional super hero called Blue Bolt for a vival company, and
Goodman liked what he saw,

However, neither Goodman, Simon, nor Kirby cared much for the team's
first T '“‘"]'.’ comic book. Red Baven Comics headlined a human raised h:.' hird-
}H."‘..’I:Ill'.'.. “'hl:l [.‘nu]r.l ”.:n' Wil I-l -'ll'"IiFlfllﬂl Willg.‘r. {.;f”!lllni{“ Wik R th‘\F‘ll’_‘ilHFd 1]:(' H'_‘d
H”'lt“ .i1]"|:| l]'l'l" 'i.‘i"'il.lt'l.\ (¥ E'I.r.‘r {Iﬂ'illl'lT'l:"E :l‘l:lt ]"lf" f[i‘]T]II CvVen Wd]l {I'_I'l' .ﬁqlll'_"‘; E'Itgu res
1]1‘1'{U|"|." eniti ['E'1':n' ['hil]'l.g'l]\g_ []]l‘ |“;lgl."i rame ;I:[H] ’I{il]'lni'” F’["' 15 ‘J‘.'l'UT][{ TJ-U;“ |Tl_’|'l!|
issue, dated Fall 194.0. Taking hiscue from the suceess of Maroe! Mystery, Goodman
renamed the mag after the early hero with the hot touch—The Human Torch.

From 1999 until he vetired from comies publishing in the mid-19708,
Martin Goodman hewed to the practice of llooding the held with whatever
type of comic book was currently popular, 1T one super hero hook was good,
ten should be ten times better, right? Still, with the failure of Daring Mystery,
Mystie, and Red Raven, he must have realized that, rather than simply launch new
hera aflter new hero to see which (if any) would survive, it made more sense to
put out a magazine devoted to the Torch, who was already a proven hir. Each
tssue of the new Torch vitle comained 1wo twenty-page stories of the blazing
hera, ]'}]us one |“'I!'.]'IE}"|’JEI._F.I;¢E' ,1_|'l'r|.|‘1'i:|1_l-_'l‘I buh- Marnu‘.r, Iiu:il }‘::n' _g__:‘{u'_u{ measunre,

."""mPIJEl'L'l” i}’. lI'I\'.‘ !]'LI]P] i..'q.ht!l' 'h'-'n'l.'lT'Ill l.'.t!l!'l‘-"i.['lli'l‘l'] |I'Ii![ L ]‘.I('rt! WA {:I]l'HJ‘F_:I'I. LVEn it

[This page] The legendary Joe Simon and the doamed Red Raven that was his first haadlinar
effart for Goodman. (Oppasite paga) Nothing could touch the dynamic duo of Tarch and

Sub-Mariner. . [or the time being



o | i

amag named far him. Technically, even the Torch tales had two heroes now, for
in the premier issue (labeled "#2"), the android gained & kid partner named
Tore, who had flame powers identical to his own. (Don't ask how!)

By the spring of 1941, the Sub-Mariner, too, would acguire his own
quarterly title; with the Angel as his backup feature. Martin Goodman always
hedged his bets. But in the time between those two solo titles. a new super

hero éame along that took Timely, and the comics-reading world, by storm.



APRIL

CAPTAIN =

AMERILA

CARTAIN =

AMEHIE—A



OBSERVE THIS ¥OUNG MAN
CLOSELY., TODAY HE VOLUNTEERED
FOR ARMY SERVICE , AND WAS
REFUSED BECAUSE OF HIS

UNFIT CONDITION! HIS /
CHANCE TO SERVE
HIS COUNTRY
SEEMED GONE!

A TRUE AMERICAN HERO

f.'g]f;].;;[n Americy Comies #1 went on sale around the end

ol 1940, with a March 1941 cover date. lis cover showed

the red-, white-, and blue-clad, shield-carrying hera slug-

ging Nazi fihrer Adolf Hitler vight in the schnozz. Cap

the ereation of Joe Simon and Jack Kirby, and he

orviginally n ninety-pound weakling, until he drank a potion

concocted by a Professor Reinstein and tarnead inte an ath-

letie super saldier, He couldn't fly and he wasn't bulletp
but if they'd had the Olympics during the World War Il y

he'd have won gold medals in every sport—probably inclu

synchronized swimming, In his origin story, Cap picked up

a boy sidekick named Bucky. Otherwise. Simon told

BEHOLD! THE CROWNING
ACHIEVEMENT OF ALL MY YEARS
OF HARD WORK ! THE FIRST OF

A CORPS OF SUPER-AGENTS WHOSE
MENTAL AND PHYS|ICAL ABILITY
WILL MAKE

THEM A

TERROR TO
SPIES AND

wWas

Wiks

voof,

Ears,

:iing

Goodman, he'd have been talking to himself all the time.

Captain America Comics quickly beeame Timely's hes
s.m:,-r_-uj at the very tap all through the war. HSimon ane
I‘-'“H L-uuugh to churn out the Hret ten monthly issues

dispute with Goodman over profit

-selling vitle, and 1
Kirby stuck around

hefore getting into a

sharing, packing up their pens, and WE SHALL CALL YOU F
o s : ( CAPTAIN AMERICA SON| Lo
hotfoo g 1 over Lo |:I]l|.lI5|.1'}’ lead- B‘E‘CMEEJJKE ‘,-'c”_;.-- &
AMERICA SHALL CAIN

er Mational/DC. Martin Goodman
didn't exactly launch a worldwide
hunt for a new editor. Instead, he
turned to an eighteen-year-old staff
er named Stanley Licber. who d been

writing stories under the pen name

“Stan Lee.” Stan was a cousin of

(Opposite page) Cap's first two covars, and his attempts to help the war affort by showing kids

haw to save paper, [This page) Scenes from Cap's origin stary, whereln he is transformed by the

potien that persanal trainers the world over wauld kill 1o reproduce,

I TiiE STRENGTH AND THE &
i \WILL TO SAFEGUARD OUR

SHORES!
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Goodman's. though only by marriage. The publisher asked him 1o take over
as editor "until | find someéone permanent.” (Thirty vears later. Stan was

still Marvel's ediior. *1 guess it worked out,” he's been known 16 say.)

SUPER IS AS SUPER DOES

Timely developed a lineup of additional super heroes during the war years,
Along with the company's "Big Three” of Cap, Tarch, and Namor, a few of

them stuck around lor several years,

=% [he Destroyer, a brainchild of Stan Lee, drank a Captain

|“Ii ]Tll."'l'il:ﬂ .‘.1':|'II."' sSETUM ﬂT‘El ..'|.1.'il‘r I,'.ll:‘l.';l'l-l-l{"' n ﬁ“]"“'"l' al hl.l'lf". E‘:\:U{‘I]t lI'Il'II

he ru:.::.;h'l the Nazis inside the Third Reich nselfl, weari nga blue

face mask and sporiinga skull symbol on his chest,

m T he Patriot was anather red-, white=, and blue-garbed do-gooder,
thaugh he had 1o get along without a super pouen.

% T he Whizeer could outrun a car, il not a speeding bullet, having
gained super speed when given a translusion of mongoose blooad,

{(We are not making this ull.]'

= The Vision was a green-skinned denizen of another dimension

who would enter our world through smoke. sock a few had guys, then
return o his own world till next 1ssue.

m Miss America could lly, even though she might not actually have won
any beauty contests: In later stories, she took 1o wearing glasses while in

cosiume, nswiteh onthe usual Clark Kenn shtik.

Mone of these heroes, however, ever nppmm'hfrd Torch and Namor. let
alane Cap, in popularny. So throughout the war—somehow managing to find
suffictent paper despite government rationing—Good man kept putting out new
mags starring the same titanic tria f.:;r|:nl:iir| America becnme the cover star
ol USA Comies—and he, Subby, ind Terch were the joint headliners hirst of All
“I'rlﬂ"l'f‘u I..-Illrrlll"l- H'I'If.l L:I.l'.'l' -'Ii?dl lJI. H\” Srfq'q'f f--lr?.lnh'_'-, 1:.."-'1.""! ‘-Il.lf_'ki.rk.‘. I.El.]fl-.?p' ﬁlld .!ut"u l'E'I'J
ngang of Axis i‘?llll!]‘lg |:|r|-}'\ n i'1|:.'1|£,r'||ll.|||',~, Aler the war, intwo J@}.].l:- insies of
.-"1.” ”-'-r'mifn. |1'|l"' " iﬁ‘lg .rl]'l Tf("” ﬂT'iI:l 1F'|.'ﬂ' W 1:“'1 .ﬁ'lf_l.fklrl::\ evVen tea I'“I:"f.t 1|'|') W”h h1 |..'|:‘.~
America and the Whizzerina super hera group called the "All Winners HLluad )

By then, though, the bloom was preny much off the super hero rose. And

nol justal 'I'imt*|>'

{Dppoite page) Wartime diversions in the form of Miss America and the Vision. (This page}
The shart-lived All Winnars Squad was Timely's firat supar hero group, a decadeand a hall bafore

the Fantastic Four.
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OF WAR AND FUNNY ANIMALS

How could a nation tire of super heroes?

Maybe it was because there had been so many costumed characiers between
1940 and 1945 that even a nation full of hero-hungry kids became satiated,
(What was left to see, after they'd read the adventures of hundreds of heroes
with powers aver fire and water and electricity and ice and stretching and grow-
ing and shrinking and what have you?)

Or maybe it was because, during the war, the masked heroes could duke
it out with the ultimate villains: the goose-stepping Nazis and the Japanese
who had sneak-attacked Hawaii. The postwar crop of gangsters didn't seem to
deserve being burned alive or drowned as much as the Axis bad hoys had!

Or maybe it was simply because other types of comics had come alang,
and kids (and even the captive audience of servicemen) were always looking
for something new.

The “funny-animal” craze was the first 1o challenge the primacy of the
super heroes. In 1940, Dell Publishing had inaugurated Walt Disney’s Comics &
Stories with Mickey Mouse and Donald Duck. When it proved a hit, Dell followed
it with Warner Bros.” Bugs Bunny, Porky E’ig. and company in Loandy Tunes and
Merrie Melodies, then added magazines starring Walter Lantz’s Woody Woodpecker
and MOM's Tom and Jerry.

To cash in on the popularity of movie eartoons, Timely soon bought
the rights ta Mighty Mouse and other Paul Terry—animated characters.
T{';'{].--Tnnnr Comics®1 had an f.-}rluh er 1942 cover date. The mag was ]'Ju]:l] % hl.'lf']
successfully by Timely until 1947, when another company took over the Terry-
Toons license.

Perhaps it's only a coincidence that, when editor in chief Stan Lee was

drafted r:l.T']:,' in 1942, his T'n:pi:l;.‘n:ll'n:'nl Wil a runn}'—&nimn] artist and writer

Stan Lee [pictured above during his-army service) was in uniferm during much of the time the
silly-animal craze ook center stage (examples on both pages),

HO, HUM, LOOKS )
LIKE ANGTHER




into humor comics. Still, Stan ma naged to seript stories for Timely while

j E @f@ named Vinee Fago, who had the perfect résume 1o support Timely's foray
.

also writi ng training Flms for the army. On the contents pages of many
wartime comics, he was listed as "Pyvt, Stan Lee, u:_‘unxul.ling editar.”
| Iuping to establish a few Furr:.- franchises af his own. Martin
Goodman introduced }'i'ru__:_p Kamics (eover-dated I“i'."' |:].{_,2} Loy
showease ﬁl‘iginﬂi 1'|_:|my animals aol |.'|n.u;‘r| GBI Movie cartoons.
Comies researchers have determined that Timely's titles contained
the very hrst funny-animal characters created especially for comic
books, such as Ziggy Pig and Silly Seal.

Timely also put out comies with titles designed to sound as if they featured
movig-cartoon characters (suech as Animaled Mowie-Tunes, SH_.!':. Tunes, and Komie
Kartoons). In actuality, these comices starred homegrown creations like Super
Rabbit and the aforementioned Ziggy Pig and Silly Seal. Although Dell’s
licensed ‘rLlII.rt:_."-'lI'III['I'IHI comics {lourished, ']'ir11c'|1_..' never gol much of 5 paw in

the door with its urigiml' titles, Soon after the war, most of them were gone.

TEEN LOVE

In the midst of the funny-animal craze. another market was rising that
Goodman (and the returning Stan Lee) hoped might take its place: leenagers,
Timely was all over it.
The company's position at the head of the curve seemed

to come about almost by sheer luck. Back in 1942, Timely
had launched foker Comics, a magazine that featured scat-
terbrained humans as an alternative to the rampant
funny animals. Most likely, the inspiration for Joker was
simply the popularity of comedy on radio and in movies—
plus the disappointing sales of comics like Daring Mystery
and Mystic Comics, which made Goodman cast about for
t‘UI]‘Sll]JL’!" !'.IL"!'I} ﬂ.l:{'!'l]ﬂ:i\'l‘?{,

B}r the mid 194085, a rival l‘ﬁl‘l'iE'l;l.l'l‘lr'l:‘; Archie and
"t‘lilll’.’[t mﬁgﬁ ]'lH.l.'l. Ilft.l?ﬂ'll' F\I::I]:i{'F 1'.|'|| B fi|.|”1 lll.":\rll.‘f' r}'l{"

ﬁ appeal of Archie’s male prot agonist, i mely
. ‘
ree I‘.I.I!I':]'{:d :l"l.l'_' Ill.lH]'l.}' I'I'l,.l.['['l“l] I:[l[l’_“ﬂ‘]l‘}"

not with a boy but with a teenage

26
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gitl—Parsy Walker. a high schooler whose humorous adventures revolved around
teenage life. Patsy had started out as a backup feature in a comie book abouw
the super heroine Miss America. but within two issues the bobby-soxers had
taken over the magazine. Before long, young “career women' only a]lg]i[;:,-
older than Patsy were starving in Timely mags with titles like Millic the Madel,
Tessie the ﬁ'll'rril' aned Nellie the Nuese. Since it's unIIL‘r]:r that many |:-1?‘I|-'.\ were l‘:ut,.'
ing these comics, it would seem Goodman and Lee had tapped into a new
group that had begun 1o buy the Archic comics: young girls!

Boy fans weren't forgotten. however. During the postwar era, Timely

also introduced comies about teenage males with names like Georgie and

Timely goes teenage with Patsy ard Tessie [oppasite], Milllg and Mellie (above)

BLOW ME
DOWN iF T
ISN'T MELLIES

27
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w{ﬁl A FORTUNE AT STAKE,
AND A BEAUTIFUL GIRL'S

HAPPINESE IN THE BALANCE,
NAMORA , THE SFA-WOMAN,

TO SAVE AN INNOCENT
YOUTH FROM DISGRACE AND
| BRING CUTTHROAT KILLERS

£l TO JUSTICE!

M 1S CALLED TO SHANGHAZ |

THESE THREE, BEAUTIFUL,HANOVER MODELS OFFERED TO

GO FOR A RIDE WITH ME.TDDAY. BUT IT'S TOO TCUGH TRYING
TO AMUSE THREE GIRLS-- SO IF YOU TWO WOULD LIKE
TO COME ALONG, YOU CAN EACH HAVE A GIRL AP!ECE."_)'—J‘

'g
) T —
L]

Willie. None of them ever caught on for Timely like Patsy Walker. but they gave it
k ; YE

that old high-school try,

Around 1948, Stan and his writers and artists tried to bronden the inter
eést ol their female readers IHI.' creating several new super heroines. HLH_'L:,- gol
wounded ina t-‘ii]llt-ﬂ'll Amervica story and was ]1|‘run|;l|:. n'i'r]:u'm] }_hl,.- the Golden
Girl: the Human Tarch iraded in Tora for a hlonde called Sun Girl: and the
51:'1-:"\1;|1’|nrr started h.‘ll'lgi r1|:: arvound with a “sea |'H.".'Ll||"r'l- cousin named Namaora.
I'he last two of these female felon catchers even gained their own comic
books, lh:lugh only for three issues ench. 5'5|I_1;E1.I Iv more successiul was Blande
Phantom, n masked lovely whao qu_*,_:]]l crime in the unlikely g.urh ol a floor
length eveni ng gown and |:|j_;_:]] heels.

Then there was Verue, which rélated the 1'1|1]nirt. ol the Roman gtuhl{u..ﬁ af
love, who came down 1o Earth from Olympus and promptly found herself
“Hi'ki.ng |-f'|]' 1] .Ilr"a“l‘”‘rl I'I'I-'.lg.i.ft'r'i!“'. i It'l' Hl“ll'llf":\ IJI"E.‘I'lI s h'“l'rll'lrl'l-‘l]ﬂ. C'q]1}l"'|:'_"'|. I'II.I' LIkl in]
evolved into adventures with science hiction and even super heroic overtones,
as she went to the MO .'llld L‘.rﬂ'llli.'f.f [_ﬂhi. l|'H" Hr:l‘n—i' gl';:l {:I' Ell re {D}_H'Il;unl'.'
drawn as a stand-in for Saian), Even weirder thi ngs lay instore for Venusin
the early 19505, as she was the only one of the super heroines to last thue
long. For in the end, while boys gravitated 1o super heroes, girl readers

L'|1:;|I']1Ip |Jl'r.'f1't'|'a':| the |Ligh school hi_jlh]-u-.

Shartlived titles fram Timely's f'-'lrn',.' it the adalescont and the feminine. (This pagel
A Mamora 81 splash page and a panel fram Willie #9 :I_'_}pr;q:mtr: pagel The caver of Blonde

Phantom #14 and a pincup fram Venus #9
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COWEBOYS, DAMES, AND ROBBERS

Timely continued to test out other comies genres as the Pt_'lPLllﬂTll:_.' of the super
heraes r:n:ii:d. gnlh_r"" wherever lhr':' lhnu_q]ﬂ T]'u" market mig’lﬂ 1.1l:|:~ 1|'|r_'m.,
including the Wild West,

There wasacraze lor Westerns in movies and on radio, se Timely soon pro-
dueed Kid Colt Qutlaw, Two-Gun Kid, Tex Morgan, Tex Taylor (no relation), Black Rider.
and Anate Dakley. Stan Lee even posed in costunie for a photo-cover of Black Rider.

In the lage 19405, Simon and Kirh:,.' '[1:.'1;*.5, them .;ugnin” had initiated the
Birit romanee comic al a eompany called Prive, and this genre, oo, beenme a
hit with the new audience ﬂ{'g'trl'a. Ere ||:-r||::, Timely was pul:-lisiling .'II|- Romance,
Lovers, Love Tales, Fai Jr_.l':rl' Young Hearts, and numerous other titles- ir'u'lurling
even comics thal comhbined r.'n".'.'::{'tl.'|‘- and kisses, such as Looe Trals, H::r:g;rn'u:nrf
Love. Cowboy Romances, and Cowgirl Romances.

In 1942, nsmall company called Lev Gleason Publications had launched

wcomic called Crime Does Not Poy, which elaimed 1o tell true sto-
ries of cops and robbers—definitely not in that order. Mostly.
the criminals ra mpared svound for tén or maore pages. shoat-
ing everyone in sizht be fore they themselves gotgu nned down
arn I.]J:' f.i t|i1| ‘I.IH.;;I.". 5::::“ a rl.l:r 1 Ll.f.' Wil T, E?’I.’Jh‘ .”'IH"' ."'{..-}f .r"':i'i' |1l.'l'.1ll|.t'
(sl uf 1]‘1:' |'n'..*.l - Ht'i] i.!lg COMmiIch A L'l:unr.l. |I “1“ h.H r':] |'-. conie
s a1l 1L|.|'EJT'-rﬁf' I|‘1i|1 .I.'lj'ﬁ‘.‘.!':f' l'l'.\f?('l['l‘.{f‘i.] “-1|.E'| |rlh|'r.'|.". r.li'ilrn‘r J-flq'llrl"."'lu
Ll:l'lll'f”llrl'-il'rl"'l- -'1|Irf.l'_i':l\- Ln}l'. '.ll‘:l.l.[ i, ill:i':J LW b I aﬂilfl 0Il. t.}]'ilf.' ‘-'..'::III{J.I.‘I'.H
how Captain America would have fared against this new kind
of hoodlum. (Well, at least he'd haove had a shield to ward off
their bullets.)

In the non-super world of numbers, however, Cap didn't
fare too well at all. -f.'urpl.::r'u Americo, Human Torch, Sub-Mariner, ancd
even Timely's I'];ig-.hi]} title Mareel Mystery Comies were all canceled
in 1944, to close out a decade that had hrgl_ln with such IJI‘l}ITh'i.!-.f_‘
for super heroes,

The fabled "Tllll!‘]}' |::u[|iu*|1"—w]‘1h'h consisted of numerous
artists, writers: colorists, and lemterers who had worked on staff
on the fourteenth floor of the Empire State Building sinee 1942—
didn't fare much better. Stan Lee and his sub-editors had been

cammissioning stories and art like they were going out of style—

'CD'-'.IbDf titles 1.!lr- to hold their awn in the wake of TII'ILI!!.I':,Ili- YLD hq_"ru hits
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and it turned out they were. The legend, which might even be true, is that one
L{H}' Martin Goodman ﬂ[.'ll:]’l'l?‘l’.:l a closet door and found piles nilcnrn]ﬂc-tm:i art-
w::n‘!;_iuﬂ siiting there, all of it J]l:ut[ for—but not slated to be used! Since Timely
had such an overflowing inventory, the publisher ordered Stan o dismissthe
entire staff until the art was used up. For the nextseveral years, the eveative
staffers were turned into freelancers and were given assignments only as the
need for new material came along.

All this while, though, Timely was still selling a lot of comics—partly just
by flooding the newsstands—and yet Martin Coodman's company barely had
a name to call its own, The "Timely" tag never really caught on and hadn't
been used much on covers after 1949 The name “"Marvel” was tried out on
covers in various forms from around 1947 to 1949, but then it was dropped

as well, For the time being. ...

{Above) Photograph of the gentlemean of Timely Comics and Funnies, Ing:, 1942, (Left) Pubhishar
Goodman relaxes while money piles up sutside his dogr, in a eartooan by 1942-1945 aditor in

chief Vince Fago



SURVEY

MIC MAGAZINE DEVOTED TO THE JUVENILE MARKS

PUBLISHED BY MARVEL COMIC GROUP, MARTIN GOODMAN, PUBLISHER

i NL O VOPE . a0 AL
IA SURVEY THAT 54YS MORE
IDS WANT MARVEL CoMic
" - | -

YEssIR! HE SAYS
MARVEL'S coMIcs
ARE THE FAVORITES =
All OVER THE COLNTRY!

¥ SEE PAGET .....J:'

MARVEL COMIC GROUP - & Von t wov

iAbove) This Timely/Marvel gublication from the late 19405 analyzad the comic book markat for
ratailars, and spontaed scover by Timaly cartoonist Harvay Kurtoman, who would croate
Mad magazine in the 1950s. (Right) The {llustratlons show a layait of the Timely offices fram a
1947 behind-the-scanes baok by Stan Lee, plus & [ab by Vince Fage at Goaadman's habit of
paying Frank Torpey $25 a week for persuading him to entar the eomics world,
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MV ore EIN, BOB GRAYSON EARTH-BORN CITIZEN OF LAMAVESS, FINDS HIMSELF FACED WITH A JAVERSAL
PROBLEM - TORN BETWEEN TWO LOVES ~ PARENTAL AND HUMANITARIAN /7 FORCED TO MAKE A DECISION
WHICH WILL COST THE LIFE OF GWE HUMAN BEING — OR THE SNTTIRE S08rMAN FPACE ~ WLIAT DOES HE DO ?
A WHAT WOULD JFOUF DO, IF THAT QA/f PERSON WERE YOUR OWN PARENT, OR A FPERSON FOR
- WHOM YOU FELT COMAUETELY RESPONSIBLE

WHAT WOULD $B&sF DO? LET'S i
TAKE A LOOK AT BOB'S PROBLEM AND WHAT ME DOES 147/




THE FRANTIC FIFTIES—
PLUS A YEAROR TWO

THE 19503 —PARTICULARLY THE FIRST HALF QF THE DECADE-
are :'c-:;ur:h_ul h}-' most super hero comics fans ns a vast wasteland. Dur':ng
that period, Timely seemed to be churning out almost every type of comie
boaok e't:':'j.-l' ones i‘rcllu:‘ir:g colarful characters in acrobal euifits. At one
Ellrlﬁl. '\.!_‘t!l‘ll']thl!:.' Lkl [\1.1."(' HI'|.1.1 l'll'\l"}\'l:"lll:'d rhﬂ.l ‘l‘ﬁ' "'I:'J'l'l'll':lﬂl'l':r Was F;Iu}l]‘l:i}l'
ing no fewer than eighty-two separate titles per month—maore than twenty
1."';11:"1 "-\'I:'l'."h.!

I'he comics field operated in cycles. with sales surging when some new
facd came along to be milked—such as funny-animal comics in the early forties,
and romance and Western comies a few VERTS later—then piunqud when read-

ers tired of it. Of course, one fattor tha ]'nruhil]ﬂ}' ]H‘lih':i kill interest was the

[Dpposite page) Timely returns to super heroes with o Marvdg! Boy comic, [This page) The Tarch
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deluge of titles that floaded the nation's newsstands when somet hing got “"hot.”
And usually, no company did mare flooding than Timely.

The 1950s began with Goodman shift ing his emphasis away from comics and
his few surviving pulp magazines toward what oné researeher has called “major
low-end genre mags.” Timely began to put out movie magazines, "confessionals”
(romance), so-called men's magazines (showeasing tales of hairy-chested male
adventure interspersed with seantily clad, but never totally unclad, fadies), and
others. Comic books, with their ten-cent priee tags, offered little competition
for Goodman’s attention compared with his genre mags, with their higher cover
price and greater potential to lure :ldv@rnﬁing FEVETIUE,

Of course, none of Goodman's new publications was a trailblazer in its
field. Just as in comics, he played “follow the leader”. . . as well as “out-produce
the leader.” But the comic book reader didn't know any ol this. Timely Comics
fans (if there was such & species) knew anly that there were suddenly fewer of
that company's titles coming out in the early 19504,

But it didn't take long until the pendulum swung back the other way, at
least partly.

In the 19405, comies had gradually sealed down from sixty-four to forty-
eight pages. In the early fifties, various publishers dropped the page count even
further, going from forty-eight pages to thirty-two. Now, with so few pages but
still a ten-cent cover price, comics suddenly offered a larger profit margin, That

probably led in part 1o Coodman's decision 1o ndd to his comics line price again.

MARVEL BOY

Unexpectedly, one ol the first Timely comics of the decade introduced a brand
new super hero: Marvel Bay.

Marvel Boy's ovigin was virtually a reversal of Superman’s more famous
one. And so the story goes: During World War 11, a scientist, Dr. Grayson,
had turned his back on the world when his wife and daughter were on a
plane shot down by the Nazis. He built a rocket and attempted to fly to the
moon with his san, Bob, but his aim was lousy, and they ended up an the
planet Uranus. Luckily for them, the seventh planet of the solar system just
happened to have a livable atmosphere and temperature as well as a friendly
and ultra-intelligent race of humanoid inhabitants. so Dr. Grayson reared

his son there in peace and comfort. In 1950, though, he sent his anly son

(This page) Marvel goes from Man ta boy. |Opposite page) Though Marvel Boy started off In his
own title, It was quickly changed to Astonishing.
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OF COURSE I'M NOT QUITE AS STRONG \4
HETRE ON EARTH AS | AM ON GRMALS, }’I—Im
THAT L/G&7T .77

BUT | CAN STILL THROW MY WEIGHT
AROUND — AND THIS BRIEFCASE MAKES IT'S LLINDING
A HANDY WEAPON ! LET'S HAVE A ME /
LITTLE £LAGAF ON THE SUBJECT! p

ALSO
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to Earth “to save it from self-destruction ... by combating all evil elements,
political and criminal, who seek to destroy it!”

Bob came to ourworld with little in the way of super powers. He was highly
intelligent, had been trained in mental telepathy, could “run faster and fight a
little harder” than most mortal men, and had a jeweled wristband whose beam
of light temporarily blinded his foes. He also had a great costume, with a styl-
ized flame symbol on his chest, though his bare legs may have been a bit over the
top. When on our planet, he doubled as an insurance investigator, which gave
him an excuse to look into crimes—although he couldn’t have been much over
seventeen or eighteen, based on his origin story. While the stories were only
s0-s50 in quality, the art by Russ Heath and Bill Everett was superior.

But Goodman must have qui::k]}r decided (even before sales hgureswere
in) that he had jumped the gun in bringing out a new super hero only 4 year
after Timely's "big three" had bitten the four-color dust. So with issue #3,
the comic’s name was changed to Astonishing, although Marvel Boy continued to
star in the next four issues. While tinged with science fiction, the Marvel Boy
stories increasingly veered into supernatural horror. Typical titles were "The
Screaming Tomb,” “The Walking Ghost,” "Murder by Magic," and "Unseen
Terror." After issue #6 in 1951, Marvel Boy was seen no more, and Astonishing

unreservedly became that most reviled nrlhing's: a horror comic.

NEVER BEFORE HAS THE

AMAZING
MARVEL BOY

FOUGHT AN ENEMY AS
WEIRD AS

”  MR. DEATH!
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THE HORROR! THE HORROR!

The Timely comie Venus was also veering toward the horrific, and the gowned
goddess gradually found herself the heroine of what were basically horror stories.
The last Verus cover showed the blonde goddess embracing a man whose human-
looking rubber mask has been pulled back to reveal that he's actually a walking
skeletan wearinga business suit. The story's title? "The Kissof Death,” what else?

During the early 1950, Goodman took his cue from the rising popu-
larity of a smaller competitor, EC Comics. EC published three supernatural
horror titles (lales from the Crypt, The Vault of Horror, The Haunt of Fear), two “crime”
comics with herrific twists (Shock SuspenStories. Crime SuspenStories), and two
science-fiction titles also with horror overtones (Weird Science, Weird Fantasy).
Timely added horror title after horror title between 1950 and 1953, until it
was turning out a greater volume of such comics than anybody else, with titles

like Adventures Into Terror, Journey Inte Unknown Worlds, Menace, Strange Tales, Uncanny

Tales, Mystery Tales, Mystic, Spellbound, and Suspense.

Titles featuring the harrific "Kiss of Death” (opposite] and othar terrifying tales.
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These mags featured a virtual horde

of vampires, werewolves, ghosts, ghouls,
and other things going bump in the comic
book night. Skulls and skeletons were a
common motif on Timely covers, usually
drawn by a handful of artists, such as Bill
Everett, Joe Maneely, Russ Heath, and Carl
ﬁurgn.ﬁ. who speeialized in ultra-derailed
an{|. grursuiﬂc illustrations.

Besides the large main illustration,
covers usually also sported three smaller
rh*awings related to the other tales inside.
Martin Goodman wasn't taking any chane-
es that a pmnntia] reader wouldn't cottan
to the theme spotlighted in the main cov-
er "ille,” and he hl!'}]’_‘h:l.'l all those smaller
PI[‘I‘JFE“- W‘_'I"l.]].[l mia l:'.' kifll'i i“tgu rel IIL"Il' were
getting a real ba rgnin—llﬂlll' Or more stories
in each and every issue! For instance, Menace
#1 showessed "One Head Too Many!" but
alsa contained three other tales heralded
an the cover: “They Wait in Their Dungeon!”
“The Man Who Couldn't Move!” and “Poor

Mr. Watkins!”

(Both pnggg:l Vivid horror art b:,l Russ Heath, Joe Mhhﬂl_‘!'ﬁl‘. and Bill Everett. (Oppoalte right)
The Astonishing cover is reproduced from the ariginal black-and-white art,

“INE WRITE
BONES!"

“FENTON'S
FACE!”

PROVIDED MY BRAM LIVES ON' OUR ;-
BLUEPRINTS FOR WORLD COMOUEST. GVERY
WEASDN CAME FRONM MY BRAIN f BEFORE
THE WAR ENDED T WiS DEVELOPING 4 WEAPON
FAR MORE DESTRUCTVE THAN THE ATOM BOME !
ERITE, MY G000 ERENT. YU MUST

FPOEGERVE Y BRAIN T

THEY CALLED OTTO YON SCHMITTSOER, GREAT NATI SCENTIST
WORLD WAR IT , A WAR CRIMMALT CRIMNAL * HE WAS A
GEMILIB! T KNCW' T WAS HIG MND' AND OTTO KNEW TOO

FRITZ THERE'S A HEAVY PRICE ON MY HEADY
THIG HLMELE HIDE-OUT MAY HOT SAVE ME' IF
TAM CALUGHT, T WILL BE CONTENT TO D:E '

PROYICEDR

“THE WORLD
IS OURS!”

“"-...____H_

ALL NAMES AND PLACES IV THESE TRUE-TO-LIFE STORIES ARE FICTITIOUS
ANT SIMILARITY BETWEEN ACTUAL PERSONS DR PLACES AND THOSE USED IN TWESE STORIES IS PURELY COMCIDENTAL
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/ : HAVE NO BODY,.. S TP @T}
THAT WAS EXECUTEC aly :
V| LoNG AGO BY THE s |
: AMERICAN .
|| EXECUTIONERS IN
| GERMANY! BUT
THE MOST POWER-|
FUL FORCE FOR
EVIL IN ALL THE
WORLD IS STILL J
ALIVE...THE BRAIN.
- AND I'VE FOLND
1 SOMEOMWE AT LAST ||
WHO WILL OBEY
MY EVERY
COMMAND.

TRERE (5 N0 NAME FOR WHAT L AM/ONEE [ BELONGED 10 T LOOKED FOR ONE BODY TO INHABRIT... TC WHICH £
OTTE vOH SCHMITTEDER, THE FAMOUES AND INFAKBUS COULD BRING kY GEHIUG.I THOUGHT 1 HAD FOUM
HAZI BCIENTIGT! BUT WE IS DEAD, EYECUTED AS A WaR [T 4 AM AMERICAN 5 - BUT HE WAS TOOS STURD
ERIMINAL ! YES..HE |5 DEAD, .BUT 1 AM STILL ALIVE

FOR I AM HIS.., a.g,qnu_-'

oL
AWD FAILED ME WHEN HE DESTROYED HWIMSELF
RATHER THAM SERVE ME. THE BRAINS

ZE% YRRy s
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Berngs HE nlea' afnm?

VOR SCHMITTSDER:

WHAT DID HE
MEANT
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ALL NAMES AND PLACES W THESE TRUE-TO-LIFE STORLCS ARE FIOTITIOUS
AAY SisiLARTY BETWEEN ACTUAL PERSONE OR PLACES AND THOSE UBED i TAEGE STORIEE (3 PURELY COWCIDENTAL

Mot all "hiorror” storvies, whether
nl I':{: L5 .l-j.ml"l':f 0r l'l."il.'“'i'l('.!'{'.
were of the supernatural variety.
Some were merely short morality
T-'Illf"ﬁ. Wil |'| gl'ish‘suri.‘lrmr r‘ni‘“l'.l_j-“!i.
In one of the post-Marvel Boy
1ssues of ."!-.'m.ulsﬂung. for instance,
a rich middle-aged victim of "a
rare somnolent sickness which
makes sufferers appear lifeless”
is so terrified of being buried
alive that he has a supply of oxy-
gen and 4 phone installed in his
pre-built cofhin. When he appears
dead and is buried (apparently
without benefit of embalming!),

his greedy wife rips out the phone

at her end. But, because the mistrustful hushand had seeretly put in a second
phone line, other people dig him up before he runs out of air, When his wile is
told by Iriends that he |1-]u.nnn| one of them, she lias his eoffin exhumed |1:,' |mlr|
hirelings o she can make sure he's dead. Left alone. she's so startled 1o find his
coffin empty that she promptly topples into it—and the lid slams shut! With only
minutes of oxygen left, she iries phoning for help...but the sole line left in the
coffin ealls only the phone she tore cut! This may have been a horror story of

sorts, but it was also one in which justice was meted out, if only by accident.

on (This page] Adesntures Imta Terror feature stary. (Opposite page) A sampling of covers fram

Timaly's horror line,
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THE KOREAN WAR ERA

In 1951, Goodman left his distributor, Kable Mews, and formed his own
distribution arm: Atlas News Co., Ine. Soon his comics sported # tiny world
globe with the word "Atlas” written across it. . . and so things would stand for
the next five years. While many readers came to think of this line of comies
as "Arlas.” to the artisis, writers, and editors who worked there it was never
called anything else but "Timely."

And the comies kept on coming. Scon after the North Koreans poured

south across the forty-ninth parallel on the other side of the world and the

r

BATTH:' ADVENTURES ﬂF TROOPS M’ comMear’
*

(Opposite page] Timely tackles the realistic side of war with titles-like War Adventures, but still
finds roem for super heroes like the Human Torch an the battlefield. (This page) Goodman's new
"Atlas" lege and cambat covers,

‘I FLEW INTO
CEI!TAIN DEATH!"

“THE MAN WHO
REMEMBEREPJ"
oy

“WE WERE TRAPPED
ON A BEACHHEADI"



United States found itselfina w;n‘nuw'-up V-
sion of the cold war, '|":mt:|:,' initiated several
Kut'r.*lln “‘lnr cOMmies. [15 F\1 sl was []‘I[‘ gl.-nrri—
Cﬂ.”]r H'.[h:rl 'W:er {-'n.lrur.'n. fﬂ”t:w:rtl I}}-‘ I:]'l.r.' Jikr.s
of Battle, Battlefront, Battleground, Combal, and
War Action. These weren't always tales of war
heroism: many dealt with what one writer has
cialled the -"lln.'lill. :misur:rj,'. and lear of ardina ry
soldiers.” Onee Elguiu, rival EQ Comies had
led the way in this genre, with its Two-Fisted
Tules (a hastily revamped adventure comic) and Frontline Combat. However, some
of Timely's war offerings rivaled EC's in the poawer of both art and story.
Neither EU nor Timely took a position against the war, but neither did they
glamorize it, as most earlier war comics had done. In their view, war was a
dirty business, but somebody had ro do 11,

As fighting continued to rage on the Korean peninsula, Timely also ex-
pfrriulrn[t'ri with "series” war comics. .-.1.1rring continuing heroes: Combat Kelly,
Combal Casey, Baitle HJ'-IL_.H, and several others. The series comics were ofien at the
other end of the spectrum from the more "realistic” war comics. Both kinds
co-existed for a time, .lrlhungh awartime CONEress ional commities deelared
the latter type to be unpatriotie, and Stan Lee has said that at one time Timely's
comics were not permitted to be sald in PXs on the nation’s military bases.
For whatever reason, the antiheroic stories were gradually discontinued, and
a |.|1:r Ihr 1953 truce, :‘1:’1]1_,.- the I.r.'r:urmlr::r hq”; Lype nI-I'-;urf-an "l.-\";,n' COMmic ]11.‘1:1|L__;.:|::L'|

1o continue |}11h[1r.‘|li.m'|.

AW IT'S DEATH
KELLY. COME BACK, :LEI-. aiGH r'?.' BUT HOT =
o YOu FOOL T YOU WAVEW'T + 4 FEE OL° COMBAT

(This page] Super saldiar Cambat Kelly in action. (Opposita) Artist Jos Manoaly pennod kis and

his -I‘_I.:J-”Eﬂgufﬁ.l names on the shirts of characters in his N.:n.-'y Combat caver, noar Hlif_hl.
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1 BACK FROM THE DEAD!"

A SUPER RESURRECTION

Sometimes wars need super heroes. So Goodman and Lee brought back their
o |‘1"l_[_: Three” WWIl-era |'|1.'|i|'!.l.l:!:,'.l.. Sincethe iitle ]-u.urr_,-_'.-uw:- had risen from the
pshes of a comie titled l.r...'r.l.'l,-[u_rq Romanees in 1950, it had shifted genres several
"lnlt‘k—l‘ri)m a4 2om il_I II:'H'}L: (."]ui'i'iil{.'l'lt 1'!!‘ 1 hl:" hl“l:‘nl.‘u ﬂli'-"l;"'l'l.l.lll'f‘“ Im ﬁ_g;l..ftl]l:"’ﬁ, I Ci
A War comae 'f}hll!l; Men an the I‘iul’fh'ﬁi'l’l!.’], to three issues Eli_"ill'lll'iﬁg hat-rod driv-
ers and their fabulous flivvers. Then, suddenly, the cover of the December
1955 155ue of f'uun_,_t‘r Men rla:piq:l.rerl the Human Torch Il}.':ng above o City street,
hurling his fireballs; and melting a building wall as & man in the street helow
gasped, “Look! He's back from the dead! It's the Human Torch!”

Not only was the Torch back (with Toro). but so were the Sub-Mariner
and Captain America (with Bucky in tow). This time, their enemies were not
just criminals, and certainly not the Axis, but the international Communist
canspiracy. It was revealed that the Torch had been buried in the southwest-
ern desert in 1949 by gangsters who put aut his flame with Commie-produced
"Solution X-R." Toro, meanwhile, had been brainwashed into fighting for the

Reds. The Sub-Mariner had retived to his subantaretic realm hut valiantly

[Dpposite page and above] The Human Torch and Captain America fought the Communist
conspiracy in Young Men, before once more earning their own sola titles. (Top right) & drawing
of Cap and Bucky in action, first published in 2003—axactly fifty vears after it was drawn by
John Romita for Young Men #24.

erﬂ"ﬁ LETTING

1 GOT 'EM SET UP
MERE, CAP !

wHO HAVE WHAT 7

THEY'RE NOQT GOWNG
TO STAY SET UP!




THE HUMAN TORCH AND HIS PAL TORC [TRIRELEN k _AND HIS
BLATE INTO ACTION AGAINST THE I - v IT TS THE FLAMING
BIFGEST CRIME WAYE TO EVER ENGULF > f 'J‘IDE‘-KI':P:H
A CITY... AND WHAT THEY UMCOVER . - . TORS

THRU THE WA L}Er

DF THE BAMNE

"CAPTAIN AMERICA STRIKES!"
“TNE BETRAYERS!"

returned when he thought the Soviets were sinking Free World shipping, (Not
that Namor cared about polities; he was just doing a favor for his World War
Il girlfriend Betty Dean.)

Even the ultimate Nazi villain, the Red Skull, had formed analliance with
the Communists, which brought Captain America out of retirement; turned
out he'd been teaching high school for the past bew years. (Civies, no doubn.)

-I-Ilﬂ_' TEREOT F(lr 1I'Il_' ]"{'Vi."l'il] lTI'r{_JIﬂ]J. -I.Iﬂl'l_"i!. Finll Sl.'ll]':)!r ﬂl-‘f‘l' i‘fllil' }'l*':l]'s WS
I'Il'ill- I-llr -'lil Ly S, I'-{J:r I]'H' ['h'l."!l Tt']lr T R, ll"ll"' .I-H?It{"ﬁl t]:l]ng 0an ki.[i[i:il' l!'!(:'ﬁ"i.'
.\il”.'l. ]1;“1 1){"1‘_"” '.l'll" Tew ."!I.h'f‘"!!“‘:'!- ”If .quj.l:'rrllr.rrl ﬁ]ll“'ﬁ' !‘-‘ill.'ril'lg [’}I’.'.I.H'gt' Rﬂ\'.'.'r('.\ AS ll'l.l:'
Man of Steel. Goodman ﬁgurr.‘fl that youngsters nlighl e rt'm.'ly for a super
hero Fesurgence, !;':ung.'u.:'n #a4 sold well, and within a few months it had gone
fram bimonthly to monthly; a second title (Men's Aduentures) was converted from
A WA COomic to star [I]t' - Ii]g Tlll'q.‘.l."-: Jl]"l.{! E';.Il'_'h [J[.1I'IE Ihr't.'l_‘ ilr]'l.l]l. llr]'l‘}ﬂ'ﬁl .‘ii‘]]‘l‘.
titles was resuscitated.

But this Indian summer {or super hervoes didn’t last. Within the year, all
|l'lf'. r!'.\ill'rf_'d_‘ir,'[i m:ig.\ wonre {::llil‘f'lﬂ‘l ﬂg.;!i.n— T‘.I‘EI.‘IJ' .H.:er.l ."'I’ITIJ‘"I'L

S0 whv did a comie .!.t.ar:'lng nn :lll1]}].1i|:ji:lh with |mim;~r EHFS, A tl'll.ill'.l.gulill'
head, and swim trunks outlast the fiery Human Torch and the colorful Caprain
America by a full year's worth of issues? Most likely because there was a TV
deal in the works at the time fora live-action Sub-Mariner series starring movie
artor Richard |':gun. Al some poant, however, negotiations between Goodman
and the television prmiur:t-rs fell apa ri.and Prince Namaor, 100, went into re-
tirement fora second time. Unﬂurstﬂn{fahi}', fans and insiders alike believed

that thigtime it was rrruhahh.' for !_{Lm:i.

(Thiz page) Covers of resurrected titles or Cap and Namor, plus the Terch splash from Young
Man 025, I:I:::lpp usile pa gﬂ:l An intaror p.‘:gu frum Hiirriam TOrL'h 36 {:Jrl'girl.!jll |||'|,.|5l,r.-!|1|.:,'|r|. ;) Lll..:ﬂk
and white by Dick Ayers, next to the published version, whaere Carl Burgos's Tarch figures had

been pasted over Ayers's),
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MOMSTERS IT NOURISHED
HAD THEM DIED OUTE

oMLY THIS THEORY
CoOULD EXPLAIN THIS
BIRTM ARMD THE TRE-
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IT STEFPED DWT
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MORE WALRED THE
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PARENTAL OUTCRY

Although comic books had always come with

social critics, beginning in the late 19405 the

rising p{rpulm'it:,.r of so-called crime comics
had helped turn what had been a muted whisper into
acry of protest. Crime comics generally lost popularity in
the early fifties, but by then horror comies were prolif-
erating like weeds. They were obviously moneymakers
for the entire lndustr}r‘. but not without their own cost.
In fact, between them, horror and erime comics soon
thrust comic books into the national spotlight—and
not in a favorable way!

COine of the most nul!ipnkr.n and p:'uminunl of the
genre's critics was a psychiatrist named Dr. Fredrie
Wertham, who worked with disturbed children and
juvenile delinquents at a New York elinic. In a series
of articles, he I}ﬂil‘ln'!{.l out thiat neas :|'|}-' BYETY O afthe
troubled youths he treated was a comic book reader!
(Of course, so were most American kids at that time,
but Wertham's c']'lmfappc.‘li wais O parents neuroses, not
their sense of logic.) In 1954, Wertham's book Seduction of the Innocent:
The Influence of Comic Books on Today's Youth helped frighten a nation into
believing that, il we just outlawed erime and horror comies, all the world's
problems would be solved, Senate hearings were held to examine comic books'
effect on juvenile delinquency, and Dr. Wertham was a star witness, Customer
boycotts and comic book burnings erupted across the land. Sales dropped.

A combination of puh]ic pressure and fear of governmentaction terrified
the comics publishers into ereating a self-governing organization called
the Comic Magazine Association of America (CMAA). iz administrative
In'am:h WS l]'u- {':::mivs f:udr .'J'I;ui Iu:rit}l. L 'Wi'lil!'il the |JlLiiii!il1n‘1'ﬁ NIJ'I'!'I_'FII’_]L‘FL'(I
l:.'r.'l‘lai::rt'&lllp aof their |.11'ut|.u.c.‘|: }J-rinr L ]1i'iuting. The Comics Code itsell, as
WI‘H LE’:.. flid 1l a]]f}“‘ wl:rE“’ﬂl.'-"{"ﬁ oT Vﬂll]]?il'ch or “W.'i!ki |1§ li("”{l.,-. a1 EYen 1|'|l."'
use ‘Llr ‘hl" wu:l"f.k!- hl"""‘r“I o lerrad on !I'if CAaVETDS. IJ{"E]if‘ i[}l'ﬁ:i. U‘r Fjﬂ]'il:f‘. E]fl.l'l_"nih.
n“d :JIIH:I' J]LIIJ'I.L”‘I[}' i‘lg“l"l’ﬁ ili‘lfl. Lor .I:H:': |'|.ﬂ“d1l:,"l:| wil l'l T{"Ei]ﬂfl. r‘!’!ﬂn'!pr -I'_'Ifrml:lﬂ'

niE’ﬁ wentl out o EI L'll.l.‘i-lnl!.'.‘i.‘i-. I‘[H'H'I]'l["{'(i T}H‘}" (‘UI:I.]{L not I;'ﬂl'nf:lt'ﬁ_l_‘ in II"|.|5 New 21l

D, Fredric Wertham (opposite page; top left) and examples of the horrar comics he vehemently

53

denounced to lead the way for the Comics Cade Authonty approval seal (opposite, battom left]
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KNIGHT OF THEM ALL!

L THE GREATEST

THRILLE
FROM
EING ARTHUR
AMND HIS
EMIGHTS
OF THE
EOUMND
TABLE®

4

)

I

ALL NEW

GREATER
THAN
EVERZ

IN THIS GREAT
ISSUE:

“THE
BLACK KNIGHT
UNMASKED!”

YIELD OR
FIGHT, SIR &
MODRED! |

in "A'I'Iiil.'h Stories .'Ir.H'I art F'l.'l!i Lo I}l," L AW frni:!r EHI' |]'H‘.‘ 'l."{‘!l':.' -.'nungr-s;r .:II'.II'_] most

innocent of children.

-J-'.II'“'.'!'I.' weal Il{‘ I't"li 1hl" ﬁtlll'”’l I]l'll['r I]'lH.'l'l i n'}' il Ill.'r r'ﬂr1‘||}£|.1'lll"l.. ]ill'grl}'
ll}t'f':".l.."ﬂ.' (.}'HH[IHHH f{?l![ri‘}]]f"il Ill‘.‘} T ‘!i.‘;ﬂ |'i|!ll' i“l]l. dat -‘i:!ﬂh. I'I."i'f.'!] S0, WIril-
ers and artists hid to take pay euts, and various titles were eanceled, Many of
Timely's less offensive horrer titles survived by switching to a blander type
of story, Instead of "horror comics,” they became "mystery” comics. Ghosts
were still permissible, if they weren't visually horrific, Little morality tales
Were n::ccpl:;hlu. s lung as they didn't invelve vampires or loose women. While
Menace, Adventures Into Weird Woelds, Adventures Into Terror, and ether titles were put
oul o FH.l."l"u.ff".. Ilv'l.i'""[";- m;l“;lg{"l.l. (5] l."'}“‘l"'u{"; .t‘:rl'ﬂfl_,t;i' .I.“Jl'\rlfifur”l-'j f.r“f' 1&’:!F.'|!L'J.'F..
E-'In'nnr_n' Fales, Mystery Tales, and .H:,',hr.

In 1955, repositioning themselves under the new CMAA code, Timely
even tried a 3|i_r{|1l l)‘ different typo n['s.qu*r hero., EC Comics., haring.‘t]ﬁn bieen
Ili'“:'l.'l'll L&) EII"J]’} IS h.l:”'l'[]]' ]iT'l.:'. |ll1!'1_}f1u['.‘_'(i !|F'\ll;'||'|.1 e 1|||f25. I.'['il:'!ll.fli.[ig HJIrIr.

which featured tales of ancient Bome and l'.g}'pr. the Crusades, and kn ig!ﬂ.\: m

(This page} Jow Manoeoly (shove) stuck with Marvel during the move frem harror 1oward titles

like Black Knight, (Oppasite page) Timely's congratulatory card far the birth of Maneely's 55
dacghter Mancy, signad by Marvel legends including Stan Lee, Carl Bargos, and Marie and

John Severin, 1956
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armor. Thinking EC might be onto another hot new trend, as it had been with
crime and horror, several other companies launched their own titles in that
old-world vein,

Timely's entry into the swashbuckling avena was Black Knght, originally
scripted by Stan Lee and drawn beautifully and powerfully by Joe Maneely. It
wits set during the lepend-laden days of the Round Table and starred a hero
with a double identity, Whenever King Arthur was about to fall prey to one of
the schemes of his evil nephew Modred, or be caprured by Vikings, the foppish
Sir Percy of Scandia disappeared behind a convenient wall and emerged as
the Black Knight. wielding his invincible Black Blade (given to him by Merlin
the Magician) and dealing doom to his liege lord's foes. Many aficionados of
19505 comics consider Black Knght the best work of the talented Maneely, while
Lee gol practice writing Slmiw.-tprnrran cadences, which would serve him in
good stead in the following decade.

But, alas, it turned out the world was not waiting tor comics about ]-:nig]'lts
in shining armor. Black Knight lasted just five issues. (So did EG's Valor.)

By 1956-1957, however, Goodman's company had begun to regroup.
New artists like Steve Ditko joined the bullpen. Jack Kirby, the co-creator of
Captain America, had a falling-out with an editor at National/DC and re-
turned to Timely for the first time since 1941, Kirby took over the art for the
second issue of Fellow Claw—featuring a clone of the old Sax Rohmer pulp villain
Fu Manchu—and the stories got more fantastic overnight. A 1,000-foot
giant snatched helicopters out of the sky. men shrank to a few inches in height,
and saboteurs turned themselves into living black shadows. Still, whe wanted
to read a story whose main character was a villain? Jellow Clow was canceled af-
ter four issues.

Then. a new disaster struck and very nearly brought about what Wertham

and hisilk hadn't: the end of 'I'imc'f:r Comiecs.

DARK DAYS

In 1957, Martin Goodman decided to discontinue his Atlas company and have
his eomies distributed instead by the once-powerful American News Company.
Unfartunately, ANC itself collapsed only a few months later, leaving Timely
with no way to get its comics onto newsstands, A later generation of comics

historians has termed this occurrence “the Timely Implosion.”

(This page) Maneely's ariginal art for the cover of Black ¥night #5, above its powerful printed

cover. (Opposite page) Covers from twa issues of the short-lived Yellow Claw.
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WE'VE GOT
TO GET
AWAY FROM
THAT RAY
BEFORE
WE'RE ALL
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, THE -
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AUCERS!

THEY WARNED
: + /% US THAT MO
~s| EARTHMEN

L N COULD ESCAPE
: S| THE PLANET

OF PLUNDER/

In order for his publishing empire to survive, Goodman had 1o make a
disadvantagescus deal with rival Natienal/DC, which owned a thriving dis-
tribution company called Independent News, IND agreed to carry only eight
Goodman comics titles s month. Timely shrank to o handful ol 1eenage, lave,
Western, and war comies. Because he cannily converted his comies line o
sixteen himonthly titles, however, Goodman’s output kept a slightly greater
presence on the nation’s newsstands than if he had published eight monthlies:
Even so, editor Stan Lee became virtually the only person still holding down a
staff job. He worked out of atiny office and, for a time. slapped together issues
from an inventory of art that had been completed before ANC collapsed. He
told one freelance artist at the time that his uncle (Coodman) wouldn't even
talk to him when they ran into each ather in the hallway.

Yet, by the end of 1957 and early 1958, despite a deep recession in the
national economy, things began to look up for Timely—just a little. Stan was
able to commission new storiesas the !)m'klng was eaten up. fourncy info Mystery
was revived. The company even launched a few new titles: Strange Worlds, Tales to
Astonish, and Tales of Suspense. I one title was canceled, another would be tried
in its place. A year or so later, Goodman managed to convinee IND to up his

quota of titles from eight to ten, All bimonthlies, of tourse.

(Left) Strange Waorlds, one of the new comics to emerge a5 Timely bounced back. (Abova)

Maneely (left) with Stan Les, warking on a newspaper camic strip
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BiLL EVERETT'S POSTCARDS
TO HIS DAUGHTER, 1956

When Bill Everett's daughter Wendy went off to summer
camp, the Timely artist would send her a postcard every
week and would draw-—and color—a cartoon on the back
depicting what had happened at home that week. According
“to'Wendy, “No one in camp ever got anything like that,
and, of course, because they were postcards, everyone

else at camp got to read [them] before | did."

FAREWELL PARTY POSTER, 1957

When Timely all but shutdown in early 1957 follswing the
callapse of its new distributar, American News Company,
a “farewell party” was held. For.the ncc:_&ﬁpn, artist John
Severin drew and colored this somewhat fanciful cartoon
of himself and fellow artists Bill Everett and Joe Maneely.
As mainstays of the Timely art staff, the three were re-
ferred to as "The Three Musketeers,” and "The Three
Musty Beards.” This cartoon captures, in bittersweet

fashion, the camaraderie and calamities of an earlier era.
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COULD NOT

8/25/59
Dieks

You did a swell job inking Kirby's MONSTRO
story.

So, here's the cover of that mag for you to ink,
also. It's due this Friday 8/28 if possible--
if not, Monday will be okay.

I'we enclosed another S-page strip as well for you
to ink. ¥k It has & long deadline-- I won't need it
till Septemeber 10th. Of course, if you send it

to me sconer, thai's [ine— it you needn't rush,

I1l try to send you as much inking as I can--- don't
expect TOD much because we don't HAVE that much--
thogse twelve pages in a row is an umisual situation...
howaver, whatever DOES come along I'll give you first
arack at.

A1l beat=
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THE MONSTER MAGS

Arvound the time that the situation was improving for Timely, a new Lypie ol story

had bl.'!g'l.ll'l Lo |'11‘{'dn|1'linalu in the "rn':,'.-'utt'r':,"' titles. Instead of vag uely 5pr;|u1r.:.'

subjects. now nearly every issue spotlighted some gigantic creature that was

menacing the world. This theme can be traced ultimately to the 1952 revival

of King Kong loriginally released in 1933). which led to a spate of giant-man-

ster movies T['h'l1 !'ll."-('ﬁ-'l'l'll‘ \'ii'l'[ilﬂ”}r' SYNONyImous

with the 19505, including The Beast from 20,000

II'IJ!f'Il'r"H.,, |||' l:,-.'r,.:mf_frrm: !lrnrur.r: rI;.e .‘:;['r:, qumnrrrﬁ], El]'ld.
The Deadly Mantis. This trend climaxed in 1956
with the blockbuster suceess in the United - T = ~Nog L =] i 1 5 ,’f
States of the Japanese movie Gadeilln, in which
agargantuan reptile with hery breath leveled

B THE WHE--IT
COVERG EviERNy Thd il

i

:

much of Tokyo.

i - ET (-
T il

Goodman’slittle stump ol a company ook
tathis genre with a vengeance hetween the late
19505 and the early sixties, with Jack Kirby

d TEWITLE FIOSL of the lead tales from scripts 1:-}-'

COr A un?j.gu.:h
CLOBEE )

S"-:lﬂ- I H o Y h"j Ul'”!! HI[(‘T manik i'l. HOME CNOTITIOunS

"i ki nq" arrived from outer space, from beneath

the Earth or another dimension, or from a

seientist’s lab to threaten civilization. The hu-
IMins u.ﬁun“}r defeated it h"."' some clever 'E1|:u}(—
such as desipning an even bigger (bt
non-functioning) monster to scare it off, or
luring it into a bortomless quicksand bog.

As often as not, the major virtue of these
stories was Kirby's powerful and inventive
artwork, But Stan Lee’s names, too, had a
certain kookie charm: Mummex, King of
the Mummies; Droom, the Living Lizard,
Titane, the Monster that Time Fﬂl'gﬂl:
Monstrom, the Dweller in the Black Swamp;
and Rammbuo (" His "'r'r:r}r Name Made Mankind

Tremble!"). And that's just from a 19601961

(Cppasite page) A [ettar fram Stan Lea to Dick Ayers, who inked Jack Kirby's illustrations of the

61

monsters Monstra and Spoor. (This page) The inked version of Spoar and his friend Rorag.
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run of issues of a single title, Tales to Astonish! Three others, Journey Into Mystery,
Strange Tales. and Talesof Suspense served up more of the same. When Sian got too
busy to write them all, he simply turned a skeletal plot over ta his younger
brother; artise 1_;1:'1":' Lieher, to h('ripl,_

H;.ljt'.‘; 01 1]1(:.‘;{'. |||'|‘] ‘:J[:l[:l{ll:mil II-!\C i ]'H_'l.' .\ll!"-'!.\'!.l'l.t ti‘].i'.\ WOre riever 5PI"I'r-—|I' L]!;lT'.
1.|H|.1 I‘l:’}li.ll't'& dit‘!".'r on H‘lif.‘i]'l.L‘:l' ljl".':r' 1!-”-1'] [f'\'!'ll.'ll. l!l‘!; grwere ':E['i'.l.;.ll]'!r' ll.l.'l.'l'i.“.lllg.
by 1961.

N‘inl'“'t‘l! "-Iii\.r':r"LIHL'. I-]Iln“.'i \'-‘iH.‘H ||!'H:‘ WHT!LI u|‘|:uj'|'||'{' |"IHULH- t'h:illl_!-.{l'rl lﬂl't"p‘t' Fa

(Both pages) Mummies, Martians, and monsters: Astonishing!







THE MARVEL AGE
OF COMICS BEGINS!

BY 1g961. STAN LEE HAD HAD ENQUGH. FOR TWOQ DECADES. HE'D
heen I.-.'1'1'rir|_t_: ant r':iilir:g hundreds of comic books .H'.I:'HI'I[.IH:;"f to Martin

Goodman’s formula, which could be broken down roughly as follows:

l:'ﬂ Never be firsl to Pul oul A Cormic bookina ]}:s:'li['ul:l.r' goenre bt
if and when you gooan, salurate the market with numerous titles that
i
imitate whatever's selli g,
(2) KH‘!\ all !nlrn s and dia |1h[_’l||‘ .\'.:I!I!I!I]lll‘ Ty nnua!i for achild 1o read
‘L.'HH'. ol |::_'::1'$.-.;1:'i.|',' an t'?.]'H'-!‘:I:l]!\' ll_l'f'n'_-"lll| ch |§-:‘].:'.
(3) The cover is evervihi ng. [ calithes a kid's eve and cavses him to

]:lut'L the mag ofl the newsstand, what's inside hardly matters.

|[::‘|f}FrI:I"JIEI_| pagel The Fantastic Four pose for a pin-up drawn by Ja k hl|||;|:,- and inkad by Dhck

"I*:I"L"E I:T?1|'s 13.](}.-_-' - gray Hulk, a% shown 0 The Incrodible Hulk #1, lexas some musele




Thisapproach wasn't entirelywrong, of course. Magazine coversarrimpor-
tant selling points. And, while young adults in the armed services lormed a

:.igniﬁuum portion of comics readers during the medinm’s first few decacdes,

, - ’
W R | T E R preteen children were elearly itslargest audience.
n [ But Stan had grown weary of the whole process. At best, the company's
D I G E S T ; comics—indeed, the entire field—seemed to be merely treading water. And
- 2 ' Stan Lee didn't want to stay shackled to a dying industry.

; Over the years, he had dabbled in other areas of writing, He'd scripted
NOVEMBER, 1947 A8c
several different comic stirips for newspapers, aimed at adulis as well as kids.
In 1947, his photo had even graced the cover of Writer’s Digest magazine. Stan
o had a theory: “If you can write, you can write,” That is, if you can write one
kind of story or for one medium, you can prebably adjust your style so you
can write other kinds of stories for other mediums:

So, one day in 1961, he told his wife, Joan, that he wanted to give Goodman
his natice and try his hand at something new, at someplace new. Before he could
resigri, however, Goodman informed Stan that he wanted 1o launch a new comie
book—about a team af super heroes, a concept that seemed to run contrary to what
Timely had published of late. Goodman told Stan he had been playing goll with
some bigwig associated with DC Comies, and the exec had mentioned strong
siles figures ona new DO title, Justice League of America. That comic starred a team
composed of icons Superman, Batman, Wonder Woman, and Aquaman, and
newer heroes Manhunter from Mars, Flash, and Green Lantern.

Well, Goodman figured, if super heroeswere selling again for DC, mayhbe
they'd sell for him, too. 5o he wanted Stan to ereate a super hero team.

Stan never got around to resigning from what remained of Timely—that
day, or any other day. He's written sinee al how he was ina 1|llHI1t1.‘i1"}|' about
what to do, when Joan gave him the solution. For years, Stan had been say-
g he wanted 1o write a different kind of comic—one with more realistic
stories and greater characterization, and not just avmed at youngsters. This
was his chance, Joan said. He could do thar with this new super 1eam book.
If Goodman didn't like it, what was he going to do? Fire him? Stan had been
wanting to quit anyway!

So Stan typed out a two-page synopsis for the eleven-page origin story

of this new team. The reason for the short summary (versus a longer seript)

was that, over the years. Stan had had to devise efficient ways 1o keep up with

{Left) A 1947 Writer's Chigest, featuring none ather than Stan Lee. By the time ho craated the

Fantastic Four in 1941, Stan had been writing camics for two decades,
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SYNOPSES1 THE FAITASTIC FOUR JULY 'Gl SCUEDULE  (#1)
S810RY #1. INTRODUCTION. "™MEIT THE FANTASTIC FOUR"

Thin otory 4o told in 2 chaptero. Chapter ono 1o 6 posa0 lozg. Chapler 2 1o 5 pegoa.

Thare are fcur main characterad 1) EEED RICUARDS. (Hz. Pomtestic) Eo is young, bexdoesmo
scicntint. Lezd= cf tho four. Ilavezto a
space ehip to go to Mars. Eopea to be
firgt mon to reach Hara.

2) susan STOE!. (Invisiblo Girl) Exs {n Heod's girl friend.
Sks'o.en actrozo. Booutifvl, gle=crcus,

3) BEN GEIMH. (Tho Thirg) Bon i very busly, btoutish guy.
He'a a pllot. He falls for Su=an also,

4) JOHY STOBA. (Humnn Torch) Ho io Sueon's kdd brother,
A tooz-coore 17 yeoso old. Elgh eckocl
gtar aothleto.

Story might opon up with a moeting of Fantastic Four. Ao mooting storts, caption tells

reader that we will go back a fow wooks to sce how it all tegone...

Reod Richards tolls Susan and her brother Jobony that his space ahip is finnlly coopletod.
He hopes to be first man to Mars. But he nseds a pilot. They hirg Bem Grima, Ben is huge,
surly unpleasact guy who doesn't want any part of projsct until ho soog Susan. He falls for
Sussn, erd sho manages to coax hin into piloting ehip. Bon is cractcsjeck pilet, ex-wr
hero, bteot pllot avcilahlo.

As tha four s=s about to besin flight, they eo worned nzndnst it by sutbordtles. Told that
no gro yot krowo wkat effdct co==ic r=yo wll bavo on huran bodies eo for cut in cpoce. But
thoy dacido to go amnay. Thoy fear that if they den't go, Hods may bzat uas to it.

(NOTE: At ths rate ths Co—mmists aro porogressing in gpeco, maybo w0 botter calte this a
flight to the ETAES, instsnd of juxt Lo KHaors, becauso by tho tico this mag goes cn
gale, ths RussAars may have already KADE a flight to Haral)

S0, without clecrz=czo {rom ths authorities, in tho decd of night, thoy teke off for tho
neprest otor-- vory drosatieally.

In spaco, on ths w=y to tho stors, FOOO7! They aro besborded b co—ic rays which penctrate
the ship and which affect ell four of thy cccupantgs They can't ccatimus the trip— have to
turn bock== are lucky to land aliva. But they are all different now- thoy senss it- al-
though they don't yot quite lknow HOW they've ckongod.

Suddenly, they can't see Susan! But they koow sho's thoros They canm HEAR her, They realiro
she has bocaze invisible. Sho can not becccs visibdlo egain. Later, sbe will buy a maek with
a facs liko the oz sho had and gho will have to wear that masly mxir—= in order to ba
socn. Eor clothen of ccurso can bo secn, so it 1o only her flech th=t is irnvisitle. Whsn chi
takkes her clothas off, sho's co=pletely imvieible, (I hero thio won't c2=a to ooy in ert
worlz, Bottor tall: to me about it, £=—g Jack—— caybo wo'll ¢honge this gimmiclt scmoukat),

As for Jchnny, Bve=on'g btrothker, whormsyer by gote c=citcd, bo bursto ioto fle=s. Eeccozos o
Hu=nn Tesch, ard can fly, ao hio bedy gota lighter thon etr, U0 dooen't lest for coro than
5 mimiton. At ecd of five minutoo, his fla=e goca cut and ho becomso normel agadin, until ks
goto excited egain. But can't flo=o on for at least 9 milnutes after ka'p gotten back to
noreel, Cocoien Ae—ccinties told =9 B9 coy poves burp enyeno with flaca, Bo may cnly burs
ropso, doors, oto.=—naves psoplos And, ho cancst tooa firctzlle ap ths old Hursn Teorck
ooild. His bigeest asz=ot ip that bsy ean fly.




Tocy thint Efod Bichordan, tho pilot; io unaffoctod by cz=mic royc, o bo goexa poreal--
ONTIL ho tries to reach for socothing. Then thoy rea2izs kio orn koo BTEETCHELD toward *ko
thing he rcached for. After axiilo thoy realiro Rood's body bos becsoe like EUEBER. EL
can got skinny, elongated, anything that you can do with rubbor. Ho can equeoze thru key-
boles, oto. Of ccurso, tko core ctretchod-cut ho goto, tho wezkor he gots—— but the point
recaing that ho can tvist and strotch his body into oclecsst any shapos (Eo can oven clter
the appearance of his face to mako himsolf look 1iko oomecno olse) EUT it in quite pain-
ful to do all this, 2o he can only meintain the strange shepea for o very shert period of
tics until the pain gets to bo unbtearmble.

Fically,; Ben Grimm stops cut of tho shadowa. They all gosp—- his body has changed in the
most grotosque way of all. Ho's sort of shapeleos-— ho'a become a THING. And, ha's grown
more fantostically powerful than any other living thing. Eo is sironger than pn elephant.
BEUT, bo io sc hoavy thot hs moves vwery elowly-- he's vory ponderous, and thozo slow, pop-
dercus movements should make hinm look very dramatic. He cannot alter his appearscce as the
others can, 8o he cust wear a ccat with turnod-up collar, sunglasses, slouch hat, and gleve
vhon ho goos out in public. But when he takes 'em off, he is a THINGI

So much for who they are and how thay got that waoy. Now, bora's a gimmick I think we might
play up to edvantagor Lat's maits The Thing the hesavy- in othor words, be's not really a
good guy. Ee's part of tho Rt Fastaptic Four because they all got thet ¥ay tcgothor and
they ddeido to remain a tean, end alss hseaves he hao a erush ¢a Stmpe— but oetually, ke
is jealous of Mr, Fantanotio and dislikes Human Torch because Torch clwoys eides with
Fantastic. ¥ Let's treat him so that render is always afraid hs will eabotage the
Fantastic Four's efforts at whntoves thoy aro doinge- ko lan't interested in belping mane
kind the way tho othsr threes are-— ho is pore interested in winning Sussn away from Max
Hr. Fantontic. (Wo might indicate that ho feels he may return to his noreal self at any
tire, bgpeouse nemg af then krow how lorg their strango powera will loste or whatkar o)

ths effect of the cosmio rays will one dey—wear off theo).

Anyeny, the four of thes decide to form a oS unite- they think it is =2 en esct of Fete
which made thes ap they are and they think they ove it to fato to ues their powerc to
help manikdind, So they adopt their nev nomes: HUMAN TORCH, MR. FANTASTIC, INVISIELE GIRL,
and THE THING, and vow to spend thair liveas fighting all eorts of evil menncec which the
norzaol forces of tho world canrot copo with. Acd, to keop it ell frea gettirg too goody-
goody, there is slways friction between Mr. Fantestic end Tha Thing, with Eucan Tefch
sidinzg with Hr. F. Also, tha other three are nlwnys afraid of The Thing gotting out of
their control some day and barming manidnd with his amazing streogth. Occesionally also,
you might have the Thing wenting to do socothinp for pereczal profit- end tho otber 3 toy
to stop him. In other wordsm, the Thing doezn't hove tho ethics that tko other three kave,
and ccosoquently he will probably be the moat interesting ome to tho resder, because hsa'll
alvays bo unpredictabloe.

So much for the introduction—— tko proceding should have covercd exmctly 11 poses,
consisting of 2 chapters. (Chaptor onet 6 pages. Chapter 2: 5 pages)

Tho po=t twvo choptero, in which ths Fantestic Feor undertebesm thoir firct caree, will a2-—
bo tg_*. chapters for a t=t—in total of I3 pagoo— ﬂ-;p*.{::&-—‘-mcat;-aﬂ_*:;t::(_grs:y_)
!3 .

REFPRCIBILIE M
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JOHNNY
STORM

DR. REED
RICHARDS

STenlee « Qack ik,

demand. e had been writing so many stovies that, even with his brother Lavry
finishing some of them from his plots, it was hard for him to keep pace with even
the handful of artists still working for the company. Sometimes two or three
freelance artists might need o new seript at the same time, so he might give the
artist only a brief summary ol the story, a single typed page or so. Alter read
ing that plot, the artist would draw the st wwy in the requisite number of pages.

When he received the penciled pages [rom the artist, Stan would write
the dialogue and captions: drawing the balloons and boxes right on the origi-
I'||'|1 art. 1|"|.1.':'1'|. 1]“5& 1hf"|T'| on i I.'H,' II:"“:"l":'l:!. |'1'ﬁi~|!'T' I}'H.'" It"lf_']'t'l' |:'|.LH.{ Iil!].‘ihf.’[] I1r.w
".'n'”l'l':, TR |Hk, |I1!: ]H!E{"'.S wers !]'If_'“ el o ||"|.[' ||'.|]'|'..{'I'. 'l\']'l.'n WS Ilﬁ"ﬂll}r | llii"f't'r'-
enl art l‘1'.1 ill'[”ﬂ 1hl:_' fJI:,'!'l[;l‘!l_"l' I".".'t'l” “1'.] |,p'. Il'l i"\; 'I.V-"Hlf t]‘i. l!“j]’lg Wl ‘:ilmi.l' IJIH}k .';I:ur'!f
(|:[n|!, then I_!t_'l'it_‘ﬂ\. ihen seript. then |l'llf'1'i|'1g, then inks) would iulnl'm:l]i}'
bie called “the Marvel method,” and lor deeades virl!u.'lll:,.' all stories at Marvel,
-ll“l ]‘l'l-l'l'l'H‘l‘Il]gI':. TI'IH'H:.' At sl |H'I' I"f."'il'ln:lnln'iii"\. WELE |.1:|| hl' {[l’!'l'f' J}':r |l|¢'|l h'j.'h.lt‘ln. [l'l
the f.'H!'I'!.- I'_-j{rDl._ I]11’_HLL|;]1, it \\Elr‘_"uhl iway for Stan Lee (o er:"l his ariists ]:lla:,',
so thit they didn't lose money twiddling their talented thumbs while he was
Wl'l[]]"l:;; il ?i{'l'll]l !lll' al [ll’-’.!']'l'"‘ :i!'rl'il‘

And sa it went with the mag created for the new super hero team:

the Fanlastie Four,

THE BIRTH OF THE FANTASTIC FOUR

Though anly one of the quariet (Dy, Reed Richards) was. n scientist, Stan's
new super hero group was determined 1o [y o spaceship to Mars, putting the
United States out in front in the space race that had begun when the LLS.S5.R.
launched the first space satellite in 1957, Stan was clearly making up some of

the storyas he 1yped. The proof? Two paragraphs after he wrote that the heroes

(Bo1h pages) A super hero team is born, a9 shown in chips lram Fantastic Four 81




HEY! wiHAT'S Wl SOME --SOME THING
GOIN'ONZ FUSHED PAST MEf
il SOMETHING UNSEEN

were bound for Mars, he inserted a note 1o artist Jack Kirby saying that, on
second thought, the “Communists” were making such progress in space that
by the time this brst issue went on sale. they might already have sentaship 1o
the red planet. so "maybe we hetter make thisa fhght 1o the STARS."

The rocket fell back 1o earvth, but not before cosmie FRYS 1171 O f]i.'“'l el's
ke J'l|]'”fl.\Ejl!f' e ]'l..'“i gi'l.‘l'l! eES I\ gl'””'l.'l |'|'|I"|'|'|]:H'|' a 1[‘!!’!’?'11"”: !\i]i'l'i..'ll [H:I'Nl" r-
Reed eould now sireteh into any |L'hg1.|l o '&il.‘!1Jnt'.. much like the 18G4 05—1GR0%
hrt‘n I"'].u.l ie :"«r'lall'n1 L':I't'ﬂh‘ﬂ EJ} .].'I.I.ZI\'. :.:I.Ill' i-:lr Q{l:‘l | iy {:UII'I.IH‘.\ {.:1'nup. H:-. gi.l'l -
friend, Susan Storm, had turned invisible. Her teenage brother, Johnny,
beeame a Human Torch—a new version ol the hero who had appeared on
the cover-of the very first comic book Goodman had ever published, more
than two decndes before.

Bur from the very beginning,; it was ¢lear thar pilot Ben Grimm would
be the real star of the show. The rays had turned him into a nearly "shape-
less” monster—"n THING —and a "funtas Eu;-”:.' powe rful” one. On the initial
Lawis i'.l:lt_:’!'\ of his H}'nu]ui.\. Sl;tn had ulre';u’lr decided l|'|r | |Iinu; wnuld be “the
ll.!':-l.'l.."}lu “'|H'J[ ]'l-.:l.l]':r' ol gr}nl] gll}.“ .[I]'H'" lit!"lf‘l'ﬂ 'r\'i".l.ll “-'ll'“'i!}'\ ||H:"'| Hrl'-ﬁif] Hi. ]!!It"
I'hi:ul‘l gt'lting oul of their control some Hi.‘i'!r' and harm ir\g mankind with his
;ll'llilKll':ll[-.‘r ﬁll'(‘Tlg‘hn“ rlh'i"-.. I'I]'l.'lﬁ EIH'T'II.‘. rirﬁjT'r jie] |||-'1k|'." il I]TI"IF:II FTI"IITI hl.“ T)T‘\'ﬁ'[“'l'.
meant hlf.' \'l'ilulfl “]'J-rl’:h'ﬂhI:.' |'".' ]Ill'_‘ most Illrl::l.'t"ullu}__"l Qe 1o lht' I'['H.{ll'."]'. I]t:tﬂll‘ll'

he'll always be unpredictable.”

'.'.'1"-*1'1";-q
A

GRAR ME, JOHNNY Boy
THAT'S 1T

WHAT A RELIEF
TO GET RID OF
THOSE TI}E-HT




I--I CAN'T
TURN INVISIBLE
FAST ENOUGH
HOW CAN WE
STOR THIS
CREATURE,
TORCHZ

THE THREE
OF YOU CAN'T
DO IT ALONES ITS
TIME FOR THE
THING TO TAKE
A HAND/

70

JUST WaIT
AND SEE,
SISTER/
THE
EANTASTIC
FOUR HAVE
oMLY
BEGUN TO

/7.2 .4 IF

FEATURING:

“THE THING!”
“MR. FANTASTIC!"
“HUMAN TORCH!”
“INVISIBLE GIRL!”

TOGETHER
FOR THE FIRST TIME
IN ONE MIGHTY
MAGAZINE!

e

ITLL TAKE MCRE
THANM ROPES TO
KEEP MISTER
EANTASTIC QU
OF ACTION.!

Thus, from the moment the erigin of the Fantastic Four was first set
dﬂh'n [El]] 'l;'ﬂ'l']f"'r. r]"l[‘:'"w("rl'_" ﬁﬂl“f‘tl]jng oW U I']'I'!l;"'l' tIIT‘." '.'I:'”Tl'il._ I.'l”'fil‘: auUn: hu:l)ff]'
heroes far more fallible, more realistic, more humon than readers had expe-
rienced 10 the medium’s first 1wa or three decades. This was a revolurion
inthe ma]-:iug, but nobaody knew it yer—not even Stan,. who was just trying
ta enjoy himself by writing comics differently than he'd been doing for the
preceding twenty years,

Having typed out the plot for roughly hall an issue, Stan turned it ovey
[{4] Kit']::,'. H.-l\-.'qw_-u lhz- I wrih l.'l|.:'l'|hfii men, a gnur.l i.[ll':{ wWils 1r;~.1uil:-rmmt it A
great comic book that became ane of the most influential umgfr: issues in the
history of the field.

Ki rhy took Stan's idea and ran with it, He drapped the idea of telling the
story in chronelogical sequence. Whether on his own or after a talk with Stan,
he i;ugun the tale with a several-page sequence in which three of the Fantastie
Four answered a sipnal from their leader. Sue was atatea partya nel rr_'s.p::r:l'u.lmi ta
the eall by turning invisible and eausing a certain amount of chaos. The ']'hiug
hurled off the hat and coat that disguised his grotesque bulk and smashed his
way out of a clathing store. Johnny was working on a car when, secing the sig-
F]ﬂ] il] ] hf_" ,\l'{,':rl hl.’ IJ“ sl 'i.'l'lti'ﬁ Elilnil', ||'|l'|| Ii!‘l!.: ']:H.' '\'I'.'!:I!IL']I'. ]...l!l'l".il':'. Hl.'l'_'d F{il.‘hﬂl‘d‘:
(Mr. Fantastic) saved Jolinny from a USAF heat-seeking missile by deflecting
the projectile so that it "explodeld]| harmlessly over the sea.”

Cinly after the four had assembled.did Kirby Ainally get areund 1o draw
ing their origin. By now, he was on the eighth page of what was supposed
to be an eleven-page story. So he squeezed all the events that had led up 1o
the flight into gpace into less than o page—and the story still ended up run
ning thivteen pages instead of eleven. There was no room to show several
things the synopsis called for: Susan in her day job as an actress, Johnny
as an athlete, Ben as a pilot hired by Reed for the Mars/stars mission—who
also had a crush on Susan.

Sure. Stan could have shoehorned all that information into word halloons,
but why bather? Seeing Jack’s powerful pencils and sensational storyrelling
inspired him to streamline evems in the story when he wrote the dialogue.
And so the Rrst flowering of what Stan would later ehristen “The Marvel Age
af Comies” eame about as a joint effort by one of the great collaborative teams

in comic book history,

{This page) Cover for the first issue of Fantastic Four, {Opposite page] Samplés from the interdor,
and Stan Leas ariginal sketches of the team’s emblem



THE FANTASTIC FOUR MEET

ARTILLERY! OF WHAT USE IS ARTILLERY
AGAINST A CREATURE WHOSE HIDE IS
POWERFUL ENOUGH TO DIG ITS WAY UP
THRU COUTLESS TONS
OF ROCK-HARD EARTHZZ

- =

The Fantastic Four # 1'went onsale in late summerwith n Novembier 1961 cover

date, Wisely, Lee and Goodmnan wanted to miake certain that, while reaching
out both 10 older readers and to young super hero fans, they also appealed 1o
a third group who only weeks earlier might have bought Strange Tales #89 (which
starred Fin Fang Foom, a giant reptilian monster). And so the premierissue’s
second half was devoted to a comic about the Fantastic Four's confrontation
with the Mole Man, a subterranean villain. In that story—and. maost tell-
ingly, .on the cover—the foursome battled a huge monster breaking through
a Manhsttan street from beneath. Henee, Fontistic Four #1 was a triple threat,

striving to be all things to all readers.

And it worked,

71



IN THIS GREAT, COLLECTORS'- ITEM
ISSUE, YOU WILL SEE, FOR THE FIRST TIME:

TNE AMAZING

FANTASTI-CAR,

THE COLORFUL NEW

FANTASTIC FOUR
COSTUMES,

AND OTNER STARTLING
SURPRISES/?

o=
" 1 '

DEAR EDITOR

Over the next few bimonthly issues, Stan pored over the letters that, to

his surprise, came cascading inta hisoffice, oftien clearly from readers
who weren't part of the younger “bubblegum brigade.” By the third is-
sue, he could begin to incorporate a few of their requests into the mag,
In Fantestic Four#3, the group fAinally donned super hero costumes (uni-
rﬂl'ﬂls, I'f_"a"}-':l, EVEn I!Ilungl':l Sl.‘l n |1u:| |!:‘13u:41 LEW] 111.'nif£ tl'mm. -1-]1{_"':,' n].m.‘_-
guined a eolorful mode of transportation, a "Fantasti-Car"—even if it
(lii" leok like a ”:rillg bathiub., Above the EOVEr lngn Ituﬁle;l :1::3 immad-
est phrase: "The Greatest Comics Magazine in the Warld!!" That issue
even sported a "letters page.”
Stan had always enjoyed letters columns when he was growing up.
They had made him (and others) feel as if their feedback really mai-
tered to the magazines, and he wanted 16 give that same aura to Fantostie
Four. In 9 he printed excerpts of letters—starting with one from teen-
ager Alan Weiss, who a decade later would be d rawing stories for Marvel,
Stan would answer the writers’ questions with serious or humorous answers,

ns the occasion demanded. When one reader complained about the cover of

{This page) Artist Joe Sinnott (above) hard at work, 1941, He would ink Fantastic Four #5, and
72 later become the comic’s most impartant inker ever. (Oppeosite page, laft) The lettars
page from the third issue of Fantastic Four, with Stan's charactenistically witty responses to
tans' comments. (Opposite page, right) Covers that never made it to press.



_—
DEAR EDITOR:
I think the Fantastic Four will become a great suc-

cess, The T]'Ihﬁ and the Torch are very new and differ-
ent. I would also like to know what the name of your
artist is.

Alan Weiss

Pardee Place

Las Vegas, Nevada

Il become o success?? What do you think it is NOW?
Chicken liver?? Considering that aur artist signs the name
JACK KIRBY on everything he can get his greedy little
fingers on, | think we can safely claim that that's his name!

DEAR EDITOR:

The hest thing about the comic is the character con-
flicts. It's nice to see a group of super-heroes who aren’t
unnaturally buddy-buddy. The cover of 21 was pretty

r, it didnt stand out. I wish the name of Mr.
ﬁ:taﬂi: were different. It sounds too much like Mr.
Clean. ]

Rick Wood

g'ner. 5t.
ambridge, Mass.

Rick, no twe fans ever seem to agres on what cover s
best. Same thing applies to charocters’ names. So, let's
heor from you other recders. Whaot type of covers do
YOU prefer, ond how do you fesl cboul the name Mr.
Fontastic? (We'll bet ot lecst ONE joker writes that
he'd prefer Mr. Clean |}

-

DEAR EDITOR:

You've got a heckuva nerve making a doll like Susan
Storm invisiblal
Unsigned
Dallas
Texas

Listen, Unsigned, with wolves like YOU around, she's o
lat better off that way!
DEAR EDITOR:

Before I started to write this letter, I read The Fan-
tastic Four over 50 times! So then I decided to tell vou
what I thought of it. It is GREAT, WONDERFUL,
FANTASTIC, BREATH-TAKING and STUPEN-

DOUS, to say the least!
My biggest request is for more of the Human Torch

in action.
George Paul
Park Ave,
Hoboken, N.J.

Address your letters to:

THE EDITOR
FANTASTIC FOUR

THIRD FLOOR
655 MADISON AVENUE
'NEW YORK 21, N. Y.

FANTASTIC
FAN PAGE

No WONDER yeu thought the mag was great, George,
aftar reading it fifty times, brather, you've baen BRAIN-
WASHED| As for sesing more of the Torch, you've gof
a treat coming in the next issuel

DEAR EDITOR:

Just Rinshed reading Fantastic Four and must admit
to being disappointed. I expect better things from the
team o l_.{-rhﬂ"irh,x-. Jack is capahle of better art work,
and the Thing ought to revert to human form at will
as 'his teammates do. The story also suffers from
"Crm-pins Monsterism” to paraphrase Jean Shepard,
that has dominated most, if not all, of your comics for
some time.

Bill Sarill

Colorado Street
Boston, Mass.

See how fair we are? We print the knocks os well as the
boostsl (The next time anyens around this offlce opens
ancther ons of Bill's letters, he's thrull) As fer the Thing
reverting fo human form, it's not thot easy, pal. If you
don't believe us, toke a doss of cosmic rays yourself and

sen whot hoppens!
DEAR EDITOR:

Are you the same one who also puts out STRANGCE
TALES, TALES TO ASTONISH, JOURNEY INTO
MYSTERY, TALES OF SUSEENSE, " AMAZING
ADULT FANTASY, and a lot of Westerns liks KID
COLT, OUTLAW, and teen-age titles like PATSY
WAKER? If so, how do you do it?

S. Brodsky

Brockl
New York

With great difficultyh

P.5.—We've just naticed something,..unffke many other
collections of leters in different mags, our fans all seem
to write well, and intelligently. We aisume this denates
that our readers are o cut above averoge, and thot's the
woy we lika "am]

IMPORTANT NOTE:

We receive so much mail that it js utterly im-
possible to engage in correspondence with any
readers. As many letters as pessible will be
answered on this page each issue. Please do not
ask us to write to you personally.
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T METROPOLIS IN HER OTHER
S/RL/

ICENTITY AS TNE WV/.
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the first issue, Stan asked others to write in about what kind of covers they
liked, When printing a critical letter from a fan named Bill, Stan quipped:
“See how Fair we are? We print the knocks as well as the boosts! (The next time
anvone around this office opens another one of Bill's letters, he's thru!l)"

Stan wasn't above loading the dice a litle, though: the page's final, com-
plimentary note was [rom 78, Brodsky” of H1'-:1t_1]-:|yn_ Sol Brodsky was actually
that issuer's inker and would soon become Stan's Prmlur:iun manager as the
comics line grew,

And prow it did!

-!-ih'.' [I';'llllll‘h 'i.\.'\illl" [rll1 i'l':p' Ifi“!_:l h]'i'lll:q]"lf I‘lnrk i h.-l."' Sl_ll'.l-'-‘i'lﬁr'ini:"r. ﬂ.k.ﬁ. ]j'l."irlfl."
Nﬂ (AR Ta T A I.l";”'l'l I.Ilf' -[Iilliﬂ'l}' CaIMics {TI- [} l"l.{' flﬂl'l'i.ﬁ'a i “!I i'l'lili if!s—‘]"ll.s- L, nol 8 new
versian of an old hero but the original ardicle. Being hall human, hall :nnphib-
tan, he didn't age al the sate normal ]H?l'l!l]i‘: did, so he was still in his T)I':ill‘.n:,' ard
more than ever an enemv of the human race, albeil with heroie overtones:

Equally intriguing in that issue were little taglines at the bottom of sev
eril of the SLOry pages: “The Hulk is run‘n'ng“.“ *"What is the Hulk?" "You've

never seen anyone like the Hulk!™ “Wha is the Hulk?"

{Dpposite page) The Sub-Marimer returns with a splash, (This page) The Thing gets mad with
maetal. The sketch above by Jack Kirby was drawn as part of the page printed at right, but it was

nirser used
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(3THE INCREDIBLE

FASTER // WAAT'S

ING LOUDER - anD
i - FASTER AMD

NING TP

WaA/T, WHAT'G THAT?! GDOD IGART PELAY THE COUNTOOWN F wiiaT & sTROKE OF Luck] 1]
LOBD! IT'S & BOY/ ** A THEN- UNTIL [ CAN GET TO Twal govd ) [act I uAvg TO DO I8 REgp
mﬂf Ht'ﬂ Elﬂ"lﬂHG WO Ay FI!\-DEE.'E OFF THE *WOLD"

T AREA BUTTON, ANG 1T LL BE Trs
Ep OF BRUCE ot

LT Y M.ﬂ»hl !
EVERY BECOND )
EaanTe e (sure..

.MHHMILI AT Tlullg,u Ham, ALTHD" AMARNY MLES FROSA, THE WORLD wﬂﬁ TO sTaMD ETILL,
ﬁ:ﬂﬂ:ﬁmm:&' - F‘I-IWE W‘Wﬁ?m ’-5‘#&"#%-'":- Hil BAR - sl?ul*:r"'rmli
TOUCMES ThHE FATAL BUT TON/ sulr: ram':'l OF THE SCREAM FILLE THE Sik
AMYETERIDUS SAMAMA RAYS ! .

OL’ GREENSKIN

The Incredible Hulk #1 had the same May 1962 cover date as Fantastic Four #4. When

its protagonast, Dr. Bruce Banner, was turned by a gamma bomb explosion into
a gray-skinned, rough-talking monstrosiy called the Hulk, he wasn't really
that different from the orange-skinned, rough-talking Thing from Fantastic
Four. Stan Lee's seript and Jack Kirby's pencil art were first-rate, and the
t'LIIII:'L‘Pi Was i IL-:LH'_IEJ. utl.:.'--”ul'-ll _lil.u{ I;Il.lll'l.i E:I.‘r.r.-:: ,111:,' oW lr;i.ilu. S '!.-'{'l.

-]-Jl.ing.t }lil.']\.:.'ﬂi up a bit with the second i:ihu:tll]‘ll'ﬂ. issie, when it was
decided the Hulk shouled be green instead ol gray. But Lee and Kirby were
still feeling their way around with the character. Over the next few is-
sues, the Hulk was endowed with various additional powers in an attempt
to hit on just the right combination, but by issue #6 The Ineredible Hulk was
canceled, Sales figures were surely the main reason for Goodman's deci-
sion, but Stan felt thatanother [actor was the Comics Code. The industry’s
censoring E:n:i:; |]1uug|1l O Greenskin looked more I'rig}'ll-: ning to young
J'uuti eI l]l.‘tti maoit comic boaok r|L.'!J'.'u'1ur'. ancl Ihux :t.-;km] ﬁ::' maore |.']1.'t|'.|_gt'!.
il‘l Eflf11 j.lll.h”- ih:\l!f_' !hi! mn .t.] f"“”’lr'ﬂlrf ]ru-ur Ll It':r ﬂi!l |.|'|l" I"';':lr'l'li'lﬂrl}'lﬂ l'lllll:'r CoIm
iex. This eaused 11:-[.1}-'.\ and extra exXpenses a il may well have contributed

to the dropping of the title.

(Opposite page and above) Bruce Banner adjusts 1o his new life an the Ingredible Hulk, in the

first two issues of his serios



"YNE TERROR OF TNE

TOAD MEN!

FENERALS
IT'S THEM/
FWE roap mEn’
THEY'RE

LATE FOR THE
HUAMANS TD
STOP US NOW/
NOTHING
CAN STOP us/

TWE WULAS MIGHTIER THAN A
BATTERING as !

THE MNULIES MORE DANGER-
OUS THAN A ZLMAWAY
TORNADD f

FE ML ke AC UNCONTROLLABLE
AS THE VERY FORCES OF NATURE
HERSELFE/ FOE OF EVERY HLUAAN
BEING &M EARTH I

ﬂH'LY OME OTHER LIVING PERSON
ENEW THE SECERET QF THE HULKS
TRUE IDENTITY--AND THAT PERSON
WAS RICK JONES, wrD REFUSED
TO DESERT HIMA, MO MATTER WNAT
HE HAD TURNED INTEDS

WAIT! WAIT FOR ME ' I'M GOING
WITH YOLL You--you MEED ME !

ONLY RICK JONES KNEW THAT
WITH THE COMING OF DAWN,
THE HULK ASAIN BECAME DR,
BRUCE BANNER == THE MAN WHO
SAVED MIS LIFE

YOU MUST

LEAVE ME, Bici) I
CAN'T CONTROL MYSELF
WHEN I BECOME THE
HULE S EVEN FOULS
WON'T BE SAFES

£

But RICK TONES DD NMOT LEAVE
HIS FRIEND S INSTEAD, HE HELFPED
BRUCE BANNER BUILD THE MASSIVE
PRISON UNPER THE SEA--THE PRISON
WHICH WAS CREATED TD HOUSE THE
HULIK, AND FROM WHICH EVEN ME
COULE NOT ESCAPE /!
\.

FT'LL OPEN THE DOOR WHEN IT'S Dy~

LIGHT AGAIN, BUT TiLL TWHEN YOLILL

HAVE TD STAY IN THERE - - FOR WOUR
F

&% =Y

AND NONE BUT 2ick JONES KNowS

WHERE TUE MIGHTY HLULK 1B

MPFRISONED--AND NONE BUT
RICK CAN SET HiMm FREES

ALL THIS FLASHES THRU THE
WEARY TEEN - AGERS MEMORY
AL HE SITS AGAINST THE
DUNGEDW DOOR, FRANTICALLY
PRAYING THAT HE WILL STAY
AWAKE,..

For, IF HE SuplLD FALL ASLEEP--
AS HE 1§ STARTING TO DO MNOW,
HIS CONTROL OVER THE CREATURE
BEHINDG THE WALL WILL ENEY AND,
WITH THE MULK BEING MORE
POWERFUL THAN EVER NOW, WHO
KNESWS IE THE MASSIVE CONCRETE
DOOR. wiLl HOLDFR

T
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THE FANTASTIC FO

THE FANTASTIC FOLR' HAH! '

IN THE

HANDS OF DOCTOR DOOM ./

LITTLE DO THEY DREAM THEY ARE
NAUGHT BUT FAWNS




SCIENCE HALL |
HAH !

YES, FOR SOME . BEING A TEEN~-
AGER HAS AMANY HEAQ T BOEAKING
GIVE OUR REGARDS
; TO THE ATOM-
SMACHERS, PETER

LOOK , THERE'S
A GREAT NEW
EXHIBIT AT THE
SCIENCE HALL
TOMIGHT! wWOLILD
ARY OF vOU L IKE
TO GO WITH ME <

SORME DMy LI SHOW
THE A ! =)~ SOWAE
DAY FTHEYLL BE soRey!
SOREY THAT THEY
LAUGHED AT ME /

SCIENCE
EXHIBIT

EXPERIMENTS
I

RADIOACTIVITY

OPEN
TO THE

PUBLIC

ACCiDEMTALLY ARSORDwIG & FANTAS: -
TIC AMOUNT OF RADICHAC TV Ak GPpER IF BT oaE "
WUT, wive 18 1T BURNME
\ SOT Wiy IS 1T Ol OWING
b TRdAT il BF

“PEOPLE DON’T LIKE SPIDERS!”

II'! LhL“ !nf“i.l]'!lil'l'"'.. ll'l.{!“gl'l, 51..'{]1 I.f'!' :ll'll'l. ]'li.\- WO most \':IILlI'Ll .'1.!'[i5[5.. _[LIL']{.
Kirh}' ane HI::";:' |.-Ji.l.|-:n, weren' exact |F |{:[|ir1‘|-’.r ||1.l‘ Erass grow |||11,1r1' Ilu'i.r' feer,
In the fifth i:..l.uv el Fandasiie Four '“Ilf} IHHE]‘, Lee .'J'I!I'I{I. 1‘:.1'1'!:;'!.' introduced the
title’s greatest villain, Doctor Doom. And, ever a period of just two or three

weeks in early summer, three entirely new series debuted from Stan and his

CreEalve crew,

“Spider-Man" first appeared in Amaung Fantasy #15, cover-dated August
1962-—the final issue of a comic formerly titled Amazing Adult Fantasy. (No dirty
minds here: The "Adult” relerred to the fact that the stories werea little more
cun‘:plc:x than usual!) This super hero was urlua]!}- Peter Parker, a bookish,
|:t‘.'l.|‘1m'l.:u‘]l:'t| |'|1'H1,;'|I schoal "wallflower” who ol hitten [-_.1_,. a radionctive h!}i.LEI"'l'
and gained the proportionate strength and wall-crawling abilities of an
arachnid. Somehow, this young science student devised a contraption that
allowed him to shoot out powerful, sticky lines of webbing, Kirby was slated

to be the artist, butatter he had drawn a few pages, Stan decided a different

Two genre-changing characters: the Fantastic Four's super villain, Doctor Coom (opposite

page). and the unforgettable dehut of Spider-Man (above and right)

4

L




IT'S THE mn!

ITMQE T BE '
SOMAEHOW - - TN

SOME
MU ACULOUS

Wik'y, HIS BITE HAS
TRAMNSFERRED urs
OWN POWER -

(] M'E.LJ_J

[ CAR WALK DR
THIS CABLE AS
EFFORTLESSLY
AL THE SFIDER

ITSELF CAN GLIDE

AL WG 1 TS WEBS

MYSELF/

80

-
r/l LL NEED A NAME N Tk
--WELL, GUESS LD
SPIDERMAN s AS fm;g'
GOOD AS ANY/ I CAN PULL
LOOKS PRETTY e
GOOD, IF WiITH MY
m SAY gﬂ LITTLE

\ wEB/S

A FEW MINUTES LATER,..

T T SHAVE TIMAE T
fIWE GOT TD PLAKM WHAT
WITH THIS UNBELIEVABLE
ILITY WiICH FATE HAS

K MMM THIS WiLL
BE A OO0 CHANCE
O TEST My POWER
AGAIM F

approach was needed. and he handed the assignment to Steve Ditka, whose
quirky sivle proved 1o be just the tickei. Even so, Kirby was dralted 1o pencil
that issue’s cover. which Ditko inked.

Martin Goodman didu’t care much lor thismew character, and told Stan,
"jit.uljl,_. don't like _\._r_uil_lr_'1'1.| " Goodman’s reluctance miny bie the reason the origi-
IhII- SELOEY Whs t“" LI ||'u_' I.1,\I 155014 ol a l::l'!,'i.ll_!;l magFazine. JIII.ITT] llll.' .lll.'li:l.llllihu.-
""i}n-h-r-:"'.hn" wias handled a bit differently From even Fantastic Four mnd Hulk,
While the story itsell was deadly serious krlillhhu;ﬂl the radioactive 'i[iln!r!' Iyite
seems almost a parody of a super hero arigin), some of Stan's captions and
dialogue had a decidedly tongue-in-cheek approach. Yet this was really just a
variant of the more realistic approach Stan was now taking to super heroes.
Real Tife s often humorous, heroie, ronie, 11 afric, and even il hetie by turns,
and the Rest Spider-Man tle comained all those elements: By the time the
veader had Finished perusing a merve eleven pages, he (o she) had [ollowed
Peter as he tried 1o Aind a way to make a buek from his new powers, had seen
the Yol s selBishness contribute 1o the death of his beloved anele, and had
'.\"Illi|"_‘||_\.1-|'| I’.*lpr 5 ||i|-.'...'|1|||?|l'| 1':'11“;';11 o Ih.il it Iy :._::1'4'.!! iul'ﬁt'l |II1'|"I' mual .Ij'-n
come great responsibility.

I"he story was a four-color roaller-conster ride that afready contained all the
elements that within a few vears would make 5}]':1’14‘!'-."'.1.‘”1 the mast '|'r{:|-[!lnll-'l-|'

ol the company's heroes.

[This page! Peter Parker works his poswers 1o thair mest economical advantage in his dabul
({Dpposite page, left) Aunt May boaging a lifetime of weakness, (Oppogdite page, right) Alternate,

unused skeich by Marip Severin lor the cover of a late- 19604 Spider-Man issue



mm# PETER /1 WHAT'S NPOWET

\Yl I,

FORL TRE

FNALLY, AS PETEL FREIES FOR A | | NOWSENSE, | ALnT May” nﬂg IVE GOT TO SEWD
SRS AWAY; j I




INTRODUCING...
TNE MIGHTY

KIRBY THE PRODIGIOUS

Introduced around the same time as Spider-Man was "Thor the Mighty,"

the new star of Journcy Into Mystery as of 283 {also August 1962). I there was a
touch af almast antiheroism 1o Hfliqii.'r Man, the Hiriiy--pt'nrﬂm] Ther was the
epitome of the kind nrgucllikr super hero familiar to readers of DC's Man of
Steel. In Fact, he wos a deity—the Norse god of thunder, who traded places with
lame morial |J]1':.'3'|r.'i.'l|l‘| Donald Blake to battle evil, the latter's cane lul'Hing
into Thot's invineible hammer. Unlike Spider-Man, Thor starred in 4 comie

that wasn’ hriug canceled,

The introduction of the Norse hera whom 5tan would atfectionately call "Goldilocks.” A Ther cover
penciled by Jack Kichy (above) was ultimately rejecied for the image epposita, (Opposite page,
far right) Stan and Jack’'s collaboration-—ponciled and inkod panefs from the Norse god's sories
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STOP HIM, MY
PETS! OBEY
YOUR LEADER/
THE ANT MAN

GIANT-MAN 15
ACTUALLY BEING--
ERASED’

A week or two after Thor's debut, Tales to Astonish #3535 (H(‘plt"m]}{'r 1gba)
heralded “The Return of the Ani-Man,” also drawn by Kirby. Ani-Man had
debuted (minus costume and even the name) in a story published just a few
months earlier, titled “The Man in the Anthill,” It had been meant merely as
o I.El:'l.q'!l'1r—I'“I..,!IH_;Q.|:'|_""|' bl{)t'}' i'l'l F'eEverse, }Jlll W}Ir_"l'l }.-:I].ﬂ_"h l-l'l!' lh.'” !‘.‘oﬁ'l.“" Came i!1 Kl '::I'I'!g|
Uunt[m.‘.u;lnd l op |'.|'|.:|.l|.l." an ungning ||.|:~|'u ol ni-.hn;' 1Erlist ]lrn]'}' E’f,.'rh :I.!!Il.i (1] I'j‘u'fl
himinte Ani-Man, whe could shrink to the size ol an insect. Ant-Man would
NMeYer 'I:'f_"ﬁl,"]ﬁ |hf‘ ]L*'-'f_"l l_'lll;‘]‘lﬂ,'l,_il'.‘uh III. |]'||_" ol }tl,"l' new ]‘lr.':l':,'u,'ﬁ {f"l'l"tt 1|:'H'.' | Ikl[k}. E.'I'
hﬂ' I.""I'Iflu Tl"‘l"i +-I':I'|' oveCT § ':p'{"r'l'l' ]'I'f"rf'rrl:" ]'I'Il-rl-']'lh'i'l'l.g ';:i11 'ihﬁllf.'ﬁu'i-!'jj imkoy {.:Ii.'l “r'hi HE

who instead of shrinking grew to a height of ten or twenty feet,

(This pagel Cover far the first issue 10 faature Ant-Man (leftl, and his promotion to Giant-Man

(above). (Opposite pagel Spider-Man gots his own title and hisown pin-up, ta boot)



Juek Kirby's cutput during this period was truly pradigious. in terms of
both quantity and quality, especially considering how quickly he had 1o turn
(#1711 ]}:lgl'h. {:T.FT.HIT'l'lHl'lL.‘! roles were l-'.'Uﬂ&iLI.Eﬁth'q‘ lﬂ\k'l:'F' l]1]ll] tllut«.i_"' al Dt:: '::l)]‘n]l_'5l
where the artist had Formerly worked; he had v draw twice as Tast to mike the
same amount of Foney, The I':**iulljug 1}:*:1:'il$ mig!’ﬂ sometimes have heen a bit
erude and unpolished, yet he conveyed such power and 1ald the stories so well
and so inventively that his art was as important as Stan Lee's altered style af writ-

ingin I'I'Inking this new breed of comic book worthy of its inercasing attention.

THE MARVEL AGE

In 1963, Martin Goodman's little company finally (re)acquired a name.
Hencetarth, it would be called the Marvel Comics L]ruup—n ]Jhruse embila-
zoned in the upper lefi-hand eorner of each issue. In the years to come, that
would prove o bie a Fas ]'I.‘-ippilrrr choice of names than either 1 jmﬂi?.' ar Allas,
The worvd Morvel meshed well {and eften .'i]]iH‘rrliiurlf.'} with aninfinite num-
ber of words and led Stan to coin some memorable |'.|I1:|'.'|sr-:-; il Mighl}' Marvel,"
"Make Mine Marvel," and "the Marvel Age of Comies.”

During 196%-1965. 5Stan Lee and Marvel Comics launched even maore
heroes as sales inched upward. Some of these were very much in the mold of
Fantmitic Four, while others branched out in still new directions. What's more. maost
I.'Jrlht'ﬂ.\‘.' iew l‘!]‘l.‘ir.‘l:_‘rt‘l'h. w::llhl r'mfm'r. 11-'|'L.1! Sl;in [ i o h:lrl lait oM. w'rl_h t]'u: uir.l l_'r_r
I-l'.l!"k Ki.":]':l' II':I FJ:!!'Lil"uIil.l'. WAaS 1ol ;l}-”f; -il Wils L rI||I|II' g Jf'l{;]b'd!lfurh““l‘.‘f ]!ll"F'\!.Ul {l.l]]:lll"-!

While the original 19408 run of the Human Torch, Sub-Mariner, et al.,
had lasted ten years at most, and their 1950s revival had lasted only a year,
mast of the Marvel supet heroes iTII1‘tJiIIIl‘:‘(E aler ll_-}h'ni e .sli” starring 11
their own series, more than four decades later,

Spider-Man came back strong at the siart of 1963 in his own title: The
Amazing Spider-Man. Stan's faith in his and Ditke's offbeat co-creation had
paid off. “Spidey,” as Stan nicknamed him, gradually but steadily inereased
in popularity, until eventually he would become the company’s most popu-
lar hero and even achieve parity in terms of name recognition with DC icons
Superman and Batman!

For Steange Tales, the Lee-Ditko team also developed Dr, Strange, a sorcerer
who gua rded our warld from such other-dimensional nasties as ?‘{ightmm'n and

thf" dl'ﬁﬂfle[i r}l)l'ﬂ]ﬂml“u. Th{‘l'l." h;l{! ]“'4’."“ “‘]Iit['{is h!:'lﬂl't' II]'I El-l'_ﬂh comae .'ill."IF:lh.

:  GREAT
FEATURE-LENGTH
SPIDER-MAN
THRILLERS! 28

e

EXTRA ADDED ATTRACTON: SPIDER-MAN MEE7S THE FANTASTIC FOUR, 45
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I CAN'T FIGHT IT ALONE / I NEED
HELPF I'VE HEARD A NAME---
SPOKEN IN WHISPERS---

DR STRAMSE? HE DABBLES
IN BLACK MAGIC /' PERHAPS

AE CAN HELP ME/S

IT's ALWAYS THE
SAME? A HAUNTING
FIGURE, BOUND IN

CHAINS APPEARS...

IT STARES AT ME’
IT NEVER STOPSf

NEVERS

BuUT . BY ENTERING

TONIGHT I SHALL
VISIT YOUr I SHALL HOW?ZZ YOUR DREAM 4/
FIND THE ANSWER | HOW WILL
TO YOUR DREAM /! You oo

NOW &GO /f

"z

5 A GREAT PLEASURE AND
PRIVILEGE FOR THE EDITORS
OF STRANGE TALES

TO PRESENT,
QUIETLY AND WITHOUT
- FANFARE,
THE FIRST OF A NEW SERIES,
BASED UPON A
DIEEERENT KIND OF
SUPER HERO--



and comie books (Mandrake the Magician and DC Comics's Dr. Fate come to
mind), Bt no comic artisi had ever r:||:|lurtrt1 the eerie (ool of alien dimeén-
$101% '||:1.:~ 'n"..'l:.' HH"'-'!‘ []il kr: elid. Dr. f';-lr.'.l.ng:' hl'.lr_-‘l‘.'.-.n |i|:.~ asa |h1w.'- [::1}-;:1 lh rowaway
l‘l"'.'l.t“ re I-:In'l |i|l" 11:.{';{ 11"1 III" m;{gﬂ?.'lnt‘ -'!ll(l WAs SO0 |I'i!‘r'{“|'\i1'|g [J.'!Iit."l.r_lur. |'f‘i1]]'.|'.|.ﬂ-
that would have done Drs, Freud and .ll'“g }1.r:,1u:].

Another of the enduring heroes was [ron Man (hirst seen in Tales of Suspense
#49), actually Tony Stark, playboy, industrialist, and inventor extraordinaire.
When shrapnel from a North Vietnamese land mine became imbedded near his
heart, the anly thing keeping him alive was a protective metal chest plate. He
soon wound up a fully armered Iron Man, hghting erime with fantastic tech-
nologieal gadgets yet always anly a heartbeat away from death. No super hero
had ever seemed quite so vulnerable before: Even while he was stopping runaway

trains orshooting oul imwt-rhﬂ repulsor rays,” every moment might he his last.

@ SOCMER DPOUS WIS FEWITCHED AMULET

OF INTE NOTHINGHNERE . THAN 9. 5TR,
BEHOLDS .. . FOR THE FIREGT TIME ... THE
PAIILING . PESCHFTION- PEFY NG PIVMENSTON
OF ... ETERNITY !

I HAVE EisALLY
BEACHED A SOAL
BUT wHAT INCOWCEIVABRLE
WONDER ANAITS
ME MW T

Dr.Strange [opposite page and above) ond lran Man (right), twa more enduring heroes te cama
out of Marval's heyday

ar



SGT. NICK FURY:

S|¥X FOOT TWO OF STEEL=AMUSCLED,
IROMN=-NERVED EIGHTING MANS
FURY BELIEVES IN MAKING HIS
MEN FEAR HIM SO MUCH THAT
THEY WoUuLD RATHER FACE
HOPELESS 0DDS THAN FACE HIS
ANGER / IT'S RUMORED THAT
HE'S REALLY GOT A HEART, BUT
NO ONE CAN PROVE IT/

OMMANDOS

GABRIEL JONES:

GABE" USED TO HLDW THE
GEWET TEST TRUWWEET THIS SI0E
OF CARNEGIE WaLL. NOW HE
GIVES OUT Wit THE «OT
LIEKS AN THE ElELD 0F BATTLE
e BT S NOTES ARE JUST 45
TRUE. AND WIS HAND AN
HWEART 45 STEALDW AS EVEN

I1ZZ¥ COHEMN:
THIS - B aADErY

TS CURTAINS LEAVE JUNICR HERE
FOR ALL OF US, BEHIND THIS BOULDER...
BUT AT LEAST WERE KOW . CMMOoN, You
EOIN'LIKE MOWLERS! | HEROES, LET'S GET,
== LS SOME TMHﬁ.‘E/
- ra

Early in 1567. there even arvived o new comic

sel in Warld War 11, drawn [H..' Banle veteran ]'k'.:'rh':.'
'.l.lll[ wWrEitlen hj.' one-time SHI. 5!:111 Lew: .‘igf. h.-u'u ani

”ll ”ur‘: |IFII_g_' E?ulrllr??urn.rut. |l 1\.11:] 1.'||r.'5 ::II L'{1|'|‘||:H1 oA

b7 WHERE D vOU LEARN TC SHOOT, A
WAN 7 IN A PENNY ARCADE 7 e,

| CRAY . YOU HAL YOUR CHANCE. WASTER
RACES

NOAW TS Ay INMING F

.-

'\-r:p'Jr‘.‘ similar teo Fanfosfic Jr'.u.:.'r'.", ol rl:'|.|::||11'ill_5; Fii e |
pathos, and hereics. Stan soon referred to it as “the war comic for people who
hate war comics.” [t was-also one of the earliest comics to feature an African-
American—UGabriel Jones—as one of its major chavacters, playing his jazz
trumpet when charging into battle, but otherwise almost completely devoid
ol anything that could be called astereotype.

Also in 1963, The Avengershrought together hve of Marvel's mightiest: Ther,
lron Man, Ant-Man/Giant-Man, the I'-"-".'1.~.]J LAnt-Man's f]:.'iug i:iut -gizecd I.:L{l.}
Jll'ii'llll .I., H'l'l[t lh.l" IllJ!L. '\El“"l' i |1f'"r\' i\-‘-l.l.r."‘r. ".'r'F'lr'l'l {-}II (;rl'i"]'lh-lllﬁ I:’ﬁ‘l-'!ll.‘r I‘H'-'fll'l"ll
'|'|||"L'-I'IJ'|IIII' E‘ll' l]1t‘ |JlllL} "'\|‘}T'|'|E!I'|.I TT!II. i[l.l(" B rew Nf?ll'l .‘-I']'l‘l'.\ :i'll. |ri||II."'|' i .-'1.'|rﬂ|r“'lF|,
III.'q 'E:'I;“'l' Wilk Iil.kt'n I:I:f none ol E‘{'T :hil'l'l- 1F'|I" ﬂ'l'l.'g..riTh'l.I {.:;1]11i’|‘r‘ .'.’II'HF"I'“'EI. ].]'Iili
'tiﬂl".'tllili'lgll'f] "\l:ll'\'n"-l-l'l. 11wk ]'l‘\"i'-'!LI'{E. ]1-;][1 |J|."l'|i l'“l””‘lh‘.‘.d 11 1ce h:i]‘l:[:[' ]r]-]fi

and was as young and fir as ever.

(This page) Sqt. Fury's Howlers, leaturimg the first African-American (o play a prominant role
in comics, These panels are fram o later reprint) in 3gf, Fury #1, the-color engraver
sccidentally colorod Gabriel Jones the same hue as the other Howlors! (Opposite page)] The

S por FaEr - |.‘|.||'!'-c|:!'<! ﬂ.h‘l:‘lllﬂl‘!f'\.
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NO WONDER

THEY CALL
HER...
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sPecraL PIN-LIPAE| ¢ SPECIAL
u, (] Z : _

Introduced the very same month as The Avengers was The X-Men, a quintet
of teenage mutants, each with a different (ertra) super power, They were as-
sembled by the mysterious Professor X to battle evil mutants who were trying
({n] ‘ﬂkf‘ 1 I'II:' 'h'!'lrl.l;l ;I“"-I'}" IITI}TTl :]1{" h.l.lm;l]] Ticc. Irliﬁ"‘ llrlgln.‘ll Tl"l.ﬂ'“'ll'lfr‘l. rE]Tlﬁiﬁ{E[‘
ni'(:}'rlnps. ithe ."'ungi:l. Marvel Girl, leeman, and the Beast. The mag is note-
worthy for a host of reasons, most significantly that it showed the dangers of
stereotyping and of relegating a class of people thar might be “different” to
the sidelines.

Daredevil (debuting in his own series in 1964) had been blinded in a freak
accident—again invelving radiation. He found that his other senses—hearing,
touch. ete.—had been f';mla.srir.l“:t hcighr-'nf':l. and he became an acrobatic erime
buster. Although there had been one or two heroes in pulp magazines and com-
ics who couldn't see in the daytime but regained their vision at nighe, there had
never before been an actual blind super hero. For making "D.D." a wisecrack-
ing super hero whose other heightened senses made him more than a match for

eriminals, Marvel received plaudits from sight-deprived Americans.

[This pagel X-Man pin-ups. ([Opposite page; left) Dick Ayers’s "nudition” to be the Daredewvi]
artist once Wally Weoad departed, with his notes in the margin. (Opposite pagé, right] John
Romita's audition sketeh of D.D, (which he later sighed) that got him tha job. Dick kept busy
an Sgt. Fury.
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When in Jtil[:-_'] Marvel winted 1o |'|."\,i:n.:-:|'Hl to the Spy craee N\\-‘i'q'l'ltll‘lg the na-
tion with the James Bond movies and The Man from UN,C.L.E. television shaw,
Nick “‘LJ!‘!TI:'!'I} Hj.-,'l ..} Fu ry gota slarring role in Hrmrl_-."nr' Tales, due in |.|r§q_- part to
his new job, The old WWII Sarge had become head of a top-secret organiza
tion called "S.H.LE.L.D." (Supreme Headquarters International Espionage
Law-enforcement Division.)

During this period of prolific creativity, it seemed as il every month or so
Marvel forged a new milestone, ereating some character or plot twist that kepn
readers excited and foyeve: wondering "What'll happen next?” Some ol these
new characters were unforgettable—like Hereules in Ther, or the Inhumans

and Black Panther in Fanlostie Four

Ihen came the issues of all issues, the instant legend, the trilogy of

Fantastic Fours (#48-#50) that excited readers immediately christened “the
Galactus Trilogy,” a designation still widely recognized four decades later.

Tl!n trio of ISSLIES 111rrnrlm:cd I|'Lr.'- aJ e I:Il.' I:T'lI.E:":_H,I (};tJJU'Iu.-,. wl:.u Livsc':rndu:] (§ 4]

(Bath pages] The trilogy that bicame a élassic, and the herald wha became a legend
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ON AND ON HE SOARS, DODGING
METEORS -~ SKIRTING AROUND
ASTEROIDS --ROCKETING FROM
PLANET TO PLANET--WITH ENTIRE
GALAX/ES AS HIS PORTS OF CALL--
WITH THE KNOWN UN/VERSE
ITSELF AS HIS HIGHWAY=~-/
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EXNCTLEES

EVEMN A EAVEO
IN SAVAGE
INNOCENGE,

MMUST S COR

His MISDEEDS

THE MOST EAGERLY AWAITED EPIC OF THE YEAR! | [Fi7as

The ORIGIN 8¢

———

MY DYES mAY ONCE &4F v
BEHOLE THE WOMRERE OF
CHANGMG DORMOF.- .

o EVEN A0,
J1oAw @ECALL
THOSE BARLY
PAYS . THOSE
TUTHEW L YEATS
UPSH THE PLANET
TENNV-LAS |

Earth to strip it of all its energy and leave it a lifeless husk! The Trilogy also
introduced another beloved character: Galactus's shimmering sentry, the
skv—ri{[in_q Silver Surfer.

L'p to this point, the Fantastic Four had i—uughl erimininls, super villains,
and even the oceasional alien vace. But Galacius and the Silver Surfler were

creations that went heyond anything ever seen before in comics—or in films and

I-%mu OER THE ROOF OF THE WORLD HE SCARS. ..
TT;eE'L:r%::;LT-F;E;:sH“I! ;mpmﬁgq‘g:i other visual media, for that matter. Galactus was o stand-in for 3 malevalent
TRILLION GALAXIES...THE RESTLESS, STREAK - . : i i A |

ING STRANGER FROM THE FARTHEST REACH OF deity who had nouse for lesser sentient beings except to deprive them of their
SPACE - .- THIS GLISTENING, GLEAMING . _ _ . —_— : :
SEEMER OF TRUTH, WHOM MAN SHALL CALL vital, life- giving energies, while the Surfer reverberated from the start with

FOREVERMORE=-~

mﬁm%@ w%@@g the hint of his being a Christ higure, a parallel that was rare in U.S. popular

culture in 1965. In days and issues 1o come, the Silver Surfer would become

one of Marvel's most iconic heroes.

o4 [Both pages) The Surfer's origin stary, in which artlst John Buscemb putd him in one iconic pose

after another
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MEET THE GANG IN THE
MERRY MARVEL BULLPEN!

s
(Our fearless answer to those who claim we're Martians!) ?’

Jaylul JACK KELLER Jolly ol JACK KIRBY

First, le¥s polish off the big brass...

{

A

Merry MARTY GOODMAN Smilin’ STAM LEE Joyful JOHNNY HAYES &
Plﬂbllplhﬂ‘r WF;T'T -'Ed:lnr !utir‘.e“ .‘fﬂ"ﬂgll’ I - l .IDE OHLﬁ.NDD P. 1 PA “EINMAN 5 iahil sm RD -
Guardian Angel Bullpen Boss Kibitzer de Luxe okl seriens UL prighhy SEN

And now, our own madeap pencil pushers and ink splotterars:

{In elphabetical order—to prevent o possible riotl) A faw of our bullpen
buddies were out of
town when these pix
were taken—so we'll
try to print theif
pans later on. (A
sneaky way to coox
you to read all our

Adorable ARTIE SIMEK Chesrful CHIC STONE hfuh.ll"l issues|)

d i

Darlin’ DICK AYERS Sparkling SOLLY BRODSKY

And now, we present our ever-lovin' glamor department. ..

. Rod Fabulous FLO STEINBERG Nifry NANCY MURPHY Doazling EE!-!Y AE:‘.EM
Spunky STAN G, Affoble AL HARTLEY Debonaire DON HECK Corresponding Secy. Subscriptions ompus Rep.
i " e Gal Friday Overseas Mailings Student Surveys
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“FACE FRONT, MARVELITES”

<#_  INTRODUCING:
" OUR NEWEST
57 BULLPEN

STEF BOMBSHELLE
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and every Marvel comic, inwhich Stan put flesh on the bones of Marvel artists

o g | g v § = B £ - S Py o =1 Ehimigth, hig il pend up & sisoke slgs T
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returning artists John Romita and Bill Everett became "Jazzy Johnny" and

HRAR AT L ’ . ; e . ‘ . " w And ? Jinil g i, tihth T mhe o '
Wild Bill"; and apprentice writer RG} Fhomas was "Raseally Rav" ar Rn}- |r_n|::-h :'.\;o r,-';-...“';'ﬁ;-':.f . Tl o i P '.'fll g |.r'|:, b ,r. i "',',!." e i "'_I.'|. ",'..
) } Y | o vy plites seha v
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the Boy,” Even Stan's corresponding secretary was known then {and still is, areas of Ohe country! % % %

FRETVERTT u T e 8O DR A RG] BT

to many lengtime comics fans) as “Fabulous Fla” Sh_-inhn-:-g_

[Opposite page) Sheet of "bullpen” photos as printed |n Marve! Tales Annwal 81 in 1944
(Above] Marvel corresponding secretary “Fabulous Flo™ Steinberg (right) chats it up with
attendees of a mid- 19605 comic canvention, [Right] Important inffermation passed an o
fans in the Merry Marvel Messenger newslattar



PEMEMBER , THESE SPECTACULAR SHIRTS
MSITVELY ZANNOT BE BOUGHT IN STORES !

YUNE GOT TO GET YOURS THE HARD WAY,
8y SENDING A COUPON ¢ SO HURRY / BE
T FIRST IN YOUR PADDEC CELL TO WEAR

In If][}| alter montls of hints in letters pages, the Mq:r:'}- Marviel M;,lri,'hing
Society (MMMS) was launched. a fan club so outlandish and gung-ho that it
made even the older readers want to join, _maybe especially the older readers.
For a while, the names of a few dozen members were printed in every single
Marvel comie, so a reader had to buy them all if he didn't want 1o miss spoi-
ting his own nanme.

Stan even hauled artists and stafters into a studio to make a 3%'/5-rpm
record in which they hammed it up mercilessly. Artist Wally Wood stole the
show by taking on the persona of a man who blabbers on and onabout how he
clams up whenever someone thrusts a mierophone at him, This record was
sent to all early members of the MMMS. On iis flip side was the fan elub’s
jaunty, bouncy anthem: "You 11:.-'::!1;:. you Iu'lutlg. you 11:.-'1111!,:. yuu i.'l:.'lungf'l'n
the Mrl'r:.r Marvel r'L-'T.'II'I'l'IIII'IH Sut‘inlj".”

T-shirts, sweatshirts, posters—yau name it, Marvel treied it. But niwn)'s with
a q'lu'mnrnus. m*lr—rir]n'{"rnting -'l]'r]'l'l'fh‘lfl'l. W |'|1'r11 \r_‘l“:li'll'l:l [ £n] .'n‘-l':.': ]I"- .'!” rilg‘r!n |'::|r ]
you ng :I.I:I'L:I!! K] IJ-'I.!I:r’iL]'HI EVET WEear o [‘—.\l‘:ir[ wil |‘| !hr.' |r'|c:--.~:i|'h1c HulL On il—as
long as he/she knows that doing so is a silly thing 10 do! It's a joke on us—bu

were all in on it soit's ukn}-!

MIGHTY MARVEL ROLLS ON

Marvel was a happy (and growing!) family ence again. Much as EC had 4 de-
cade or so earlier, Marvel attracted superior talent during this heyday, The
company pulled in artists who still worked for rival DC {'lnnuy of whom as-
sumed a pseudonym, so DU wouldn't know they were moonlighting), enticed
back talent that had left the indusiry during the bad days of the 19505, and
recruited new young writers and editors.

Naturally, along the way there were also losses and resignations, but
Mighty Marvel rolled on. When Spidey artist Steve Ditko left to work for a
smaller publishing company (and ere long lor DQ), The Amazing Spider-Mon was
already solidly enseonced as the second-best-selling title (behind Fantastic Four,
of course). Within a year, under replacement artist John Romita, it passed up
the flagship title ta become the company's top-selling book. Stan. John, and
the rest of the "bullpen,” though, just sighed and wished Ditko had stayed,
beeause then both fabulous artists would've been producing Marvel 1itles.

The readers sometimes accused Marvel af pt;::.'inl}; musical chairswith

(Left] fis Marvel beaan ta market {tself more and mare, T-shirts ware a hot item
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WELCOME TO THE ANCIENT AND HONORABLE ORDER OF

@z‘fﬂ@

Congratulations, favored one!
...For having the wisdom and wit to become a Merry Marvel Marcher!

Your name has been ceremoniously entered in our log book, and your dollar has
been avariciously deposited In our treasury!

From this day forth, you will stand a little straighter, speak a little wiser, and
walk a little prouder. You've made the scene! You're in! You've joined the win-
ning team!

But, with such triumph comes responsibility. You must use your valued member-
ship privileges judiciously. You must be true to the Marvel Code of Ethics: Be
not arrogant towards those who have shunned our ranks, for they know not what
they're missing. Be not hostile towards unbelievers who march with others, for
they're more to be pitied than scorned. Be not intolerant of Marvel-defamers, for
they too shall someday see the light. And, above all, be not forgetful that you have
become our bullpen buddy. Henceforth,you shall never march alone!

Thus, we welcome you to the fold with this sagacious admonition—FACE FRONT!

You're one of us now!
"Nuff said!

gl L BrllperCrows _,
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its artises, \'A'!'ll.'ilillg them \l.'l“y. I.'Ij“.':.' {rom one title 1o another as il not
caring which artist deew which title; in truth, the changes were usually
unavoidable, and made simply 1o stave off a deadline disaster
The deadlines were more and more [requent, the content morve in-
demand. and Marvel’s reach began to spread even beyvond the comie ;
h”‘f'lk I]:t;:i'. " L r MAN\
Lo g6, television production cam pany Grantray Lawrence y " ; 8N
' SGT.
L FURY { -.~-
- i I = 3

|:-:'i|:|urq_'d aseries ol five hall-hour semi-animated shows

“ -
M CAPT.
,‘!::JL .”:u'u:u'r ;L” rrliliti' t|:u'||' Ir‘h'l.'ihiun I!t'l)Lll‘r. e :4 - AMERICA

=X [iRVEL COMICS

&)
Barbera Productions. . [ ] f - (=)
By 1gba. .'\lcrll'Vt'i's large-scale expansion went into full [{Lf ’n MIN’-BwK orm {:‘é‘s}

.\win;_:, aseach ol the three remaini ng ant |n,r]:;g}r titles {."{rrr':'r:'_ﬂu

&
Tales, I'L.'L't-llf".‘!::.l.-.j:-.'ruu, angd Tylesto Astanish) ;||-|'t|]>l]1lr' became lwo titles MIGHTY . "' fall “ Pageg! Q‘-\iq:’
. % &

eiach, with each of their six series stars jumping Lo his own solo title,

under the banner title Maoroel Superheroes. Caftain America,

The Ineredible Hulk, Iron Man, The Mighty Ther, and

ane [or every :iil'_.. .‘"rll"lllnl‘lil'n' IIH'rn:_;:h |'|'i1'|.|1..
In 1967, .":jlrrfu’r-.‘lrrrr: and Fantastic Four took

over Saturday morning slots on ABC-TV,

with the resultthat twice as much seript and art were required! That same
year, atan launched hath the Silver Jurfer as an extra- thick title drawn h:.'
John Buscema, and Gaptom Mareel (an old and legendary name for a new and
unrelated hero) to runwith-a humor servies called Not Beand Echh: There were
evern two issaes of o magazine-sized comie called The Spectacular Spnder-Man—one
in blackand white, the second in calor.

Whether it was due 1o this scattershot approach or to overexpansion, the
vear 1968 proved to be a tough one for comies. The entire indusirey experi-

enced o r.|1EI insnles. Aln rire contribut tny factor. most lllii'i'f. wits the rise in

price of an issue from twelve eents (the price sinee 1962) to fifteen cents—a
25 percent jump. Not Brand Echh, DIr. Strange, and the Siloer Surfer were canceled.
Fhe X-Men was soon another easualty, despite a run of accluimed tales by artist
Neal Adams and seripter Roy Thomas.

But as far as Stan Lee was concerned. Mighty Marvel was still on the

move—and nodittle th ing like o hl1111'||._l wWas L‘r:_:rinr_: L0 st i!

[Opposite page) The wardrabe every Merry Marchor had te have. [This page) Mini-boaks

allowed fans 1o fit all their faves in one pocket!
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PHASE TWO

]lt!'ﬁ'["l'h{jkl.‘!ﬂ'. 1{‘!' |]Il' (M n l'[l.lﬂ."i]'l.:n il*lll [Jt:.

!l eSS 1—|I'."i|1' i |:'|.;“ H i:rlT:f' ]]i!d. “:?l' ﬁﬂ"n'l:."l'ill. }'-‘:ilrn. I'I"::\f‘l'l“";] |.|“" :{r:‘:l‘h"r ]'H]lT'
|iL'";\" 1hi“ E.'l.l”!.ll'-l'r\'l'lii!"l' H‘Ii.l]l. l.t'l‘ I'!'['{'i\'l“] k] ..'v'i:ll".'r'!lh iil:;l_'l“l' creative HH'['L‘.
He felt that, as the artist and co-plotter—ofien the major plotter—al many
of their stories, he had been slighved, Stan had inn!._: since changed their

joint byline from “writer” and Zartist” to variationson "a Stan Lee-Jack

Kirby production.” but in the long run, it wasn't enough. By the time

Jack phoned Stan to tell him he was leaving Mavvel, he had already signed
a contract with D Ceamies and had .lgl‘l'r*tl v write and draw several new
comics for them,

'here were feelings of gloom, il not quite of doom, around the office for

a little while. Even though by 1970 Kirby was drawing anly two full menthly

(Opposite page) Luke Cage became the first Alrican-American super hero, a key development

in Marvel's "Phase Twe.” (This page) Hell hath na fury like an angry thunder god?

FHE 19708 BEGAN BADLY FORMARVEL: JACK KIRBY, THE ARTISTIC
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Mavvel titles—Fantastic Four and Thor—they were important ones. Rising star

Meal Adams volunteered to draw the thunder god's exploits for at least a few
issues: Stan took him up onit, since Jirtking Adamss name with Thor's wauld
lnc?ii.ﬁ])]? ilﬂl‘igu(‘. the yourng art ist’s Tans.

Fantastic Four, however, was another matter. Not r:ml'l.' was it the "“;.g.ﬁhip"
title of the !ir:lf'—al:n.fla:d Marvel .‘J"l.gq: ol Comics, but it'was the ﬂnl':.-' comic at the
company that had never, ever been penciled by any ather artist! Stunned at
the news of Kirby's departure, John Romita asked who was going to draw
Fantastic Four now.

“You are,” Stan replied.

And so, improbably, perhaps even illogically, the artist who had helped
make The Amazing Spider-Man Marvel's top seller was taken off that comie to draw
f\-‘i.‘l I'w'.llat ﬂ':'umf ']'Iﬂ'.lil 51::“|:T'. Rn:rhiln l:“lI'I!‘l‘l warnl o mn]-u: liu: :sw:itd_"h. |_:ul T'LL‘ g:wc
Fantastic Four his best shot, st.‘u'iing with tlr;qwin_g the cover al #1009, Ki rl}lv-.t;
final issue. With #1043, Romita began penciling the stories from Stan's plots.

And sales went up.

Mo one, least of ﬂ]ljuhn Rlnnita. “.'l;_u.lhl r.']nim I]mT meians ]11.‘ wWis i |;|<."l—

ter Fantastic Four artist than Jack Kirby, The way "Jazzy Johnny” saw it, people

?fofkﬁ THE ONE YOUu VE BEEN WAITING FOR!

8.

B i . {This page) Marvel greats Jack Kirby (top left), John Romita, and, of course, the Fantastic Four
\. {drawn by Romita), (Opposite page) John Romita's color quide for the cover of The Amazing
Spider-Man #80.
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picked up his issues just to see what was going to happen now that Kirby was
gone, Probably tvue, but what was also true was that ever since Romita had
taken over firsi ﬂ{”'l'l’.llfi'lll, then .ﬁ'lrurh-r ."Hun, o b had \n.lr:-ut in 5ir|c,~;. ]l WIS Y]
dent that John Romita had the golden touch.

Adter a few issues, he breathed a sigh of reliel when Stan allowed him to
return to Spider-Man, and John Buscema—a spectactular draftsman whe had
brielly worked lor TII'I'I-'-‘]':r' in the late forties and had recent |'..' returned From
the world of advertising art—inherited bath Fantastic Fourand Thor, But Romita,

worki ng h-rmi-:h-sﬂn\'r with Lee, had done h‘-“,j“]'- Marvel had weathered the

storm. T he COTMPany would survive—and so would two of irs top tit les.
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A GOOD YEAR FOR COMICS

In 1970, an outside company under the name Marvelmania took over the
merchandising side of things. and the MMMS fan club was folded into a new
group with the former name. Marvelmania even launched anew self-titled
n'mg;r.r.int, in which young editors Mark Evanier and Steve Sherman gave
members ol the new fan group a look at behind-the-scenes :luings. For the
first time, readers were able to see how an artist’s penciled work appeared
hefore it was inked, or the finished 1"'""1“'-‘1 belore it was colored, or what
a seript looked like,

Ni]’]:'l{.‘("n"ﬁ{r\'r'l'll}' w‘]{ll[] 1:“.'" il g‘”ltl ?":i!l' r[il' Ij’l’. Eﬁmil‘ﬁ Ih{‘l’]]hfl\’t"i... L e,
In that year a new genre, usually termed "sword-and-sorcery,” became a hit

for what Stan Lee had hvgun to call “the House of ldeas.” He and associate

(Opposite page) Artist Herb Trimpe hord at work, above his.pencils of a Silver Surfer that had
hecome mors menacing. [Above) Bullpenners wore always happy to contribute their art toan
offico celebration, such as Bill Everett’s birtheay, 1970, (Right) Marie Severin's layout sketch lor
Avangers #83, Although Marvel had employed a few female artists in the 19405 and 19505,
Marie was the first waman there to make a name for herself drawing super heroes,
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editor Roy Thomas noticed that veaders. through their letters to the editor,
were pressing them to acquire the rights to some popular non-comics prop-
erties—including Robert E. Howard's Conan the Cimmerian,

Conan, warrior hero of a mythical eva belore recorded history, had been
created for the pulp magazine Weird Tales in the 1930s. In the mid-1960s, his
exploits had been reprinted in paperback books, behind powerful covers by
ex-comics man Frank Frazetta, and had become a mild sensation. Marvel got
the rights to the unruly hero, and set British newcomer Barry Smith 1o work
drawing a comic it called Conan the Burbarion, with seripts by Thomas. After a slow
start, by mid-decade the title had become one of the company’s best sellers, as
drawn by John Buscema. The Cimmerian even became the star of a black-and-
white $1 comic magazine, The Savage Sward of Conan, which was ane of Marvel's
higgest moneymakers for the rest of the decade nnd through the early 19805,

when two Conan films starring Arnold Schwarzenegger were released.

(Left) Marne Sevarin's skatch for the cover of Sub-Manaer #31, overlapped by the final inked
vrsion. (Alove) Stan Led circa 1970, (Oppasite page) Marle Sevarin's layoul sketeh far the
Tawers of Shadows caver, to the laft of the fimal cover by artist Barnle Wrightson
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THE CHANGING TIMES

In 1971, Stan Lee was asked by the Department of Health, Education, and

BuT, THOUGH UE COVERS
THE CITY WITH PAZZLING

Wellare to consider doing a comie book "warning kids about the dangers of

drug addiction.” The vesult was The Amazing Spider-Man #96—%08, in which Peter
Parker 1|'i."-1"|:'|'-'l:"t"'. that |!t't.- rogmmale [].ilr'l':." f}shnrn 15 addicted to 11;1:15._—-1‘:-;._«.
E"a:i".-‘. When the Camics Cade ."'ullhhl'il}' balked at .'I'[Ji:l:l'l’]"l."'h'lg the SLOTY line—
since the Code as written prohibited any mention of drugs—Stan and publisher
Goodman decided 1o release 1t without the Cade's seal of approval. This wasa
risky venture, but the issues received such favorable press all over the country
that the situation sparked a long-needed revamping of the Code itsell, 1o bring
it in line with wiys the warld had cha nged since the mid-1950%.

The vevisions in the Comiecs Caode included allowing the use of such
long-lorbidden concepts asvampires and werewolves, But Stan had no inten-

tion ol simply churning out new versions of the anthology harror comics of

the early 19505, Marvel's strength was obviously in its eolorful charvacters, so

But,PeTer |4

PARKER 1S . \

THE VERY W ' :“

LAST THING -

ON HARRY ' ‘
0$BORN'S
MIND -~

I- 'HEVER i

&7 THE Pres. SRR Z€5] TUEY'RE DRVING
\T-- MUST BE-- 55\, ME-- OUT OF MY
THE PILLS -+

NEL

IT'S LIKE--I'M
OROWNING =+
FALLING - DYING
INSIPE ! NOTHING
SEEMS REAL--

NOTHING HANGS
L TOGETHNER- .-

110 (Both pages) Drugs torment Harry Osborn's mind, as Spider-Man reahes 1o theresoue, and
ather scenes from The Amazing Spider-Man 295— 498



Ve AMAT\NO %

SPIDERWS

FIGHTS THE
GOBLIN--

AND LOTS,
LOTS MORE ! 1

HUFF S‘ﬂlf"




1972 ushered in the age of "the monster as
here" even more than the origing ol the
Thing and the Hulk had.

Marvel's liest real toe in the water under
the revised Comics Code was the debut of
guasi=villainous Morbius the Living Vampire
in The Amazing ﬁ'p:d'r‘:'-."l.h]n 2101, But S1an soon
launched amonchly vitle, The Tomb of Dracela,
which starrved the most famous and evil
vampire of them all, It became a hit! Drae
was followed over the next year or so by
Man-Thing, Werewolf by Night, The Monster of
J'.rmlh'n'r!r'r'a:l. ”m II.I|=”Ig J"r.rmnrrlu. a Mnr!r:ln cOmMIC.
.'11‘"“‘1“1{;. :Irhi" {;ﬂlr-('-r”., IIr .Irll?l" I.H'IHR I:Hlln.i:l-l.ll.ll.
Ghost Rider—starring a leather-clad super-
natural motoreyelist with a blazing white
skull—and Son of Satan, whose quasi-oedipal

hero was exactly what the name implies.

.'ﬁ-}i il]] |I'Ii.§- |;_'|l.'1ng{* Waak grjing 0T, Mﬂl'\'!_'ll."i L'ﬂmil'._.‘i"";lT'":] I}{-:‘.‘;""ﬂilrltiﬂ I]ﬂ
.i"’“[—"—"l from [J‘lil'l‘lp'* two interior pages to rul‘l:,'- t‘:ighl. and their price {rom
fifteen to twenty-fve cents. However, after just a month or two at the new
size and price, Martin Goodman abruptly dropped Marvel's titles back to
thirty-two pages, only now tagged at twenty cents, at the same time offering
a higher percentage of the sales price to distributors: DC continued with
the larger twenty-five cent magazines. Over the next year, as readers could
buy five Marvel comics for the price of four DG ritles, Marvel finally passed
its major competitor in overall sales. It was the end of an era—and the be-

l':'iT'tl‘.I'i.r'il.’? ol 4 new one.

The Comics Code was amended, and the monsters came out to play! Coviers and sketches from
Marvel's retum to the horrible, including new hero Ghost Rider {laf], Marblus [above], and
Mighty Marvel's first vampire cover (apposite)
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Greetings, (0 Seeker of
Truth thou hast found thy
true Nirvana! Here in the
hallowed circle thou art
truly amongst thy peers
—ithou art truly welcome
—thou art truly safe and
secure within the fabled,
far-flung Fellowship ol
Foom! From this moment
on you are no longer a
lonely wanderer on the
twisting treadmill of life.
Ever at your side stand

the rapturous ranks of
Foomdom Assembled.

Your days have found new
meaning; your nights have
been enriched; your world
has gained new lustre.
Thrice blessed are you, for
you have embraced the
cause of Foom forever—now
let the angel chorus sing! And
yet, here in this miniscule
moment of eternity, |0, glorious
instant!| we can but hint at the
wonderment that awaits you. Here,
within the pages you so proudly
peruse are contained the words and
thoughts, the hopes and aspirations of
your fearless fellow Foomers. Here,
clutched within your frantic fingers, is
the first of many such magnificent
magazines which you'll receive—an
endless bounty of all that is best, all that
is noblest, all that most truly symbolizes
the soul and the spirit of we who follow
Foom! I could go on and on, but to what
avail? Already my limpid eyes grow misty;
already the tear-stained page turns soggy
in my hand. Only a fellow Foomer like
yourself can sense the lump in my
throat, the deep emotion that threatens
to overwhelm me. For, of all the
countless words I have penned in
days of yore, none have been so
fraught with meaning, so tinged
with drama, so garnished
with glory as these which
now you read—
WELCOME TO FOOM
—the hest is yet to be!
Excelsior!
Stan Lee

I ;T Hlnl_li_ __||' [‘Iii'J ':____." |I' "I."'.I. 3
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HOW DO YOU GET TO CARNEGIE HALL?

Answer: You go to work for Marvel Comics.

junu.‘lry A 19T saw i sold-out pcrlilrm.'lm:t' of Marvel-ous f:'."rl‘|rr;-§.r with Stan Lee,
E_"II‘U[.!'L‘H‘{'(] IJ}" Marvelmania, The CISIAEE VOIS weren't as well coordinated as
they might have been. but there were still a few offbeat highlights: Stan 1alked
to thé audienee about Marvel while John Romita and John Buscema drew
furiously, their art projected on a giant sereen: New Journalist (and future besi-
selling novelist) Tom Wolle, resplendent in his trademark white suit, read an
essay about Captain America: a rock band composed of Roy Thomas, Barry
Smith, and Herb Trimpe performed "Be-Bop-a-Lu-La" with Marvel-related
lyrics, while three young lovelies danced about, garbed as Invisible Girl, Medusa,
ill“.'] |h|.' Ill‘\'rﬂbl']; :ll:l[l [I]E '-tu[ll.t'l'lf{' Wits Iﬂl‘l'l {-'l.'l' ];u'r |hl' L‘]ﬂh.\i‘r phi':l' Pi"!’i'r‘ Pﬁ'”} Ih“[
they needed o make their voices heard if they wanted Stan vescued from the
clutches of Doctor Doom, who had reportedly carvied him off. Despite the
show's organizational Hlaws, the standing-room-only evowd showed that Marvel
was not your ordinary company—its name and ereative personnel, especially
Stan Lee, had become as much of a draw as its characters!

Later that year, Stan became bath president and publisher of Marvel. He
succeeded Martin Goodman and hisson Charles ("(.Haip“:l- Stan turned over his
editor-in-chiel job to Roy Thomas, and John Romita seon officially became art
director. In his new joh, Lee spent considerable time publicizing the company, but
iwasn't long before he relinquished his role as president (a purely business posi-
tiom), retaining | bt ul‘]'}uhlisiwr. [Jl::‘in!ing!.'.'hi{‘h comics Marvel should put out.

For the next two vears. Lee and Thomas worked 1o diversify Marvel's
output—and when Thomas resigned as editor in chief in 1974 to return to
writing, his position passed successively to writers Len Wein, Mary Wollman,
Gerry Conway, and Archie Goodwin, before passing at the end of 1977 to yet
another seripter, Jim Shooter,

The monster-hero color comics were only one part of what Stan christened
“Phase Twa" of the Marvel Age of Comics. Besides adding a few new mainline su-

per heroes; Marvel branched out into a number of new arcas. These included:

e [{ern fer Hive, the Rrst comic starrei ng an Abrican-American super
I‘u.'l'l:i L-itrit'c G-ﬂb:"l]unt“s u!t Sg!. Furr Jn.u'l 1o SulJt‘r‘ lJuwr:i'L, u:‘ltl {':l‘:]}'

o .ﬁU'E'!i_IIJ]'[i]"IH I‘U]('}.

{Oppoaite page) The Stan Lee-starring cover of FO.OM. #1 (Friends of O' Marvel), and, fram
a later izsue, a phote af then-editor in chief Roy Thamas at a 1974 softball game in Central Park
iward balloon by Stan). (This page) Marvel continues 1o break new ground, releasing the first
comics cover 1o star an African-American hero—Luke Cage,
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WALKING DEAD
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NEW YORK!
wnChlEnnFT
I

OLD SALEM!
PLUS:

DRACULA
CAPTURED
ON FILM!

COMICS, FEATURES
AND

PHOTOS

OF THE

MOST FAMOUS,

MOST DEADLY

« VAMPIRE
OF ALL!

LY

— [WORLD SCREAMIERE! FANTASTIC, FEAR-FILLED FIRST ISSUE!

EXTRA
BOMNUS:

TALES OF THE

THETHING FROM THe BOG

w Howard the Duck, the tatking fowl from another cosmos.

m Cuasi-harror titles such as Chamber of Chills and a science-

fietion comic Worlds Unknown, all containing original stories and
adaptations of masterworks by H. P. Lovecralt and others, but

with no cont inuing characters.

= A trio of unfortunately short-lived series (Claws of the Cat,

Shanna the She-Devil, and Night Nurse) aimed at, as well as seripted and
often drawn by, women.

m flod Wolf, an American Indian masked hero.

b Warlock, a super hero, who was soon turned by writer/artist Jim
Starlin into perhapsthe darkest and most cosmic super hero saga

to date,

= Master of Kung Fu and Iron Fist, a pair of kung fu super heroes.

e Wolverine and The Punisher, both of whom started out as villains but
were clearly destined for other things.

m Comiv Book, a shori-lived but valiant attempt 1o merge Marvel and the
underground “comix” of the era—although the youth counterculture’s
own versions of comic books, being laced with liberal doses of sex,
bawdy language. and drug references, were an ill f for Marvel. and
an attempt to do Comix Book without those three qualities led to its
early demise.

m Scveral black-and-white comics published without the Comies
Code seal, including Drucula Lives! and several other horror titles, The
only one of these titles that survived more than a year or

two, however, was The Savage Sward of Conun, a second mag about the

SW:Iﬁ'hIZ]tjq'.Li.I!iT'ig Cimmerian.

Clearly, Marvel was not content to rest on its laurels by publishing virtually
nothing but super heroes, Conan the Barbartan and The Tomb of Dracula had proven
there were characters in other genres that could gain an enthusiastie following,

and "the House of Ideas” was happy to ¢reate stories lor those fans to enjoy.

(This page) Covars fram camics that were beyand the Code's reach, (Oppodite page) Art
for Master of Kung Fu #48, by Paul Gulacy, pictured beneath an (llustration from the eover of
Red Wolf §7. Crazy, Marvel's humar mag, entertained with a sativical style {(far right).
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THE END OF THE SILVER AGE

The late 1990s and the 194035 are considered hj.e comics histerians 1o be the
"Golden Age of Comic Books,” and the great super hera revivil of the late
1950s und 19605 is the "Silver Age.” Some feel the Silver Age lasted into the
early 1970s. but it soon ended, begging the questions: When, exaetly, did it

expire? And why?

Was 1t when Jack Kirby quit in 19707 Or when Stan Lee stopped writing ' i OOING TD. DIE

L = . i TMIE DAY=

regular monthly comics with The Amazing Spider-Man #110 in 19722 The transi : g s
: - MES

tion point may well be The Amazing Spider-Man #121 in 1973, written by Marvel
neweomer Gerry Conway and illustrated by veteran artist Gil Kane.

Because that was when Gwen HI:FH'}- clied.
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(Both pages) Art from the two (ssuns that featured the demise of SpidesMan's first love and the
seeming demise of her killes
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TALKING.

Marvel had been looking for a way to shake up Spider-Man's status quo,
and John Romita suggested killing off his love interest, Gwen Stacy. Readers
were shocked when Spider-Man failed to save his beloyed from death at the
Green Goblin's hands. How could this happen? Characters didn't really die in
comic books: And yet. .. Gwen did and stayed dead. What this infampus issue
showed was that a new peneration of writers and artists was following Stan Lee's
example by pushing the limits of the super hero genre still further,

And ironically, one of the "new” Marvel writers of the mid-1970s was
actunlly one of the Marvel Age of Comies’s founding fathers: Jack Kirby

had returned!

(Left) Gl Kane's pencils far 8 panel depicting Gwen Stacy'sfuneral, above John Romita'sinkad
yersion; complete with considerable re-penciling. (Abovel In the bullpen; Stan Les, Marla
Severin, John Romita, and Spidir-Man (Riy Thomas], (Cpposite page) Sketches fur what became
the cover of Giant-Size Avengers #1.
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Althaugh many sevies he had eveated during his early-19705 stintwith

DCL such as The New Gods, are now regarded as classics; DO management did
not consider them commercial suceesses. So Kirby came back to Marvel,
but this time as both writer and editor of the books he drew.

He took over Captain America’s monthly series, arriving in time 1o celebrate
the nations 200th anniversary in 1976 with the special one-shot Caplain America’s
Bicentennial Batiles. But Kirby devoted most of his energy to creating new series,
the most notable of which was The Eternals, the epic saga of a race of immortals

thay had been wm‘sinpp:‘d as gods by ancient eivilizations.

(Left] JoeSimaon's 1941 character concept drawing of Captain Amernica, published for the
first lime-in 1974 an the cover of a comics convention program, (Above) A calendar cover fram
1975, hehind a caricature of Jack Kirkry from EO.CUM. #11, leralding his return to' Marvel,
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A GREETING FROM STAN LEE!

You wanted it You asked for it] You demonded (1] And now, here it \'1
is—the greatest occosion in the history of comicdom| The mighty
Morvel Coni ]

Stay o3 long o you like. Ses os much as you can.
Guather mirth and memories that will linger for

( years. And, most importont of all, never ever lst
Ir yourself forget—you're the guest of honor |
/N_'dhﬂll with hundreds of other merry Marvelites. Greet old friends undq\l We're nothing without you!

maal many new. Sea your favorilte Marvel artish, writers, editors, and
all the other brilliont Bullpen biggies who've entertained and
enthralled you through the yeors. Take all the snopshots you want.
Visit the many dealers who've come from near and far to help you buy,
sall, or swop comics for your collection. Ses the zillions of bocks, ]

novellies, posters, and ossoried souvenirs whidh are all oround you.
Seize this golden opportunity 1o collect the outegrophs you've alwoys

wanted, ond o thake the friendly hands of the rerrifically 1olented

\\_ﬂrnl'hf' crew that have made this iruly The Marvel Age of Comic! _./’ o Fe?i&:l%mma. rrm,
and wanled, True Bolisver, as you

stond amang the hallowed hosts of Marveldom
Agsembled. Every fobulous event, every dazzling
display, every wild and wondrous moment of it was
planned |ust for you—For your own special
enjoymaent |




IN THE
MARVEL

Marval Comicas are written In a manner different from those of any other
company, in that they are written plot first, and then the script. For those
unfamiliar with this method, we present the following: a plot for TOME OF
DRACULA #32, lllusirated with key segquances from the story. The book was

M AN NER written by Marv Wolfman, and lllustrated by Gone Colan and Tom Paimaer.

1: Full page spiash. Quincy Harkar is sitting

in his wheeichair, Hia dog, Saind, isby his
sida:. Thay am m the Livingroom ol tha
Harker Estale and are slanng al the doar
ak [ walling for somgthing 1o happen, A
phane i o0 & table by him, & comilortabla
looking chair acrosa from him. Thera is
tanshon in Quncy's ace—Ilor he leels he
may dia lonight if all does not go wall

2! He turns lo Saini and says this may be

Fi final night—he knows Dracula s com-
Irng 1 confront kim, 1o ses Suincy about
the folder (which is by tho telephoma) of
papers on the table by his Side. He looks
up Ay the III'HFHH:B and the wh wiich
contming his daughler's ashoes He looka
sad as he remembers thal Dracula killad
her . fhal Dracula siew his wife. From
the vantage point of the dog we see that
Quincy s & Bt Hred . . . showing his aga.
Quiney |s saying thal Cuiney s ald,

crippled—Dracula, evan alior five
hundred years, es his youth, hig powar
#le. Yas, (ks may ba the end of his leng
sfruggle. Suddenly tha phone rings,
which staries Quiney, His gevica picks
up fthe phone as i did several issues’
back (the nod holding if in the centar and
tha microphona nearby) and Dracwia is
on the other end (we don'l sea Drac—we
only hear his voloa) saying that he is
coming 10 se0 CQuincy—they have much
1o lalk aboul.

; Quiiney says he s ready, &nd the phons

& lowared as OQuincy tums 1o Sainl and
aays (his s it Cut now 1o the doublo-
sided page as we did last issue—Tajs
slody going down the ol hand side and
Frank's down 1he right. This will continue
for geveral pages, 0 lollow this, pleass
Taj: Taj stande Frmly before the door to
hig home, whils the townspeople miss
outside holging stakos, crucifives. eic
The Iront man says to Ta| that Taj knows
whal must ba dono. Frank: Frank s walk-
ing towards the cave i Brazil—ihe zom-
bies are walking thara, Blank-ayed. Ha's
winlking up to one of Them

: Taf: Tha men surgo forward, and Ta|,

avan though ha batfles (hem, s forced
wwity. The men break in and nun past
Taja wils wha s in har whealcharr, Sha
ipoks frightened, but ane man, fryng fo
ba nice to her, says ther can be noother
Wiy —tha oulcoma had baan decided 8o
long ago, Frank: Frank, kappry-go-lutky,
pals one of the rombies on the back say-
ing he's the new loféman. The rombie
\urrs around and Frank sead the zombis
for thi fir st fime—he is shocked He tums
and ha 5ees aboul hall-a-gozen Jomblas
walking towards him

¢ Thay anter thie room In Tajs story o the

fifst panel and wa see the kid, still lying
on his bod, strapped down, cruciines on
tha wail, blood belng pumped [Hlo kim.
Mow, Gane, this may be complcaled
—Jar panol two and three down this lefl-
hand panal | want EXACTLY the sams
piciurg draven, wivch means you may as
wall draw 1 only once and we'll stal it
hara, 50 maka hase two panals oxactly
thie samg slze. What | want |s a shaot fiom
betind tho bod—20 wir only see the 1op
el tha kids head, On tha left hand sade of
the panel is the silhousite (partially
lightad) of the man who spoke 10 Ta]
balore grasping 1he staka in his hands
The stake iz poised owar 1he bay's hear
The hands are across tha top of the
page. In thae centor is Taj running into the
room, face anguithed, hands oul as d fo
stop the man from killing his son. The
leiiith panal is iotally black. The mason |
want two of the samae panal is that on the
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Hrast we will pul white zipaiono avor
Ta|—muking tha tocun of the picture of
ITe@mn, his BiREE, and Meakid, In he second
frarme, wa'll pat the white zip ovor thoam,
Ienvimg T claar—aor of ks Incss shola
inthe movies whers the focus changes in
arue Scong 1o highlight specific subjects.
Frank: Tha zombles eomi cloder in panal
1. In panal 2 swileh 1o his triand, Danny,
on 1he phone—0anny is saying all is
going wall—tha zombies will got Frank

In pans! 3 down, Danny jusl like panel
four of the Taj sequonge

- Loyouls back to nommal, Drac is Ranging

up his phona (he 0 in a phohe boolh)
saying all is going as plannad. His agants
drave the paopla in Taf s villaga angry, 50
they cama to kill Tajs son, Drac (fes off
25 & bat haading towards Harker Estaing
and R contmues his thoughs—aoe Taj
was lorcd to loave England. His people
brought Frank Drake (o Sauth
Ameanca—soparnling both of tham fram
Quimey —making it 80 much oasiar 10
wipo out his foes As for Rachel, well
avaryihing has been laken cars of with
har . ., 50 Cwincy, the woakes! of 1hiem
ali it alone. Last of thess panels showld
show Drac swooping down oo thae Es-
tate groursds, Cut to insida, Harker 5 5lar-
g At the open door which Oracula
filla—his cape Mapging w he wind oul-
sida, Tha moona coverng im from be-
hind a0 Drac appeirs 1o be solkd Black
He meraly asks 1o come in Hadkar says
Crac dogsn't need the formaltien . . he
his baen inglde the mansign many limas
bafora. Inside now, Drac kooks al Harker
wiho ks holding a growling Sainl back by o
collar that 1= hal expaded (the collar has
stuts on it bul | don't want anyana (o see
tham yoi as thay will play an imporian
tisin in & lew pagas—Ihey're shaped ke
aoress), Draa is saying bare thal Harker
laks will considanng N iS5 allll recovor-
imgg Froen hig tast Datte with Lbith back in
Chillgrs @1

Crae, umiling, reacheas 1o pat Siaim, bul
the dog growls, snaps—wvary wall
frained, Crac says. Quincy asks Drac o
fithe o seal, poindisg bo the ehal in the
spiash page Drac, smiling. says no
thanks—ofnce belora he narfowly os-
caped daalh whan he sat in one ol
Cuingy’ s rigged chais. He asxg Quincy
to show him what this ong wolld hava
done. Ouincy presses a bulton on his
whelchail and the arm of the chairs
ppens—ooming from It js 8 maetalic
clamp thai aftaches itself to the othor
arm. Dérectly in ihe centar of this 2 8
woodun slaka polnaling in, In olharwerds.
if Drac had saf down This. would have
trappod him and instantly stakadd him n
e hearn becaizse of the speedand force
the clamp spun around with, Drac says
vary good-—hno has always founo
Culpey's devices clgver—why, he ré-
membars one hack in 1918 which ik,
never mind, Ha is hore on busingss

Drac. standing by tho lireplace and the
i (he &an linger the urn whilis $peaking
o Oubney sodld 1al him 1o get his hands
off of i says that he leamed |ast saue

Page 10

gl Quincy had some pagers wiich Indi-
caied Crac was nol only akve altar hes
batile with Doctor Sun {issue #20 & 21)
bul was losing his powers: Drac de-
mands to krow bow ho islesng them be-
causs he nollced some of tham slipping
a5 wall, Quincy says he knows, bul he is
ol talling. Bocawse if Drocula’s powoers
are Boing drained, Cuincy wanis 1o kil
him reow, Al Ihat, Saint, whe has baon
sAling stanng menacingty at Dvac, lzaps
Thi vampire grabes B dog in mid-air by
thi nock as |1 1o sttangle hm, b his
T beglns smiokkng,

@, Tho raason is thal m touching the dog =
ok, ke louchad the crocifings on the
coflar, which wa now. &8a, Chac alams
Sainl away and tums 10 ses Oungy is
gona, Drac sayshe will knd Harker —and
he poinla 0 one o sevoral doors and

says Harker is behind al ono—no can
hour Harker breathing rapidly—cua 1o
Hks bat-ike radar haarng. He brashs ino
thes next rpom whigh s a pool-room
Oubncy 158! the far end holding & cue
stlek, which ha lirgs —shaotng a woodean
spoar which hits Dragin the shoulder

¢ Do angrily pulls it out and says thera is

ne way for Qusncy 1o escapi—tho house
Eoanly so big. Quingy pushas a bulton on
his chas and seddenty 1ha pool (able
nghis Asoll up, slanding on eRd—Iws
st slip oul whbth rmakios (e poo] tabbe
T m @ geant crass standing in the meddie
al the room. Notonly thal, bue the wialis
suddenly pull down rovealing mirrors
evorywhers —s0 hat averywhere Drac
looks o aees the glanl cross He
scrodms in hofror at the thousands of
CIOaREs
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ding hin cape over his eyes. Deac
10 M Slosod whan ol of Chilney's
chmir comues A Nl Qoo woDoen o
whrch el Drac overywhone. Drac moar
pain an e slgmblas paisiully onsards
Poralnd Lwtratry, paliersey By CLrt S St s Py
does Quincy s chalr, which s soll

propaslled, flashes try Drac an tha v

ety ATLTDER hoadlong ke & marnor
crasghing in aking it an ha does

mil o il T
rbo g

1 b eodllipsea. Turms

il

The mist Hows Erecsugh ths room and
g docw wharg o riformesd Drac fnls
winakdy b iy grownd. Ha Snds et jin
n haleeay wilh a door gf The ond Ha
IR mllﬂ.—r wanl through 1. As he §in
himaol up tha dood Dehend bm slams
shat and o grating along e top of e
nnlhwiny oo —gihiding cloves ol gaurhic

lalng down on Ordc A oy Dogin o
13, hesvieae, e changes Back o mesi
and flows onvward lowaids the olhor
o0

Ensicio Thé OIfde 1o whilch looss] ks 5
dan, completa with Bar, Duingy mavon in
his whoslkchair towards he har area, As
hi goa, P it Hoems wp o e codling
Chpncy reachan e bad and thare 1§ 0
sl condr by 1ho side. Suddaniy
Crrue, ms i M di ntop Chaancy, [l
ing  Lhpmdy Oul of hilw ehalr and lostas
hirm 16 the grownd. Dumncy s glasses fall
off, and s s HE ayes e (ibwireg
ricd —hhi & ey Bl S0 by Bimed ha
was mHectsd This o e les] lms w0
have ewar soeih Duncy withaut his gles

B SO makd T @ shong mpodot shot
—aarsathing mpedcinl

Chandy Ines teacing vmast! when Drh
SIENS 10 wialk lowarss him, calmiy saywng
Ouinzy Wil dle now, Ouirsy pulls Rimsed
uf b Ehal bk uph fo Eha ool B
and as Dvac reaches him, pulls e shud
on e o [ oown, Cirac nenis
Wt M Lt ot il phaulan b
and grabs Quincy s hand, wre
liso frsm iha p And crushes Tha 1o
n miE owen fand . He than hoims fowands
Cusincy whao n on Tha groung

W e Dhaindy § @yes (lorwmeg ar Tl
syl B, 155, a5 saEd W P dark B0 i
Pidy b uselets Drac mowvies ghoses ==Cul

oncn or twies o Hisrker=thate & Lo
shawsng in F acg—whan puddenly
once mode, Drac (ecoiwves a shock —lmom
e corilar of gach wall 4 wooden arrow
Ehoatn nit=hifmng Drac on nll four sades
and G Nghl I oegh FE Raan

Chac mam it phin-<hi hoe conions

Lrlncy, tryng 1o plok Kimaoll up says
Fn cowicn Wi @ firmir v sdnugh
Disc crushad if, 1 had Alvoady aat ke
DrogsT mecharnmme 0 mofon Firgt e
Bpgis ward 5ot 1o shul ofl, E
radar Unil i craatnd tead monitm back
homasd 0 on Dirac’s eart, and swhen al
four Jirrows wore mynchiomied, 1My
waond oft Drac, ahfl in pakn, slams Clibscy
it his whial chal gl fl—he
curgoen Harkar as fes holde 1P o
weFiih 19 Insads hils chiest

BT IRy e

A

Hurkaw grats the sodo of the rogko and
usees all his Srangih bo phck limsa il up
dorwy' g Drac. 1B wilthing 0 ek
y Cofagmen st as Hiathod ronche
tha chalr—hin tnce bloothng, wee
wic. Harkor siim Dirnc O ha Hadr . hald
mg [he aifow i s chesl and Geg
shoLt yimg Dvac B Anally
wnal M Ooperyes—he Kiled bl da
tor, hin wile, all his reiEyves Ha T
hac s sufering—i I Trerupsdd ghot
of Quency, 1elaly blowing cindl e Filks
irind 1o Kesp gl theao yoarn

DCrac. o 1ha Boor, Kig s
caying, bong showing through, says
Harkar has pot won—oall Aactdd Van
Halding ang see Harked sops hes 6 &
wick Dvac redlies thal ovon if it s, Dracis
W hEs webdkkeest <P can ) o0 oRything
Wiat & there 10 jose Unsone Hibrkos
packs up 1hi- phonn by tho =T T e e 4
Sw o Aachels apanment, Fachal s
Baaning | ity By B bamake vamp n a
vory sony costume. Anclher holds Te
phone 1o hai Hachels chofing halt
1een off ey —hiar laca i brusmod, battersd
ang Bl . Tho place (8 & mafs
Fachad screams out 1o Cuancy MRk she &
batng hadd by warmgines wid will kill For
urdess Deac o freand, Bol, i Shouwls, s
Do g —aho wodkild Glastly ge'e o o
for Mg Lan] pamel Dack af Harkoos
Quincy & atil holding the phond

shocker [rac (8 saywg Harker nas
the choice now=aithar Rachol or
DinEila wnd il Rachel doos —Har o
will alwiEys know hin ceused i@ Witiw
wihial m dacimon o maks Coniimdado nast
FELELL B

to iready d8
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It you loliow TV GUIDE with any sort of regularity, you may have noticed a series of leatures on old movie dialogues,
This serles, enginesred by old film-lan Harry Purvis.never fails to intrigue us. You can then imagine how intrigued
wewere when Canadinn Marvelmanisc NORM LABELLE graced our Post Office Box with hisversion of this leature,
basad on dialogue fram old Marvel comics which are, you will admit, as interesling as anything you ¢an find in an
ald movie. To take the test, merely read the line of dialogue given, keaping in mind the conlext it is presented in, and
choosa from the four responses which follow, which response you think was given in the actual comle. Once you
hove finighed. check your answers and rating at the end, and remember . . . No peaking at your comics!
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CRAIG TALBOT to Captain Amanca i
“The Hunchiback of Hollywood and 1he
Movia Murders™ (1841):
‘Pl gurd youu to ribbons for Thiat kick!
WHIGH CAP REPLIED:
That s afl rightl. as kong as you dan't hurt
mig!
“¥ou and what othor army, Talbor?
Wl | gt a sword e oo |l Bt
pRayt
“Then mahe it fasl, willya? | don't wanma
mitss Mansi]

PROFESSOR HORTON to the orginal
Human Torch in “The Human Torch”
(1538}

“We heard an exploson aul heta! What
wias iy
WHICH THE TORCH REPLIED:

‘A ot deal oul justice 1o himsed, Hor-
tan!”

1w JUSY pOPRIGG SOME PORCOn, e
i Can’l a guy have any fun snound
heret

Miybo Ul el you Horman . . . Somoadry ]
"Maover mind, PFop—Iit's 100 lale now!

CABPTAIN AMERICA o Miss Americn in
Ty Crirma of Ages™ | 1946);
Wall, what do we do abowl he chal-

langa?”
WHICH MISS AMERIGA AEPLIED:
“What chabenga?”

“Wa'll take il of coursn! Hmph! He-cani
tiluatl us!

"I don'l know. We'd beftar falk fo e
citeiers nboud o, firsg!”

4 AREDAGENT fo Pringa Marmer in " Sub-
Marinar” (1954);
“Mat 5o las), Amaorican awine) You'll gl
these biveprints cver my dead body!”

TO WHICH NAMOR REPLIED

a) "Who's talking sboul blusprints? All |
wiir (s my bottla of shampoo!

Bl ARy wiry you want il, pal—8ut |'m laking
‘am nowl’

c} “That sults me just fine, commie!”

d} "How dare you speak Ehies 1o a prince?

5. A MAN 15 his wile in "Intreducing Tosa

the Flaming Torch K™ (1940}
ity iz hand] Ho's bokding a piacn of
miolien staat
TO WHICH HIS WIFE REPLIED

Al " . . And his handisn T burned What can
o mean, Tom?

by 1=l don't babave i) s somd kind ol
el

£1 e n monstor Ha mas bein dipstroyed?”

d) 'l dichn’t exactly think ha was holding a8
wil noddie, slupidl

B8, THE YULTURE 1o Spider-Man w1 “"Tha
Roturn of the Vullurs™ [T963):
"Hah! You blundored right inlo my tap
. - a5l know gou would!”

TOWHICH SPIDEY REPLIED

a) CWed, menay mel

B “F'm not dond in Yol madman! As you'l
Roon seel

€ "Wall, yo cantwin om alll

d] “lhnew | had dane somelhing wrang!”'

7T OA COMMUNIST SPY [0 his comeada in
“The Patriot” (1943}
“Dor Yanker dog vill make fine lood tor

TOWHICH HIS COMRADE REPLIED.
a) “Genwillickins. you sure 1l lunayf
b} “¥Ya—A Rtling end lor sweh a pig!”
¢} “Ya—Amenca's loss & der shark's
gainl”
d) "Wou bt your swes! Bippyl

8. THE THING to Mr, Fantastic in “Prigon-
s al Kurrge, Master of Plamet 37| 1863];
“Wall, beg brain! You got us ando thist
Whiai do we do now'’?

TOWHICH REED REPLIED:;

a) "ldumno, Ben, Whiat do you wanl to da?”

Bl "1 don't know, Wa noed a plant”

g] “Idon't know, Lot s nsk ire Forbush!

d) "l don't know, Thing, Bt 1his @5 no e
tor squabbing. Weve all got 1o thindk|

2. RICK JONES 1o fhe Mulk in “The Glad-
Al From Ouier Space” (1963)
“Hulk, you dd il YO THD ITY They've
ganal”

TEWHICH THE HULK REPLIED

o) “What did ya expoect, hall-gint? | wasnl
playin' lad fim!"

B "HAM! Mobody con beat Hulk|

el © . And high time, 1oo! They had baand
broaihl”

dy “Groowy!

10 PRINGE NAMOR 10 e orgmal Human
Torch in “The Hurman Torch and the
Suti-Marimar Maal” { 19401
“ira maRimg! BAHL T fx you, hot swtl”

TO WHICH THE TORCH REPLIED:

a) i you do, [ scream!

b “Maybat
¢} "Aww, youl grandmathor has a buslad
surfboard!”

d) “Shuddup and pass me the sall’ dor lishes . . . gh, Grosse T d] ~lwouldn't bet on if, watessait”
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Kirby was also chosen to write and draw a comies adaptation of Stanley

Kubrick's landmark 1968 science-fiction film, 2001: A Space Odyssey, as well
as an ongoing series based on concepts from the movie. When Marvel
lost the adaptation rights, Kirby morphed the series into Machine Man,
the story of a robot striving to achieve humanity.

Jack Kirby even reunited with Stan Lee for a 100-page Silver Surfer story that
Simon & Schuster published as a paperback book in 1978. Like Will Eisner’s
A Contract with God, which debuted the same year, this was an early American
“graphic novel.”

Unfortunately, though it had been only a decade since the "Galactus
Trilogy,” Kirby appeared to have fallen from favor ameng comics fans, His new
Marvel series were soon canceled, and he left comics in 1977 for animation.

Within another decade the pendulum would swing back, and Jack Kirby
would become an iconic figure, perhaps the most respected and loved creator
in the history of American comic books. Nonetheless, after Kirby departed

Marvel a second vime inthe late 19705, he never returned.

(Opposite pagel Jack Kirby's covers for Captain Amegrica’s Bicentennial Batties, The Eternafs #1,
and the: Sifver Surfer graphic noval he created with Stan Lee. (This page, from top left) A quartet

of Etarnals: Zuras (in for Zeas), Makkarl (in for Mereury), Thena (in for Athena), and Major Doma,

..-'-""'"""‘\H




WADDLING ON

] ]"H.' I]'lf:'T'l.[t'l:lT'll.:ll }'{"Hl' []}‘ [E':l‘{’ Wils Ll]:‘if'l IT'l:lr'L.('r.] ]}}' 1h1' I’I"'_\i:ql'lﬁ*lﬂl '.':tTT'lE:IFl'i_:_:rI
{:1'E ||’1'n'.ll'r| I]"lr" D'LH.‘L. i h:v EI:'.‘;'l::II.II ||-i'.";-[|:'.'t" (;:'rlJr:r"( |.1’_|.w[ 'I.:"I:'I"IEH,'TI.'LI l:il]r.n'l.q Llurk
was one of the first tremendous successes in the new “direct sales” market of
eomit book shops. In the eourse ol his run (waddle?) for affice, Howard even
1'L'|I':'a'|.‘ll‘ﬂ,i ]'l:ili. LW ﬂﬂmr_l:ll‘.grl ]H,lrrf}r'l.\ {II[_;t'l I}f_“.'-'n. J\]T’Il_'t"‘{'?l!l- ]_H_'{':l.'l.l'\i‘_' \Iu"_H_l gf_'l

"down” rom a duck, gel 1?) before his Pu“!ir:tl ambitions were derailed |1}' Fil

I'H'(" {:ll nian 121 SeX 5Ca r1.r|.'! E.

A HOWARP THE PUCK EXTRA! 3
: L.
HERE'S A PRELIMINARY COVER LAYOUT FOR .
HOWARD THE PUck 8 THAT GENTLEMAN
GENE COLAN AND PAPPEE PAN APKINS
WORKED UP INTD A SPECIAL PIN-UP-- JUST
'CAUGE WE RNOW WU SURFPRIGES!

Marvel continued s :rxij.llni:ﬂ‘l into arens |::,'}'uud comic hooks. In 1977,

e Amazing Spider-Man came to newspapers as a daily comie strip, written by Stan

Leeand drawn by John Romita. 1 was soon lollowed by The fncredible Hulk, Conan
the Barbarion. and Howard the Duck strips, nane of which lasted ]ung, Bt :nr[.‘n:.'
S‘H” I..{.'l:' coanlinues Lo :\l:'ll.l]! ||'|l:" ...".:Il'lld.rq'r ﬂ-rﬂ" g1 |'|.r}. | hl." mist ﬁll{'[:{:?\'.‘iflll.-'!l:]"r'q'['“ ure
|‘|f‘“'.':ti']il!]['] L1 |'|:!'.| LE8] |F"‘ ].;ll.l[l[:llf:rl in |!]l_' E:Ih: EI(H.].]' [!1""-'1dﬂﬁ.

h'{;'ll"h'l."j 1'1“-[:' I'l;Hl i r'l'l-i.l._i{ll' SUHCCesSs 1n t{'EE?'ﬁ'i.‘ii.[ll:l \\'ilh Irlur|l.' r'll'r"l.lll'h.lll' j]llllr.ill. start-

ing with a TV mevie in 1977, which led to a weekly series the next year. This

live-action vérsion starred Bill Bixby ax "David” Banner (changed lrom the
comicss “Bruee"), and bodybuilder Lou Ferrigno as his monstrous ather sell.
{:rnnilh:rull-h.; less successful were a live-action Spider Man sevies and TY mov

ies based on Doclor Strange and Caplain Americo. 1 here was also a new Fantastic Faur
animated series. produced by DePatie-Freleng Enterprises. which infamously

substituted a robot named Herhie for the Human Terch.

Not justa licensor toother media, Marvel was also a licensee. Marvel be-
gan publishing an adaptation of the George Lueas Klm Star Wars two or three
months before the movie premierved. During the 19705, Marvel also ereated
comic books around such 1oys as the Micromauts and Rom, TV servies like St
Trek and Battlestar Golactica, and elassic eharacters like Tarzon and Godglle. There
Wik &VEer- i ."'.ri:n".':'] fDC r'nHﬂhnr'.‘!I 1o on an .'dr.]n]}l.'!l ton af The H-'.';ur'qlI |r|l"{L;. uli-
liz:t:g the likenesses af the actars from the elassie 1999 MOGM musieal.

Marvel's most celebrated contribution to a licensed property eame when, in
nnassue of Conan the Barbarion, Roy Thomasand artist Bavey Smith adapted a char-
acter f'rom a story by Conan's creator into the swordswoman Red Sonja. She soon
becameastar in her own right, and a faverite at costume contests at the growing

EI:I.lHI.IZIt‘I' 1Ir I_'Hrl]il!' I!UirL' k'l'!li'-'i'l”it!l!lh. i.1'.II:IH' I'.HHII.'lH'l] ]J-'l.' i‘l'T“.’l‘lt' !..'II1.‘| '|'-'{'.l1'i.|1|.‘r ]'Il‘]' r.:

mous iron mking,” lothe l.".l]'l.:n.' I_L]HC!IS, she, like Conan. would headline a movie,

{Left] Part ol the Camp g trail lar Hnw.lrd the Duclk, -!l'.'J;;-pu-.-l;r.- rJ..'IIiJI.!:I l|1|.‘.|9|_:'. from Marval's

'video povel ™ based an the Hulk's TV series
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~ Listen, doctor, you know
something about that creature,
and it's your responsibility
to report it!

Balisve tre I've B2827.4. $2 75 - POCKE! ?
never seen this "creature” S; a”lee presents
you're talking i THE INCREDIBLE

about.

e
L]

. ll Q
: -

y
Forgive me, ; k TELLING THE STORY OF THE HULK'S
doeter— bisi Don't make me get INCREDIBLE ORIGIN—IN OVER 150 PHOTOS

TAKEN FROM THE TV SHOW!
. ¥ ’
| think you're angry, Mr. N}‘—'(‘—?EE
a liar. You wouldn irhke
~— me when I'm
angry. .. !




Bullpen
Unleashed!

Just so you'll know
who we're talking about
when we talk about we
present the following
foto file—

Darling DICK AYERS DAVE “X-Man" COCKRUM

Dapper DAN ADKINS

Cheerful CHRIS CLAREMONT Dauntless DON MecGREGOR ImpIe;h IRENE VARTANOFF Nifty NEAL ADAMS

Giiuy GLYNIS wem Rascally ROY THOMAS Mirthful MARIE SEVERIN JOHN “Ring-a-ding"” ROMITA Artiul ARCHIE GOODWIN



h’dﬂl \'1:[ Wik ill}'[:l nol i.li':HT"r't.' P:‘li‘l'll.l-g wit E‘l I |'!'\"i.i| 11k lE'lt." e me l}l CI‘E'.'IIIH'I'
publishing, Using an oversized "tablowd” formar they'd been experiment-
ing with, Marveland DC published Supermon vs. The Amozing Spider-Mon in 1976,
Although the earlier Wined of Of had been jointly pubilished by the two com-
panies, this was the very Rrst "erossover” between thase two perennial rivals
wherein Marveland DO ehavacters took the spotlight, While it was primarily
a commercial concept dreamed up by agent David Obst (who had recently
sold Bob Woodward and Carl Bernstein's Watergate book, All the President’s
Men), on a different plane it represented a formal recognition by longtime
industry leader DC that, at last. Marvel and its heroes had achieved parity
with those published by the older company, although Marvel had surpassed
DC i sales three or four vears earlier. When the two ved-and-blue icons
faced off on the cover, beneath equal-sized logas, Spider-Man fang could
feel that, at last, their favorite was the equal of the Man of Steel, whao, duy-
ing this period. was generally listed with Tarzan and Sherlock Holmes as
one of the three best-known lictitious characters in the English language.
Neither Spidey nor Superman came out the superior hero; they joined forces
to battle evil instead. The novel-length story was seripted by Gerry Conway,

pencited by Ross Andru.and inked by Dick Giordano.

X-TRAORDINARY'!

In retrospeet, the most signiheant event at Marvel in the 19705 was the re-
launeh ol The X-Men. The mutants’ title had never been considered ane of the
company's top-tiertitles. After new stories had stopped appearing with issue
#66 in 1970, X-Men had devolved inta a reprint book wherein new covers would
be created, but the siories had all been seen before. Then the [Jrc'su.h'm of
Marvel Comics proposed 1o pulﬂ isher Stan Lee and editor Roy T homas that
there should be o team of super heroes from countries other than America.
The latter seized on the idea as the basis for reviving and revamping the X-
Men as an international team. Alter various delays, writer Len Wein and
artist Dave Cockeum introduced the "new” X-Men in Giant-8ige X-Men #1 in
1975. One of the new members was the Canadian mutant Wolverine, whom
Wein had ca-created for The Incredible Hulk the vear befare. Short but Rerce,
like his animal namesake, Wolverine used as weapons his claws of unbreak-

able "adamantium.” the strongest substance known, which emerged from the

(Oppasite] Bullpen phiotegraphs featuring X-Men writar Len Wein, (This page) The splash page
af Wealn and Cockrum®s Giant-Size X.-Mean 81.
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-~BUT SHE NEVER GETS THE CHANCE, 45 5 OF BLOOD-
MUED LIGHT LASM OUT FROM THE S Hb'HME 47 smsgs. ONE
TO EACH LIVING BEING AROUND I

':mm
« PLUNGING PAST ?HE.W
MENTAL DEFENSES ~

.F THEY DO TEA'I.!I"

EAR ME,
NS

AM T THE WOMAN
You £MEW.!

backs of his hands. l1'|:i.]1i|'r|] hg,' :1|‘;ul.'l:|1;{ﬁ in the artist's sketehbook, Wein
and Cockrum fo-¢reared ather new X-Men, 'tlu'['u{lin!_; Colossus, from the
L.8.5.R.: Nighln'uwlr r, [rom f:L'J'Ili.u:'!.', and Storm, From Alrica. The "new”
X-Men then moved into a bimonthly series, picking up the numbering of

the I!!‘jgil‘litl X-Men comics with issue ’“}[-

.'\.lllr.'T' "‘I“i}' ane 'i'h.\i.lt‘.. tll'H.' l|'.l1.l.."'|‘_|. .Il'lll'll‘il'l |'I.l|:'T'I.I.‘I:I ||"H‘ ‘\-r'l.':i[ilt'ih_j: reins ovelr Lo

neweomer Chris Olaremont, who had stavted at Marvel as o "‘l__f-;Jllc-r'I in 196G9.

Influenced by such science-fietion writers as Robert Hemlein, Claremon
I':i!:l]'cllju' l:ll:"i-'l"!!'l].rt".{! # distinetive authorial voice, Tngr-ﬂ‘u_*r. he and Cockrum
took the X-Men vharvacters, both old snd new, in surprisi R e directions.
Mast notably, they transformed founding member Marvel Girl into Phoenix,
wielder of immense cosmic powers,

In lbre I_l]'IF}". Cockrum was succeeded as X-Men artis I"J}I]liil.h H'!r"l'lll.'. Ax wil h
the l.t‘.l.‘-i‘;.h'h':f' partners hi]'r. Clarvemont and ﬂ}'rur each had a strong creative
visign. DE"NEJIIE" anangoing tension in their collaboration, the result wasa dax

zling series of issues that defined the cuning edee of the super hero genre an

[This page) Exit: Marved Girl. Enter: Phoenix: [(Opposite pagal The anginal art for the cover of The
Uncanny X-Mon #1174, Artist John Byrne and inker Terry Austin scribbled their namos at the top.
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SOC A"y THE GREATEST SUPERHEROES OF WORLD WAR TWO!
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SCHOMBURG

I'VE BEEN ARGUND that time. Canadian-born Byrne took particular interest in his countryman

A LONG TIME ...
/

M TIRED

Wolverine, who now began evolving into the "new” X-Men's breakout star.

Claremont, Cockrum, and Byrne were e¢ffectively ereating an X-Men

"universe” of new characters within the greater Marvel Universe. As one
example of this brave new world, Byrne introduced his own eveations, the
Canadian super hero team Alpha Flight, in two issues of the comic now
called The Uncanny X-Men.

Meanwhile, discerning Marvel readers were noticing another sign of the
future of comics. There wasa new artiston Daredent!, whose work wasinfluenced
as much by the erime comies of the 19508 as by Kirby's super hero comics el

the 19608, His nanie wis Frank Miller,

o | - ’ i 1
Tl . ' - {Abava) The Comics Code farced Marvel (o dolete the blood Aear the artist’s signature an the
i3z " cover af The Invaders Annual #1, [Left) Many old-time Marvel artists had departed by this point,

but 19405 Capiain America artist [and 19604 inker) Syd Shores drew Cap for a comic convention
pregram bhoak,
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GAVE US FROM
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OF HELLFIR,
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THE NEW MASTERS

I'TWAS INTHE 19805 THAT THE BABRY BOOMER CENERATION, WHICH
had gl-uwn L1|.1 ru.‘sl.'i:ing Slnn Lee's now-classic stories of the ]I:_,gﬂﬁ}s, ||'u.|:,- took
creative control of the comics industry.

The decade began with a milestone for one of the flagship titles of the
|h'r1 “""l"i’] |""IH1'.' ‘JlI{ .'li'.l]'l'lrl:'h: [111 j'ﬁ_lﬂi]l.lﬂr:. COVET flﬂrf". |I.|r?l"_.'L'ﬂl?."_]ﬂ‘f_"‘ah:lllﬂlil'r'|I|_rlir| rf"’ﬂf‘hf"’{]
its 2ooth issue.

Butalthough Spidey remained Marvel's most popular individual character.
The Uncanny X-Men (as The X-Men had now been retitled) beeamie the CeMmpn |1.1I,"5
best-selling series.

With The t."rrc'xrllr_n' X-Men's II)".L'!IJ.].'IJHJEH“I.' l{jBCI igsiwe, Lhe team of Chiis Claremont
and John Byrne began the ten issues that comprise the famed "Dark Phoenix Saga.”
The first issue in the saga introduced the sinister Hellfive Club, based on an

actual {"l'th'L‘H[h—Ct"nHIl':-' secret organization, as well as Kitty Pryde, a

(Opposite page) Little did John Byrne know when creating the first of the “Dark Phoanix Saga”
covors, the tole would became lngandary for Marvel, {This page) Spider-Man, on the othar 1325

hand, was alrepdy epic, featured strong as aver on the cover of his 200th ssue!



BUT THE MOMENT PASSES, THE HUMANITY
FADES -- PERHAPS FOREVER --
AND ONLY DARK PHOENIX REMAINS.

YOU AND 1 ARE QUITS NOW, ,
X-MEN. OUR PATHS WILL |

CROSS NO MORE. o
MY DESTINY '
LIES IN THE
STARS !

SHE REACHES FOR THE
SKY-- SUMMONING
THE LIGHTNING --
LAUGHING AS THE
AWESOME BOLTS OF
ENERGY CARESS
HER BODY LIKE
A LOVER.

thirteen-year-old ;,_{i:'l who was Just discover
ing her mutant ability to walk |:|1ruug11 walls.
The mutant villain Mastermind |!1|.|1f|]l}'
succesded in mesme rizing X-Men's Phoenix
{.]E'.'!n G:':"_.-') Tt SErvIng the Hellfire Club as
its Black Qlueen, The dark side of her per-
sonality awakened, and Phoenix transformed

. into the insane Dark Phoenix, a threat 1o
& the entive universe, Il [ean was like Dr. Jekyll,
~ then Dark Pheoenix was a cosmic version of Mr,
Hyde, wielding limitless power. It was up to the
X-Men 1o stop her, and in a climactic mental battle,
Charles Xavier caused Dark Phoenix to revert ta her
true personality. But in the meantime, she had destroyed
an entire solar system of sentient beings.

Editor in chief Jim Shooter insisted that insanity
was mo excuse [or the deaths that Jean had eavused
as Dark Phoenix, and that she must pay for her erimes,

5o Claremont and Byrne molded their tale intoa tragedy, in

which Jean committed suicide before the horrified eyes of

her lover Cyclops, to prevent herself from turning hack

into Dark Phoenix,

The Dark Phoenix Saga ts to Claremont and Byrne

what the Galactus Trilogy is to 5tan Lee and Jack Kirby,

It is a landmark in Marvel ]1i:\rur1|,'. 3]::_“!.1_'.151'115; it¥ ereators

work al the i‘u'ig]]l al their abilities. Current X-Men comics

stories still vefer back to this tale, and it even influenced the story
of the third X-Men movie, X-Men: The Last Stand.

Amazingly. Claremont and Byrne soon followed this story line
'.'-'LI11 andt |'|.|:"|' I:'!i!.’\'_‘:-u' 1 |"| HESR T4 [‘ar'!']'ﬁ.‘l]}.\' r_*l.'lll.'l”:.' 1 r'l.”.l,”'l'l.! |i|]: | | hﬂ" I Wis - E:l:ll"l
“Days of Future Past” in issues #1471 and #142. In thissaga, the X-Men

battled to prevent a political assassination fated to bring about a dysto-
Fl:i..-l'l'l FL|1|,J.['I:'.. “’]1f|'f_' mutanis '-'u'l.'_]‘l_]]l]. l:lﬂ_' CoT I::l.HI("{] L Concentril i.ll!] f:!l!il.l.\-u il
\J.‘lug’]:ll_‘r:'[i (R AN | l-'i.!:_;!'ll, -[ill‘ .1-'( ."L'iq'l'l WAEITT LITE llll' F!l'l_"_\l.'!'.l'.. iJ\ll 1.E'Iﬂ" rl"a‘l!.'l'!‘i l:‘."fl'.il.tl

not Ft'ngl."l lﬁ-'!r'l.'l'l.ll‘ 1'1|'H'|. {_:]il]'l'nll'i!'ll.lﬁ- |'|1I|'|"i|-|.|:' \-:i'\'il'lﬂ 1}! t!'.]'i'r l]'l'l-l.ll'i,'h.‘rll'n't'l:.' racist

[This page) Phoenix’s transformation was se powerful, |t was near impossikle to see the heralg,
loving dean Grey she once was, (Opposite page) In the "Days of Future Past” serles, Byrne's
illustrations teatured mutant concentration camps (near right}, Later, a punked-out Storm

appears on an Uncanny X-Men cover {far right),
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2 ¥, AL ALWAYS,
S A

INTERRED MFRE ARE ALL THETFEHGWE WS, MY FRIENDS, WE CAMNDT AVENGE YoOU--
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future, Marvel weiters would repeatedly revisit the “"Days of Future Past” ar
t ¥ b

create simila |'|:.' dark alternate realities, like the later ”.J'-"'..g-:' l.Jf.n"l.]hll.‘Hl!l‘l]S['.”

With the completion of the very next issue (#143), the partnership of
Chris Claremont and John Byrne came to an end. The 1ensions in their
gollaboration hinally led to Claremont leaving The Uncanny X-Men to try his
hand at writing his own stories.

The Uncanny X-Men remained something of a cult book, with a small bus
devoted following, but as the 1980s continued. sales went up and up. By
mid-decade, it was consistently the top-selling comic book not simply at
Marvel but in the entire American comics industry,

Claremaont had ;ﬂw.'-:.'ﬂ demonstrated a knack in The [l'rlu'ulmlu X-Men for shak-
Eug I.I.II I]'u: status 1||_|¢_1n. H.l;t.‘lijl 'Lng Il'w Series Lo |'|I: [ |"|.'.1T'|._b;il'lg |'r'|111t*r Lasles, as wllr.' (n]
|'|.I"' ;Inr.l artist i]ﬂ'u] H]-I'I'ITI'I g{l"!‘ g:(]]'m il }I’ll::ll'lﬂ'l.‘\']\'. |l:lir|:l.ll :-'l.T'l.l:l a ”‘Eh.l]'lk” ]‘.'Illilf.'l'

”'I_Il.FI.‘I. {:L'..Il'f‘l't'l.ﬂ'l'l.l [I.|:!‘|.U 1!1.1T'HI|HI;'I,'[E new o I"I.i1l'ill'.'|l:'l'5- il]lu l]"ll:.‘ .‘il'.‘l'lrt"r.. Nt ﬁﬂlill]l:l'

11:.[_!!_";Lll:_'. Fi iI{'I‘iI}{' Sl}llllli‘_l'T'll."T Lt]"l.r_l i.ﬂlTIIH"IE' .‘ji.l:l.'ll'..‘r Vl“i’l]]"l.t'ﬁﬁ.
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As H_n' H}*rnr. |'|r '|'.-r~|.:.'|11'm astarin his AW T ru;{]'lr s t]'ar writer/artist af a

|:|.i;=‘hl1!' success] u| run on Fanbastic Four from 15]3! until IinE‘J St riingin ILJH?

h:' 1!"i1'\'r'|.,‘:|'f_' wroale ||"|IH| Li W l|1r_' ,'1.IIFIrII|.' rllli:'ll” _'il‘ril.':_-'\, I.'l:isl'fl L5 B r]'.ll' ‘:Hl‘lil‘.{}ﬂ I SU-
per hero team he had ercated. followed by a brief run on The Incredible Hulk,
during which Bruee Banner [inally wed the long-suffering Betty Ross. (Bety
should have been careful what she wigshed lor: f"-[u:'l".."trlg the Hulk was like
painting a target on her back, A villain killed her off in the 19905, but sinee
this is comics, she was hale and hearty again by the following decade!) Byrne

also collaborated with his Friend, writer Roger Stern, on a memorable run of

(Left) John Byrne's twentieth anniversary adition of Fantastic Four. (Above) Eye-popping Alpba
138 Flight designs. (Opposite page] Byrne solidifies tis ploce in the Marvel ranks with Alpha Flight

and a long-awaited moment for the Hulk
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r:IIFIhHH Ameriva ﬂul'ing which t:ﬁ]‘) considered run ning for ]Jl':.--;itlrhl in 180
and |:|.r|;||[|:',- decided ;1g.:1j1'|,:‘! it, realiz ng t hit the American democratic ideals

he served transcended everyday partisan politics.

MILLER’S MASTERWORKS

Rivaling Byrne's pupuhu-il} among 1980s romics fans was newcomer Frank
Miller. Today Miller is known beyond the world of comies as the co-direetor
ol the Flm Sin fl'a.h-. the hit movie based on lis graphie novels, But he got his
start at Marvel in 1979 as the artist on Daredenil, Like Byrne, his talents also
t.-\;l,l,'ln,{t*{l (o wiiti ng, ancd he Felt frustrated at illustrati ng semecne t'l‘ul‘lb sl
ries, Finally, with Daredevil #168, he got his chance with the pen and ook the
COMmICS :lllf!]l" nce h‘f SIOTIT.

Miller greatly admired the work of Jack Kirby and Steve Ditko, but their
St}rlr of super hero comics was not his prime interest; Miller was and remains
fascinated with havd-bailed erime thrillers and with the flm neir of the

1940s and 1950s. Long before the eur-

rent American lascination with mange,
Miller studied Japanese comics and cul-
ture, including the lore of ninjas
and samurais. He drew upon all
of these influences in writing
and illustrating Daredentl. Marvel
readers had neverseen un:.'lhing
quite like it before.

The Airst Daredenil is5ue Miller
wrote (F168) introduced his cre-
ation, Elektra, who was part nin-
ja assassin and part femme fatale
out of film noir. A young Matt
Murdock had known and loved
her when they were both students
at Columbia University, before
he beeame the costumed crime
thlnt-r Davedevil. But now Ilu'}'

stood on opposite sides of the law.

[This page) Another presidential candidate from Marvel [top), whom supperniers assumed was

a shop-in (already being America’s Captain), The cover of Frank Millees first issus as Daredewvil
writer (¥ 168}, introducing Elektra, and Miller's dravwing of Daredevil mourning her death (8182}
[Opposite page) Miller ended his enginal run on Daredevil only a few issues later (#197)

but returned to write the Daredevil: Born Again saga in 1986.
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Miller's depiction of Daredevil and Elektra's tortured passions for each
other demonstrated how super hero comics were becoming darker, more com-
plex, and more adult. Their relationship was far removed from the idealized
love of Peter Parker and Gwen Stacy only a decade before. Whereas Stan Lee had
started the tradition of examining character flaws in his super heroes, now
Miller took the process further than any of his predecessors at Marvel. Miller's
Daredevil was capable of moral compromise to achieve his ends, and his love for
Elektra led him to the brink of his own sanity once she had met a tragic death.

Miller's revolutionary run on Daredenil eame to an end in early 19849, but
he did veturn in 1986 to collaborate with artist David Mazzucchelli on a har-

TD“‘ing f}ﬂil'ﬁrjl"illll: HI‘JJ’H .".Igﬂrﬂ .\tllr‘}" I'III'IE.

STAN—STILL “THE MAN”

And where was the gent who had started the Marvel vevolution, Stan “the Man™
Lee? By the 1980s, he was based in Hollywood. working as viee president of cre-
ative affnirs for Marvel's own animation studia. Marvel Productions Lid. soon
produced the animated Spider-Mari and His Amaging Friends (1981) and the new animated
The Incredible Hulk (1982), Moreover, Marvel Productions ereated animated series
starring characters from other companies, including Hashro's G. 1. Joe.

Slﬁ11 I.ff hﬂtl. (ala] |.t' Ilr CEFITY i{' !!fﬂ[ﬂk& !_1(,']1il'1l,1 i|1l{,lgt"lht.‘r, I].llilllj;h. ﬂirﬂ:l‘ '."-'Iﬂl"l.‘t'l
winted to preempt anyone else’s ereation of o female version of the Hulk, heand
artist John Buscema created theiv own, debuting in 1980 in The Savage She-Hulk.
Originally, the She-Hulk was much like her male counterpart: mousy lawyer
Jennifer Walters turned into a bad-tempered, green-skinned monster. But Roger
Stern. who beeame the series’ writer. brilliantly reconceived the She-Hulk not
as Jenniler's inner beost but as the uninhibited, liberated woman she wanted
to be. In 1989, the new Jennifer starved in The Seasational She-Hull, o delight Tully
meta-fretional comedy-adventure sevies in which Jen knew she was in a comie
book and even talked back 1o writer/ariist John Byrne!

Stan Lee’s most impressive comic book work of the decade was his collabo-
ration with the great French comies artist Machius on Silver Surfer: Paruble in 1988,
Here were icomic comics ereators from two different countries joining forces

to create an ambitious science-fiction saga aimed directly at a new, older, and

more sophisticated audience. The revolution that Stan Lee had started in comies -1
Epic Conid

in the early 19605 was succeeding beyond what even he could have imagined.

(This page) Moebius and Stan Lee's collabaration. [(Opposite page) Stan Lee and John Buscena
taamed up once mare 10 create The Savage She-Hulk (right), whose title character became 143

gesier and funnter in John Byene's later Spectacular Sha-Hulk serios (laft)
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Stan and ;'«-'hn'hiusls Cr'ass --r:l.LlI!u:'ul lt'i!lll—lJ.I'J Wwas :'_rllh' Ome i |- Ihl: higﬂx I:Jr ]'H.r"ﬂ'
the American comics industry was changing in the 1980s, Traditionally, comie
books had been sold on newsstands and in "mom-and-pop” stores. but these
outlets were Fast disappearing. Instead, in the 19805 a network of comic book
ﬁ]'l{"‘"lﬂ]":f' sIOTES I}E‘gﬂn rﬂ'l'"lr]!\ ri:'ﬁj]'l.[‘: I]'l 1'T'!|.lg]'|n"|]r r!'ll" CcOiTil L}. I:';llL"I'llI_L;‘ E'.l'|'||'||'|'
I.‘!ﬁit'ur 1o []lﬂ{‘l' COIMICS 1'|'||I|Il'l'“|r'_'|' il |'H" r []'lil.T'l (5] {'I'l.l.lrl. rFen. :‘\‘1 '-H'\"'l Wiks II‘]i‘I't'il.‘slng’I}'
almll}[{ 'l}]l'_:ll'!'l_ll:'l nl |.|'|]‘j .E:]'I'J'ﬂ"l'l'l.u -'!L]l.l.ll. |'|'|F|'|']il\|.

[nan effort 1o :|E:|J::L|| te their new readers, in H_!:SD Marvel released the
first issue of Epic Mustroted, s full-color magazine featuring fantasy and seience-
“g:tiul: comics. | |'l'i..'\ WIS SO0On J"._.Iim-.-r_-:l ]}'I.’ an entire litli: i |- ['-.]_lil_‘ Clomics, moal
of them owned by the writers and artisis who eveated them, and edited by the
highly respected Archie Goodwin, The year 1982 ushered inthe hirstofa |m|_t;
line of graphic novels, Jim Starlin's The Death of Captain Marvel.

As these saphisticated comics reached out to a more discerning, adult
audience; Marvel was treating their creators with more respect as well. Since
the dawn of the American comics business, most professionals worked only
for their page rate, a difficult arrangement that caused many leading writers
and artists to leave the business for better-paying work. But in 1982, Marvel
instituted an incentive, or L'LJ}'.!'[:.', program [or ité writers, ]Jl:'l'll.'l'ld."l'-'\. an
inkers. Now that Marvel, and most other comics companies, were paying

royalties, it was actually possible to prosper in the comics industry!

A NEW UNIVERSE?

One of the Marvel exeeutives responsible for starting the incentive program
was editor in chief Jim Shooter. who had exerted strong inlluence over the
direction of many of the company's comics for a deeade, beginning at the end
of 1977, In 1984, he wrate the twelve- part series enlled .1L'Iur|'-'f."|:u]!:-."|' Heroes Secret
Whars, |7i11i|:g Marvel's [u;n;lin_g; AUper heroes ;sg.‘t:i]u-l a virtual army af super
villains, ( :h.:l!gl‘.\ were made in the course af this snga that would affect the
1']IH1'-'IE'T!.‘F':t in their own series. Mesi prominent i:, 5]11\[1‘! -Man received a new
ITlﬂﬁ'k costume, S1:|'|"Ii'u'.rﬁ:_‘{“':.-‘ T)(:‘I'l“ﬂntl'ﬂl]{. l:,]l "|"-'i|..‘||'|.1. ﬂ‘i‘ COUrse. t"‘{“ r]‘l'.' CO5-
tume turned out to be a twing alien, and in If-jHH- it melded with rlugrunt]ﬁl
reporter Eddie Brock 1o become Spider-Man's new enemy, Venom. As they

say, clothes make the man.) An encormous commercial success, Secref Wars not

{This page) Epic lllustrated cover by Frank Frazetta, (Qpposite page) Emational panels lead up
to The Death of Captain Marvel
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NOT &4/
DIFFERENT...

BUT NOT
BaAD!

THAT GLOB JUST--
JUST SPREAD OuUT
AND BECAME A COSTUME
-~ AND DISSOLVED AWAY
THE TATTERS OF MY

OLD OME IN THE
PROCESS

WELL, T'LL
BE AN EIGHT-
BALL'S UNCLE!

only spawned lts own sequel, Secrel Wans [1, in 1985, but changed the
COMmMICSs |r]‘]|.|_\: ry f‘.\"f'l' SINCe tl'lt"|1 § '}llll[tﬁ'lr Lil'lrLl“‘.l.:ﬁtt"l' CTDR{zAONVT T JE-
ries, iull']u:riinq 1o rh:lnf:r.‘ mnjnr characters permangnt Iy, have been
major moneymakers for both Marvel and DC.

Considerabily less suceessful was Shooter's amba

Lioas allempl Lo create a new line aof Super hera

I WOMNDER

vébghll'ﬁ‘é ?::g.?l-r cofmics, the New Universe, in 1986, Describi ng
LéﬁEE#‘mI‘T% itas “the world cutside your windew,” the edi-

BUT, I'VE GOT WESS AGAIN! EVER SINCE YOU CANNIBAL-
IZED MY WEB-SHOOTERS TO REPAIR IRON-MAN'S ARMOR
REED, I'VE FELT LIKE A ONE-ARMED MAN...OR A SEVEN-

LEGGED SPIDER!

s IT'S THE COSTUME.
7~ SOMEHOW, |T'S GOT BUILT-
: 724 |N WEB-SHOOTERS! THeY

Z FIRE WHEN I 7H/INK
- ABOUT IT !

ey - .
f .-r""f =

WHAT I WAS
THINKING
QoF7?

tor in chiel intended for his New Universe

to be more redalistic than the lTamilinr Marvel

L|I1j\r'1'l"|l'. l‘lll"l.'f.' 'l."-'Hl.I]i.l 1”:‘ ek Il I.L!l.].L'H races, Nno

JI]II."I'I L l:ll res, erJ I|1I!‘ NIIJ}I'1' Ilt"l'ﬂl!‘!‘- 'n'n'l!lIJ11.|. not even wear coslumes, Pr"l'lhl!.lh

l-:".nriu!_r\I oul so many I.'LI'I"H-'I:i}' elements ht'l]]'t'r| .*l|‘lr.*]| the New Universe's
early demisze.

Over time Shooter's hands-on style caused several important writ
ers andartists 1o leave Marvel. Alter adecade and a hall, Shooter was
replacedas editor in ¢hief by line editor Tom Delaleo, who pre-
sided less stormily over Marvel editorial into the next decade,

Ancther new line of comics proved to have grem
er langevity than the New Universe: Marvel's "Star
Comics,” aimed a1 vaung children. Overseen by Sid
Jaeobson, a former editor at Harvey Comies, the Starline inecluded new,
Marvel-owned series like Top Dog. as well as comies based on licensed
properties. such as Jim Henson's Muppet Bobies and Fragale Rock. (Marvel
Productions also created anvmated versions of these two Henson series.)

star Cemies endured unol the m:r!--l':}'}D.H. when it became a 4.".1.\'1:.‘|.|r1.' of

MooouE Ay

l]'L:' COMICcs |.11|1:|!—.Ir}'.-: E'.|||:I||E: :i.'1|r'..\'..

[This page) Spider-Man dons a strongely responsive new outfit in issue 88 of Secret Wars
146 (Opposite page) Stan Lee getz allection from tho next gensration, in this case editars Mark

Grognwald and Tam DeFalea. A4 Stan's note shows, he was never ane to take 3 smooch lightly!
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NEWSFLASH: SPIDER-MAN MARRIES!

Apart from animation, Marvel had little suceess in movies or television du ring
the 19805, There was an undistinguished Punisher movie in 1989, Bill |f-ix|h1l.'
and Lou Ferrigno returned in three Incredible Hulk TV movies; one featured
Daredevil, and another guest-starrved Thor. And LueasBlm’s Howard the Duck
(1986) became one of the legendary disasters of cinematic history.

Marvel's most successful media event of the eighties was the wedding of
Peter Parker and Mary Jane Watson, which was carried cut simulianeously both
in the comic books and the newspaper comic strips (in two almost entirely
different story lines!). Fashion designer Willi Smith was commissioned to
create M]'s wedding gown. To help hype the grand oceasion, there wasa "live-
action” version of the wedding held in the not particularly intimate setting of
New York City's Shea Stadium on June 5. 1987, with Stan Lee in attendance.
Later that same year, a gargantuan Spider-Man balloon made its debut in the

ilT't‘“L'l'ﬂI r'-u'inr}".'s .l.J'lflnllﬁ.g'i.\."i. l‘.l‘,{ I}i!}l’ i:'.'l'l'i;'ll'll:.

|‘J"LH. t]hng?s l.'(}!'l.‘j'i(l.l:'!'('[], 19 B:l' Wils a g()(}({ }'Q‘H r EII:]I' :."l.]'l.lT Fl'lr[]fll'}' l]t‘ighhﬂl"

hood Spider-Man.

-+»- AND THE REST
OF THE MARVEL SCENE?

Many Marvel comics of the decade were bursting with ereativity, thanks to the
l'ﬂ.ll’.":'l.[rr! Wl'il!.'l“\' ﬂnil art i.‘ﬂﬁ "n‘r'I-H"F |'|'|rril[|'|]ﬂ.~{"f! new 1"-'-"i.‘l-|ﬁ o l(“ig"}tﬁ‘llnlliﬁl g{"“ Tres

ill"-'l'.' .'IUIH.'T !If_' oS -'II!iI:I Wi, ."'LI'I'IHII!.-; |]'IL" 'n't':l':f' ll}#.'h'l ﬂrlhl" |L]3D:'~ were lI'!i' Ilﬂ‘”t.]'ﬁ’iﬂg.'

(Tep left) Untortunately, Howard the Duck misses his mark as a movie star. (Left) Spidar-Man's
148 wedding, the event of the year in 1987, [Above] America’s tavarite webhead was also huge—

really huge—as a balloon at Macy™s Thanksgiving Day Parade
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Join Peter Parker
and Mary dane Watson
as they tie the knot

THE
AMAZING

SPIDER-MAN
ANNUAL #21

V

Also, take a
special look back
at their relationship
in
MARVEL SAGA'

#22
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FERSOWALLY, 1 HAVE
ALWAYS BELIEVED THAT
1Y 1= THE LAST

fuge of the inc
was fettered il read .
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Black Bolt, King of the Inhumans, destroys a huge wall freeing his people. . and thirteen issuss
liter. Read Richards lakes all the ergdit. .. backed up by & foolnole! Ses FANTASTIC FOUR #59

&¥F B2 for the red-faced details
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looking igh his periscope wilh.the gye
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1 m sure Hoy
Thomay meant 10
say “traitress” in
SAVAGE SWORD
OF CONAN #25.
Well, protly sure
anyway,

[ And does anybody remembor “MARVEL TWO-ON-ONE..."7 W

Well. In case you don't- har it is again, Just lof laughs
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| And thase you have i, culiure fans!
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= Walter Simonson’s classic work writing and drawing Thor, in stories
that ran the gamut from epic warfare to witty fables;

m Power Pack, a charming and successful series about children who were
granted super powers by a friendly alien:

= A limited series of Squadron Supreme, which inquired into the

ethics of super heroes taking the law into their own hands, even for

the best of motives;

= Moon Knight, one of the first comics produced solely for the direct
sales marker;

= The Nam, a monthly series that provided a far more realistic vision of
warltare than Sgt. Fury ever did, thanks to its writer Doug Murray, who
was himselfa Vietnam War ver;

m And the ever-surprising The Incredible Hulk. (The comic’s longtime
writer Peter David at one point even put the Hulk into o hat and

business suit and rol him r:_'fr:h as a4 mob enforcer based in Lasx \;cgﬁ.-;!}

A TRUE UNIVERSE

To publicize Marvel's many projects, in 1984 direct sales manager Carol Kalish
created Marvel Age. a news-and-interviews-style magazine in comies format that
echoed self-promotional tactics of F.O.OM. (Friends of O1' Marvel, which had
taken aver from Marvelmonia) and Stan Lee's “Bullpen Bulletins” pages.

Clearly, Marvel's mythology had grown so extensive by 1983 that editor/
writer Mark Gruenwald created n multi-issue encyclopedin of Marvel charac-
ters, The D_fll'I-'-tJ'LrJ Handbook :!fll'-Hrf Maveel Univerde. He would devise several different
versions of the handbook, including a series of paperback books and even a
loose-leaf binder. Although the phrase "Marvel Universe” had been around
since the 1960s—coined by readers in their letters to Stan Lee—the Handbook
made it a permanent fixture in Marvel lore, And indeed, a Marvel Universe
is precisely what the fictional world that Stan and Jack Kirby had depicted in
Fantastic Four #¥1 had become.

As the decade drew to a close, comics sales continued 1o swell, and
Marvel changed ownership yet again. In 1988, New World s0ld Marvel to
the Andrews Group, part of the vast empire of corporate mogul Ronald
Perelman. No one at the time suspected how ominous a development the

sale would prove to be.

(Both pages) Heroes from the eighties; Art from Power Fack, Moan .H:'mghr, and The Nam
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RISE AND FALL

THE STORY OF MARVEL COMICS IN THE 19908, AND OF THE
American comic book business as a whole, is a tale of boom and bust. From
dazzling heights of prosperity, findesiicle Marvel fell into bankruptey and mas-
sive debt before rebuilding suceess in the following decade.

The great boom in comic book sales began in 1989, which was not co-
incidentally the year that Revlon owner Ronald Perelman bought the Marvel
['__IHE'TI:."LI'THT'H‘IH! (-}1"71[!]. ]i'lf" 1'}1]'5'“!3‘5‘; “’f]]—]fl I]ﬂ{] |"fl:':{'l-|"|'|'|l."' aware 1|-|-'|.[ rl'!l_‘rk!‘ WwWere
now II-Ptg Fr'ﬁl’lﬂ.ﬂ Lix ]'H.' r11nilE n lh{' 1"[:!'“‘”".'{ |Jl.:|.'i|r|t'h.'.'i, Tiiak _I'l.l':l ti'l l'”u_k!"ll. I]'I.Jhll.b}!'
ing but also through licensing and merchandising,

In 1991, Perelman turned Marvel Entertainment into a |:u]'}li+:.l}- owned
company on the New York Stock Exchange. While retaining 60 percent of the
stock for himsell, Perelman made forty million doellard in this first IPO sale

ol Marvel stock to the general public,

(Oppasite pagel Spider-Man gets his own title—for the faurth timel—and starts powarfully
with Todd McFarlane's illustrated splash page fram Spider-Man #1. [This pgﬂr:l Meanwhile, the
Punisher reigns from the cover of his War dournal #50
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MARVEL’S NEW LOOK

One of the factors pushing sales upward at Marvel was the arrival of a new wave
of artists, whose work fired the imagination of the latest generation of readers,

Perhaps the maost popular of these new stars was Todd McFarlane, whose
Amaging Spider-Man art reinterpreted much of the spirit of co-ereator Steve
Ditke's work on the character, 1hr:|'c-};u}.- l':.':ul}fing the famous web-head for a
new decade. Over the years, under successive artists, the quirkiness of the
poses and movements that Ditko gave Spider-Man had worn away, MeFarlane
turned Spider-Man back into a synthesis of man and spider, erouching and
moving ina distinctively buglike fashion.

Like such leadingartistic lights as Kirby, Starlin, Byrne, and Miller before
him. MeFarlane hungered to write his own stories. The increasing demand
for new Marvel series gave him his opportunity,

As Marvel's audience had grown over the decades, it made commereial
sense to "clone” one of irs |1igg1'st hits, The Amazing -'.;l'piu'u'r--.'l-fmr. First had come
The Spectacular Spider-Man, and then Web of Sprder-Man. In 1990, Marvel launched
a fourth monthly series for the wall-crawling hero, titled just plain Spider-Man,
written and illustrated by MeFarlane.

Now Marvel was publishing a Spider-Man comic every week of the year,
and elearly their suecess was due to Peter Parker’s innate appeal. Bur perhaps
more significantly, the new Spider-Man series became a showeage not just for
one of Marvel’s biggest hictional stars but alse for a star artist.

Anaother swiltly rising neweomer was Rob Licfeld, who drew The New Mutants.
Perhaps more than any other star cartoonist of the 19905, Liefeld broke the
traditional rules ni't|-:'.'=.wi.ng comics. He c‘x;lgg{‘mtr:r] the pllysinll proportions
of hath his heraes and heroines far beyond realistic standards, and defied the
methods of clear visual storytelling that former editor in chief Jim Shooter had
sastrictly enforeed. For The New Mulonts. Licleld co-created a Schwarzenegper-
like warrior from the future. who was inexplicably named Cable: he would
{.“-'E"1'I.I!ll-'!“‘}" turn aul to be theadull son of the X-Men's f:}'t‘hip!‘.

Liefeld, too, won his showease; although The Now Mutants was canceled with
issue #1100, the team, now headed by Cable, was reborn in X-Foree #1, drawn by
Liefeld and seripted by Fabian Nicieza, in 1991,

The third man in this superstar triumviriate was artist Jim Lee (no

relation to Stan), whoe began working with veteran writer Chris Glaremont

(Opposite page) McFarlane's Spider-Man—with the goog-goag:goegly eyes! {(This page) Cable
comes 1o life on the cover of The New Mutants #87, while his foes face their deaths in interior

panels by Rob Liefald







on The Uncanny X-Men in 1989. Lee's massive. hervoie figures imparted an

t‘I.]'iL' I—r:{_'] Ty ll\i‘ muinnl tea 'lT.l‘}i- I-'![I'.'l.' niures. -T-ﬂhiﬂ.g .'I(] '\']1T11EIH1‘ l}!— [}Il'il' gl'r.'ﬂ!
]Ji!i)ulilril}', :'#'1.'! 1'\'{'1 I:l!.ll'lf.']'!l'.'ﬂl. a 1‘:1!11!.::1“ El’]h b-t.'i'it'}'r. l.'illll.'l‘.]. jl!.!il ]Jiﬂ.i“ _‘:' :li’t'rl,

:ir'awn 11:, |..|:r._ :ih 5991, ﬂhurtl}- I'{,'.H:}!.ving X-Forpe #1,

SPECULATOR MANIA

In these prospervous times, an issue of a top-selling comic would sell hun-
dreds of thousands of copies, Spider-Man #1, X-Foree #1, and X-Men #1 each sold
in the seven-figure range; indeed, X-Men %1 15 the best-selling American
comic book of all time.

But selling o million copies did not mean that a book had a million
readers. The indusi ry lad entered the now infamous i:rc!‘iu-r.l afl the Great
Camics Speculator Bubble. For years, newspapers had run stories express-
ing astonishment at how copies ol vintage comic books had been sald for
thousands of dollars, Asa result, in the ri-u‘h; 19908 many comics fans were
fixated on the ]_;tnlrnll'u' resale value of their comics, A fan mighl |:u:.' one

capy 1o vead, and one—or several more—to stuff into a transparent Mylar

[Opposite page] Jim Lee’s pin-up art for Walverine (far left], and the X:Force #1 cover by Rab
Liefeld. [This page] Jim Lee's X-tremely spectacuiar double gatefold cover of X-Men 1, the

best-selling comic book of all timea!

l':-ng to resell later an, Morcover, speculators were coming in from cutside
tomics fandom, convineed that ]1:.' EJEI:&-‘EI'!ILF up issucs ol "het” comics, llu':.-'
would eventually make a linancial ki]ling.

X-Foree was really no more than a continuation of Liefeld s New Mutants un-
der a different name. But "hest” issues, even those starring long-established
characters, were considered collectors’ items and sold enormously.

It wasn't enough for many fans and speculators ta buy just ane or two cop-
ies apiece of X-Foree #1. Mavvel sold copies of X-force #1 that were alveady inside
pratective plastic “polybags.” cach containing one of five different X-Foree
trading cards. so that the truly passionate collector would feel obligated to buy
ol Teasi S copies ol the same issue. And then thefe was a seécond printing ol X-
Foree #1, without the bags or the cavds, but with a eover printed in metallic ink.

Oinly a lew months fater, X-Men #1 managed 1o top this, There were four
different versions of the first issue, "A” through "D each with a different
cover drawn by Jim Lee. For over twice the price, you could buy issue number
LE, which had a "double gatelold™ cover consisting of all four of the covers

from issues 1A through 1D,
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MNow that, you might think, is as many different varisnts of the same
g p
ook as the market would telerate. But you would be wrong. The Rrst issue of

MeFarlane's -“'jlhlll'#'--’lhru came in the I'nHHWi”i-{ YETSI00 S

'he unbagged direct sales "Silver” first edition
The !}:lggr[l direet sales "Silver” first edition
T]'u- uni‘}:lggc{t |'1'I5_:‘:|_||;! r 1'|:|'.~:I! f{{i[iun

-]-]'”." ]hlggf'{{ 1'l_'g'|1!."|r i-!:l'!-! {'(lili().l

J |1[" ]Jn.'lﬁl{ﬂ"[E ]'ll"n'«r'ﬁ."-'u['.l]'ll'.i i-!l'h-l {"lli.[iﬂl!
L~

111111

The *Gold” second edition with a picture ui‘féqu.lm- Man
inthe UPC hox

[he "Gold” secand edition without STuLh-'}' inthe box

1

And b I‘.I:I“:.", the »ulwl'-.l.]mciu] “Platinum”™ edition

Eight versions of what was really the exact same funnybook!

And still this did not exhaust the 111.‘1rk:'li:|::|1_‘l h:tg ol tricks. Other .\in‘.rini
issues ol ]J-ui.nﬂ.'lr comics had \'.'Fil['!;l]'{'lel!lll covers, die-cut covers, and even
covers with hologram images of the charvacters. Some comies came with entirve
sheets ol trading cards inside.

Marvel wis certaimnm l'." not the an l'_l.' COITIES COMpiny | lat vesorted to suel meth-
ads of ereating "eallectible” comics. With such an enormous demand, it s no
wonder that Marvel, DO, and later lmage gave the customers what they wamed,

Bt frow long would |:11{‘3.' want ity

Anyone with a grasp of hasic math should have realteed the |.1|E.‘|:'j.' ui-
derlying the speeulator bubble, Golden Age and early Silver Age comics are
worth sa mueh money beeause ol their searcity; according 1o comics legend.,
most kids’ moms threw out their comics collections sooner or later. But now,
with hundreds of thousands of copies al an individual ssue ]:u‘:in_q sold—and
stored away for the future sale, rather than tossed out—how could any ol these
“collector's item” comies of the 19908 ever be worth much?

Why should pn'uph? take the trouble to hunt down all these viriant ver
sions ol all these different comies once they realized there was tio big pavoll
waiting lor them?

The comics baom was act u;|||:.-' A I!i.r|v-c.i1'1;;}lvI time bomb that would inevi-

t:lhly go off,

Cne of the many, many, er, many Spider~Man collectar’s edition covers for lssue #1 by

Todd McFarlane.



LRSS

I

IETRAR

¥

SFEML ALIENT

11 -ﬁ

u ._._“

A R

THARSE
AUTHORZED SKnNATURE

E%u xuv__._w.r.wu“..._wﬁ hhu“h s .\b u__...nu..._...tmmﬁ aprursrap

lnﬁi__hu Pl u w ._ﬁ_.._ e \H&lﬂuﬁh
87
T LML rr,w e

\E\iﬂﬂu?\z e iy e e /A i siced ‘_m\q...»t?.t_...w .
wapery/ wr forery wipoy s Ay t@!.#__mh.m Y Dt e s A

SOV MNIALS NOWWEDD FHL K STHYHS

/
""_"'"--

(ST WORKE. KT

AMERICAN STOCK TRANSFER & TRLUST COMPANY

&
W
£
i
.4
Z
-,
e
e}
=
e
T
=
2
e

e e [ o o o o o el e it o o 0
w02 e kRRR kR ER RS
sae bl ChbdsdRnkirn 92EL=SETbe IS
sksds(Odarrhnhnan ]
s BEFA *UC* s s xan

WO ISEVGAE 4 g k(] SRR BRS 3

ny

ROOKIES

*JNI ‘dNOY¥D LNIW

0 0T ETLELS dISND

STAN LEE




STAN LEE

MARVEL=

& Welghi: 755 lba

Firat Appearance in o Mervel
comic: FANTASTIC FOLIR 810

' First published Marvel Comica
work: Teet stary in CAPTAIM
AMERICA COMICS 3, By, 1741

fided by sama of the most alenied artisis n
camics hiz, Stan Loo croated wirjually fhe entira
Warval Universa, and ravelutionized comic book
writing ms we know i loday, Among the hondos ol
chaiacten co-crantod by Sian ke tha Famasts Four
Epicar-har, 1 Anngem. B incredible Huk, Hh X
Mo, Thar, Doctar Sstange,._heck, this caid's mal big
urough 1o el them gllt

REFROGUETION
Did You Know: Stan's longest Gnbrsken stint on any

Marvel Comic was on FANTASTIC FOUR, which ha
wroen for @ whopping 114 msuen, suiring with #1

Canstran Hiven Sarvepar.
B0 barved Em e ﬁ\ﬁl'tl.l:llmﬂ.
T aeyel. Frciutivery deesutid by impe blarseing d=c

ROOKIES

First Appearance: GHOST
RIDER, Vol 2 W1, Match, 1290

After finding & mystencus mofcreychs i & Compiary.
toanagel Danfy Kalch painod the power 1o Franefomi
himzell it Ghasl Ridor — a llaming sXeletal baing of
great sirenglh mnd mvien grealer pleposa. I i lary
riew (cantity b s the Bving Spiit ol wenguance, His
5080 teason for being ke to pusush those who would
e 1 innocent. He's-aatlly the hotiest now Harg of
19008

REFECOUCTION

& 100 Marwe Erdertanmern Dmup, nc. GHOST AOER and MATVEL
[ty

- TH barvmi
Erclommpwiy catnterd By bropel Myrwsang g

OIVERINE

WOLVERINE'~ Limited Series #1

Owiginal Pricer 60 oonts.
1650 OVERSTREET PRICE GUIDE Yalue: §15 naar mini

Symopis

o find Mariko, the waman he loves bul wha
unacetunlahly refuses o mary him in doang so, He
becamss & mnegade wha fghts nod anly Marikos
Fusband and het laiher, Dut aleo the Jopenese edsony
ol duty and honot. He reluses 1o bow 10 the cushing
otds and io belisve thal he can never win bach The
worman b loves. Delesisd i batthe by Lord Shingen,
Murikg's fxihae, he colspeas. When he awakens, ha
Fryds himeaa® in an alley in the Ginza daimcl 50 Yotal
Weivering's amotonal ard physical deleal that hi
doukrts fheel hiy can survive T night i oo ol Be el
dangerouws naighbarheads al Tohyo.

REFNODRETHOM
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OF THE STATE OF DELAWARE

weooansee  MARVEL ENTERTAINMENT GROUP, INC.

THIS CERTIFIES THAT

3 1 =k il de ok 0 [k ok s,

% N-M HOMAS EVERZE FOR
0000019636 3¢Mreﬂ ! ks e DN s FRIEH TN

RTE 3 ROX UL Tl DR

ST MATTHEWS SC 29135-93°hb bt e L
eekkEeRstedd ) kEk
IS THE OWNER OF . sEREERRRRERET [ €%

w*THENTY®*
FULLY PALD AND NON-ASSESSABLE SHARES OF THE QCOMMUON STOCK OF

Manvel Entortecnmont Groap, Snc. transfiralle on the bocks oAt éﬁwﬂm by Bl il Horeof s prarion
aw&rﬁégmﬁwﬁuﬁmﬁmy wmﬂfd&#mé/-méﬁmﬁré Mm&mﬁd{am repprasentod

e/ acint mﬁ:‘gﬁﬁm

/’}ﬁm ﬂ’:,édrmém/x}/dﬁ@omﬁm M&ﬁﬂfﬂd(’wm%ﬂd"% an?rﬁaf‘

:ﬁ )
Ei
AlFHEE T (MY QI RSET NI TS

LR et SR R
ARYAWOD IS0HL = 9345NVHL ¥D0ULS NYOIITHIWY

Gatia NOVEMBER Ols 1993
YOPYONODD #*%%%
STOCK SPLIT

WL Y AT 1'J?mll?|'LLL7'}

HY UL S0 XY
Ly MaldsYaL

LA mF THEY 0 PRV ST




HOILLINOORSTE

ggilgigiggnilrﬁtﬁ!“ﬁ_bﬂz
0 TP I WO AL UW ST e A SO0 LT ANTEMOSTY S G4 T v e

paleg

Sasilwaid ayl u uanmsgns
Jo samod (N} Yim uoiieiodion PAWEU WiLliM 3U) Jo SHO0G AUl U0 HI0)S pIBS Sy Jajsuesl o)
fawony =

juiodde pue s3nl
-Nsuoa Ajgeaoaant Agasay op pue ‘aleayiuen unim syl Aq pajuasaidas ¥oois |elides ayl jo

SIEYS
1ATINTNGEY 0 SEIHOOV ONY IPVN JTlUMIdal WO [MNING 35¥3Td0
;g‘
ML MDA LIMIEE VS0 LETEM IR
ojun Jajsuen pue uBisse '|jas fqosay —‘pamipaay anjea Jog
ay sango myp w jeu yBnoys pein 3g ovn ATw 1LU0NO|ASIGED [DNOLPRY
{#iog) WELAn S W
e T4 ey TS U ol ‘___—a.:m..._r._:__
bpoui 08 BijED weapun RpUa §O B s vavousg guisl omee pad 0f
[E T fisny) SapEsie s SQ Guowd 8= N3 WL

A aly By V= WD MAL

TRrmESertTUDpOIAY Tttt Y MW 1919 diNN
Hunjepaiieg o 10 dqoede o Bupusate Ry o] (00 weLe
ssam Loys yBnoyl 10 penntued Sq jjoyr HOIGEAd tHE j0 390§ Byl wo wonduItey Byl W PAA wage thanesssgae Buisee; by

B e FRusisied BN I RUCREIA YR 0 Sl L WU S S e eaidl G A etedln gl ANEED L e gl a8 e g0
e e Bl=indisdng PRI BUE- S a0 b e il in .o SUl TSR O OUW IS TRl o0 D) BEIELD LB Gl oY) e e P Dl ayy



GUSTP SYINRE D 0

dpwwe

e

44,

[y ——" WS 4L

stk oA S VA THAY LR & TRLINT & ,....p_ll.,_.'

e T !
L=l 1F Sy ]

A

7

/

'kn_-.-d:'f"i'l.-'l.i.i _1 .5 Land i,

L -




HUH ¥ WHO THE HECK ARE
You, TEEL}AEHNP WHERE'S 2 &LL“ EEEJ:}%HEELM
o1 -
AENHE --ANP WHERE'S THE

MARVEL BLOCKBUSTERS

One ol the Arst signs ol approaching trouble
wis the defection of Jim Lee, Rob Liefeld, and
Fadd MeFarlane, as well as four other populin
Marvel artists, Unable to secure the deal Ihr}
wanted at Mavyvel or DC, they left in 1992 10
found their own comics company, lmage,

HoLP IT RIGHT
THERE... Bur there were ot ler wavs ol pumping up

160

comics sales. Marvel continued to produce ma
O CTOSSOVER Bvenits with storvies that ran 1|l!'lJng.|l n whole "f'.'nlni|!.'“ ol series.
like the X-Men-rvelated books, or even including all the major heroes, in the
tradilion sel by Secret Wars,

[n the most unusual erossover sLory line, |Ii\lnl"g. was altered so that the
evil mutant named Apocalypse ruled Novth America, For four months in 1995,
each of Marvel's X-Men-related series was replaced by a limited series chran
iq'ling: “The ."l.ge of .-'"ln.])m_'.;glypuqr," Hence. for four months X-Men was r'rphu't‘r'
by The Amazing X-Men, which, ol course, had its own collectible birst issue!

I'hen there was the famous “Clone Saga.” which ran in the Spider-Man
titles ram 1994 into 19906, There was a leeling ar Marvel that 3':~|H1.l|::1 -Man,
who was now married to a beautiful model, Wlary Jane. hod st I'-P:-'I.'l.l too far Mrom
the luckless loner whom Stan Lee and Steve Ditko had created,

Back in The Amazing Spider-Man #14.9 (1975), Hpitll'l'-- Man had battled a clone
of himsell, which wis seemingly killed. The 1990s Spider-Man team saw this
as an opporiu |'|1'1':.-. What if the elone had not n11|1.' u|1'x-r'.'|::l bt :|-r'ru.:|“f. Liecame
the Spider-Man featured in the books since 19757 According to the "Clone
Saga.” the real Spider-Man had been living under the name Ben Reilly, and
now he returned and reclaimed his costumed identity.

Since the 1980s, DG Comics had been "I't'h[IlI[lH!_'\'_‘. its major char-
acters, starting series over by dumping all their past continuity. Perhaps
the Spider-Man ereative team felt that Marvel readers would thervefore ae-
cept the idea of l]i\!ln.h!ng of the last twa decades ol ."'-|]|.ir|r'|'-."-;|;||1. history.

But one of Marvel's strengths has always been its strong. unbro
ken continuity, Readers refused to acecept that the last twenty years
of Spider-Man siories hadn't happened to the "real” Spider-Man.

l{;:;ju_'lun__{ the clenr h;||u|;1.'.'|'|||r|1\?| on the wall, Marvel I|LI]L‘]~1|.:I.-‘ established

(This pagel & panel from the originai 1975 clone story (top), and ane from the \ll-conceived re
vival of the saga in the mid-nineties, (Opposite page) Ron Frene's original madels {for SpiderGirl

and hor alter ego, May "Mayday” Parker, with handwritten notes to writer/editer Tom DaFalca.




that Ben Hr}r'll_.r}l Was :‘Il,'[l.l.'{”}' rhd,‘ clone '.H'H_l. l-:il.]r.-rl J]inq aff in I;II:' 1‘_—'!5}[;.

J'!'I l”ui‘il moe .‘.l.ll.‘{'t'ﬁhrl.l.l- r.'xpt':l‘:ir:l'lt‘l'lt Wil h ll'l-r.' Hl:ril.l:'f h"tﬂ” ]1]:"""}2‘1 Wias
5].1i;:|f:l'—l.';il'i. ereated i:‘l,rlilr.im DeFaleaand Ran Frens. |]'r'11u|:ing ina What J'I|r 7
story, Spider-Gir] was set in an alternate future in which Peter and Mary Jane
had a teenage davghter, May "Mayday” Parker, who followed in her father's
super-heroic footsteps. Spider-Girl was successfully aimed at super hero comics
traditional readership: young kids. This put it insharp contrast to the darkes

titles of this decade uI::r;ignq_-il for older readers.

THE GRIM AND THE GRITTY

It was 1ot ﬂnl:.- I.!II‘AH?H;I"_E .'_tlrrr:.l'rr Man and The Uurunr_:r X-Men that gave Fise 1o an
prLiTe "f:n:r]il}r" of related titles. There were even three mnnt]'l]j.‘ series for the
Punisher—The Punisher, Punisher War fourral, and Panuher Wor Zone, as well as numerous
miniseriesand one-shots, even including the most unlikely of inter-company
erossovers, he Punsher Meels Archie.

The Punisher was not the tradivional kind of Marvel hevo lvom the 1gbos
and 1970s, He was a vigilante, working outside the law, who acted as judge, jury,
and executioner. Spider-Man would never kill, but the Punisher gunned down
criminals on every mission. He took the phrase "war an erime” literally,

The "JF‘l}' 1990s may have been the high peint of the "grim and gritty”
trend in comics. Times had changed. In the 1980s, Frank Miller had depicted
the Punisher asa criminal vigilante, and Chris Claremont and John Byrne had
portrayed Wolverine as a mentally unstable killer. Now the Punisher was the
hero of his own "!'nmjl}-” of books, and Wolverine had become one of Marvel's
Ir_"{t{{tng stars. The Ghast Rider, a demonie avenger with a [I;:nling skill for
a head, also saw a resurgence of popularity, starring in two monthly series.

In 1991, Rob Liefeld and Fabian Niciera co-created Deadpool, an appar-
ently amoral assausin for hire who eracked wise like a mentally unstable version
of Spider-Man. By 1995, Deadpool was the antihero ol his own limited series,
and he received an ongoing monthly series four years later.

An even less likely Marvel star was Venom, who had debuted as a villain
in 1988, A symbiotic combination of reporter Eddie Brock and Spider-
Man's alien “costume.” Venom not only wanted to murder Spider-Man but
fantazized aboul r.'lli['.g him. H-], 1963, Venom, tao, was |'l_~_gu|..||'ty 3[;|1'|'[11g in

alimited series ol his own,
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MAKE MINE MARVELS

Marvel’s most stunning expertment of the 19905 15
already considered a classic: the 1994 Marvels lim
l:l"i_'. "\L\I'.“'."- 5[:!"!]111'1' |.?'| K“]'l ]‘.lllﬁlﬂ'k a'lH{l |Ii”h1 ]';“l_"[[
|1_1.- Aldex Ross.

Busiek had started o in Marvel’s divect sales

department and had written an underappreciated

run of stories for Power Man & fron Fist in the 19805, bhut
it was with Marvels that he f |'|.n|]1.r achieved stardom.
.'!l"l..\ E.i'l'l' REJH..'I. |'II:" Wis In[lul'."l'll'l."rl THEst I:ll'l]':f |'l':r []'I'l' '|'|.'|'PI:":|' |'H"|'I"I l'l'ln'l'il'ﬁ I}I'I'lhl"
Silver .‘";gfi: but alse ]'ljr' the greal teacition of American illusteation, q'.\.pt‘:'!.‘ll
ly as exemplified by his hero, Norman Rockwell. Ross’s pninted artwork for
Marvets was like nothing ever seen before in comics: a photorealistic depiction
of super heroes (Ross famously works from photographic reference of madels)
||1-:|| 3i]lHJil.‘er'-:]llh]". |'|'ii'l.l(.r".'|- t]'H.'l'l'l. EI:!“IEL l.‘lrg:‘l' r]'lH!l .Iil.f'.

].ll COontrast 1o :]1'.' 1.|".':|'|.|.|. i.‘.'?]' l?L:‘qu a IJ‘FL”. I'l'l.l:”'i'].l]'!' '-lmhi!-\"l.“]l.]h ?\ii]]‘."r l'l.ln.l.]'
ACLETrS, J.-':IJ.‘EI'{‘L H“FJ R‘Jh'ﬁ ﬁl?{'n"l'l]l.{:ll'ii"ii i I‘I'E'{"]]‘lﬁlI'll['||!?1l?h]]‘r1“ movemenlt 1||.|.|t
sought 1o revive a more genuinely heroic spirit in the super hero genre, The
central characier of Marvels is photojournalist Phil Sheldon. who through his
eyves and camera lens witnesses much of Marvel history, from the debut of the
or l_E_fl!l.'ll Human Torch, :|1r:'.|ugh the Galactus I'vilogy, up to the death of Gwen
H|||'|L',-'. I'.i:lil ance, r]"! l'l:‘:lﬂr.l.l L'h.:[l'-'!f:tl"l (31 A BErIes WIS ol i I:'{!l.';ﬂll”'l{"il ﬁlli'll;:T'
hero, but merely a normal human being doing his job—which happened to
inelude taking pictures over the years of some of the great events of Marvel's
comic book history. He wos there when the Sub-Mariner Arst assaulted New
York City in 1939; he was an evewitness to the Battle of the Baxter Building;
and he watched the death of ﬁ|}ilirr- Man's beloved Gwen Siacy. ']'ln'nugh the

eves ol this everyman ﬂgu:'t-, the heroes of the Golden and Silver Ages once
] ] L k

'k
J‘*\%:\l .]!_:_'il'lr'i |J[“1'UH‘H' 'I'I'I."-I]]'I'i“'ill’_llh'l[ ”m.‘!n'f_‘l:..”
N

N

NEHT ISSUE:
A SPECIAL

DOLUBLE-LENETH
iy

SHOCKER .S
PON'T MISS...

(This:page) Any questians as to why they namead him Venem? (Oppasite page! Phatojournalist
Phit Sheldon marvels at the Sub-Mariner's fantastic urban invasien ina lifelike scene from Alex

Ross's Marvels, while Green Goblin gets Gwen Stacy in his sights on the cover of Marvels #4.
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THE YERR UNVEILED!
=

THE BUBBLE BURSTS

Ron Perelman borrowed hundreds of millions of dollars fvom banks 1o Hinance
an enormous expansion of Marvel from 1992 inte 1995. Besides purchasing
asmall rival company called Malibu Caomies, Marvel bought two trading card
compantes and even its own comiecs distribution company, Heroes Waorld.
Perelmaon also obiained EHEE! r:l'wnt'l'scili]} of _Jhyiiiz, in exchange for granting
the company the permanent right to make Mavvel-based toys. Perelman then
started selling Marvel " junk bonds™ 1o raise additional eapital.

But in 1995, this proverbial house ol trading eards began 1o collapse. The
immense delis that Marvel had run up were proving to be overwhelming. A
baseball strike ruined the market for baseball trading cards. Worse, the comic
Eilﬂﬂk ﬁl?q'ﬂll‘lﬂlﬂr 1]‘1] hl‘lf" “Ini'l.ll:l' I'll.ll'."!r. ;iT'Ifl ."IHII"'.\ ]'l‘l“l'“l“l'l!‘l"l.

ij‘l.l[ FICFW FEATRY] Ill' ([ I]!H}'t'l' trltlt'l':.‘rl lI"H' sUCNC: ["]l'l]l}l:'i“[' I';l'i.{l!'l' ‘..:ill'l jf'ilhl].
whao bought up Marvel’s junk bonds. In December 1996, Marvel filed for
Chaptrer 11 bankruptey, and leahn began battling Perelman for control of the
company. leahn sueceeded in ousting Perelman and becoming Marvel chair
man in June 1997, but not for long.

Since ToyBiz manubaciured Marvel toys, it had an anterest in the company’s
fate. Its heads, Isaac Perlmutier and Avi Avad, won a judge's approval for their
W |1]H11 P rl'nrgeuu'n.' .-"vl',n'vq'|. ‘]'i:u'i_ 1'1-1 {Jrnll}l: o !t]l.]?_ ]'n};'nir. l:u,rk ayver i hr_'
l'ff'l'l'lfli'l.]'l}'. rl|1'|'|'-|:|1g i 'i'l'l-h'l :“-'Ii.l'r\'f"] I‘.I'l“"l']'l‘l"i!ﬂ."..‘i. -‘|:|1r|. Hlﬂhl‘li'}" Was rﬂ&“_'l]'i"d..

I" ! |'||.' “l['-;ll‘lt]]'lll.‘. Tl 1FHE:|' :.'ﬁ"j:]l"\"l'l hlll lhi.' entire li'iln:‘l-i[':\i :I:I‘Il.l.u.ﬁIT':.‘ I'l.i.!(l :iur'
tered severe reversals. As a resuli ol the erash in comics sales, within three
years virtually hall of all the comics specialty shops in the country had gone
out ol business,

As Marvel s troubles worsened, there were repeated, colossal downsizings
of the editorial and production staffs, In 1996, four of Marvel’s most important
series—| he Avengers, Gaplain America, Fanlastie Four, and Tron Man—were outsourced
Lo |r1'|;:lg:|' o !:Htl‘ldt'l'-‘illilll Lee and Rab Liefeld, who Elrr:rm,-:!l:ﬂ to "reboot”
thL‘ r1'|;|1':|r|1:t'.1.-. |'E'Tt[|l'1'iT1g 1hl"i'|' ]'F-'l."i: rt'rTlITrll.ll'l}' I'I'LI]] ﬂn-tl \'(Hlda I.h:ll'lkr'l.]ilj'. it
_'f'l.'ill' Iﬂlﬂl' lhl\‘i{‘ Core l'll-ii FHIGLeTrs I"l'._]“i r'lt'[l [J'-'lrl“ “”]i.l.] :"!'tﬂl'\'l'l COnn l"'li”}' Illl ||'||.'
Heroes Reborn: The Retuen limited series.

Marvel brought in newblood by hiving writer/artists [immy Palmiotiand
Joe Quesada, partners ina small independent company called Evernt Comies,

to pueckage camies series featuring various Marvel eharacters, Unlike Lee and

i Thig 1'|..,1¢’Jv|_1!| Cver and imlorice A |rf_|r|'| tha 1992 Arnnual R1_1|:||::|!! af M.nvul Ehjg_le Rast oaLy
that the NYSE is woll protected, [(Opposite pagel Marvel regalns control of its favarltes with the

Heroes Rebarm series



) f:jf- Rol. Li&ﬂcﬁd
¥ Jﬁfj: Loel

NMOILLIAE LO3Ma

DIRECT EDITION

1 [ -

bk

L5E

&
|UI1. w

$250 US $3.50C



J,{;;a:mmvsumm
SMITH
QUESADA
PALMIOTTI

: N‘nﬂ.w ] \
Bl %2 50 US $3.40 CAN @€ o2459 M

T1486




THE WhiCH ROBBED ME
OF ONE

SENGE., HEIGHTENED THE
COTHER FOWR TO THE EXTENT THAT
EVEN MONTHS AFTER YOUI'VE
I STIL SHELL YOU IN THE GHEETS
I'VE WaSHEDR A HNTPRED TIMES VER...

Liefeld, Quesada and Palmiatti worked in the Marvel offices, albeit on their
own floor. Their new line, ealled "Marvel Knights,” quickly met with success.
For example, in 1996 they produced a new Duredes sevies by Kevin Smith, the
writer/directar of the movie Clorks and other independent films, The success
“l. h-ti.ll."i'i’l K[‘lgl]tﬂ W{ll,.llLl |l":!l:l [ n rl\u"l'l mere Il'l'l.l.'ll::l!.'“ll"ll I'Hl{‘" l'ur Qllt"ﬁ:i({:l m

Marvel’s imminent future.

GOING UNIVERSAL
Beyond the warld of comics, Marvel ventured inte seme unusual spheres in
the 19905,

-I-‘hr! d'l'."l.'i:lflﬂ' 2w A I.-'"j FI‘H' ||'|.L'|||l.' restaurants lltk.f' ||'|.|'.' I t“ |'F! Hut']'. {.I::l Ill: -'ll'lfl
Plariet Iid.l[]ilp'ﬁ'l'rmi_ In quﬂ. Marvel launehed its own restavrant, Marvel Mania
Hollywood, on CityWalk alongside the Universal Studios theme park in the
greater Los Angeles nrea. Inside there were pictures of Marvel heroes every-
where, sound effects inseribed in large letters on the ceiling, and chair-backs
shaped like word balloons. The menu featured such delicacies as "Doe Ock's
Wok,” "Hulk Smashed Potatoes,” "Mutant Chicken Wings.” "Stanwiches." and
“Fin Fang Fettueine.”

Perhaps doing a Marvel restaurant belore there were suceessful Marvel

movies wis putting the proverhial cart before the horse, The theme-restaurant

fad was alrra-.‘]],' [':u'ling fast, and though Marvel hoad hoped to ereate a chain of

restaurants, Marvel Mania Heollywood closed in anly two years.

{Opposite page) Artist Joe Quesada brings new blood to the nineties with steamy Garedevil
graphics-far the Marvel Knights series, including the cover of issue #1. (This page] Panels

by writer Kevin Smith (tep), and a Ouesada pansl from tssus #7
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Marvel had considerably more suceess when Universal opened its Islands

of Adventure theme [rit rk in Orlando, Florida, in 1 5pe). One ol the islands
was Marvel Super Hero Island, a mini-amusement park celebrating Marvel's
characters. Among its rides is the “Incredible Hulk Coaster,” which was
selected as the nation’s best roller coaster in a 1999 Discovery Channel
poll. This coaster’s train can accelerate from zero to forty miles per hour
within two seconds.,

Th r:jugh Dactar Doam's "Fearfall,” the Davior (who makes pr:*s.nn:ﬂ ap-
]“.“ rances uul-,id{* ||'|g: r:i[]_rr} in{llu'v.-il:rrl'r:r 111 ]1111)1:‘55 [_1u'u'-.' :'.-»:11 Rr.'sﬂl'l visitors
by shooting them 150 leet up'-'-'uril and then letting them drop.

The Im‘cr de risistance 15 “The .ﬂ',n}n'.r.in:‘-: Adventures of H]ur]r!'—."ﬂhjl." nru
elaborate flight-simulator ride that isstill considered to represent the cutting
edge of | |!1.r111£:-]7;1r|; attractions: This ride |‘n‘nj:l:‘].\ visitors into the midst of a
Bartle between Si]i(lf'r Man and ATy of his foes from the comics. high above
the streets of Manhattan,

Marvel Super Hero Island is still going strong today, and its Spider-
Man ride was reereated for the Universal Studios Japan theme park in 2004.

.'\.'l'l'iilSl:‘ ment ]'HII'L !-‘.-1 ns “"(II":EIWIL[!.‘ ]J"I.J.L'.l‘{]i." lJP.

Between theme parks and restaurants, the Marvel Universe was clearly growing to be an sxperi-
P : i g g p

ance for all the senses. (Above) Stan Lee poses with his Marve| friands
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$6.95/glass
$26.00/bottle

54.50/glass
£17.00/bottle
$5.95/glass
£231.00/0bottle
$6.95/glas
£26.00/otlle

$3.95/glass
$15.00/bottle

187 mi $9.50
750 mil $34.00
$140.00



e N D | .
"he Mere Mor tal
spirce i Thermomets

r

Just ‘a spark
of heat

c"‘!l'“ﬂtﬂntm
with a spectacular maxture of
stir-fried dhacken and fresh

Aswan vegetables, served with
wweet dhih sauce, $6.95

e ey SPY'Ng rolist
- _ﬂ;onui I’.hlt*
<y : qe-g!‘i dhl!ﬁ.



¥ 0 ;u-.l.:t'l'i'-"

A As
ALat Y € 3
5113

i)

AR AT "
- LS et

pIZI A iy

; D
it B el § ATy

S
2 2 o Tl po
y i ~ CiEerhs
S ol guiin ¥ 3 nadTVE
TR L | Lht P RLL Prek™ Iﬂ{‘_“‘.
0
CAES " T
I N ot - F& A _,n.-'l'.ur.. ] ~
‘ . S I W IV e |
| : LA iR ATIY T
] MDA
INCRED -
| — ITAL
I | el Hialven saasig r'n'N
PV, TRiGFTAT . by Catrinesl kalh
o i ; BEERT &
Cara o) Topresl -,_II 1P "”‘I\'I.LI““II' = ‘.
IR Ly gw ik, el
. §al
FABULDUS FLO \l N“ﬁ\.l. L 1 5 i
P b iinat LOREMN A AL s
wtoroastid shicken, TING l AL s i I
il s I sty oy Vs d s o o -1_.l|"l'|-l'|'-1 \1-\.-.5
S T '“.rl i past ENFL R ..-"1""." ||I1,.,-4.': ~ o
Mt A Par _'1'-1 T R TRTT I‘FA‘SP‘ 2 sl (™ H{,-:'l o 1 gt
bl erians '\Nl 1IN v e ity .' ”1'.1.”“ s
" 1||.1 |,,..I-.'I L ML v ..___k'_llll, JUTY £\
.hﬁ yaX " : 3 :
T ks e |,|.1'I'-

Al
;* 1"-||-".

X-TREME VEGETABLE [:1 :
L] L] i.l
L Kt 2 |
; opSTR L corm il
l;'ﬂ.iEH‘E LT 1:".'-I,Irl-.-1'.-"“l'l = ;
e otV 3 b

I I'.|| i
R L B ETH -
.“ ol TLIl =T |I.|'.-.|':-r- pagplard, roe et
e4n o rd the veed 8 e fre weill v tnau TI I e
= FOrvea lon e rat ol
o Vo alo Aatic e
,".,H'Ni i‘ll_l"l..}'w.:‘-llIr ' ;"-_.;--”, S 10.% pﬂ‘-ﬂ nc.l‘H'L 1.”"”““ L 5 {
JEGETAE! SOUTHWEST SENSAT AN e it L mort?
= " | Car illoied o Iy ik eets. 2e 'nii.J”'}N | ;‘,,51'-1 P ||"1"1 L .
J l“F']"_ sl o st il Yarmuilo | .-l-\.""t i|r.l-"II wt
ARSI SITP| Provos e : b Bl tprein I I,,'-'IL 'Il'l"'”' H‘ oy 1 ATV |
{ wilh w Morteril: FU s 2 il LT ¥ -“b LAY = § L]
v Tari b o bywrpiag -,_,.*:;F _,.I,.. ;' l\f 1‘1.;_} Hl:_\"- .L.-.k.-ll""lu i ‘.ru" yiyih et 0
- = ‘11.1.1"" sy 1= L e
. T ||;||."I'

i

10, 5"
¥ L L
| ]

pEs







¥

o l

! (] ¥
¥

7 dalf an seasoned chicken, slow-roasted and served semi-boneless with redslan mashed

- and rosemary vegetables.
 EROST oETS ES

$11.25

Slow-roasted pork nbs grilled with hot BBQ sauce, served with Fantastic Fries and roasted

corn on the cob.

DO OUIS WG

Your chowe of beef, shrimp or chicken quackly stir-frved with Chicken
snow peas, mushrooms, red peppers, carrots and broccoh and Beef
then tossed in a sizzhing stir-fry sauce over Asian noodles. Shrimp

SUBRMATRIETS SUGESTIERE
Your server will descnibe today's fresh selechon and the market price.
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MARVEL IN THE

NEW MILLENNIUM

00s

WITH THE S§START OF THE NEW DECADE, MARVEL COMICS BEGAN
a new period of ereativity and prosperity under new leadership.

In January 2000, Bill Jemas was appointed President of Consumer
Products. Publishing, and New Media for Marvel Comics. Jemas selected Marvel
Knights’ Joe Queésada as the new editor in chief, and the due’s mest impor-
tant joint innovalion was the ereation of Marvels "Ultimate” line of comics.

A neweomer to Marvel, Irn]:!.-\ Felt that the decades ol aecumulated prast eor-
|-E|:|.L|.i.t:r' 'C‘I:i‘ll'ﬂ“ I'Hgt"i ]'H]ll"ll"ii’lt mew, }'f:ll.l. nga‘r 1'1_':“!" '8 i lf' {{"l.: ‘]‘lﬂl It Was “I'r:_'.‘lhal':r'
to start the stories of Marvel's core heroes from scratch, However, as the "Clone
Saga’ and Heroes Reborn had demonstrated in the 19905, Marvel's loyal audience did

not want to see past stories that they had read and valued cast aside fora "reboor”

(Dpposite page) The contempaorary recasting of Peter Parker’s character in Wtimate Spidor
Mona 1 was 8 grant success, and paved the way for an entire ing of "UItimate” comica such as
[Mtimate X-Men. (This page) U-Go-Girl, from X-Statix

171



172

Fl

sPat- 57

ot S35 Sy

L AE J‘;‘}'FJ

mrefictes e CHRSE ST
e -E“:ff LRSI AL AT

Therefore, Jemasand Quesada ereated the Ultimate line as an alternative
to traditional Marvel continuity. Series such as The Amazing Spider-Man would
continue to chronicle the saga of Peter Parker, as it had been told ever since
1962. But Ultimate Spider-Man, which debuted in late 2000, started the story
over from the beginning, with bespectacled high school student Peter Parker
being bitten by the fateful spider.

Moreover, this new version was set in the present day. Whereas the tra-
ditional versions of Peter's Uncle Ben and Aunt May WETE @ DE]’JTES—EiDI‘I—ETﬂ
cnuple. the hipper timate versions looked as if they had met in the 1960s.
Instead of being a freelance photographer for the Daily Bugle, Peter worked on
the newspaper's Web site. The spider that endowed Peter with super powers
had undergone genetic engineering. Jemas himself came up with a number
of these notions for updating the series for the twenty-first century.

Although Ultimate Spider-Man was inspired by Stan Lee and Steve Ditko's
14604 stories, Jemas and Brian Michael Bendis, who initially ca-plotied Ultimate
Spider-Man, were not doing strictly faithful adaptations of the originals. Rather,
they felt free to make changes wherever they pleased for their new alternative
continuity. For example, Peter and Mary Jane were now high school classmates
and friends, whereas in Stan Lee's original stories they had not met until their
college years.

Ultimate Spider-Man was a great sales success and became the start of an entire
Ultimate Marvel line of comies, such as Ultimate X-Men, Ultimale Fantastic Four, and
miniseries including Ultimate Daredevil and Elektra, and Ultimate Iron Man,

Asthe Ultimate imprint has evolved, its direction has changed consider-
ably. Rather thiun focusing the design for kids, most Ultimate books aim at older
readers by presenting a harder-edged, darker version of Marvel characters.
For example, The Ultimates, which also debuted in 2001, presents an alternate
version of the Avengers. The Ultimates’ Thor is a conspiracy theorist whose
belief that he 15 a Norse god may only be a delusion, and its Hulk sometimes

devours his enemies.

[This page} Peter/Spidey each get a new look in these character sketches for Uitimate
Spider-Man by artist Mark Bagley. [Opposite page) Updated versions of Ultimate Captain
America, Ultimate X-Men, and Ultimate Daredevil and Elektra fellowed on the heels of
Urimate Spider-Man's success.



TYou think
this letter on
my head stands
for France?

<
.
=]
[
o
§
=
(=]
=
(=]
=
Lad
I
=

ol |

LKA = EARROCA « MIK]




! _._.mhnlﬁ“ Al
b

L\

!f

E Fr
s .

IEMAS « QUESADA
IENKINS » KUBERT » ISANOVE

TO THE MAX

In 1971, Stan Lee had defied the Comics Code to publish an antidrug story

line in The Amazing Spider-Man. Thirty years later, in 2001, Bill Jemas put an
end to Marvel's cooperation with the Comics Code Authority allngnlhrr.
Instead, Marvel instituted its own rating system and established its MAX
imprint, which featured series for "mature” audiences.

Among the MAX series was writer Brian Michael Bendis's Alfas (2002-
2004), which centered on Jessica Jones, a former super heroine turned private

detective. One MAX series that garnered i:mrlil:ulnr pul:]lctly was Rawhide

{Laft) Alas (issue 811 pictured] was one of Marvel's ﬁdgr MaAX-rated titles In the aarly 2000s
(Above) Wolvenine finally aot an Ongin
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Kid: Slap Leather {2003), which reinterpreted Marvel's classic Western heroas
gay, two years before the popularity of the film Brokehack Mountain.

Mare than any previous Marvel publisher, Bill Jemas took a hands-on
approach te the comics. Though he lacked previous experience as an editor
or ereative writer, he had sirong input into the plots el high-prolile projects
l'.l.u,'h an f”rl'murr .‘:‘puh-r--.&]‘uu an:i h"lurJr':'rmr,- f-.:'ugm {20!}]--2@02}, which resolved
the long-standing mystery of the Canadian mutant’s beginnings, During
his several -year stint as Marvel's |Ju|‘1|1'.~i.|lnr. | emias even dabbled in weit ing
hi:\ OWI SETIES, 5"1":1 s .'I-fun-'r”:' {EDEE--EODE}.

But Jemas's reign proved 10 be controversial, and before long Marvel
veteran Dan Buckley succeeded him as publisher, with Qluesada remaining

as editor in chiell

NEW TALENTS TAKE THE STAGE

Between the downsizings of the 19905 and further employee shake-ups during
the Jemas years, Marvel's editorial and production staffs had changed almost
completely within less than a decade. There was likewise a massive turnaver
in the writers and artists working on the books.

-[-l'l.r_" Q_ul:sﬂfl_ﬂ .ﬂd“'ﬂlﬂ Islrabion |'}F(]ugh[ i | ﬂ:{}“h‘[fl[‘ I.\."!.!}Jf" 'i'll"'l':'l':." U-E e 1'i'||.l'.1':|"|.[
to Marvel, from a wide and SUrprising range ol sources. One of these sources
was the bu r'g’cr_rning world of i:ﬂlitj'l.}i?llt]l{'l!1 comics, wherewriter Brian Michael
I?H:I'.H.l]ﬁ J'l.r].fl 'I.'I:'I.;l.{l:!" ]1]"'; MERITIC. Sl'lt'ln ].EIL'l'!(J.:ig- fl.ffltl['[[ L ]JL" E\'EI'}"‘.\"[EI‘L’ al hl"ii.‘l]"l'f_'].
A mang his eredits are Ultimale .';'TJIJIJ-'F Man, Alies, Daredenil, Ulimate Fanlostic Four,
and the relaunch of The .'hu'hg_i'r.'-, ealled {w!l.‘ﬂ E].‘ﬂ.'l‘}] The :J"i.l'il'.‘ll'i'n'lgr'l'f. Bendis
even became writer/producer on a short-lived computer-animated Spider-Man
5":'{{??5 *[”' h‘{ -'"\l'll.

Michael Allred, the ereator of the indie super hero comie Madman, drew
the new X-Force, relaunched in 2002 as X-Stativ. This was a super hero team
with a very contemporary feel: These mutants went into erime hghting to get
famous and get rich. (They also all ended up dead by the series’ end, proving
that money isn't everything.)

British ereators now Hooded into American Marvel comics. The most
noted was Neil Gaiman, the award-winning writer of DC’s Sandman(1989—
1996). Gaiman's 1602 comics (2003~2004) transplanted many of Stan Lee's

classic heroes and villains of the 19605 back to the time of QJueen Elizabeth |.

(This page) Scenes from Walverine's origin story. [Opposite page] Marvol's look in the begin.
ning of the twanty-first century included a computor-armmated MTV Spider-Man TV saries, and
X-5tatix {an X-Force renovation) with art By Michaal Allred






IN WHICH WE ARE INTRODUCED TO CERTAIN OF OUR PLAYERS

ﬁ\ﬁm

i
0



In 2006, Gaiman revived
Jack Kirby's The Eternals in a
W ]lﬂ'l “f[i TS d Fiiw I'.I‘}
John Romita, |, son of the
artist who followed Steve
Ditko on The Amagng Spider-
Man. John Jr. continues to
be one of Marvel's leading
illustrators.

Surprisingly, many of
hdﬂ]"n'l’."l‘& oW “'I'.Ih"'l.'.‘i came
]‘T'l}ni |r|lhrr|||' CemICS. i'l”' EIE'
cades, writers from other
media had looked down
an comics is 4 bow form of
childien entertainment.
But now a new genera-
tion had ETowWn up r{".'|||:ingI
Marvel comices, and as adults that generation ook the genre a lot more seriously.

Ihat's why literary novelist Jonathan Lethem (author of The Fortress of
Solttude) signed with Marvel to revive the obscure 19705 comics series Omegn
the Unknown {2007). Even best-selling harror novelist Stephen King agreed to
oversee a Marvel comies spin-ofl of his servies of novels. The Dok Toiver, which
debuted in early 2007.

For decades various Marvel writers and artisis had tried their luek {:1]::.\.1!1_.-
unsuceessfully) at breaking into movies and television, where there was more
moneyand prestigethan in comics. But at the dawn of the twenty-Arsteentury, the
world has turned upside down: Haollywood writers are trying to break into comies!

Indie Blmmaker Kevin Smith had led the Wiy 1:}' writing Daredevil Tor Marvel
Knights. A lifelong comies fan, Smith had even featured Stan Lee—playing
himself and offering sage advice 1o the lead character—in his second movie
Mallrats (1995). In the 20005, Smith turned his talents 1o a miniseriés pairing
f';pldur-i'l."[."ln with his former romantie interest, the Black Cat.

"‘ill’ilft'—fljrulluful'.]l.:h'."-. Whedon eredits The [I'r||_'g,u1r_|'|.':{ Men, and its leenage mu-

Lant Kill}r Pl.'l,l'l!r in pari icular, as inflluences an his elassie television series H“Lﬁ"

[(Opposite page) Meil Galman pictured near his comic that spun Marve!l's glassic heroes all the
way back 1o the seventeenth century, (Above) Gaiman's revizianist approach to The Eternals was
urwelled in 2006 with the final cover pictured to the left of its alternate, (Right} Spidey’s Black
Cat on the caver of The Evif Thar Men Do 83, part of the dea's miniseries
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the Vampire Slayer. Starting
in 2004, Whedon began
writing his own new com-
ics series for Marvel: The
Astonishing X-Men.

J. Michael Straczynski,

the creator of the 1990s

seience-fiction TV series
Babylon 5, is now one of Marvel's l:.ﬂding writers. His during 4;:Hang1_'s and ad-
ditions to the mythos of The Amazing Spider-Man have stirred debate among its
readers. He also ereated a revisionist re-imagining of the Squadron Su]'}rnnu'

in the MAX series Supreme Power, which premiered in 2004,

MARVEL AND THE REAL WORLD

In initiating the Marvel revolution of the 1960s, Stan Lee asked what super
heroes would be like if they existed in the real world. In the early twenty-first
century, Marvel continues to pursue this topic.

The September 11, 2001, attacks were commemorated in The Amazing Sprder-

Mun #26 (2001), written |‘.|}rJ_ Michael St rn{'z}'luskt and drawn by John Romita,

Jr. This somber slory fnds ST)EE'cr--Man and numerous other Marvel heroes

in the ruins of the World Trade Center, helping to elear away the rubble, and
realizing that not even they can save everyone.

A wide r‘uf‘:gr :’_}f'i&ntlihg comics writers nnd artists l.'-uﬂirihult:d to f'h"[n rvel's
§/11 memorial book Hernes (2001), which consisted primarily of a series of
full-page drawings saluting the heroism of fallen firemen and police and
mourning the dead. In one example, a gigantic higure of Captain America,
symbol of American patriotism, stands grieving over the smoking landscape
of Ground Zera.

A tew years later, Marvel explored the issue of how much freedom should
be sacrificed 1o the need for national security in its erossover story line, Ciwl
War (2006). After part of a town is demolished in a battle between super heroes
and super villains, the federal government passesa Superhuman Registration
Act. Some super heroes; led by lron Man, support the Act; others, led by
Captain America, oppose it. Meanwhile, the government establishes its own

prison camp for super beings who defy the law.

(This page} Joe Straczynski's recasting of Spider-Man's story (topl. In comméemaration aof the
211 attacks, Spider-Man appeared at Ground Zero. (Opposite page) America’s valatile political

climate since the attacks is portrayed in a sketch and & promo paster for Chwl War,
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THIS SUMMER, CHOOSE YOUR SIDE.

MARVEL IN THE MOVIES

Marvels merchandisi ng eflores continue, with an cnormous ond diverse ar-
ray of tews and aetion heares. Marvvel alsa actively produces video games. and
even darted 14 own amusement park in Niagara Falls, Ontario. But Marvel's
most spectacular teiumph in the early twenty-frst century has transpirved an
thie |1I_L!!| sereen. For decades HH”}MHL-{E had Httle interest in I1I:IL:ii'|:__: Moy ies
hiused on comies, and the movie deals Marvel management had made in the
past had not been well-conceived. The ilm rights ta Spider-Man had become
particularly entangled, as if in one of the charvacter’s own webs, with several
different studios claiming to own them.,

Onee Perlmutter and Arad took charge. they were commited 1o putting
theiv chavacterson the sereen. They slowly bt .‘1I]1'4'|:\ |J11|.1::;1|.:':[ the h*_};.l] wehs
and created Marvel Studios 1o co

]1|'l.lI.EIH'r‘ :\lrlill"\'l'l ]I.IHI‘I[ 111:r\'i1"..

'he vesult has been an as
tonishing paracde of movies and
television shows, starting with
the |11;r|i'|l1.' successful X-Men mavie
relensed |rf.' ooth Centuryv-Fox in
2000, Direcied ]::-r ].!II'_\J!H .l‘:ln_L:t'l'.
the hlmstarved Patrick Stewart (Star
Trek: The Nexl Geneeation) as Professor Xavier,
Osear-nomines lan MeKellen (] |-'J'||'-:!If the
Rings) as Magneto, Hugh Jackman as
Wolverine, and Oscar-winner
Halle Bevry {Monsters Bafl)
as Storm.

I'his was followed in
2001 by Mutant X, Marvel's
.\j-'lu]h aled television se-
ries Featuring brand-new
mutant heroes who had not
previously appeared in the
comics. Mutant X ran for three

SCARONS, I:"III'.l-II'I.i: 1 2004 In



the late 19905, Marvel had scored a hir with s Blade movie, directed by
Stephen Norrington and starring Wesley Snipes as the vampire hunter from
Tomb of Draseule {(which had run From 1972—1979). New Line's Blode 2 Tollowed
inzooz, directed 111_,' Guillermo del Toro and again starring Wesley Snipes
in the title role.

['hen came the flm that eclipsed all previous eforis to put Marvel heroes
on sereen: the original Spider-Man movie, released by Sony Pictures in 2002,
lts director. Sam Raimi. clearly both loved and understood Stan Lee and Steve
Ditka's original Spider-Man stories and was dediented to translating the sevies
!i’l!ilhl.u“:l.' and imarinatively 1o the sereen. Like X-Afen, .'_';ll'_r.‘r.ln.'l' Mon hiad asvellar
Cast, :Inr'lun:“ng J._u|H_':, .'\.1.'11:'111'1'1' as Peter Parker, Kirsten |Jl.lL'|.h|: as Mary [.ll'l.l:‘
Witson, and Willemy Dafoe as the Green Goblin, One 6l the vear's l“[}
moneymakers, the Spider-Man movie alse won over hilm erities who had previ-
ously been wary ol the super hero genre,

Ihree Marvel movies .1|1E:r.|l'l'l'| inthe i.l."!”H'n'r'II'I_I-::. year, o0y, First came
Daredentl, starring Ben Affleck in the title role and his future wife, Jennifer
trarner, as Elektra. Next came Bryan Singer's A2t X-Men United, which was
the unusual kind of sequel that many consider to be superior to the orig
nal. This suspenseful action movie added Alan Cumming as Nighterawle
tyits growing east. [t was followed that summer by Hulk, an unusual cin
ematic treatment of the character divected by the award-winning filmmaker
Ang Lee, Stavring Eric Bann as Bruce Banner and Osear-winner Jenniler
Connelly (A Beauliful Mind) as Betty Ross, the Rlm was more of a psyehological
drama than an action thriller. Lou Fervigno even made a cameoappearance
as a security guard.

l'he year 2004 also brought three new Marvel films. There was a new
|I'rr|'|||'.‘-llll"1"|'||{'|\':H.' !l'l:l!rl J..I.El‘l.i“l ':.:;:IH'. flll'!:‘i_‘lf"f! |T\' Ff'lllflr]'lu-l'll I'f‘]lﬁjl‘]u]'l. SLIl |-'|1'|'|.=_::
-J |'|-r:lT'|'|:I"~_f:ll1|:' '|T1 1L|" ||1I" r'r:lli_". II'H" Jhllrl.rl' 1".;:1?_—"\-' WIS I;-l::l!'.”}:l!‘:'[l‘ll 'n"||[|'| .Hlll.l-ull_'
Trinity, directed by David 5, Gover, who had weitten all theee. (e also became
arelevisionseries in the summer of 2006.) By far the best and most success-
Ful &l the ED{J'.| l.r!'f-d'l'irlg.\ wis Sam Ralmi's .“:lllllu-Jv.'- Van 2, another blockbuster
hit, Like X2, the »1'¢]I..IL'| Wik 1|1'gu.i'|l}]1l. betterthan its |11':‘:i1."|.'f.'h-4 s This Ailm not
only matched Spider-Man up against his arvch foe. Doctor Octopus, played
by Alfred Molina, but also drew upon Stan Lee and John Romita, Si's cel-

chrated story ":"'J]'-irlm'-?'d.ln Mo More” from The Amogmg Spider-Mon #50 (19673,

{Opposite page) A:-Men mowe postar and a shot of the Grean Gobfin from the first Spider-Man

filer. [This page! Paster for Punisher film
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Raimi even Almed a shot that recreated that issue's: most famous scene—
a dist rﬂughl Perer Parker renouncing his secret identity and *.u';.l.”-'.in:_:: oy
fram his costume, abandoned in a trash can. PREPARE FOR THE FANTASTIC

|.".i|r|1lr' in 2005 came Fox's Elekira. once again sta rl'i.ng_[irnnii'vr Ciarner as
Frank Miller's creation and direcied h"." Fab Bowman.

Fantustic Four was released over that summer by Fox. Directed by Tim Story,
its stars included Jessica Alba as the Invisible Woman and Michael Chiklis
as the Thing. Whereas the Hulk movie used computer-generated images for
its title character, that was Chiklis himself, in highly persuasive makeup and
costuming, as the monstrous Thing!

The X-Méen miovie series bécame a rri]ugy in 2006 with X-Men: The Last Stand,

directed by Brett Ratner and adding a heavily made-up Kelsey Grammer as the

furry Beast, The flm incorporated elements both of Joss Whedon's Astonishing

(Opposite page) Astill from The Fantastic Fouwr [2005); [This_page) Patrick Stewart in X-Men 2; 185

KeMen United, and the Fantaste Four on ther movie poster



X-Men (the “cure” for mutation) and Chris Claremont and John Byrne's classic
“Dark Phoenix Saga” (with Jean Grey's return from her apparent demise in the
|?t'|:"'.'|l|"||‘| i‘]tl‘l'l II
{]'Ii' .\'.. ;"lll"l'l. may |.|.:l'tl' mek |H|"|] .Ill.l"-l '\:.l!‘i‘l” 1y |I.||':.||1'='.‘|. |-.;";|1 IT Was r-;l]‘
From the end for Marvel in the movies. The year 2007 promisesa Chost fide
8

movie, starring vigtlas e in the title role: Fantastic Four 27 and Sam Raimi's

Spider-Man §. Many, many maore Marvel Alms are in d I."nl.‘]fl]:rl'l'l ent, inc llll]‘i'l'lt_: a

Waolverine movie starving Hugh [ackman,

Uhroweh the sueeesses of these many movies, Marvel’s hevoes have reached
g h

a preater audience worldwide than they had ever known hefore. Alert (ans can
i‘il'll'l -'l]'ll'll."llI'-'I.l'll.'!'& |'I:. ."l]:ll"h""l.l"u t.:l'lﬁ‘:l"l'l'l:l'l'l |I meriius ﬂ‘l-\r'l I e ir'l '|'|'I:||'|':| H'Tr llll:':5'|'
I.lilll":'u: Ill |;'!1a'|l}: "u'l'll.h Ilf"ljrl‘\"u SCCUTILyY _H;l.l;.ll"l I.l:.|1l l"f'l'l'!_]:ll-[" (N1} |I]I|]|I||.|' :|.||.|I |.|]1'|:|.\ IL]H
own comedy character. mailman Willie Lumpkin, in Faatostic Four. He seems
delighted 1o make these Hitcheock-stvle cameos in the movies based an the
charatters he co-created. as well he should.

Marvel has come a very long way from the dove back in 1961 when Stan
Lee decided against gquitting comics and instead typed out that plot fo
Fanlastic Four = 1.

All things considered. he made b right chaice.

-II_r_‘Hi The Human Tor Jo—Ghost R e, Ofn A |'--'.'.|—.||'||--'1r..'|| poster for (he film. LABeve)

we's dramatic entrance. (Cpposite page) stan Leo, stll “the man™ of Marvel







L BRDERK-OT
AMERICA 'B'“A,{! ouT

e

I WONDER WHY THEY ASKED
ME TO DEMOMNSTRATE HOW I
WOULD DEFEND MYSELF IF
THE PRISONERS ESCAPED AND
ATTACKED MEZ OH,WELL, THEY
MUST HAVE THEIR REASONS/

. FEATURING
/ CAP'S OWN BRAND
 OF GALVANIZED
_ - ACT/oN/
r --NUFF SAID/

Lou/ scrieT: STAN LEE widsrs art: JACK KIRBY
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AFTERWORD

WHAT DOES MARVEL HAVE INSTOREFOR THE RESTOF THE TWENTY-
first century? When the company reaches its 100th anniversary, what will
the authaors of Marvel Vault 2039 have to say about the fate of Spider-Man, the
Fantasti¢ Four, and the rest of the Marvel Universe?

The only cértainty at Marvel is that the future is impossible to predict. After
all, at two points in the 1950s, Stan Lee was the only person left on the entire
staff. For much of that decade the super hero genre seemed nearly dead.

Back then, could Stan have seriously foreseen that in the 1960s he would
co-create a whole series of super heroes who would rival Superman himself
in Pﬂpuiill."'it}'?

Could he have imagined that Marvel would become such a multimedia
giant, with hundreds of employees?

Ovr that his characters would star in some of the highest-grossing mov-
ies of all time?

A half eentury ago, could anyone have even conceived of the new me-
dia into which the Marvel heroes would move: vides games, DVDs, and
Internet Web sites?

Mareover, Stan Lee has confessed that, back in the mid-twentieth century, at
times even he wasembarrassed to tell people that he wrote comic books for a living.

But it was Stan and his collaborators—particularly Jack Kirbyand Steve
Ditko—who revolutionized American comic books in the 19605. They demon-
strated that comie books could address serious themes, delve dr:t:pl}rinm char-
acterization, and serve as a medium of artistic self-expression. They reached out
te an older, more discerning audience, They showed the way to the generations
of comics creatars who followed. who kept pushing the artistic envelope.

It is in large part due to this Marvel revolution that comics and graphic
novels are increasingly regarded as a serious artistic medium in our new cen-

tury. Most af Stan Lee's Silver Age comics, and those of many other Marvel

(Opposite page) Splash page from Tales of Suspense #42 (1965), and Storm of the X-Men (circa
1975, (Right) Spidey swings off.

ereators, are now available in hardeover and
paperback book collections. Not se many yearsago,
librarians were notoriously appalled by comie books;
now Marvel graphic novels and trade paperbacks can
be found in librariesacross the country. The best Marvel
stories of the past have become classics, inding new readers
in each suceeeding generation,

Marvel is well into its life, but the company has hardly
gone into retirement. New writers and artists continue to
add new characters and stories to the ever-expanding Marvel
mythos and take familiar series in unexpected new directions.
Through movies and other mass media, the Marvel heroes have
found new andiences and made even greater impact on popular
culture around the world.

We can't know what new media formats the Marvel charac-
ters will appear in by the time of Marvel's centennial cele-
bration in 2029. What we can be sure of is that Spider-Man,
the Hulk, the X-Men, the Fantastic Four, Captain
America, and Marvel's ather great stars will still
be around, still having brand-new adventures,
entertaining and inspiring a gencration
yet to be born. The ¢lassic Marvel
heroes have proved to be enduring
icons of American popular culture
and show no sign of slowing down.
Aslong as there's erime to be stopped,
and super villains to hold at bay,

why should they?

i89
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ABOUT THE AUTHORS

IN 1965, ROY THOMAS winNT FROM BEING A HIGH SCHOO!

English tencher to being Stan Lee's assistant editor and a seripiwriter for
Marvel Comies. His {lrjving passion was to wionrk with Stan on the r|u'l.rr:|.0p-
ment of the Marvel Universe. And so he did, lollowing in Stan’s footsteps as
the writer of such titles as The X-Men, The Avengers, and Fontastic Four. In 1970, Ru}'
abtained for Marvel the rights to an old pulp-magazine hera, and the result
was the best-selling Conan the Barburian, which he seripted for its hirst decade. He
served under Lee as Marvel's editor 1o chiel from 1972 to 1974, as a Maryel
writerand editor from 1965 1o 1980, and has written for Marvel again since
the late 19805, Rov has co-written two films, including Conan the Destroper star-
ring Arnold Schwarzenegrer, plus a bit of animated and live-action TV, and
curre tllE}' eclits Alfer I'.:grj, a manthly maghzine about the hi:ll]l‘}' and creators
of super hero comics. Roy has also contributed to & number of books for the
Marvel and DC publishing programs, including Marvel Mosterworks: Golden Age
Marvel Canties: Marvel Visionaress Gil Kane: Marzel Vistonaries: Stan Leey All Star Comies

Archives; and Stan Lee’s Amazing Marve! Universe.

PETER SANDERSON (5 4« COMICS CRITICAND HISTORIAN,

and 15 the author of Marvel Univesse, The Ullimate Gude 1o the X-Men, and Classie Margel
Super Herves. Peter carned a BLAL. M.Aand M.Phil. in English literature from
Columbia University. Joining the staff of Marvel Comies as an assistant editor,
he later became the company’s biest avchivist. In the fall of 2004, Peter began
teaching his course "Comics as Literature” at New York University. He cur-
rr_‘nl11l,' wiites "Comics in Context,” & wee F:.]} online column an comics, cartoon
art, and related suh_jl.'rrs. at the lGN Comics Web site, and reviews gl‘.‘lllhit‘ oy -
els Tor Publishers Weekly, e was an executive producer and co-writer for Sex. Lies
and Super Heraes, a documentary on comies. He is a consultani for the Museum
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The Marvel Vault brings the Universe to you, sharing the
insider’s story of Marvel Comics from 1939 to the present.
Chock-full of historic and never-before-seen memorabilia
(think; early sketehes of Sub-Mariner and the Human Toreh,
Bullpen birthday eards, and a membership certificate for
the Merry Marvel Marching Sociaty), this vibrant chronicle
contains over 30 plastic-encased archival gems that you

can hold in your hand while reading about the artists,

writers, and heroes who make up the Marvel Universe,

Whether you've been collecting Sub-Mariner dime-hooks
since the 19405 or have just started to crack the pages of
current Spidey sagas, you'll want to gear up for Marvel-ous

adventures with this dynamic collection.

ROY THOMAS :nt from being a high school

teacher to being Stan Lee's azuistant editor and a seript-

writer for Marvel Comics in 1965, He served as a writer,

editor, then editor in chief at Marvel until 1980. Having

co-written two films, contributed to a number of books,
THE GENIUS OF MARVEL SPRINGS OFF THE PAGE and co-authored one with Stan Lee, Roy truly is an expert
IN THIS UNIQUELY INTERACTIVE VOLUME! on all things Marvel.

PETER SANDERSON is 2 comics guru in his

. THEMARVEL AGE own right, penning books, journal articles, and eriti-

OF COMICS BEGINS! g . - .
- cism, teaching courses at New York University, and
producing documentaries on comics. Peter joined the
Marvel Comics staff as an assistant editor, later becoming

Marvel's first archivist.
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